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B WAY LEGITS CITY-SLICK B.0. 


\BBD&O Soars to $72,000,000 Record 





12,500,000 Colorsets by 1961? 


A total of 12,500,000 color sets will be in circulation by the be- 
ginning of 1961, just five and one-half years from now, an NBC 
research projection estimates. The web has drawn up a timetable 
on tint sales which would see 300,000 sets sold by the first of next 
year, 1,000,000 by the beginning of 1958, 3,000,000 by the begin- 
ning of 1959, 7,200,000 by the first of 1960 and the big jump to 
12,500,000 by Jan. 1, 1961. 

NBC won’t reveal the basis of the projection, other than to state 
that the figures are based largely on RCA computations. But the 
$495 21-inch recently placed on the market certainly figures im- 
portantly in the estimates. Survey also breaks down projected set 
sales for this year, starting with the 30,000 sold as of Jan. 1, re- 
porting 40,000 as of April 1 and 60,000 as of July 1. By Oct. 1, it’s 
estimated, 100,000 will have been sold and by Jan. 1 of next year, 
with a heavy Christmas trade anticipated, the figure will have risen 
to 300,000. 
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No Law That F ns Must Continne 











By ABEL GREEN 


Samuel Goldwyn, one of the 


origin: al “have picture, w ill vavel "BOXOFFICE CREDIT 
is iy Bg ney ogee | EXTENDED MINERS. 


cifically as regards “Guys and} 
Dolls.” Before leaving, with wife- | 
partner Frances, he came up with | 


Minneapolis, July 10. 
As good will gesture United Par- | 





| business to a record high for recent 
| years. 
|} stems from a 
| for Playbill, New York theatre pro- | 


| VARIETY’S 
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As ‘Mass Entertainment: Goldwyn 








ONLY d0% FROM 
DUT-OF TOWNERS 


By JESSE GROSS 


Broadway legit’s biggest follow- | 
ing is in its own backyard. Patron- 
age from New York and neighbor- 
ing communities made up 70% of 
the turnout that rocketed 1955-56 


| 





figure 
made 


attendance 
recent survey 


The 


gram firm. 


The audience breakdown, with 
own tabulation of the 
gross value based on a_ total 
$35,353,100 season’s take, follows: 
Yorkers, 50% ($17,676,550); 
Westchester, Connecticut, Long Is- 
land and New Jersey residents, | 
($7,070,620) and out-of-town- | 
($10,605,930). 


The survey, conducted for Play- 
ao by John W. Enders, assistant | 
rofessor at Manhattan College, | 


on ered 6,468 persons polled during 
the fall of 1955 and the spring of 
1956. The interviews were 





| ducted in 15 different theatres dur- 


| 


some seasoned and succinct opin-| tnoatre admission ovedit tm iwen | 
— regarding ene . sate 0s the | ore miners and their families at | 
business. Says realist Goldwyn: | Hibbing and Virginia (Minnesota) | 

1. The business may get worse | for steel strike duration. Presenta- 
before it gets better, and it may/tion of union identification card 


take two more years to do it. alone suffices at boxoffice. 
 ] ry “—’o « - sve ip. } . . 

2. There’s no law that says pic After miners return to work they 

tures must be mass entertainment | will be billed by theatres and have 

as in pre-tv days. 30 days to pay. 


3. Who says there — 


ae Boffo B.0. Kids: 
Borge $218,000, 


be 
it’s 


must 
that 
tailormade 


or 


product 

4. It’s not the agents 
s0 much to blame for the sky-! 
rocketing star salaries, but more 
the producers themselves. 


Inveterate salesman - producer 
that he is, Goldwyn won’t accept 
the “they don’t buy musicdls in 
Europe” and points to the $400,000 
his picture took out of Japan as/} 
against $150,000 which is deemed 
“solid” for that territory. 

Goldwyn, observing changing 
pic cycles from his indie vantage 

(Continuea on page 54) 


Loew’s State Weighed 
As Broadway Legiter 
For Musical Comedies 


Loew’s Theatres is exploring the 
possibility of converting the 
Loew’s State on Broadway to a 
legit house suitable for musical 
presentations. It’s a longrange 
plan, with the final decision de- 
pending on the future state of the 
motion picture business. However, 
concrete plans for conversion of 
the 3,450-seat house have been 
made. 

Loew's Theatres prexy Joseph 
R. Vogel already has an architect's 
sketch on the stage requirements | 


(Continued on page 20) ' 


who are 


Grosses banked by the 
Kaye show at the Carter 
Amphitheatre, Washington, 
the Victor Borge show playing va- 
rious stops on the West Coast, are 
among ithe biggest registered 
for touring shows. Between the 
pair, they grossed $378,500. Of this 
total, $218,500 was hit by Victor 
Borge and $160,000 by Kaye. 

Borge’s biggest tally was $86,400 
|at the 4,470 seat Greek Theatre, 
Los Angeles. He also established 


Barron 





San Francisco, and hit peak biz 
in other dates in Sacramento and 
Portland. Danish comic sails for 
Europe tomorrow (12) for a “Com- 
mand Performance” in Copen- 
hagen as well as a BBC-TV show 
before taking on several displays 
for U. S. troops in Germany. 

The Kaye take is the largest ever 
registered in this auditorium. Orig- 
inally booked for 17 days, 
sessions were rained out, but tally, 





(Continued on page 52) 


Kaye $160,000 


| and 


amount theatres here is extending | |ing‘all eight performances in each | 


theatre each week. 

The average annual attendance | 
of the respondents was 8.5 shows | 
for residents of the Metropolitan 
New York area and 5.1 for out-of- 
towners. The latter group included 
a small percentage of Canadians 
other aliens. Boston topped 
the list of patrons from 45 major 
hinterland areas, with Philadel- 
phia, Chicago, Pittsburgh, An- 


Los 


| geles and Detroit following in that 


| the poll, 


|receive $5,001-$7,500; 
Danny* 


and | 


another mark with a $59,000 haul | 


in four nights at the Opera House, | é 
i by the film companies, 





two | 


order, 

Distaffers outnumbered males in 
as expected since the sur- 
vey took in the femme-predom- 
inated matinee performance also. | 
A query on annual income was an- | 
swered by 1,409 persons. It re- 
vealed 24.2% claiming $16,000 and 
up; 17.5% make $10,001-$16,000; 
17.1% get $7,501-$10,000; 18.7% 
17% have 


(Continued on } eae 54) 
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Dusk-to- Dawn | 


Drive-In Thrives 


Politics-Minded 


con- | 


| cluding 


In Repping 17 Teleshows for Clients 


+ BBD&O is expanding its televi- 
|sion holdings this year to a new 
| high of over $72,000,000, with a 
| total of 17 shows on the agency 
|roster for next fall. The total 
television billings figure is up from 
just under $50,000,000 last season. 





GRAND JURY SEES CRIME: 
TAUGHT ON SCREEN 


Philadelphia, July 10. 


Philadelphia’s June Grand Jury | Of the 17 entries, 13 of which are 
recommended last week that City | half-hours and two hour shows, five 
Council enact immediately a local | of the programs are new 


film censorship ordinance. Expansion into new programs in- 


The jury noted the “similarity of | cludes the Bristol-Myers buy in 
criminal plans and operations in| “Playhouse 90,” the Campbell 
cases that we have considered | Soups and Lever Bros. stakes in 
daily to scenes in many a motion | “On Trial,” the General Electric 
picture is striking.” Lamp Division’s buy into one- 

The jury recommended local | fourth of “Warner Bros. Presents,” 
censorship “for the protection of | Zenith’s purchase of one-fourth of 
|our great city and particularly of | the NCAA grid schedule, and Gen- 


|eral Mills’ virtually-set pickup of 
‘Giant Step.” 

Leading the 
American Tobacco, 
“Hit Parade” and the Jack Benny- 
“Private Secretary” pairing; Arm- 
| strong with its “Armstrong Circle 
Theatre”; U. S. Steel and its alter- 
nate-week dramatics; Campbell 
Soups with ‘Lassie’; du Pont with 


our youth.” 





renewal list are 
with half of 


Roger L. Stevens 


| “Cavalcade Theatre” and the 168- 
station spot-booked “Frank Leahy 
ans OWS & His Football Forecast’; and 
De Soto dealers with Groucho 
Marx’s “You Bet Your Life.” 
Although Roger L. Stevens is de- Also, Revlon with “$64,000 Ques- 
voting major attention these days | tion,” GE’s institutional bid on 
to Presidential candidacy of Adlai} “General Electric Theatre.” B. F. 
Stevenson, for whom he’s the chief | Goodrich with alternate weeks of 
fund-raiser and one of the princi-| “Burns & Allen.” General Mills 
| pal strategists, he’s keeping abreast | with a six-show alternate-week 
of his varied legit projects ge Of|run on “B & A.” and Wildroot 
course, directing his extensive real-| with alternate weeks of “Robin 
ty business. There are 13 ha Hood.” 
uled shows on his list for the sea- 


son. 
As a member of the Playwrights 
Co., Stevens has legit projects in- 
scheduled Broadway pro- | 
ductions this season of Joseph | 


(Continued on page 54) 


| CBS BUYS VIDEOBIOG 


Radio-TV-Press Hassle 
In Peter Weinberger 
Kidnapping Tragedy 


A good deal of controversy and 
bitterness has been aroused in 
radio-tv, as well as newspaper cir- 





OF MRS. PERLE MESTA cles, over the coverage of the 
Weinberger kidnapping case. Big- 
CBS-TV has purchased rights to| gest hassle revolves around the 
the life story of Perle Mesta and|N. Y. Daily News’ initial break on 
will televise it in its “Playhouse | the story just a week ago (4), which 
190” series next fall. Deal was set was denounce d by the Weinberger 
family and other newspapers and 
this week by Martin Manulis, pro-| ¢g9mmentators as having damaged 
ducer of the 90-minute series,|the chances of getting month-old 
who’s currently casting the role of | Peter Weinberger back. 
the Washington “hostest with the| But other hassles have also 
mostest” and ex-Ambassadress to | arisen, not the least of which was 


Danbury, Conn., July 10. 
Dusk-to-dawn drive-in shows, | 
frowned upon in many communi- | 
ties and not regarded. with favor | 
is getting | 
a big play at the Danbury Drive-In 
here. 

For the price of one admission, 
patrons were offered five pictures 
plus free coffee and doughnuts at 
dawn by the ozoner on July 4th 
eve. 

Program included “The Birds 
and the Bees,” “Green Magic,” 
“Gorilla at Large,’ Abbott & Cos- 





|tello in “Meet Dr. Jekyli and Mr. ! 


(Continued on page 18) 


| appear on the show. 


a charge by NBC newsmen that 
|} their colleagues on CBS-TV had 
| violated an agreement Saturday 
night (7) to the effect that CBS 
would protect other newsreel serv- 
ices while they were out to dinner. 
When the Weinbergers called for 
the newsreels to film another ap- 
peal, CBS News covered it solo and 
was on the air with it ahead of 
| everyone else that night, and even 
| alerted newspapers and wire serv- 
i}ices to tune in for an exclusive 

| report. 
| Meanwhile, the Radio-Newsreel- 


(Continued on page 20) 


Luxembourg. Mrs. Mesta will also 

Biocast is being scripted by nov- 
elist and short story writer Speed 
Lamkin, a friend of Mrs. Mesta,|!. 
and due to be represented on 
Broadway in the fall with “Out By 
The Country Club,” which he co- 
authored with Coast scripter Eva | 
Wolas, and which is due to be pro- 
duced and directed by Joshua Lo- 
gan. Mrs. Mesta will use the money | 
she receives for the rights and her | 
appearance to expand her project | 
of bringing foreign college stu- 
dents into the U.S, 
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Poll By 


By HAROLD MYERS 


Berlin, July 10. 

The accuracy and_ confidence 
with which this reporter was able 
to forecast the result of the public 
poll of the sixth Berlin film festival 
has given rise to considerable mis- 
givings here, where there was a 
growing feeling among several of 
the delegations that the vote was 
“honestly” rigged by means of 
packing the theatres with studio 
employees and friends, all of 
whom were briefed to vote the 
film excellent. Number one in the 
public poll, the German-made “Vor 
Sonnenuntergang” (“Before Sun- 
set”) was freely being tipped as the 
winner, even before its presenta- 
tion, by cynics who claimed they 
had inside info on house packing. 

This result put Germany at the 
top of the poll for the second year 
running and confirmed the belief 
that they were walking away with 
the first prize more out of loyalty 
than by virtue of the merit of the 
films entered in the festival. By 
even the most conservative esti- 
mate this year’s winning pic could 
hardly expect to rival, either in 
quality or popularity many of the 
pictures submitted by other com- 
peting nations. 

Between now and next year’s 
fest there is certain to be a strong 
demand for the elimination of the 
public poll and to confine the prize 
giving to jury selections. This was 
the first year in which a profes- 
sional panel had made their selec- 
tions and hitherto the awards had 
been based only on public voting. 

Out of a maximum count of four 
votes the German winner scored 
3,735. The runner-up, screened on 
the last day of the fest upset the 
forecasts by moving into second 
place. This was the sole Spanish 
entry, “Mi Tio Jacinto,” with a vote 
of 3,733. America collared third 
and fourth positions with ‘Tra- 
peze” (3,578) and “Invitation to the 
Dance” (3,564). 

(Continued on page 10) 


HARVARD GIVES 2 PROFS 
THE ELECTRONIC CHAIR 


Cambridge, Mass., July 10. 

Harvard U. has established a 
new electronic-era chair, that of 
the Lowell Television Lecturer, to 
which two professors will be ap- 
pointed annually for the next three 
years. Lecturers will be freed 
from part of their teaching duties 
on campus to. give university 
courses on WGBH-TV, the Boston 
educational station, with kine- 
scopes to be distributed nationally 
to educational stations. 

First two designees announced 
for the posts by Harvard prez Na- 
than M. Pusey are Prof. Edwin G. 
Boring, for 25 years head of the 
Harvard Psychological Laboratory, 
who will teach elementary psychol- 
ogy, and Prof. Zachariah Chafee 
Jr., professor emeritus, who is re- 
turning from retirement to teach 
“Human Rights and the Constitu- 
tion.” Ford Foundation is sharing 
the cost of the project with Har- 
vard. 





German Public Pointless; 
British Letdown on Olivie 


| 
} 
} 





+ 


Britain took ninth| ¢ganize the new company, 








Germans Probe Sale Of 
Hitler ‘Voice’ Disks 


Frankfurt, July 3. | 

Word has been received that the 
police in north of Germany has 
launched a fullscale investigation 
into the blackmarketing of records 
supposedly made by Adolf Hitler. 
The records, in a voice similar to 
the former dictator’s, announce 
that he is still living and plans to 
return to bring West and East Ger- 
many back together. - 

Despite recent newspaper stories 
from Germans returning from 
prison in Russia who claim to have 
witnessed Hitler’s suicide or to have 
seen the body immediately after- 
wards, the rumor keeps recurring 
that the maniacal leader is still 
alive and in hiding. Several pix 
scripts based on this theme have 
from time to time been offered 
to German film producers. 

This current record, being sold 
under the counter for 20 D-marks 
($4.80) was probably made in Ar- 
gentina by someone imitating Hit- 
ler’s voice and then smuggled into 
Germany, according to the German | 
police. 





Now You Can Stay in Your | 
Hotel All Day and Gander 
What’s Going on in N.Y. 


There is a new hotel closed-cir- | 
cuit tv system to provide guests | 
with a regularly scheduled guide| 
on the entertainment available in| 
New York theatres, night clubs, | 
ballparks, etc. Hotel TV Broadcast- | 
ing Corp. is making Initial installa- | 
tions in two Gotham hotels, with | 
services to start in September. 

Will Baltin has paired with Wells 
Closed-Circuit Television Inc. to 
with | 
Baltin serving as prexy. Baltin 
quit International Telemeter Corp., 
the Paramount subsid, where he 
was general manager of the Ampli- 
Vision division. 

HTBC has begun production on 
films which will be shown at des- 
ignated intervals to hotel guests 
between the hours of 9 a.m. and 
midnight. Programs will include 
a half-hour telefilm on “What to 
See, Where to Go and What to Do” 
in Manhattan, Daily telecasts will 
also provide a playbill of local mo- 
tion pix, including trailers of the 
current features, avd a legit play- 
bill, with filmed scenes from thea- 
trical performances, plus “Sports 
This Week” and “Dining and Danc- 
ing in Manhattan.” 

Each hotel, Baltin disclosed, will 
be given its own projector and 
vidicon camera to beam the closed- 
circuit guide to rooms. HTBC will 
probably use channel 6, so that 
hotel guests will be able to receive 
the seven regular VHF channels in 
N. Y. without interruption. 

The names of the two hotels 
where installations are being made 
presently were not disclosed, but 
Baltin said that eack has in excess 
of 1,000 rooms. 
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Scot Isle Gets Ist Films 


Fair Isle, Scot., July 3. 
Marilyn Monroe has finally 


‘reached this lonely outpost, via pix 
| theatres. 
|are now being screened for bene- 


First Hollywood films 


fit of the island natives, cut off 
from most. of civilization. Many 


crofters among the 50-odd popula- | 
tion are seeing their first-ever pix. | 
Four are being trained as part-time | 


projectionists. 


Shows, operated by the High-' 


lands and Islands Film Guild, are 
being held in the public hall. 


Hoot Mon Music 
Big B.0. in US. 
And Overseas 


The Scotch pipe on both sides 
of the Atlantic during summer. 
The tartan-tailored bands turn out 
en masse in the annual Edinburgh 
(Scotland) Festival Tattoo and at 
the July 4th Highland Games in 
Ladentown, N. J., and Round Hill, 
Greenwich, Conn. 

For the Scots in the vicinity of 
Ladentown and Greenwich, Inde- 
pendence Day has special signifi- 
cance. It means cianbake time. 





| That’s when they converge on the | ity 


areas from New York and else- 
where to o.o. the kilted bagpipers, 
participate in the various dance 
and piping contests, with all the 
clans doing the clambake bit. 


At the Greenwich shindig this 


year, the admission tab was $1.25 | 


per adult, with the kiddies getting 
in on the arm. The turnout was 
large and so was the list of events. 
A program, selling for 25c, noted 


43 different terping, piping and | 


sports contests for tots, teenagers 
and up. Highland flings, sword 
dances and Irish jigs provided the 
bulk of the footwork competition, 
with the youngsters in the under- 
eight category stealing the show. 

It’s the pipe bands, though, that 
rate as the top item each year. 

(Continued on page 15) 


Shubert Feudin’ Post 
Resumes Under Option 
After One-Day Folderco 


Boston, July 10. 

The Boston Post, which has been 
carrying on a feud with the Shu- 
berts in support of its drama critic 
Elliot Norton, resumed publica- 
tionalast Sunday (8) after folding 
the previous day. 

Publisher John Fox and John §S. 
Bottomly, Boston attorney, signed 
an option Saturday night (7) under 
which Bottomly has until July 31 
to buy the sheet. The agreement 
provides for the supplying of work- 
ing capital until the option date, 
July 31. The option price was 
$144,000, representing payment of 
$44,000 in Federal liens outstand- 
ing against Fox for non-payment 
of employee withholding taxes and 
$100,000 toward operating expense. 

Fold of the paper would have 
ended a 125-year run, with Satur- 
day marking the first time since 
1831 that the sheet failed to pub- 
lish. It also would have meant out 
for about 850 employees. 

In recent weeks the paper has 
been attacking the Shuberts for 
their action in dropping Norton 
from the press list and slashing ad- 
vertising in the Post, which the 
publisher declared was in retalia- 
tion for pan reviews by the critic. 

Bottomly said Fox will be nomi- 
nal publisher during the option 
period. Describing himself as an 
“Eisenhower Republican,” he also 
stated that the Post will be “an 
independent Democratic paper.” 

(Continued on page 61) 








Nudes, Tubes & Feuds (Pix Vs. TV) 
Mark Paris-Berlin-London Picture 




















What Dope D’ya Take? 


The Hollywood Production 
Code is drawing some fine 
lines these days. 

It refused a seal to “Man 
With the Golden Arm” be- 
cause it dealt with dope addic- 
tion, and narcotics are taboo 
under the Code rules. 

Yet it passed 20th-Fox’s 
“Bigger Than Life,” which has 
James Mason going off on a 
jag via overdoses of the Corti- 
sone drug. Effects of too much 
Cortisone are very similar to 
taking dope and are vividly 
acted out by Mason. 
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Keep After B’way Assn.’ 


? By ABEL GREEN 


Paris, July 10. 
The competitiveness of the Paris 
\strip-joints is creating a higher 


To Clean Up Times 36. | ees of lookers in all the niter- 


Editor, VARIETY: 
As one who remembers what 


Broadway used to be like, let me 


congratulate you on your crusade | 


against the cheap and tawdry and 
downright viciousness of the pres- 
entday Broadway. 

It is disgusting and unpleasant 
experience to go to the theatre 
these days. One’s only chance of 
enjoying the play, when you get 
there, is to put blinders on and 
hold one’s nose. Something can be 


done about it all right, if somebody 
wants to do it, and it has been my 
hope that the big real estate oper- 
ators would buy up those shanties 
and popcorn dispensaries in order 
to build something worth looking 
at. As William Zeckendorf said to 
me once, “Business always thrives 
in the vicinity of a theatre” and 
that is why these little cheap shops 
are screaming for fear they may be 
removed from that lucrative vicin- 


But please keep at the Broadway 
Assn., or whoever it is necessary 
to approach, and let us have some- 
thing to show the visitors to New 
York as well as something of 
which the New York citizens can 
be proud. 

Peggy Wood. 


Gloria Vanderbilt Biog 
Goes to Arbitration; 


She’s Spurned All Bids 


Arbitration proceedings are tak- 
ing place to determine who has the 
authority to peddle the film rights 
of an original screenplay co-au- 
thored by Gloria Vanderbg't and 
playwright Maximilian Ilyin nearly 
a decade ago. Property at issue is 
“Gloria,” the story of an American 
heiress. Bids of as high as $100 
000 are said to have been offered 
for the story. Miss Vanderblit has 
repeatedly refused to accept offers. 


Hearings commenced yesterday 
(Tues.) at the American Arbitra- 
tion Assn. in N. Y. The Drama- 
tists’ Guild of the Authors’ League 
of America has appointed play- 
wrights Bella Spewack and Victor 
Wolfson to sit as arbitrators. Miss 
Vanderbilt is represented by the 
law firm of Greenbaum, Wolff & 
Ernst. Attorney Borris Komar is 
representing Ilyin. 


IN DEATH, JAMES DEAN 
A HERO TO FRENCH 


Paris, July 10. 
Name of the late James Dean is 
gaining marquee momentum in 
France on the strength of only 
two releases, “East of Eden” and 
“Rebel Without a Cause.” Apart 
from Marilyn Monroe, he has be- 
come the best-known UO. S. star 

name in France since the war. 


Dean, in whose memory innum- 
erable fan clubs have been created, 
recently, was awarded a Crystal 
Star — posthumously — by the 
French Film Academy, which 
tagged him the year’s best foreign 
actor. 


Newspapers here recently took 
up a story from a U. S. mag to the 
effect that Dean hadn’t actually 
been killed in his auto accident, 
but marred badly, was suffering 
from shock and was being. kept 
out of public life by his family. 


Weird tale keeps getting printed 
and bruited about. Actually, the 
Dean name keeps getting more 
space in the press than most of his 
living colleagues. As he became 
a symbol of disoriented youth in 
the U. S. (at least in his screen 
roles), so he has become here an 
idol of the teenagers who still put 
him at the head of popularity 
polls. 

There’s a fellow here named 
Daniel Winter, who passes as a 
double for Dean and who’s had his 
life made miserable in the U. S. 
via his resemblance to the late ac- 
tor. Papers say Winter is consider- 
ing having his face changed to 
avoid being taken for Dean. 








lies, strip and ctherwise. The Blue- 
bell Girls in Paris’ Lido are the 
!best set of femmes yet. Here, as 
generally, George Gershwin seems 
\the symbol of American music— 
|there’s an impressive production 
‘finale. Here, also, the “Dancing 
Waters,” in miniature scale, is a 
highlight. The 3 Carsonys throw 
away more upside-down balancing 
than Uno, whose one-finger bit got 
such a builderupper with the Ring- 
ling-Barnum & Bailey Circus, did 
in his entire act. Paramount’s Bill 
Perlberg thought that Los Trianas 
(6) did more and better flamenco 
terping in their 10 mins. than in 
all the time he was in Spain. 
Dominique continues as a standout 
“pickpocket”; Harrison & Kossi 
are also holdovers with their amaz- 
ing iceskating-dancing formations; 
Guy Severyns is a good juve; Fleme- 
ing & Dale make their daring near- 
nude terping stand up and out, be- 
cause of its class handling; the pa- 
rading nudes are also in the bet- 
ter tradition; and withal the show 
is perhaps the best nitery revue 
in the world today—which is, of 
course, taking in beaucoup terri- 
tory. But showmen who get around 
will not dispute it. It’s easily the 
i/best money’s worth, considering 
|the $6 minimum. 


Brown-Mayer Quartet 


Vet Metro producer - director 
Clarence Brown and his wife, trav- 
eling with the Louis B. (Lorena) 
Mayers, recounts how, for years, 
he tried to sell L. B. on going 
abroad. “Last year we finally did 
it, the four of us,” says Brown, 
“and apparently it worked so, well 
; that we're doing it again this year, 
| and hope to regularly. Excepting 
‘on I didn’t quite count on becom- 
,ing a one-man Clarence Brown 
|Tourist Bureau because, having 
sold L. B. and Lorena, that I’d take 
care of all the lil details, and we 
agreed to split everything down 
the middle, I didn’t count on the 
fact that ‘booking berths, hotels, 
space, trains, etc., for four is much 
harder than for two.” Anyway, 
they were an inseparable quartet 
until Mayer went to Ireland to 
pick up some horses (after Monte- 
catini, the Italian watering spa 

(Continued on page 63) 


FEDERAL ARTS BODY 
GETS SENATE’S OKAY 


Washington, July 10. 

A bill proposed by Senators Leh- 
man (N. Y.) and Murray (Mont.) 
to create a Federal Advisory Com- 
mission on the Arts was passed by 
the Senate on Friday (6). Under 
the measure, a 24-member Com- 
mission would be appointed by the 


President and would operate with- 
in the Dept. of Health, Education 
and Welfare. 


Commission would be selected 
from each of the seven “major art 
fields,” among them music, drama 
and dance; motion pictures; radio 
and television. Commission would 
encourage private initiative and its 
cooperation with local, state and 
federal agencies “to foster artistic 
and cultural endeavors.” 


Reich Film Will Hail 
Man Who Dug Up Troy 


Berlin, July 10. 

Biopie on archeologist Heinrich 
Schliemann, the uncoverer of an- 
cient Troy, is being prepared by 
German producer Hermann 
Schwerin whose Fono Film also 
made “Devil in Silk,” the German 
Government prize winner for 1955. 


Schwerin, who’ll make the film 
via the Bavaria Filmkunst, said it’ll 
be a CinemaScope tinter, with 
O. W. Fischer a possibility for the 
star part. Shooting will start in 
April of 1957 on a 2,000,000 mark 
($500,000) budget, which is very 
high for a German film. 


Schliemann was an American 
who lived in Russia and gave up 
business to take up exploring an- 
tiquities. Pic will be made part- 
ly = location in Greece, Schwerin 
said, 
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Fabian Seeking Buyer for Cinerama, 
SW Theatre Holdings To Open Way 


For Reentry in New Warners’ Setup 





S. H. (Si) Fabian, unable to be-¢ 
come part of the new Warner 
Bros. setup because of Dept. of 
Justice disapproval, may yet 
achieve his aim. He is reported to 
be actively seeking a buyer for the 
theatre holdings and Cinerama in- Morton Minsky, youngest of the 
terests of Stanley Warner. If| burlesque clan, leaves for Holly- 
Fabian is able to divest SW of|wood tomorrow (Thurs.) to hud- 
these properties, particularly of | dle on one of three bids for the pic- 
the theatres, he will be free to|ture rights to “The Great Takeoff 
join the Serge Semenénko group! (1,001 Nights at Minsky’s Bur- 
that is taking over Warners. lesque),”’ which Simon & Schuster 

Fabian’s possible reentry in the | will publish next January. Story 
Warner picture is not expected to|recounts the saga of the four 
interfere with the Semenenko syn-| Minsky brothers—Abe, Billy, Her- 


PIX BID FOR MINSKY’S 
BIOG, GREAT TAKEOFF’ 


dicate’s immediate plan for re-| bert K. and Morton—from their 
organization of the company. As/| original National Winter Garden 
reported here previously, Jack L.|days on East Houston St., in the 


Warner, who unlike Harry M. and | lower East Side of New York, to 
Albert Warner, still retains a sub-|the latterday period of Minsky 
stantial stock interest in the com-|burleycue at the Republic, one- 
pany, will become president under | time legit stand on 42d St. 

the new setup. However, there’s Only Herbert and Morton survive 
a possibility that Jack Warner’s | today, the former inactive the past 
status may be an interim one, with | three years because of a cardiac 
J. L. bowing out in the future if | condition. The Harold Minsky who 
and when Fabian succeeds in sell- | operates burlesque at the Adams, 
ing the SW theatre holdings. Newark, is an adopted son of the 

Fabian personally has made sev-|late Abe Minsky. Of the original 
eral excursions to Wall St. in|four brothers, none is actively in 
search of an individual or a syn-|show business excepting Morton, 
dicate able to zssemble the coin | whose Diamond Sales Corp. has a 
necessary for the purchase. The | vicarious tie-in with the industry 
asking price for SW’s Cinerama (Continued on page 54) 
interests alone is $12,000,000. The 
price for the theatre holdings, 
numbering some 300 theatres, is 
not known. Fixed assets of the 
company, including land and build- 
ings, are alone valued at $69,000,- 
000 less depreciation and amorti- 
zation. 

Under Fabian’s proposed plan, 
Stanley Warner would remain in- 
tact as a corporation, retaining its 
lucrative subsidiary, the Interna- 
tional Latex Corp. With formerly- 
affiliated theatres subject to con- 
sent decree restrictions no longer 





Cinerama Payoff 


Under its new, improved deal 
with Stanley Warner, Cinerama 
Productions Corp., 
which turned over the production 
and exhibition rights to the thea- 





(Continued on paye 15) 
profits, now will receive a portion | 
of the »rofits from 15 Cinerama | 
theatres operating domestically— 
starting at 10% and, via a sliding 


N S di P 
0 Studio Fanic, 
scale, going up to 50% 
Re ort Daft. The previous arrangement, which 
D . Cinerama Productions has been 


° | seeking to upset for some time, 
Hollywood is not in a state of | called for a 50-50 split of the prof- 





panic because of the recent box- | its of the first four theatres until 
office slump, Alfred E. Daff, Uni-| Cinera na Productions bank loan 
versal’s executive vice-president, | of $1,600,000 was paid off. There- 


declared this week. Just back from | after, SW and Cinerama Produc- 
an extended visit to the Coast, Daff | tions each took 8% of the profits 
maintained that the film studios| from the first four theatres. All 
are appraising current conditions | other coin was earmarked to pay 
“calmly” and in an “extremely | off the production costs of pictures 
realistic” manner. | and the equipment and installation 
He said that he did not expect | costs of new Cinerama outlets. 
any wholesale firings, but he ad- As part of the new agreement, 
mitted, however, that “there has/|Cinerama Productions received an 
to be a general reappraisal of 
costs.” During a time of prosper- 
ity, he noted, every company ac 
quires a certain amount of “fat,” 
and that industry-wise, “it will be| of the debentures, 
a good thing if some of that ‘fat’ is | ¢9g6 300, 
lopped off.” off, including martes oy 
Daff stressed, however, that “no | $600,000. series “ 
company plans anything that will|go90, and 
be detrimental to the business. It | $300. 000. 
will be in the interest of good man- A loan for $100,000 due the Ma- 
agement and effective operation. | |. +91. hah fetta 
(Continued on page 22) | rine | Midland Trust C 0. was paid 
| off in full shortly before its due 


VIETNAM PLEDGES AID |Siistesio atts. BeSSe 
FOR ‘QUIET AMERICAN’ 


Trust Co. was paid off June 24, 
1955. Remaining now is a loan at 
Bankers Trust of $200,000 which 

Figaro Inc., the Joseph Mankie- 
wicz indie production company, 
has received assurance from Pres- | 


abled it to call in for payment of | 
the remaining outstanding deben- 


bonds of 





series ‘“C”’ 





|Cinerama Productions. 








has been guaranteed by Louis B. 
ident Diem of the Vietnamese Re- 
public that his government will) 
give full cooperation in the film- 
ing of Graham Greene's “The | 
Quiet American.” 

Arrangements were concluded 
by Alfred Katz, Figaro’s public ed St. Paul, July 10. 
lations consultant, who had a two-| Free parking at nearby lots, cus- 
hour interview with the Viet- | tomary in most neighborhood sit- 
namese president last week. Katz) uations, has spread to Twin Cities 
returned to N. Y. from Vietnam | downtowns. United Paramount al- 
today (Wed.). ready has started it for its two St. 

Film, scheduled to begin film-| Paul loop theatres and will inaugu- | 
ing in Saigon in January, will be rate it for three here within month. 
written and directed by Mankie- | RKO and independent loop thea- 
wicz. United Artists will release. | tres are expected to fall in line. 





Free Parking Downtown 














MPAA MAY YIELD 


Some of the leaders of the Mo- 
tion Picture Assn. of America this 
week were described as “more in- 
clined to consider the possibilities” 
of separate Code status for foreign 
films. 


Issue has long been a thorn, in 
the side of overseas producers who, 
rightly or wrongly, see the Ameri- 
can Code Seal absence on many of 
their films as one of the primary 
obstacles to their breaking into the 
American market. 

In the past, both Eric Johnston, 
the MPAA prexy, and Geoffrey 
Shurlock, the Code Administrator, 
have been described as opposed to 


status to imports. 

Now, however, a source close to 
both says that they are “not as 
adamant on that point as before.” 
The informant added that no de- 
cisions of any kind had been made, 
but that a good deal would de- 

(Continued on page 15) 
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London, July 10. 





Terms Improved 


the company | 


| tre chain for a percentage of the 


advance of $200,000 which has en- | 


ture bonds totaling $198,00). All | 
amounting to} 
will now have been paid | 


’ bonds of $86, a 
bonds of 


Mayer, chairman of the board of | 


under the | 
“it would almost be 


American pictures and, 
| circumstances, 


| better not to have any Code at all, | American pix. 
than to have one that’s not being | 


enforced,” says Arthur 
the British censor, 
Noting that the rules that guide 
him are essentially the 
those outlined in the 
| Production Code, 


Watkins, 


British rules were “more flexible. 
I think an unwritten Code and no 
|absolute taboos are much prefer- 
| able to what you have in America.” 

Watkins met here last 
| with Geoffrey Shurlock, the Code 


Administrator, who is on a Euro- 
pean jaunt on order of Motion | 
Picture Assn. of America prexy 


| Eric Johuston. It’s Shurlock’s job 
|to explain the Code to producers 
in Britain, France, Germany and 


Exhibitors are cheered by the 
powerful b.o. receipts in the cur- 
|} rent session although not all key 
cities covered by VARIETY have 
weeks which took in the July 4 
heliday. Many spots reported a 
continued upswing starting with 


lowed. Favorable weather helped 
in some localities but, by and large, 
it was the great product. 

“Trapeze” (UA), champ iast 
| stanza, again is No. 1 by a very 
healthy margin. It is,.running up 
better than $63,000 gross although 
mainly in second and -third weeks. 
“King and I” (20th) again is taking 
second position with gross of $328,- 
000 in keys covered by VARIETY. 
In fact, the first four strongest 
grossers are racking up nearly 
$1,400,000 gross currently. 

“Moby Dick” (WB), just getting | 
started currently, is a strnog third 
place winner. “Eddy Duchin| 
Story” (Col), also out for first time 
to any extent, is winding a big 
fourth. 
heard from more in future. 


copping fifth spot while “That Cer- 
tain Feeling” 
position. “Santiago” (WB), a 
newie, is landing seventh money. 
“Locomotive Chase” (BV) is fin- 
{ishing eighth. 
day” (Indie) looks to take ninth 
place while “Oklahoma” (Magna) 
rounds out the Top 10 list. 
“Toy Tiger’ (U), eighth 





ON FOREIGN FILMS 





any Code changes giving special | 


ee ee en 


British Vs. Yankee Codes 


[SHURLOCK LEARNS WATKINS’ VIEWS] 


ee te 


{ Italy, 
ment in the brutality coma of | cedure. 


| has insisted that ihe brutality con- 


same as | 
American | 
Watkins said the } 


National Boxoffice Survey 


Trade Holds Up Strongly; ‘Trapeze’ No. 1 Again, | i 
‘King’ Second, ‘Moby’ 3d, ‘Duchin’ 4th | 


| | comer. 
the holiday and weekend that fol- | 


Both pix likely will be! 


“7 Wonders of World” (Indie) is | 


(Par) is taking sixth | 


“Cinerama_ Holi- | 


| O’Brien for giving up the account 
lw as that expenses for servicing the 
/account exceeded 
| from it, 





| Angeles office. 


| connected with the film business. | 
week | 





Italian Film Directly in English: 


Yank Script, Director, Players Aim 
Titanus Monte Carlo’ at US. 


Monte Carlo, July 10. 
Titanus Productions of Rome is 
ae a feature film here, “The 


HANDLERS OF OSCARS Monte Carlo Story,” directly in the 
| English language and starring Mar- 

CAN T AFFORD ACCOUNT lene Dietrich. It will be dubbed 
Chicago, July 10. tes English into Italian when fin- 
Harshe-Rotman, Chicago-based , ished—reversing the usual pro- 
Pa ng relations firm, 4 taken |cedure. Outside Italy the film will 
over the Academy of Motion Pic-| be distributed by United Artists. 
ture Arts and Sciences account Titanus is consciously aiming for 


from another Chicago publicity out-| @ Click in the U. S. market and is 
fit. Mayer & O'Brien. The latter| exploiting Yankee interest in for- 











‘handled the “Oscar” account for! eign tourist locales. An American 
| nine years scenarist, Sam Taylor, is doing the 
Reason given by Mayer & screenplay from an original story 

c i. | 


of Marcello Girosi and Dino Risi. 

Taylor is also directing the picture 
(a maiden effort) in close collabora- 
tion with the Italian co-star Vit- 
torio De Sica. 

Film is a light comedy with 
satirical overtones; as some Amer- 
icans get involved with a couple 
of international fronters who still 
‘|have elegance and name but no 
coin, De Sica plays an inveterate 
( gambler kept by his ex-servants 
until ne can make a rich marriage; 
| 


income derived 
valuable only for prestige 
purposes. Harshe-Rotman — will 
handle the new client from its Los 


SEES ESeS ES 





Miss Dietrich is an ex-singer who 
has married much and well, and 
now finds herself short of funds 
__?|but is still picked as De Sica’s 
~~ | prey. The Americans are a rich 
father and daughter (Arthur O’Con- 
nell and Natalie Trundy) who each 
Watkins in the past has’ fall in love with the appealing 
grifters. 

Pie also unveils the new Tech- 
nicolor Anamorphoscope'- process 
which gives a copy that can be op- 
tically printed in either C’Scope, 
VistaVision format or the ordinary 
35m _ size. Film is squeezed in 
shooting onto two frames, with the 
| film running horizontally through 
the camera Then in printing it 
can be made the wanted size. Exec 
producer Girosi says that it will 
be distributed in C’Scope and 
VistaVision sizes for most U. S. 
and Continental firstruns, and in 
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ae 


and to collect suggestions 


been sharply critical of the Code’s 
failure to tone down brutality in 


Shurlock over the past months 
tent of Hollywood films has been 
sharply reduced. 

Watkins praised Britain's rating 
system, under which films can be 
tagged as “adult,” and emhasized | 
that, while he and his staff are 
employed by the industry, neither 
he nor anyone else is in any way 


There is an appeals board from his 


gi ty . ordinary format for second runs 
decisions, and it’s the 700 British and many European dates. 
localities that have censors. | Americans find working condi- 

Thus a_ British producer can . 7 
make a film and release it with- (Continued on page 20) 
out any reference to Watkins’ of- 
fice. He then, however, 

(Continued on page 18) 
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- Survey Proves All Surveys Sluffed 





Nicholson Finds Industry Yawns in the Face 
Of Findings 





Hollywood, July 10. 


The latest survey in the mo- 
tion picture industry—which has 
amassed a staggering amount of 
statistics, trends, tastes and prefer- 
ences in the last five years—has es- 
tablished one conclusive fact. 

No one pays any attention to sur- 
ves. 

This, says indie producer James 
H. Nicholson, is no joke and it’s 
not intended as a satire on the con- 
stant polling of audiences by vari- 
ous organizations. 

“My survey didn’t involve mil- 
lions of people or a breakdown of 
percentages. All it involved was 
a careful study of the results of re- 
cent surveys—and then a careful 
study of the product of the last 
two years. The results are ines- 
capable. Someone is spending a 
lot of money to find out what the 
audiences want—and the industry 
is blithely ignoring the answers.” 


Nicholson has been paying care- 
ful heed to audience tastes and 
the results have been paying off in 
a program of low-budget films 
which have been racking up high 
grosses. He intends to stick to 
the formula—at least until a sur- 
vey shows audience tastes have 
changed. 

“The surveys—and my own talks 
with exhibitors in trips around 
the country—have established that 
75% of the audience is in the 12-24 
year age group,” Nicholson con- 
tends. “But the studios devote 
only about 25% of their product 
to this age bracket. They want 
excitement, in both the horror and 
science fiction fields, and they want 
fast-action western and outdoor 
pictures. That's the kind of prod- 
uct we’ve concentrated on and the 
returns prove that we're on the 
right track.” 

Nicholson is annoyed at the ten- 
dency to brush off the low budget 
films as “cheapies.” He declares 
“The public doesn’t care,” he con- 
tends, “whether a picture cost 
$5,000,00 or $50,000. All they want 
is entertainment. They are no 
longer intrigued by the ‘casts of 
thousands’ routine or by hearing 
how opulent a _ productions is. 
There’s certainly no point in mak- 
ing up a list of big budget pictures 
which have failed to show a 
profit—or shown such a_ small 
one that the percentage return 
shows the gamble is too great.” 


Nicholson is a former exhibitor | 


himself for his unit, 


FOX SPECIAL DATING 
PLAN ON ‘KING & I’ 


Kansas City, July 10. 
Fox Midwest circuit is changing 
its first run exhibition set-up here 
for “King and I.” Film goes into 
the Uptown Theatre, midtown 
house which usually is coupled 





with the Tower, Fairway and Gra- | 


mada in a day-and-d.te situation. 
“King” wlil be given continuous 
showings on the run which opens 
tomorrow (Wed.) and is expected 
to stay several weeks at advanced 
admission. Customarily the Uptown 
policy is a single matinee daily 


and two evening shows, at 65c | 


matinee and 85c night scale. Har- 
old Guyett is manager. 


For the duration of “King” the 


other three houses will constitute | 
the first run situation, playing | 


“Rawhide Years” as first in the 
three-way deal. This is the first 
occasion the circuit has had to 
handle a super release since it dis- 
posed of the Orpheum Theatre, 
downtown deluxe several months 
ago, In the past Orpheum has han- 
dled these and other four houses 
have handled regular releases, con- 
currently. 





Cohen-Slotnick Sell Pair 
Buffalo, July 10. 


Buffalo and Rochester Cinema 
Theatres were this week taken 
over by Martros Theatres Inc. of 
Dansville, N. Y. Former operators, 
Philip Cohen and Murray Slotnick 
of Rochester, sold houses to a new 
corporation comprised of William 
Rosenow of Buffalo and James and 
John Martina of Dansville. 

James J. Hayes will continue as 

Ginema manager, 





NOVA SCOTIA CLOSINGS; 


St. John, N.B., July 10. 

Gaiety Theatre at Halifax, N. S., 
and the Kent Theatre at Spryfield, 
operated by M. E. Walker, closed 
down July 9. This makes three the- 
atres closing in two weeks, leaving 
eight theatres in operation in Hali- 
fax area. 

Royal Theatre at Borden, on 
Prince Edward Island, closes down 
July 14. 

Nova Scotia Theatres will re- 
ceive on July 15 the lowest tax 
rate in Canada with the following 
rate: 

No tax, to 30; 

2c from 3le to 38c; 

5c from 38c to 7c. 





‘War and Peace’ Definite 
For N.Y. Capitol Aug. 23 


Paramount's “War and Peace” 
will open at the Capitol on Broad- 
way on Aug. 23. Final editing and 
dubbing on the picture are now 
being completed and the print will 
be ready for that date. 


Par brass witnessed a rough cut 
in London last week. Back from 
the London screening are prexy 
Barney Balaban, who returned on 
the Queen Elizabeth yesterday 
(Tues.), pub-ad v.p. Jerry Pickman, 
and ad chief Sid Blumenstock. 
Global sales topper George Welt- 
ner and sales exec Charles Boas- 
berg went on to Rome after con- 
ferring with John B. Nathan, Par’s 
Continental manager, in Paris. 

Par, it’s understood, will con- 
tinue its “lowkey” selling job on 
“War and Peace,’ produced by 
Ponti-DeLaurentiis in Rome. Hy- 
perboles and “over-selling” will be 
avoided, with the emphasis being 
placed on the great Leo Tolstoy 
novel, 


More Status for Flick 


Albany, July 10. 

Continuing his career climb in 
the State Education Dept., Dr 
Hugh M. Flick, who for five years 
served as director of its Motion 
Picture Division, was designated 
Friday (29) by the Board of Re- 
gents as Acting Deputy Commis- 
sioner during absence from the 
State of Commissioner James E. 
Allen, Jr., on vacation. Flick be- 
came executive assistant to Allen 
|last September—at an annual sal- 
ary of $12,500. 








TAX RELIEF COMING 





Double-Jointed Titles 


Film-makers predilection for 
double titles continues un- 
abated. 

Having weathered “The 
Proud and the Beautiful,” The 
Bold and the Brave,” and “The 
Proud and the Profane,” the 
public is now faced with “The 
Power and the Prize,” “The 
Pride and the Passion,” “The 
Gun and the Gavel,” “The 
Flesh and the Spur,” and “The 
Old Man and the Sea.” 


‘COMMONWEAL’ RESENTS 
SUBPOENA OF COGLEY 


John Cogley, author of the re- 
cently-released “Report on Black- 
listing” which was financed by the 
Ford-supported Fund for the Re- 
public, was subpoenaed to testify 
in secret before the House Un- 
American Activities Committee on 
Tuesday (10) but should have been 
“given the courtesy of an invita- 
tion rather than a subpoena.” 

So states his former publication, 
The Commonweal, in a current edi- 
torial, adding “Nothing in Mr. Cog- 
ley’s record as a Catholic editor 
and journalist of some standing 
justifies the cavalier treatment he 
has thus far received.” 

Weekly chides Chairman Francis 
Walter demanding Cogley defend 
the truth of a documented report 
which he, Walter, has admitted not 
having read. Editorial registers 
“resentment.” 











Mo. Burg Hails Disneys 
Kansas City, July 10. 
Independence Day became Walt 
Disney day in Marceline, Missouri, 
last Wednesday as the town dedi- 
cated its new $78,000 municipal 
park and swimming pool. Town 
fathers have named the new rec- 
reation facility in honor of Disney, 
who spent his early boyhood in 
Marceline before the family moved 
to Kansas City. 


Disney, his wife, brother Roy 
and his wife, were on hand for the 
dedication and two days of events, 
official and unofficial, As it turned 
out the reception at 1 a.m. preced- 
ing the ceremonies turned into an 
autograph party that lasted until 
the wee hours and most visible 
paper, including plates and cups, 
at the Country Club were used up. 

Mayor Jack Wrenn called the 
dedication and visit by the Disney’s 
“‘Marceline’s finest hour.” 





418 SCRIBES AT BERLIN FEST 
Berlin, July 10. 

After the windup of the Berlin 
Film Festival last week a statis- 
tical breakdown was issued by the 
press bureau. This showed that 
there were 1,137 visitors to the 
fest, including 124 performers and 
418 journalists from 35 countries. 

A total of 32 features, five full- 


(Flick’s father, late Dr. Alexan- | length documentaries and 54 shorts 
'der C. Flick, was State Historian.) | were entered by 34 countries. 





| 


Need Now: A Less Hit-or-Miss Biz 


Johnston Reveals (In Germany) Quest for Answers 


—Why Do More Men Go to Films Than Women? 


Firm decision to study distribu-|do women stay away from matinees 
| tion economics of the United States |despite greater home _  conven- 
with a view to a streamlining of |iences? What sort of pictures ap- 
‘operations has been made by the | peal?” 
|company presidents, Eric Johnston! Johnston cited the example of 
revealed during his recent visit to | the shoe sole manufacturers, whose 
Berlin. | business had gone up considerably 
Motion Picture Assn. of America | 4fter they had studied and deter- 
| prexy said three outside firms were | mined their most promising mar- 
‘currently under consideration to | ket. We'll have to start being 
'do the job which will consist of an|™ore scientific and less _hit-and- 
exchange-by-exchange survey. ; miss about these things,” he said. 
| Johnston also. opined that the | One important aspect of any sur- 
industry needed—and should un- pin aaaaaeeal our advertising ap- 
'dertake at the earliest possible mo- | P€@/S. ; 
ment a thorough survey of its do-| MPAA topper said the industry 
mestic market, aiming to establish | W@S engaged in a shortterm pro- 


some pertinent missing facts about 
the audience. He said he had fully 
recommended such a survey to his 
principals. 

No decision has been made on 
| whether it’s to be undertaken, and 
/it is known that some of the com- 
panies are cool to spending money 
(on it, arguing that the ‘facts of 
life’ are well known to them al- 
ready. 

“There are many things we must 
know about the market that we 
simply do not know anything about 
now,” said Johnston. “For in- 
stance, why do more men go to the 
theatre today than women? Why 











gram to boost attendance (for fall 
and winter) and that this project 
was being worked out by the ad- 
pub toppers. Long-range plan in- 
volves the market survey which— 
said Johnston—would take time 
and cost money if it’s to be done 
right. 





New York to L A. 
Jean Carson 
Jeffrey Hayden 
Paul Kinksley 
Eva Marie Saint 
Len Smith dr, 
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New York Sound Track 


Irwin Shaw’s name is off the “War and Peace” script credits. He 
yanked it himself when Paramount decided to cut the pic from 51% 
hrs. to 344 hrs. running time. 

“Richard HI” has been withdrawn from exhibition until September, 
having played 12 dates in the wake of its tv showing. Hope is to bring 
it out again in a shortened version, but so far Sir Laurence Olivier 
objects to cuts, not only in the U. S. but also in other countries where 
three-hour films are difficult to sell . . . Hopes for a Spanish deal 
have diminished. Eric Johnston, who visited Madrid in an effort to 
come to an agreement, is still up against the decree under which the 
Spaniards insist that, for every four American films, the U. S. distribs 
take on one local production . . . Yugoslavs reorganizing into a single 
puchasing combine for imports . . . DeLuxe labs have expanded to 
another floor. Plans to move the plant into a new building have been 
temporarily dropped ... Ephraim London will argue his case when a 
Board of Regents committee holds hearings on “Lady Chatterley’s 
Lover” in N. Y. Aug. 7. Censor has barred the pic unless cuts are 
made, but distrib Edward L. Kingsley refuses. 

Rita Hayworth, Jack Lemmon, and Robert Mitchum, having com- 
pleted location filming on Columbia’s “Fire Down Below” in Trinidad, 
returned to New York Monday (9). Stars were accompanied by co- 
producer A. R. Broccoli. They stayed in Gotham for a few days 
before leaving for London where the interiors of the Warwick pro- 
duction will be filmed . . . Dame Sybil Thorndike, 73-year-old great 
lady of the British stage, signed to appear with Marilyn Monroe and 
Laurence Olivier in “The Sleeping Prince,”. first effort of Marilyn 
Monroe Productions. Picture, to be filmed in London starting July 
30, will be released by Warner Bros... . Fred Astaire is back on the 
Coast from Paris after winding up the location filming on Paramount’s 
“Funny Face.” Costar Audrey Hepburn headed for a few weeks holi- 
day in Swiizerland with her husband, Mel Ferrer . . . Samuel Rosen, 
executive v.p. of Stanley Warner, named honorary chairman of Theatre 
Owners of America’s annual convention. 

Cinema Circuit's Max A. Cohen reports that his outfit, which op- 
erates a number of 42d St. houses, has no connection with the Brandt 
organization “directly or indirectly” as stated here last week. Cinema 
Circuit, said Cohen, does its own buying and booking and competes 
strongly with the Brandt theatres for product for the 42d St. houses... 

Thomas F. O’Neil, president of RKO Teleradio Pictures, is the sub- 
ject of this week's cover story in Newsweek, with the emphasis on the 
rejuvenation of RKO Pictures ... James A. White appointed western 
zone manager for Thrillarama Releasing Corp. He’ll headquarter on 
the Coast ... Ernest G. Stellings of Charlotte, N. C. will helm Theatre 
Owners of America’s national showmanship conference in Chicago 
July 30-31 . . . Alex Nicol, on leave from “Cat on the Hot Tin Roof” 
on Broadway, starring in a British film, “Stranger in Town.” He's the 
only American in the cast, playing a vacationing newspaperman who 
becomes involved in a London murder ... Warner Bros. personnel 
director Ralph Budd tells for the 50th time “What Is a Motion Picture” 
in an address before the Kiwanis Club in Schenectady today (Wed.) 
. - « Reginald Rose’s tv play, “Dino,” set for conversion to the screen, 
has been selected for “Best Short Plays of 1955-56,” edited by Marjorie 
Mayorka .. . Filmakers toppers, executive producer Irving Levin and 
v.p. Harry L. Mandell, in Gotham to confer with major distributors and 
exhibition execs... Johnny Green due in over the weekend for a two- 
week stay in N. Y. ... Fred E. Hutchinson, Paramount’s managing 
+> ag for Great Britain and Ireland, returns to London tomorrow 
(Thurs.) .. 

British actress Patricla Owen set with 20th-Fox, starting as femme 
lead in “Jesse James” .. . Filming of “Raintree: County,” delayed by 
Montgomery Clift’s motor injuries, will be resumed July 25 by Metro. 

“Canaris,” film biog of the Nazi counter-intelligence chief who ended 
up in a concentration camp, is the first German picture to be sold to 
Israel. Another Canaris pic is currently in the making in Germany. 
Frederick A. Mainz is the producer ... Pathe Cinema’s Duncan Mc- 
Gregor back from Mexico . . . Sidney C. Samuels succeeds the late 
Boris Vermont as manager of 20th-Fox’s foreign versions department 
. . » Hope springs eternal, etc., dept. The Mexicans hope to export 
“Adam and Eve,” their Biblical nudie. 

The French equivalent of an Academy Award, a Victoire du Cinema 
Francais, has been awarded to Samuel Goldwyn. It will be presented 
to him at a dinner in his honor-on July 11 in Paris, hosted by the 
French magazines, Cinemonde and Le Film Francais. 

Leo Abrams, long active in sales and exhibition, rejoined National 
Screen Service this week as manager of the firm’s New York branch 
office following resignation of Al Rothschild . .. Nat Liebeskind named 
general manager of Azteca Films’ N. Y. office . . . Leonore Lemmon 
doing special publicity for “Fragile Fox,” Robert Aldrich production 
for United Artists release . . . Roger Whitburn, assistant account exec 
with a Roy S. Durstine agency, resigning July 30 to write a film 
script. 

“Lovers and Loliipops,” off-beat film made in New York, booked 
in 15 theatres in the Gotham area after winding up its firstrun en- 
gagement at the Normandie . . Folk artist-composer Tom Glazer 
signed by Elia Kazan to write the musical score for “A Face in the 
Crowd” .. . Allied ‘Artists releasing three films during July—“Three 
for Jamie Dawn,” “Magnificient Roughnecks,” and “Hold Back the 
Night” . . . Ad in Editor & Publisher bringing Universal requests 
from newspapers for a five-part condensation of Kenneth Dodson’s 
bestseller, “Away All Boats,” which U has converted to the screen... 
Universal's ‘“‘Walk the Proud Land,” story of Indian agent John Philip 
Clum, screened in Washington for the Dept. of Interior and the Indian 
Affairs Committee. 

Martin Blau, of Columbia, has been elected president of the N. Y. 
Screen Publicists Guild. Edwin Altschuh, of Warner Bros., was named 
vice-president and Henry Kelley of 20th-Fox, secretary. New officers 
will be installed tonight (Wed.) for two-year terms. Blau succeeds 
Harry Hochfeld, of 20th, who served three terms as president. Board, 
in addition to the officers, includes Sheldon Roskin and Herman Silver, 
Columbia; Leo Israel and Nat Weiss, 20th; Pete Gute and Jack Kings- 
ley, WB; Robert Berenson, Metro; Burt Sloane, United Artists, and 
Al Cohen, Universal. 








L. A. to N. Y. 


George Cukor 
Paul Douglas 
Joan Fontaine 
Johnny Green 
Ric Hardman 
June Havoc 
Phyllis Kirk 
Jimmy Komack 
Irving P. Lazar 
Irving H. Levin 
Maggy Fisher Louis 
Harry L. Mandell 
Elizabeth Mueller 


New York to Europe 


Peter Herman Adler 
Charles J. Boasberg 
Albert Cugat 

Fred E. Hutchinson 
Erica Morini 

Barry Nelson 

Mila Ramon 

John Roberts 

Sol Shapiro 

George A. Smith 
George Weltner 
Senor Wences 





Europe to N. Y. 


Barney Balaban Ed Robbins 
Sid Blumenstock Sam Spiegel 
Thomas Noyes John Stix 
Jerry Pickman Jane Wyatt 





David Ross 


Darryl F. Zanuck 
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EUROPE: HATES ‘COMPETITION’ 





German-French ‘Reciprocity’ 


Following, in terms of total gross, is a breakdown of who-gets-what 


their largesee. 


The stipend allowed these ‘ 


of the boxoffice in France and Germany: 





| In Germany | 





Si ba RR aE 50% 
U S. coe cabeeeeens. 25% 
WEORCS 5c. overe ‘soeeee . 8% 
Se 2 3 eect w ce pc aees 17% 








‘amateurs” for room and | 
In France | 
Pe cceaasenane’ . 50% 
J ae yy .33% 
Germany .ccccccccccceecs 3% 
NE a Bane og awak ea 16% 








‘Beautifully Made But Too Few 


European Films R 


Unless the European producers + 


change their techniques and design 
pictures specifically “for the taste 
of the average American,” there is 
little chance of the films getting a 
widespread market in the United 
States. That’s the view of E. D. 
Martin, chairman of the board of 
Theatre Owners of America who 
just returned from an _ extended 
visit to Europe. 

Martin, an exhibitor representa- 
tive at the Cannes Film Festival, 
said the films he saw had artistic 
quality and were beautifully made, 
but “they won’t benefit us here.” He 
referred especially to his southeast- 
ern territory and other sections of 
the country outside the cosmopoli- 
tan big cities. 

He stressed that “he had noth- 
Ing against” the foreign pictures 
which were ‘‘wonderfully made,” 
but he was certain that general 
audiences would find it “difficult to 
appreciate the quality and artistic 
value of the pictures.” 

While abroad, Martin also made 
a survey of theatre and concession 
operation. After observing theatres 
throughout Europe, Martin said he 
came to the conclusion that there 
is little that foreign exhibs ‘can 
teach us” about concession opera- 
tion. 

He found European theatre busi- 
ness booming, with lines in front 
of theatres the rule rather than the 
exception. He noted that the Euro- 
pean theatre “has a wider selection 
for his product,” since theatregoers 
are less critical in their choice of 
film fare and that “practically any- 
thing goes.” In Spain, for example, 
he noted great enthusiasm for pre- 
war American films. 

Martin said he was also explor- 
ing the possibility of acquiring the- 
atres abroad. 


Wilcox Sets 3 





Films With DCA 


Distributors Corp. of America 
has concluded a deal with Herbert 





ight for US. 





Always Skeptical 


London film men are chuck- 
ling over a flurry of letters-to- 
the-editor in the British capi- 
tal from readers claiming the 
“champion moviegoer” title. 


Looked like the winner had 
been established — one dear 
customer claimed having seen 
“Genevieve” 25 times. Then 
appeared a missile signed 
Miss Elsie Kiss who boasted 
she had seen Mario Lanza in 
“Serenade” 74 times in one 
month. And _ she’d love to 
come to the United States to 
see him personally. 

Questions being raised in 
the trade: Is Elsie Kiss for 
real? Is she a press agent? 
Is she Mario Lanza? 











Wilcox to distribute three pictures | 
in the Western Hemisphere which | 


the British producer will film in 
England. 

The first, which goes before the | 
cameras next month, is “Yangtze | 
Incident,” dealing with the British 
frigate which was shelled and held 
captive in Yangtze River by the| 
Chinese Communists in 1952. Rith- | 


ard Todd will star, with Michael | 


Anderson directing. RKO will dis- | 


tribute the film 
Kingdom. 
Second on the Wilcox slate 
“The Battle,” by Claude Farrere, 
a story of the Japanese Navy. Sto- 
ry was the subject of a French 


in the United 


film, “La_ Battaille,” in which 
Charles Boyer and Merle Oberon 
were starred. 


“Eastern Approaches,” 
War II adventure yarn by Fitzroy 
Maclean, winds up the Wilcox com- 
mitment to DCA. 

The first picture is being geared 
for release in late December. 


SHRINK CAPITALIZATION 








Paramount, National, Stanley 
All Buying In Shares 





Film and theatre corporations, 
continuing with capitalization 
shrinkage programs, are still buy- 
ing in their respective common 
stock on the open market. 

Over the past month Paramount 
acquired 9,700 shares, National 
Theatres 13,300 and —— War- 
ner 3,179. 


is | 


a World | 





L.A. Theatres 2d 
Quarter Grosses 


Best Since 49) 


Los Angeles, July 10. 

Los Angeles firstrun film grosses 
for the second quarter of 1956 
went up to $2,744,300, the best 
figure for any similar 13-week 
period since 1949. With the upped 
second quarter gross, the six-month 
take for the year hit $6,203,600, the 
best 26-week take since 1949. 

Only once during the second 
quarter did the overall weekly 
figure sag badly. That was on 
the eighth week of the period when 
the total was $170,000. High for 
the period was the first with $255,- 
800, although the 10th came close 
with $252,200. 

While the figure is impressive, 
actually there were a number of 
theatres that .were in trouble 
throughout the quarter, as well as 
in the first quarter of the year. 
| Largely responsible for the build- 
ing total figure were the big takes 
hit by a number of longrun pix, 
such as “Cinerama Holiday” and 
“Oklahoma,” plus severaf pop- 


| priced entries that registered well 
at the wickets. 


Seven reissue bills (meaning 14 
oldies} were used during the sec- 


ond quarter, along with 59 new 
bills, mostly dual. In the first 
quarter, there were four reissue 


bills and 51 new. 


Krushen to L.A. 























Taking his annual summer busi- 
ness junket to the west coast area, 
Mori Krushen, exploitation chief 
of United Artists, departs Manhat- 
tan tomorrow (Thurs.), First stop 
will be in Chicago for conferences 
on upcoming UA product with 
Balaban & Katz. 


Fox West Coast officials in Los 
Angeles are a main objective on 
the Frank Sinatra “Johnny Con- 
cho” and the Olivia de Haviland 
“Ambassador’s Daughter” just go- 
ing into release. He'll be at Bev- 
erly Wilshire hotel. 


' Will be gone a fortnight. 
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‘FRUNGE-REIGH 
DEAL TIPS OFF 


Export-conscious European film 
producers are becoming increas- 
ingly eager for “reciprocity” in 
their international film agreements 
and there is more talk than ever 
of applying this reasoning to the 
U. S. where most of them have 
made little or no dent in the mar- 
ket. 


A striking example of the Euro- 
pean state of mind shows in the 
new one-year French-German film 
agreement which was signed in 
Paris 10 days ago. It balances out 
the two countries’ mutual imports 
on the basis of how much each 
represents of the other's total ex- 
port take. 


Germany at this moment repre- 
sents some 20% of the French ex- 
port take and vice versa. Still, at 
present, German pictures draw, 
only 3% of the total boxoffice in} 
France whereas the French prod- 
uct takes 8% of the German total. 
Difference in the total export share 
eomes about, of course, via the 
much more extensive French ex- 
port activity. French this year ex- 
pect to take $1,800,000 out of Ger- 
many. * 

The new agreement, which is the 
first of its kind between the two 
countries, would adjust respective 
imports as the percentages changes 
in the future. Deal goes into ef- 
fect Sept. 1. 

The idea of reciprocity, 
same context as the “controlled | 
market” approach, greatly appeals | 
to the Europeans who are increas- 
ingly caught in the squeeze be- 
tween higher costs and limited ex- 
port markets. At the same time, 
possibly with a degree of tongue in | 
|cheek, some leading figures in| 
Europe are exploring the applica- 
bility of a “just” reciprocity prin-| 
ciple to their relations with Amer- 
ica. 

Wolf Schwarz, head of the new 
Bavaria-Filmkunst, for instance, 
suggested seriously last week in | 
Munich that there might be a Ger- | 
man-American film deal regulating | 
respective imports on a four-to-one | 
basis. That’s in line, of course, | 
with the strong German feeling | 
that there are too many Hollywood | 
imports and the frustration of the | 
German producers who so far| 
haven’t managed to break into the 
American market, 

Commenting on the new Franco- | 
German film agreement during his | 
visit to Berlin, Jacques Flaud, head | 
of the French Centre National de| 
la Cinematografie, said it pointed 
the way to a new film relationship | 
among the European nations, and 
he—too—hinted that he saw appli-| 
cability of the principle to the| 
U. 8. 











in the| 





| All 


| studios. 





ProUS. and It's Tough —Schwarz: 


Argues U.S. Ought to Gamble and 
Give German Films a Break 





Stalin Role Toxic 
Hollywood, July 10. 
Yul Brynner, through Para- 
mount, vehemently denied re- 
ports he was considering play- 


ing Stalin in Darryl F. 
Zanuck’s upcoming “Secret 
Crimes of Joseph _ Stalin.” 
Brynner in London making 
‘Anastasia” cabled DeMille 
here that “I wouldn’t touch 


the role for anything in world” 

Brynner, who stars in “10 
Commandments”, set appear 
DeMille’s ‘“‘Buccaneer” next 
year. 








Call Top Hands 


At Metro; Tell ‘Em 
‘Gotta Cut Costs 


Hollywood, July 10. 


Methods of streamlining studio 
operation to achieve greater econ- 
omy efficiency were discussed at 
Metro yesterday (Mon.) at a top 
level conference called by studio 
and production chief Dore Schary. 
executives, producers, 
tors and writers were summoned 


| to the parley as well as heads of 


the various departments. 
While economy was the Keynote 


| of the conclave, there was no sug- 


gestion that any of the top person- 
nel take pay cuts. However, one 
of the key points discussed was a 


| formula for reducing manpower in 


various departments. 

Metro, biggest studio in the busi- 
ness, has always operated with one 
of the heftiest overheads. Indus- 
try’s changing economic conditions | 
have forced a re-evaluation of ope 
erational procedures.# 

(Two weeks. ago, Schary told | 
VARIETY that in today’s economy 
| all studios “must examine [their] | 
economy and stop waste.”’) 

Studio pinkslipped a number of 
employes a few weeks ago in a 
move to trim personnel during a 
slack production period. Since 
then, Loew’s hired an efficiency 
expert to check up on circuit oper- 
ations and it was considered like- 
ly that a similar step might be 
taken by other chains and some 


Omnia Not to Act for Bavaria 


By FRED HIFT 


Munich, July 10. 
The time has come for the Amer- 
ican distributors to show their 
goodwill towards the German in- 
dustry in concrete terms via the 
handling of dubbed German films 
in the U. S. 


That's the opinion of Dr. Woit 
Schwarz, top exec of Bavaria-Film- 
kunst which has begun production 
at its own Gaselgasteig studios and 
the year ahead expects to turn out 
seven of its own productions. 

“There is no reason whatever 
why the American companies 
should not take one German pic- 
ture a year and give a $100,000 
guarantee for each,” said Schwarz. 
“It’s simply a question of good 
will. They must start taking a risk 
once in a while. 

“Our public is used to dubbed 
films. It has taken some time to 
get them used to them, but they 
now fully accept them. I can see 
/no reason why the American pub- 

lic should not do likewise. But the 

American firms won’t do anything 
with dubbed pictures. It prac- 
tically amounts to a boycott.” 

Schwarz’s opinions take on addi- 
| tional weight in the light of the 
| fact that, of all the German pro- 
| ducers, he is probably the one clos- 
est to the American approach of 
doing business. Schwarz is vehe- 
mently opposed to quotas or Gov- 





direc- | 


ernmental intervention of any 
kind in industry affairs and he has 
| argued in the German Producers 
| Assn. against any move to call in 
| the Government to regulate the 
| market. ; 

“IT am pro-U. S., and I’m being 
| attacked for it,” said Schwarz, 
| whose pix are released via the 
|Schorcht disrtibution setup in 
which Bavaria has a 50% interest. 

“Increasingly, I find myself in an 
| isolated position because of the 
American attitude. The U. S. com- 
\ seniee will do nothing for us. 
They talk a lot, but no action!” 

Like all of his fellow producers, 
Schwarz, a fresh and dynamie 
| force in the German industry, be- 
| lieves strongly that there are too 
many imports on the German mar- 
| ket, and that the U. S. distribs 
should exercise stricter self-limita- 

(Continued on page 22) 


Jerry Wald-20th 
Look Set on Deal 








Hollywood, July 10. 
| Jerry Wald, still executive pro- 
iducer at Columbia Pictures, is 
probably near a deal with 20th 


| Century-Fox. Latter would finance 


Schwarz Plans Own Branches—Paris, Rome, Madrid | his productions and retain certain 


First—Will Visit U.S. Later in 1956 


————$ 


Munich, July 10. | 


Following prolonged  negotia- 
tions, the projected arrangement 


|under which the Omnia export or- 


ganization would have handled the 
output of the new Bavaria produc- 
tion company has collapsed and 
Bavaria now plans to open its own 
| export offices abroad. 

Dr. Wolf Schwarz, co-chief with | 
Fritz Thiery in Bavaria, disclosed | 
that the company will concentrate 
at first on Europe and plans to 
open offices in Paris and later in 
Rome and Madrid. Bavaria won't 
do its own distributing, but will tie 
up with local distribs via exclusive 
pacts. 

One of the reasons why Bavaria 
nixed Omnia deal was that it 
wanted at least a degree of exclu- 
sivity, which Omnia couldn’t give. 
Also, Schwarz wanted the services 
of Carol Hellmann, the Omnia 


} 


head, who at the moment isn’t free 
to leave the organization, 

Schwarz, who plans to come to 
New York later this year, said his 
pix were now getting between 17% 





| Germany 


-_ 20% of their total revenue 
from abroad, a high percentage for 
where the foreign mar- 
ket on the overage accounts for 
only about 12% of total revenue. 

The Geiselgasteig Studios, with 
eight stages, have a capacity for 
34 features. Bavaria plans eventu- 


|ally to make between 12 and 14 of 
At the | 


its own productions a year. 
same time, stressed Thiery, “we'll 
do everything to nurse along the 
independents, too.” So far, only 
one indie production has been or- 
dered by Bavaria. 

Big pix on the Bavaria sked in- 
clude “Ruler Without a Crown,” 
starring O. W. Fischer and based 
on Robert Neumann’s ‘Favorite of 
the Queen.” An English version 
may be made on this one; ‘Rose 
Bernd,” starring Maria Schell in 
her first color opus; “Salt and 
Bread,” a coproduction with the 
Yugoslavs, and “Casino de Paris,” 
a big musical starring Catrina 
Valente. The “big” German films 
today run around 1,500,000 mar, 
(around $375,000) or more, 


cast and script veto. 

Under his agreement with Co- 
|lumbia veep B. B. Kahane, Wald 
| had right to seek a new connection 
| but only during his current six- 
| week contract vacation. If at the 
| end of his vacation he’s not set he 
}resumes actively at Columbia, 


LEAPS OVER ARTIES 





‘Ali Baba’ With Fernandel Aims At 
Straight Commercial Houses 





Following an unusual procedure, 
Don Getz, head of Theatrical & 
Video Corp., plans to release his 
“Ali-Baba” Fernandel starrer di- 
rect to commercial houses without 
bothering with an art run. French 
pic, a tinter, has been dubbed in 
France and is set for release in the 
U. S. in August or September. 


Getz also has acquired from 
British Lion ‘Ramsbottom Rides 
Again,” a British satire on the 





American western, starring Arthur » 
Askey. 


"s 
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Johnny Concho 





Talky western. Presents Frank 
Sinatra as producer of own 
starring vehicle. 


Hollywood, July 10. 

United Artists release of Kent (Frank 
Sinatra) production. Stars Frank Sinatra, 
Keenan Wynn, William Conrad, Phyllis 
Kirk; features Wallace Ford, Willis 
Bouchey. Directed by Don McGuire. 
Screenplay, David P. Harmon and Mc- 
Guire; from story by Harmon; camera, 
William Mellor; editor, Eda Warren; 
music, Nelson Riddle. Previewed July 5, 
*56. Running time, 85 MINS. 


Johnny Concho ......... Frank Sinatra 
Barney Clark ......++++:- Keenan Wynn 
Pallmam ..-.ccccccseseos William Conrad 
Mary Dark ..cccccccceces: Phyllis Kirk 
Albert Dark ...ccccccces. Wallace Ford 
Sarah Dark ...-.sesecee: Dorothy Adams 
Walker ....cccccccccss Christopher Dark 
BICIMOGOM «2. cccccccccces Howard Petrie 
Sam Green ..cccccceccces Harry Bartell 
Judge Tyler .. .-ccocccees: _. Dan Russ 
Sheriff Henderson ....... Willis Bouchey 
DNS EMME oc cccseecess Robert Osterloh 
MOOEE TAME oc ccevesscesecics Jean Byron 
BERR 6 cc nteccessentovess .. Leo Gordon 

MM nn ccccccscccccescccers Claude Akins 
GD ss ceeccccercesseeetees John Qualen 
Pearson ......:+ é0vonvoeues Wilfrid Knapp 
ee rr errr Ben Wright 
Bartender ...... . Joe Bassett 


Only a fair “mood” western with 

ace on the slow side for action 
an tastes and never quite realiz- 
ing on inherent story values, this 
one depends on Frank Sinatra 
whose own setup, Kent, is pre- 
senting through United Artists. He 
draws producer and star credits 
for the offering. 

Passable for a first try. Could 
possibly have clicked strongly with 
surer direction and scripting. The 
uncertain handling is reflected in 
Sinatra’s own work and in the per- 
formance of some other cast mem- 
bers, although a couple of colorful 
portrayals help out. Don McGuire 
directs, and also screenplayed with 
David P. Harmon from the latter’s 
story. It’s a western which inclines 
towards talkiness. 


In the title role, Sinatra is seen 
as the cowardly younger brother 
of a dread gunslinger, whose repu- 
tation forces a small town to put 
up with the young man and his 
arrogant ways. When the brother 
is killed in a gun duel, the killers, 
colorfully portrayed by William 
Conrad and Christopher Dark, take 
over the town and chase Sinatra 
out. On the run, the latter finds 
peace nowhere and, gaining cou- 
rage finally from this adversity, 
returns to the town to arouse the 
citizens to get rid of fear and op- 
pression. He’s wounded in the 
showdown, but his about-face in- 
spires the townspeople and good 
triumphs. 

Keenan Wynn makes a pictur- 
esque reformed gunman, now a 
preacher, who gets Sinatra started 
right, and Phyllis Kirk does a nice 
job of the girl who loves, but 
doesn’t like, the cowardly hero. 
Wallace Ford, as her father, and 
Dorothy Adams, the mother; How- 
ard Petrie, blacksmith; Harry Bar- 
tell, the only courageous, but fool- 
hardy citizen; Dan Russ, conform- 
ing judge; Willis Bouchey, the 
sheriff; Robert Osterloh and Jean 
Byron are acceptable as towns- 
people. 

Mood is stressed in the lensing 
by William Mellor and in the ex- 
cellent background score by Nel- 
son Riddle. Editing, art direction 
and other technical credits come 
off okay. Brog. 


Seven Men From Now 
(COLOR-SONG) 





Revenge western, one of Ran- 
dolph Scott’s better entries, 
for outdoor market. 


Hollywood, July 10. 
Warner Bros. release of Andrew V. 
McLaglen, Robert E. Morvison (Batjac) 
ae a Stars Randolph Scott, Gail 
ussell, Lee Marvin; features Walter 
Reed, John Larch, Donald Barry, Fred 
Graham. Directed by Budd Boetticher. 





Story and screenplay, Burt Kennedy; 
camera (WarnerColor), William H. 
Clothier; editor, Everett Sutherland; 


music, Henry Vars; songs, By Dunham 
and Vars. Previewed June 27, 56. Run- 
ning time, 77 MINS. 


GE - nas. owaedinaes cae .. Randolph Scott 
BE cece vE:becn06és 65086 < Gail Russell 
MAStOrS .ccccccvcccccseves: Lee Marvin 
TEP .ccewestedsoesensees Walter Reed 
a en rere John Larch 


sbbebetocteonses Donald Barry 
Fred Graham 


Clete 
REOMCRIOM cccvesesnceese 


CHG 4. pcctcccaceveceses John Barradino 
WE x< weeseeu0sdOenebeas John Phillips 
MASON ..cccccesescccess Chuck Roberson 


Fowler . Steve Mitchell 
BONO 2c cccccscvceses Pamela Duncan 
Cavalry Lieutenant Stuart Whitman 





Revenge is the driving force 
cueing the action in “Seven Men 
From Now” and it stacks up as one 
of Randolph Scoit’s better western 
entries. The fans will like it and 
it should have a good ride through 
the outdoor market. 

Listed as a Batjac presentation 
for Warner Bros., pic rates ex- 
cellent production helming from 
Andrew V. McLaglen and Roberti 
E. Morrison, with Budd _ Boet- 
ticher’s direction having plenty o: 
sinews in developing the action 


. and suspense to be found in Bur: 


Kennedy’s’ well-written western 
screen story. Camera work by Wil- 
liams H. Clothier in Warner-Colo: 
is another plus for release inten- 
tions. 


Scott delivers a firstrate per J ing is excellent. 


formance as an ex-sheriff out to 
get seven men who killed his wife 
during the holdup of a Wells Fargo 
office. Gail Russell, off screen for 
some time, has not lost her appeal 
and is good as a woman who be- 
comes interested in Scott, even 
though she’s married to Walter 
Reed, tenderfoot not implicated in 
the holdup but being used to trans- 
port the loot. Lee Marvin scores a 
hit as the third star, giving a 
menacing punch to the role of a 
gunman following Scott because he 
figures to wind up with the loot, 
shimself, after the ex-sheriff has 
taken care of the robbers. 

The revenge chase is played off 
against some rugged outdoor loca- 
tion sites, adding to the grimmess 
of the mood. Showdown battling 
between Scott and the men he is 
chasing has rugged excitement, 
and there’s real tension in the 
finale meeting between the 
wounded hero and the menacing 
Marvin. 

Reed does well as the tenderfoot 
who submerges his yen for easy 
money to die a hero at the end. 
Don Barry, as Marvin’s ally, does 
his work well, too, as do John 
Larch, Fred Graham, John Bar- 
radino, John Phillips, Chuck Rober- 
son and Steve Mitchell as six of 
the men Scott is seeking. Pamela 
Duncan, dance hall girl, and Stuart 
Whitman, cavalry lieutenant, are 
other competents, 

Henry Vars’ score goes with the 
story mood, as does the title tune 
he wrote with By Dunham. Only 
a snatch of another song, ‘Good 
Love,” is heard. Everett Suther- 
land’s editing, sound and other 
credits are expertly handled. 

Brog. 


Walk the Proud Land 
(C’SCOPE—COLOR) 











Misnomered early-west drama, 
generally unexciting but has 
Audie Murphy to help in out- 
door market. 





Hollywood, July 10. 

Universal release of Aaron Rosenberg 
production. Stars Audie Murphy, Anne 
Bancroft, Pat Crowley; features Charles 
Drake, Tommy Rall, Robert Warwick, Jay 
Silverheels. Directed by Jesse Hibbs. 
Screenplay, Gil Doud, Jack Sher; based 
on a biography by Woodworth Clum; 
camera (Technicolor), Harold Lipstein; 
editor, Sherman A. Todd; music super- 
vision, Joseph Gershenson. Previewed 
July 3, ’56. Running time, 88 MINS. 





John FP. Chum ...ccceceses Audie Murphy 
SEE nc ae cer ecpacteows Anne Bancroft 
Mary Dennison .......+.-:- Pat Crowley 
Wee GOT occcccceceees Charles Drake 
.: S-Saaeee rr Tommy Rall 
Eskiminzin . Robert Warwick 
Geronimo ..-. Jay Silverheels 
Peer Eugene Mazzola 
MME ccccccossceneses Anthony Caruso 
I is ea anaes a oa kms Victor Millan 
Captain Larsen ........ Ainslie Pryor 
CRGO nccssccccecccesecen SS Benes 
General Wade .....cces- Morris Ankrum 
Governor Safford......./ Addison Richards 
Perrier Maurice Jara 
0” rear hoe Frank Chase 
EAR. ore Ed Hinton 
EY <tc: 4 ib Gad a pa ea we Marty Carrizosa 





The rather pastel title of “Walk 
the Proud Land” has been hung 
on this early-west drama. What 
business it attracts in the general 
outdoor market will probably be 
sparked by Audie Murphy’s name. 
CinemaScope and Technicolor give 
the footage visual attractiveness. 
What’s lacking, however, is excite- 
ment and story action, 

The true story of John Philip 
Clum, Indian agent at the San Car- 


los, Ariz., Apache Reservation 
back in 1874 .is the basis for the 
Aaron Rosenberg production. 


Scripting by Gil Doud and Jack 
Sher from the biography by Wood- 
worth Clum, makes for a leisurely 
unfoldment, with situations and 
characters that do not always ring 
true, although Jesse Hibbs’ direc- 
tion works in some flashes of ac- 
tion and gets good performances 
from most of the players. 


Murphy plays the dedicated 
agent, who takes over from the 
Army at the reservation and tries 
to install self-government for the 
Apaches. He is entirely likeable 
as the serious young man and im- 
pressing with him is Anne Ban- 
croft, Apache widow, a fetching 
rose of the desert who can’t quite 
understand why Murphy doesn’t 


Pat Crowley, eastern girl who 
comes west to be the agent’s bride, 
Miss Crowley is capable as the 
new wife who has trouble adapting 
herself to western ways, even 
though the role is a bit thankless. 
Clum was the first white man to 
force the surrender of the notori- 
ous Geronimo and the episode is 
brought off in the picture as the 
supposed story highlight with only 
mild tension and excitement. Jay 
Silverheels plays the warring In- 
dian without much threat. Charles 
Drake, ex-soldier who helps Mur- 
phy; Tommy Rall, Robert War- 
wick, Eugene Mazzola, Anthony 
Caruso and Victor Millan, reserva- 
‘ion Indians; Ainslie Pryor and 
Morris Ankrum, representing 
Army opposition to Murphy, and 
Addison Richards, as governor, are 
imong okay supporting players. 
Harold Lipstein’s outdoor lens- 





Brog. 





The Iron Petticoat 
(BRITISH—-COLOR—V’ VISION) 
Bob Hope and Kate Hepburn 
for the marquee. Broad farce 
spoofing Russia. Some good 
topical quips but otherwise 
mediocre Ben Hecht script. 


Berlin, July 1. 

Independent Film Distribs release of 
Remus production made in association 
with Harry Saltzman. (Metro will dis- 
tribute in the U.S... Stars Bob Hope and 
Katharine Hepburn. Features James Rob- 
ertson Justice and Robert Helpmann. 
Produced by Betty E. Box; director, Ralph 
Thomas; screenplay, Ben Hecht; camera, 
Ernest Steward; editor, Frederick Wilson; 
music, Ben Frankel. At Film  Buehne 
Wen, Berlin, June 30, ’56. Running time, 
96 MINS. 


Chuck Lockwood ......-.... .. Bob Hope 
Vinka Kovelonko..... Katharine Hepburn 
Col. Sklarnoff James Robertson Justice 
Ivan Kropotkin........ Robert Helpmann 
iss suebredah ss #4 David Kossoff 
Col. Tarbell ...ccccccees Alan Gifford 
ee can ae eee eae Paul Carpenter 
Connie ..........++...-Noelle Middleton 
Tony Mallard ........-- Nicholas Phipps 
Dh. (53% u> ses dabeesentae Sidney James 
Semator ....cccoccccves Alexander Gauge 
Sutsivaw@ ....ccsccsesess Tutte Lemkow 
Tityana .....-scccccecsces Sandra Dorne 
Lingerie Clerk ....-.--.+- Richard Wattis 
Sklarnoft’s Secretary..... Maria Antippas 
Pe . Vsshemelent asian Martin Boddey 





Bob Hope and Katharine Hepburn 
were imported to Britain for star- 
ring in “The Iron Petticoat” and 
Ben Hecht to write the screenplay. 
On the performers rests the box- 
office burden for the script pro- 
vided by Hecht is not first rate. 
True, some of the political quips 
are astonishingly pat and seemed, 
at the Berlin Film Festival pre- 
miere of the picture, uncannily ap- 
propriate to subsequent changes 
within the Soviet. Some of the 
dialog is so “topical” it might well 
have been written in hindsight 
rather than in anticipation of the 
downgrading of yesterday's saint 
in Russia. 

To have clicked unreservedly 
down the line, “Petticoat” should 
have been a slick political satire, a 
la “Ninotchka.” Instead, it never 
pretends to be any more than po- 
litical farce. For Hope himself, the 
production outwardly represents a 
switch as he’s supposedly not just 
being a funny man. That’s the 
theory. In practice too much of his 
dialog resembles a Hope quipping 
turn extended full length into a 
book show; and too few of the gags, 
with the exceptions hinted, are 
sufficiently fresh to command 
more than casual interest. 

The Remus production in Vista 
Vision has a lavish, professional 
gloss and is a credit to the pro- 
ducer-director team of Betty E. 
Box and Ralph Thomas, both of 
whom have collaborated on some 
of Britain’s top b.o. winners. 
There’s ample imagination in the 
settings and Benjamin Frankel has 
written attractive background 
music, which adroitly sets the 
mood for many of the scenes. 


The basic weakness in the pro- 
duction is the Ben Hecht screen- 
play, which resorts to oldfashioned 
and farcial cloak and dagger, in- 
stead of coming to grips with a 
controversially topical issue. His 
story of a Soviet air heroine who 
flies her plane into West Berlin 
because she’s angry at being 
passed over for promotion is 
neither believable nor realistic. 
But with Hope as the Yank officer 
assigned to brainwash the Soviet 
pilot, it’s an easy vehicle for 
laughs, particularly when the Rus- 
sian spies get to work to recapture 
the renegade red. Eventually, she 
surrenders to the Russians, is 
court-martialled ands returned 
home for death sentence. Hope 
tries to seize the plane carrying 
her back to Moscow, but instead 
of a firing squad both get a heroes’ 
welcome, complete with NBC, CBS 
and BBC interviewers. 

Miss Hepburn makes an impres- 
sive showing as the Soviet pilot; 
she looks the part as well as play- 
ing it; and the gradual transition 
in outlook, accompanied by the 
change in style of her wardrobe, 
is accomplished with considerable 
sensitivity. Hope maintains the 
spirit of the piece at a lively pace, 
but never quite forgets his work 
habits as a gagman. Remainder of 


p : 
, ag ig a.) the cast was recruited in Britain, 
take her for his wife along with and is headed by James Robertson 


Justice as the principal Russian 
heavy, and Robert Helpmann as 
his mild aide. Both turn in ac- 
ceptable performances. Neat cam- 
eos are provided by David Kossoff, 
and Richard Wattis; other mem- 
bers of the team are up to stand- 
ard. Myro. 


Bullfight 
(DOCUMENTARY) 








Beast and man _ face death 
again in the afternoon. His- 
toric perspective and good nar- 
rative. Good bet for big city 
art houses, 





Janus production. Written and directed 
by Pierre Braunberger. English narra- 
tion by Bryant Haliday. Reviewed July 5, 
*56, at_55th St. Playhouse, N.Y. Running 
time, 76 MINS. 


Including some presumably new | 
footage of bull farms and bull eco-! backing are satisfactory. 





nomics in Spain, this documentary 
includes much library footage, plus 
some maps, old etchings, diagrams 
and stills. It adds up into a most 
“educational” (that miserable 
word) 76 minutes on an endlessly 
fascinating phenomenon, the cor- 
rida, or bullfight, of the Latins— 
the fiesta of bravery. 


_At the 55th Street Playhouse the 
film was off Tuesday and July 4th 
to a record. Caught on a rainy 
Thursday matinee, there was a fair- 
ly full house at this sidestreet 250- 
seater priced at $1.25. Clientele 
Was preponderantly male and not- 
able for the older men. A presump- 
tion of general appeai for special 
selective spots is supported by such 
evidence plus the nature of the film 

From its origins in dim antiquity 
(Crete about 4,000 years ago) the 
art (never the sports) of killing 
bulls with appropriate etiquette has 
undergone great change. Not the 
least arresting aspect of the pres- 
ent documentary is the revelation 
of the big-horned beasts of only 40 
years ago which could not be 
worked “close” as contrasted with 
the more manageable toro of the 
present time, who is played cool 
for “domination” pas de deux and 
a ballet-like kill. 


Manolete, who had weak legs but 
was otherwise a genius, matured 
much of present bullfighting tech- 
niques. The film wisely devotes a 
lion’s share of its length to this 
true lion of courage, class and 
tradition. Official billing describes 
“the cast” as including him, 
Dominquin, Belmonte, Ortega and 
others plus Conchita Citron, the 
we gal who fights on horse- 

ack. 


Narration of actor-exhibitor Bry- 
ant Haliday is clear and pragmatic 
throughout. Footage varies in qual- 
ity as in age. The musical score is 
not always well matched to the 
particular scenes and there’s dis- 
tinctly an excess of crowd sound 
effect when no crowd is visible. 
No fortune was expended putting 
the film together. 


But “Bullfight” readily stacks 
up as an offbeat triumph of the 
scissors, gluepot and documentary 
sense of Pierre Braunberger. It 
will find a considerable audience 
of those fascinated by the choreog- 
raphy of the Plaza del Toro. There 
is plenty of reminder that the 
matadors are not playing marbles, 
the gorings being more vivid than 
costomarily exhibited. The color 
of the corrida (and of Spain) makes 
this real “escapism’’—right back to 
1895, the date of some of the 
Madrid clips. Land. 


Three For Jamie Dawn 


Program drama about attempt- 
ed jury fix; just mild enter- 
tainment. 





Hollywood, July 10. 


Allied Artists release of Hayes Goetz 
production, Stars Laraine Day, Ricardo 
Montalban, Richard Carlson, June Havoc; 
features Maria Palmer, Eduard Franz, 
Regis Toomey, Herb Vigran. Directed by 
Thomas Carr. Story and screenplay, John 
Klempner; camera, Duke Green; editor, 
Richard Cahoon; music, Walter Scharf. 
oe July 6, °56. Running time, $1 


Me deus ede tadeedse dan Bees Laraine Day 
ME 5 Said. al lg Si eb Ga Ricardo Montalban 
PL. ck tnkGeaw dee be-a8 Richard Carlson 
RD 50:06 +600ad 0S nee Bee dcr June Havoc 
PE Suicvts cheeks aeneneeae Maria Palmer 
PE 646460000904 c060.00 Eduardo Franz 
EE: -9:0460966.600% 58008 Regis Toomey 
DN sh. ba046.o00eas- eure Scotty Beckett 
5:5 6504 04450000080 Herb Vigran 
Jamie Dawn ...........- Marilyn Simms 
| rere Dorothy Adams 


The attempted, fix of a murder 
trial jury makes for a mild sort of 
drama in “Three For Jamie Dawn” 
but it will live up to the unexact- 
ing demands of the general pro- 
gram market. Familiar names of 
Laraine Day, Ricardo Montalban, 
Richard Carlson and June Havoc 
are the main assets. 

When a rich and notorious girl 
kills her lover, shyster Carlson is 
called in to undertake the defense. 
He sets out to buy off three of the 
jurors—Eduard Franz, foreign- 
born whose son is still in Czechos- 
lovakia; Montalban, young married 
man having money troubles, and 
Miss Havoc, faded ex-actress who 
would like another stage chance. 
They are lured by the assorted 
promises held out to them, but in 
the end, good citizenship stands 
triumphant and they join with the 
other jurors to give an unanimous 
guilty verdict. 

Before that happens, though, 
some mighty unlikely situations 
are brought up in the John Klemp- 
ner screen story, with neither 
Thomas Carr’s direction nor the 
cast able to make them believe- 
able. The four stars do what they 
can, with assists from Maria Palm- 
er, wife of Franz; Regis Toomey, 
Carlson's fixer, and others but have 
only scant success. 

The Hayes Goetz production is 
ably lensed by Duke Green to 
make the most of budget values 
and the technical and musical 
Brog. 
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Loser Takes All 
(BRITISH-CCLOR-C’SCOPE) 


Frothy Graham Greene com- 
edy set in Monte Carlo with 
Rossano Brazi and Glynis 
Johns starred. Bright domes- 
tic proposition, with U. S., 


prospects. 
: Berlin, July 3. 

British Lion release of John Stafford 
Production, Stars Rossano Brazzi, Glynis 
Johns and Robert Morley; features Tony 
Britton. Directed by Ken Annakin. 
Screenplay, Graham Greene; camera, 
George Perinal; editor, 
music, Alessandro Cicognini. At Film 
penne Wien, Berlin. Running tme, 8 





reer ee Rossano Brazzi 
SI txn's. a dmecdeh uae hada Glynis Johns 
I ccavecessaboks oe Robert Morley 
DT - -adessaceee bh'eseas.o4a Tony Britton 
tS. 0 ctenbeacmeied Felix Aylmer 
Hotel Manager ......:c00- Albert Lieven 
Ey MEME ..ccoscedeone A. E. Matthews 
Rr re Joyce Carey 
Reception Clerk.......... Geoffrey Keen 
rrr ee Peter Illing 
PD 446%s samees hat oxo Walter Hudd 
Er ee Charles Lloyd Pack 
Room Waiter ........- . Guido Lorraine 
es GED. kb a6 4500060: . Joan Benham 





As a frivolous, lightweight com- 
edy, “Loser Takes All,’ with its 
colorful Monte Cristo setting de- 
serves to garner steady grosses in 
the domestic market, where the 
name values of Rossano Brazzi, 
Glynis Johns and Robert Morley 
have ticket-selling appeal. 

After the more serious stuff he 
has penned in recent years, this 
piece represents quite a change 
in style for Graham Greene. 
There’s no message in this story 
nor does it have any significance, 
It’s just featherweight entertain- 
ment, with a bright romantic story. 
John Stafford’s production is on 
an expansive scale, using palatial 
sets where necessary, and taking 
full advantage of the handsome 
Riviera locale. Ken Annakin’s 
breezy direction keeps the action 
moving and the highgrade color 
lensing by George Perinal gives a 
glossy finish to this British ’Scoper. 


Appropriately for this treatment 
it has conceived, there’s not much 
substance to this frothy little tale 
of young newlyweds who get 
caught up in the Riviera gambling 
fever. Rosanno Brazzi and Glynis 
Johns had intended to marry quiet- 
ly and honyemoon in Bournemouth 
(typical English middleclass re- 
sort). But his employer will have 
none of that: ceremony in Monte 
Carlo, honeymoon aboard his 
yacht. Sounds fine, but the boss 
forgets to show up and the money 
runs out in a couple of days, Braz- 
zi turns his mathematical mind to 
the gaming tables, while his bride 
turns to a young Englishman (Tony 
Britton) for attention. 

Brazzi and Miss Johns are a 
pleasantly contrasting romantic 
team; he’s the sad and earnest 
lover while she’s the gay and 
sprightly bride. Robert Morley’s 
overpowering personality fits his 
role of the big tycoon, while Brit- 
ton impresses as the penniless Eng- 
lishman who makes a pitch for the 
deserted bride. In a big cast, dis- 
tinguis!ed chars:ter actors of the 
calibre of Felix Aylmer, Walter 
Hudd and A. E. Matthews stand 
out. Myro. 





le 
(INDIAN) 





Fair bet for U. S. art houses. 





Hollywood, June 10. 
United Releasing Organization release 
of a Raj Kapoor production. Stars Baby 
Naaz, Rattan Kumar, David; features 
Kamala Cha-hi, Master Kapoor, Renu, 
Ramseth. Directed by Prakash Arora; 
screenplay, Zhanu Pratap; camera, Tara 
Dutt; editor, G. G. Nayekar; music, 
Shanker and Jaikishan, lyrics, Shailender, 
Previewed at Vagabond Theatre, L.A., 

June 26, ’56. Running time, 90 MINS. 


DE Sah apeuenek ouaaseekes sales Baby Naaz 
Boy ...---srccccccccsccess Rattan Kumar 
ene RS ee rt eee David 
RRR re Kamla Chachi 
Bootblack ..ccccecccsvcces Master Kapoor 
BEOEOE scccccevcceccncccesecesesss Renu 
DE. nc eccevoak vent wales seas Ramseth 





From India, in Hindi dialect, 
comes a film which is a fair bet 
for the art house circuit, despite 
many scripting and technical faults 
and too specialized appeal for wid- 
er distribution. 

One of the three co-stars, Baby 
Naaz, won a Cannes Festival award 
a couple of years back, which may 
supply an exploitation peg. Other- 
wise, this version (“Bootpolish” in 
the original, three-hour-plus re- 
lease) is choppily cut and hard to 
follow. Inadequate subtitling can- 
not cope with naive script, acting 
and direction. 

Story deals with the efforts of 
an orphaned pair of moppets, Baby 
Naaz and Rattan Kumar, to rise 
out of the class of street beggars, 
a task to which they have been set 
by their prostie witch of an aunt, 
played by Kamla Chachi. They are 
hampered by a bootblack, Master 
Kapoor, and helped by a bootlegger 
(sic) friend, played by the third co- 
star, David. 

The pair manage to hold out 
enough’ gleanings. from _ their 
rapacious aunt to buy a shoeshine 
kit, representing a step out of the 
begging fraternity. Their initial 


(Continued on page 10) 








Jean Barker; . 
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Costs Too Much—(Living) 


Minneapolis, July 9. 


North Central Allied warns this territory’s exhibitors that thé 
current rise of living costs to a new all-time high is “another ad- 


verse boxoffice factor.” 


It points out that essentials are claiming 


more of a portion of the family income, leaving continuously less 


for entertainment spending. 


Organization quotes labor bureau statistics showing that the con- 
sumer price index moved up for the third straight month during 
May so that it hit the all time high reached in October, 1953. 








Heartburning Exhibitor Question: 
‘Why Pay for Films, When Distribs 


Advertise 


Television is again touching off a+ 


hassle between film exhibitors and 
the  producer-distributors, this 
time with advertising.as the focal 
point. In several recent instances, 
theatremen have been blowing off 
steam because film companies have 
been buying newspaper space to 
draw attention to the appearance 
of their stars on tv. And this cues 
the exhib chorus: “We play your 
pictures and yet you tell the pub- 
lic to stay home and watch tv.” 

Film outfits in arranging for 
guest appearances, for plug pur- 
poses, on a video show such as 
Ed Sullivan’s “Toast of the Town,” 
consent to bankroll the newspaper 
insertions. The reasoning is obvi- 
ous: the stars are on a particular 
airer to plug a particular picture 
and the distributor wants as large 
an audience as possible to receive 
the plug. 

It’s estimated, for example, that 
40,000,000 persons saw Burt Lan- 
caster and Tony Curtis on a re- 
cent Sullivan exposure as part of 
the “Trapeze” buildup. 

The distributors recognize the 
validity of the exhib squawks but, 
still, they ask, how can we walk 
out on an audience of 40,000,000? 

The companies, thus, are seek- 
ing to help encourage living-room 
screen viewing, at the expense’ of 


immediate theatre-going, but with | 


the idea of stirring interest in a 
future theatrical release. The ex- 
hibitors are worried about the box- 
office with their current pro- 
grams. 

T’is a dilemma. 


Says Alberta ‘Toughest’ 
In Answer to Demand 
For Stricter Censoring 


Edmonton, Alta., July 10. 

Alberta’s film censorship board 
is the “toughest in Canada,” ac- 
cording to chairman P. J. A. 
Fleming. 

His comment followed a resolu- 
tion passed by the Calgary, Alta., 
city council asking for “more 
Stringent attempts” by the board 
to ban all films “which glorify the 
terror of teen-age gangs.” 

He said Alberta rejects more 
films than any other province, but 
only after careful study by govern- 
ment, city, welfare and church of- 
ficials. 

“The board is responsible to see 
that what’s shown is for suitable 
minds but although we do the best 
we can to please everyone we can’t 
always cater to minorities,” he 
said. 

The Calgary council by a 12-1 vote 
agreed to send a copy of its re- 
quest to every town and city in Al- 
berta to try for “concerted action.” 

Charges made at the council 
meeting by Alderman C. F. Mack 
that the film ‘“Teen-Age Crime 
Wave” helped produce a minor 
crime wave in Calgary were termed 
“ridiculous,” by Fleming. 

“He is the only person in Alberta 
who has complained about that 
film,” Fleming said. 





In the last two years, he said, his | 


board had banned 13 films—more 
than any other censorship group in 
Canada. The’ films __ included 
Columbia’s “The Wild One” and 
Metro’s “Blackboard Jungle.” 





Regina’s Only Nabe Closes 
Regina, Sask., July 10. 

Regina’s only neighborhood the- 
atre, thé 830-seat Nortown, has 
closed indefinitely because of lack 
of business. House was built in 
1953. 

Isador Reinhorn, president of 
Nipawin Theatres Ltd., owners of 
the Nortown and Roxy, said sum- 
mer attendance at latter will be 
used as a barometer to determine 
if and when Nortown reopens. 


on Behalf of TV?’ 


Uses Trading Stamps 


Albany, July 10. 

Trading stamps are now be- 
ing given with ticket purchases 
at Jules Perlmutter’s Starlit 
Drive-in, Watertown. It is the 
first time this promotion has 
been used at a drive-in of the 
Albany exchange district. The 
stamps, distributed at the rate 
of one for each 10¢ are re- 
deemable in prizes. 

They are also being widely 
used to hypo business in gro- 
cery and other stores through- 
out the territory. 


As Respects Films, 
France's Outlook 


Much Brighter 














Export drive of the French in-| VU 
off, ac-| The presentation was made by Eric 
| Pleskow, UA’s general manager in 


| dustry is beginning to pay 
| cording to Jacques Flaud, head of 
| the governmental Centre National 
| du Cinematografie. 

French producers, during the 
first six months of 1956, got ap- 
proximately 50% cf their total rev- 
|enue from abroad and, if the pres- 
ent trend continues, may hit as 
high as 55% or 60% for the year, 
Flaud said. 

By comparison, Hollywood now 
averages around 45% to 50% from 
the overseas market. 

Crystalballing for 4956, Flaud 
said the French producers’ domes- 
tic take for the 12 months should 
run to 4,500,000,000 fr. (about $12,- 
850,000), with the French Union 
contributing 1,500,000,000 fr. ($4,- 
208,000), the foreign market 3,500,- 
000,000 fr. ($10,000,000) and the 
Aid fund 2,000,000,000 fr. ($5,700,- 
000) for a grand total of 11,500,- 
000,000 ($32,850,000). 

Best German export customer at 
the moment is Germany. German 
pix in return find their best export 
market in France. 


GORDON-VETTER TO ROLL No. 2 








Amalgamated Will Star Zachary 
S tt & Peggie Castle 





Having completed its first inde- 
pendent production, ‘“‘Requiem for 
a Redhead,’ Amalgamated Produc- 
tions, firm headed by Richard Gor- 
don and Charles F. Vetter Jr., has 
completed plans for the filming of 
it second effort—“‘The Counter- 
feit Plan,” which wil star Zachary 
Scott and Peggie Castle. 

As with the first offering, “Coun- 
terfeit” will be filmed in London, 
with shooting scheduled to begin 
July 9 at the MGM Studios. Mont- 
{gomery Tully will direct from a 
script by James Eastwood. 
| A third property, “The Crooked 
| Sky,” is scheduled to go before the 
|cameras Aug. 13 at Nettlefold Stu- 
dios in London. It will star Tom 
Conway and Karin Booth, with 
Henry Cass directing the Lance 
Hargreaves original screenplay. 

Amalgamated also plans two more 
films before the end of the year— 
“Strangle Hold,’ a horror story 
starring Boris Karloff, and “Before 
I Die,” an original by Kenneth 
Hume and Gavin Lambert. Com- 
pany, which headquarters in New 
York, has opened a London office 
under the supervision of Nat 
Miller, 

“Requiem for a Redhead,” star- 
ring Richard Denning and Carole 
Mathews, is being geared for a 
September release. A _ distribu- 
tion deal is currently being nego- 
tiated. 














AD SHOPS DWINDLING TIEUPS WITH FILM 
STARS T00 INDEPENDENT—-AND WANT $$ 





DEAN MARTIN SOLO; 
$150,000 FOR FILM 


Hollywood, July 10. 

Dean Martin will star in Metro’s 
“10,000 Bedrooms” as his initial 
solo venture. Singer and his long- 
time partner, Jerry Lewis, have ef- 
fected their “divorce” on every- 
thing except previously signed com- 
mitments. 

Martin will receive $150,000 for 
the film, which Joe Pasternak will 
produce. He’s due back here late 
this month after Martin & Lewis 
finish their current nitery stands at 
the 500 Club in Atlantic City and 
the Copacabana in New York. Re- 
hearsals for ‘‘Bedrooms,” most of 
which will be shot on location in 
Italy, get underway in August. 
Pasternak is angling for Pier 
Angeli for a top role. 


Berlin Pledges 





Festival Changes 


Berlin, July 10. 

Admitting that many participat- 
ing nations had suffered through 
lack of adequate facilities during 
this year’s Berlin Film Festival, 
the mayor of the city has promised 
there would be “major” improve- 
ments next year, including a spe- 
cial theatre to be used exclusively 
for press screenings, and a new 
2,000-seater, which would be func- 
tioning by next summer. 

Mayor made his promise at a 
function at which he received a 


check for 2,500 marks ($625) from | 


United Artists and Gary. Cooper. 


Germany, and Fred Gronich, the 
MPEA representative in Frankfurt. 

The coin represented the UA and 
Cooper share from two perform- 
ances in Berlin at which the star 
made personals during his visit 
here. The exhibs at the two the- 


atres concerned, which were show- | 


ing “High Noon” and “Vera Cruz” 
were also asked to contribute their 
share of the take, but declined. 





Amusement Stock Quotations 


3,000 Houses Pledged 


More than 3,000 theatres are 
now pledged to take up audi- 
ence collections in behalf of 
Will Rogers Memorial Hospital 
during the week of July 16, 
according to S. H. (Si) Fabian, 
chairman of the drive. Many 
more are expected, he added. 

Goal is 5,000 participating 
theatres and $500,000 in col- 
lections. 


US. Films Find 
Pal in French 
Exhibitors’ Chief 


Paris, July 10. 
The Congress of the Federation 
of French Film Exhibitors, which 
ended this week, proved that the 








Americans have one friend in 
Europe—the theatres. 
Federation, via its prexy, M. 


Trichet, came: out strongly against 
a producers proposal that a special 
tax be levied on all dubbed films. 
This would have dented the U. S. 
film economy here. 

Trichet told the 300 exhibs in at- 





tendance that, with the b.o. gen- 
| erally up, it would be abnormal to 
| place protective taxes on foreign 


| pix, and especially U. S. films, at a 





time when the French product was 
trying to get a firm foothold in the | 
| American film mart. 

Trichet maintained that the | 
French industry required foreign | 
|imports, and he reminded his lis-; 
|teners that France was the only | 
| European country that takes 50% 
|of the overall film gross. Britain, 
he said, got only 17% of its take| 
land Italy and German 20%. (An | 


|} extremely conservative estimate as 


far is concerned. 
| Ed.) 

He also stated that all dubbed 
| films automatically contribute more 
}than $3,000 apiece into French Film 


Aid coffers on release. 


as Germany 


} 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (10) 


1956 Net 

High Low Weekly Vol.Weekly Weekly Tues. Change 

in 100s High Low Close for week 

324% 2454 AmBr. Par Th 120 3154 3034 307% — 

283g 22% CBS “A” 320 281% 2572 2772 +214 
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12 83g List Ind 76 8% 838 87% ly 
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1734 15 Stanley War. 44 15% 15% 155% + % 
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29%4- 21%, 20th-Fox 38 2438 23% 24 — %*% 

2934 24% Univ. Pix 4 254% 24% 2458 —% 

2634 1842 Warner Bros. .539 2634 2534 26 + % 

141% 107 Zenith 31 11334 109% 11314 4% 
American. Stock Exchange 
61% 354 Allied Artists 46 414 334 4\4 } 

13% 93 All’d Art., pfd. 9 10% 1034 10% ly 
21% 14% C & C Super 305 15g 13% 114 — 

10 534 Du Mont 107 6 534 6 — 
31% 234 Guild Films 21 2% 234 234 — 
53% 3 Nat’l Telefilm 29 5 472 47% — 
534 234 Skiatron 21 3% 314 37% + \% 

1238 11%, Technicolor.. 55 11% 11% 11% — 
44% 3% £Trans-Lux.. 5 338 338 338 — 

Over-the-Counter Securities 
; Bid Ask 

0 eT rae ae (Siwetewsss 356a Oe 413% -- 

Chesapeake Industries ....ccccccccccscseee 2B, 354 a= 

Cinerama Inc. _....... e60bbbsees0008800 E56 1% — 
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; Cause 


| ing foreign films for release in the 





(Quotations furnished by Dreyfus & Co.) 


The commercial tieup, once con- 
sidered an important aspect of film 
promotion, has decreased by about 
75% during the past eight years. 
The decline, according to pub-ad 
executives is due to the new in- 
dependent status of producers and 
stars and the influence of their 
agents. 


During the heyday of the com- 
mercial tieup, there was heavy 
traffic between the Madison Ave. 
advertising agencies and the film 
companies, with hardly a product 
on the market not having the im- 
plied endorsement of a film per- 
sonality. In return, th film com- 
pany received publicity for the 
star and, of course, for the per- 


.| former's latest picture. 


Neither the star nor the film 
company received any remunera- 
tion although payoffs in merchan- 
dise to the star and/or the film 
company were common, A star 
could receive several years’ supply 
of cigarets, shirts, suits, dresses, 
appliances, ete. 

The film studio, to whom the star 
was under contract, exercised full 
control over the tieup, selecting 
the ones it thought 1.ore suitable 
and controlling the insertion of the 
credits. 

Under the present freelance sta- 
tus of top stars and with the film 
companies acting more and more 
merely as distributors for inde- 
pendent producers, the control of 
the tieups is less clear. Authority, 
very often is exercised by the indie 
producers, the stars, or business 
agents. 

Grief and instability in dealing 
with these individuals, it’s charged, 
have so soured the ad agencies 
that few approach the film com- 
panies any more. In addition, the 
film compzunies have tapered off 
in seeking out the ad agencies be- 
their own difficulties in 
working with their fiercely inde- 
pendent units. Previously, a film 
company could make a tieup with- 
out consulting the perfo-mer. Now, 
however, permission is required, a 
situation that causes considerable 
delay beecause the star may be off 
the lot and working for another 
company in another picture. 

Additionally, stars and indie pro- 
ducers have become selective, turn- 
ing down many tieup proposals for 
personal reasons although the film 
company deems them = suitable. 
Perhaps the most important de- 
terrent is simply the fact that the 
stars and their business managers 
are demanding that they be paid 
for the “endorsement,” not being 
satisfied any longer with a mer- 
chandise payoff. 

Another factor, most applicable 
to indie producers, ‘s the question 
of credits in the advertising. Rather 
than being main!y concerned with 
the star and the picture, a pub-ad 
exec charged, the producer insists 
on the insertion of his own name 
and perhaps several others who 
have a participation in the picture, 
These demands, in some instances, 


have annoyed the ad agencies to 
such an--extent that they have 
pulled out of discussions rather 


than engage in credit hassles. 


Columbia Will Release 


Cannes Grand Prix Film, 
Cousteau’s ‘Silent World’ 


Augmenting its policy of acquir- 





U. S., Columbia has obtained the 
distribution rights to “The Silent 
World,” 1956 Grand Prix winner at 


Col will 
Western 
and the 


the Cannes Film Festival. 
handle the film in the 
Hemisphere, Australasia, 
Far East, excepting Japan. 

Film is an adventure picture cov- 
ering the marine explorations of 
the Calypso Oceanographic Expe- 
ditions, headed by Capt. Jacques- 
Yves Cousteau. Picture was filmed 
by Cousteau, underseas explorer, 
and Louis Malle, his co-director, in 
the course of two cruises totalling 
10 months and 50,000 miles in the 
Mediterranean, Red Sea, Persian 
Gulf and Indian Ocean. 





New Ravena, N. Y., Drive-In 
Albany, July 10. 
Sylvester Albano scheduled the 
opening of a new 600-car drive-in 
near Ravena for tomorrow (11). 
It is being bought and booked by 
Liggett & Florin, of New York. 
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‘Moby’ New Leader 


in D.C., Mammoth 


38.000; ‘Feeling’ Fat 8G, ‘Trapeze 
Smash 24G, King’ Big 306, 2d Wks. 


Washington, July 10. + 

Midsummer b.o. along main 
stem continues in upper register, 
with day-date run of “Moby Dick” 
at two Warner houses, the Ambas- 
sador and Metropolitan, helping 
over-all with wow showings. “That 
Certain Feeling” at Lopert’s Play- 
house shapes fat but crix didn’t 
like it. “Madame Butterfly” at) 
Lopert’s Dupont looks fine. 

“King and I” surpassed smash | 
promise of initial week, and con- | 
tinues terrific in second stanza at 
Loew's Capitol. “Trapeze” is a) 
giant holdover at Loew’s Palace 
after a terrific opening round. 
“Great Locomotive Chase” looms 
nice in second week at Keith’s. 

Estimates for This Week 

Ambassador (SW) (1,490; 990- 
$1.25)—“Moby Dick” (WB). Wow 
$17, 000 or near. Stays on. Last 
week, “Santiago” (WB), $4,000. 

Capitol (Loew) (3, 434; 90-$1.50) 
—"‘King and I” (20th) (2d wk).,! 
Smash $30,000 after $42,000 open- 
er or $2, 000 above hopes. Stays. | 

Columbia (Loew) (1,174; 70- 95) | 

—‘“Fastest Gun Alive” (M-G) (2d. 
wk). Big $7,500 after $13,000, well |‘ 
above hopes, in first. 

Dupont (Lopert) (372; 90-$1 10) | 

— “Madame Butterfly” (IFE). Im- | 
pressive $6,000 for filmed opera. 
Stays. Last week, “Intermezzo” | 
(Indie) (reissue) (2d wk), $2,500. 

Keith’s ‘(RKQ) (1,939; 75-$1)—j; 
“Great Locomotive Chase” (BY) | 
(2d wk). Down to god $7, 000 after | 
$13,000 opener. May ge another | 
week. 

Metropolitan (SW) (1,200; 90-| 
$1.25)—“‘Moby Dick” (WB). Terri- | 
fic $21,000 or close. Last week, | 
“Santiago” (WB), $7,000. 

Palace (Loew) (2,360; 85-$1.25) 
—‘‘Trapeze” (UA) (2d wk). Smash 
$24,000 after $37,000 last week. | 
Continues, 

Playhouse (Lopert) (456;  75- 
$1.10)—“Certain Feeling” (Par). 
Good $8,000, but below hopes here. | 
Last week, “Invitation To Dance” 
(M-G) (3d wk), $3,000, 

Plaza (T-L) (290; 80-$1.25)—"My | 
7 Little Sins” (Indie). Pleasing | 
$3,500. Stays on. Last week, “Last | 
10 Days” (Col) (3d wk), $2,000. 

Warner (SW) (1,300; $1.20-$2.40) 
— “Cinerama Holiday” (Indie) 
(39th wk). Down to $13.000 after 
holiday rush, but still fine. Last 
week, $15,000. Hoids. 

Trans-Lux ‘T-L) (600; 95-$1.25) 
—‘‘Autumn Leaves” (Col) .(3d wk). 
Oke $5,000 after $6,000 last week. 
Stays. 








‘Gun’ Bangup 126, Pitt; 
‘Trapeze’ Giant $18,000, 
‘King’ Ditto, Both H.0. 


Pittsburgh, July 10. 

Downtown’'s two blockbusters, 
“Trapeze” at Penn and “King and 
I” at Fulton, are both holding 
great in second weeks and will stay 
on. Harris is turning up a fine 
Surprise in “Fastest Gun Alive.” 
Against such stiff competition, 
“Santiago” at Stanley doesn’t have 
a chance. Squirrel Hill has finally 
latched onto its first hit of the 
summer in “Lovers and Lollipops.” 

Estimates for This Week 

Fulton (Shea) (1,700; 75-$1.25)— 
“King and I” (20th) (2d wk). Could 
easily wind up with the run record 
here. Getting great word-of-mouth, 
loads of repeat business and con- | 
tinued press. support. Running | 
ahead of first week so far, but 
Without holiday (4th) to count on 
currently, looks to equal opening 
stanza’s great $18,000. 

Guild (Green) (500; 65-$1) 
“Ladvkillers” (Cont) 10th wk 
Looks like good $1,200. Last week, 
$1.400. 

Harris (Harris) (2,165; 65-$1) - 
“Fastest Gun Alive” (M-G). Took 
ofY big much to surprise of many, 
and $12,000 is best this house has 
done in tong time. Can't stay be- 
cause “Duchin Story” (Col) cam- 
paign has been under way _ for 
some weeks and opens Friday (13) 
Last week, “Kiss Before Dying” 
(UA), $4,000 

Nixon (Rubin) (1.700; $1.25-$2.40) 
—‘“Oklahoma” (Magna) ‘4th wk), 
Dropping to around good $11.500. 
Last week, even with the holiday, 
only $12,000. 

Penn (UA) (3,300; 75-$1.25) — 
“Trapeze” (UA) (2d wk). Sadly 
under estimated opening week. 
With July 4 trade, it was almost 
$28,000, huge. This should get at 
least sock $18,000, and holds again. 


Squirrel Hill (SW) (900; 65-$1)— | 


“Lovers and Lolli ipops” (T-L). Nabe | 
arter has been dragging along but 
(Continued on page 18) 





Broadway Grosses 


Estimated Total Gross 





This week . . $680,300 
(Based on 22 theatres) 
Last Year $566,000 


(Based on 21 theatres) 








(WB). Good $7,000. 


'(WB) and 





‘Congo’ Crisp 86, 


Prov.; Hope 4G 


Providence, July 10. 


Rainy weather helped all stands 
off to a nice start but wicket activi- 
‘ty slowed up when Sunday broke | 
bright and hot. Loew’s State is 
still high | with second week of | 
“Trapeze.” Next in line are RKO} 
Albee’s “Congo Crossing” and /| 
| Strand’s “That Certain Feeling.” 
‘Santiago” looms barely good at 
| Majestic. 

Estimates for This Week 

Albee 4RKO) (2,200; 50-85) — 
“Congo Crossing ” (U) and “‘Raw- 
hide Years” (U). Happy $8,000. 
Last week, “Great Locomotive 
Chase” (BV) and “Zanzabuku” 
(Rep), $6,500. 

Majestic (Fay) (2,200; 50-85) — 

“Santiago” (WB) and “Magic Fire” 

“Proud Ones” (20th), $6,000. 

State (Loew) (3,200; 
“Trapeze” (UA) (2d wk). Solid | 
$15,000 or near. First session was 
great $21,500, over hopes. 

Strand (Silverman) (2,200; 50-85) | 
—‘Certain Feeling” (Par). Good 
$7,500 for Bob Hope comedy. Last 


'week, “World Without End” (AA) | 


and “Atomic Man” (AA), $5,000. 





‘SANTIAGO’ LUSH 136, 


| 
| 


| 


| 


‘SANTIAGO’ STOUT 126, 
BUFF.; ‘KING’ 1226, 2D 


Buffalo, July 10. 
Bulk of strength in current ses- 
sion is coming from holdovers al- 
though “Santiago” shapes solid at 
Paramount. “First Texan” 
rated nice at the Century. “King 
,and I” and ‘“Prapeze” of course are 


ithe wow b.o. winners in second 


weeks. 
Estimates for This Week 

Buffalo (Loew) (3,000; 60-$1)— 
“Trapeze” (UA) (2@ wk). Fancy 
$14,000. Last week, $25,000 

Paramount (Par) (3,000; 60-80)— 
“Santiago” (WB) and “Oklahoma 
Woman” (Indie). Solid $12,000 or 
near, Last week, “Certain Feeling” 


(Par) and “Zanzabuku” (Indie), 
ditto. 
Center (Par) (2,000; 50-$1)— 


“King and I” (20th) (2d wk). Torrid 
| $12, 000. Last week, $15,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Congo Crossing” ‘U) and “Star in 
| Dust” (U). Fair $7,000. Last week, 
“Safari” (Col) and “Secret Venture 
(Col), $6,500. 

Century (Buhawk) (2,000; 60-85) 
—‘“First Texan” (AA) and “Come 
On” (AA). Nice $10,000. Last week, 
“Great Locomotive Chase” (BV), 
same. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) —“‘Cinerama Holiday” 
| (Indie) (23d wk). Big $11,000. Last 


; week, $12,200. 





Last week, | 
75-$1) —| 


| 


ST. LOO; ‘TRAPEZE’ 206 


St. Louis, July 10. 
Film biz took an upturn over the 


weekend as the mercury dropped | 
| week, $17,500. 


|following a torrid heat spell dur- 


ing the previous week. “Great 
Locomotive Chase” looms fairly 
good at Orpheum but “Santiago” 


is getting the biggest coil total of | 
newcomers at the Fox. “That | 


Certain Feeling” is good in second 
round at the St. Louis. However, 
standout is “Trapeze,” with a 


whopping total in second session | 


at Loew’s. 
Estimates for This Week 


| killers” 


Ambassador (Indie) (1,400; $1.20- | 


$2.40)—*‘Seven Wonders of World” 
(Indie) (llth wk). 
after $22,300 in 10th stanza. 


Fox (F&M) 5,000; 51-75) — 
“Crime In_ Streets” (AA) and 
‘Naked Hills” (AA). Opened today 


(Tues.). Last week, “Santiago” 
“Magnificient Rough- 
neck” (AA), neat $13,000 

Loew’s (Loew) (3,172; 75-$1) — 
“Trapeze” (UA) (2d wk). Hot $20,- 
000 following $31,000 first frame 

Missouri (F&M) (3,500; 51-75) — 
“Brute Force” ‘Real) and “Naked 
City” ‘Real). Nice $6,000. Last 

(Continued on page 18) 


Swell $19,060 , 


Last week, 





‘Profane Hot 216, 
Philly; ‘Moby’ 446 


Philadelphia, July 10. 


Tops in town currently is “Moby 
Dick,” with a terrific take at the 
Stanley where it hit highest one- 
day gross in last two years opening 
| day. It also set a new mark for 
good at Goldman while ‘““Proud and 
'Profane” looms mighty at the 
Stanton. “Trapeze” still is sensa- 
tional in second frame at Trans- 
Lux. 

Estimates for This Week 

Areadia (S&S) (526; 99-$1.49)— 
“Bhowani Junction” (M-G). Great 
$17,000. Last week, “Man Who 
Knew Too Much” «Par) (7th wk), 
$7,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders ot World” (Indie) | 
(llth wk). Very good $23,000. Last 


Goldman (Goldman) 4 ney 65- 
$1.35)—“Santiago” (WB). Fast $12,- | 
000 or near. Last week, “Killing” 
(UA), $11,000. 

Fox (20th) (2,250; 75)—‘“‘Proud 
Ones” (20th) (2d wk). Fair $10,000. 
Last week, $15,000. 

Green Hill ‘Serena) (750; 75- 
$1.25) (Closed on Sundays) —* Lady- 
(Cont) (11th wk). Big $4,- 
300. Last week, $3,600. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘Catered Affair” (M-G). Okay 
$20,000 in 5 days. Last week, 
“Great Locomotive Chase” (BY) 
(2d wk), $11,000. 

Midtown (Goldman) (1,000; 99- | 
$1.49)\—“Certain Feeling” (Par) | 
(2d wk). Sturdy $19,000. Last week, 
$15.000. 

Randolph (Goldman) (2.250; 99- 
$1.49)\—“Eddy Duchin” (Col) (2d 
wk). Big $23,000. Last week, $235.,- 
000. 

Stanley (SW) (2,900: 99-$1.49)— 
“Moby Dick” (WB). Wow $44-000. 
‘Animal World” (WB) 
(Continued on page 18) 


Moby’ Boffo 66, 000, Balto: ‘Affair’ 


Smash 116, Trapeze Lofty 176, ” 


Baltimore, July 10. 

Fresh product continues to hypo 
film grosses here this week, “Moby 
Dick” is way out front at the 
Stanley with a mighty take. Second 
round of “Trapeze” is very big at 
the Century “Catered = Affair” 
shapes smash at the Town. “Toy 
Tiger” is fairish at the Mavfair. 
“Ladykillers” still is okay in sev- 
enth week at the Five West. 

Estimates for This Week 

Century (Fruchtman) (3.000; 50- 
$1.25) -— “Trapeze” (UA) (2d wk). 
Still lofty at $17.000 following $24.,- 
OGO in first. 

Cinema ‘(Schwaber) (460;  50- 
$1.25)—"‘Naked Night” (Indie) (3d 
wk). Mild $2,500 after $3.300 in 
second. 

Film Centre (Rappaport) (890; 
$1.25-$2.50)—"‘Oklahoma” (Magna) 
(19th wk). Brisk $11,500 after $10,- 
000 for 18th round. 

Five West (‘Schwaber) (490: 50- 
$1)—"Ladykillers” (Cont) (7th wk). 
Still okay at $2,500 following 
$5,000 in sixth. 


i—"Catered Affair” (M-G). 


7 Hippodrome (Rappaport) (2,100; | 
20-$1)—"‘Fastest Gun Alive” (M-G). |. 
Starts tomorrow (Wed.). Third} 


round of “Great Locomotive Chase”’ 
(BV) was slow at $5,500. 

Mayfair ‘Hicks) (980: 20-70) — 
“Toy Tiger” (U) F airish $4,000 or 
near. Last week, 
and ‘“‘Kansas 
issues), $3,000. 


New (‘Fruchtman) (1,800: 50- 


$1.25)—"King And I” (20th). Opens | 


tomorrow (Wed.). Second round of 
“Certain Feeling” (Par) was dull 
$5,000 after $8,500 opener. 

Playhouse ‘Schwaber) (410; 50- 
$1'—"‘Adorable Creatures” (Indie) 
(6th wk). Okay $2,500: same as last 
week. 

Stanley (WB) (3,200; 30-$1.25)— 
“Moby Dick” ‘WB). Boff $26.000 
or close. Last week, “Santiago” 
(WB), $5,000. 

Town ‘Rappaport) ‘1,400; 50-$1) 
Smash 
/ $11,000. Last week, “Man Who 
‘Knew Too Much” (Par) (5th wk). 
' $5,500. : 


also is | 


‘Tap Roots” (U) |} 
Raiders” (U) re- |‘ 


“Gun Terrif $14,000, Cincy; ‘Chase’ 





Key City Grossés 


Estimated Total Gross 

This Week . $3,154,400 
(Based on 24 cities and 240 

theatres, chiefly first ruis, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year . . $2,543,000 
(Bused on 22 cities and 204 

theatres.) 


King’ Boff 236, 
Cleve.; Hope 126 


Cleveland, July 10. 


Standout news here this stanza 
is the great showing being regis- 
tered by “King and I” at the Hipp. 
Biggest competitor is the Stillman 
which has “Trapeze” on first move- 
over week, and unusually big. 
“Trapeze” could have stayed on at 
the State, but pulled out because 
“That Certain Feeling” had been 
set with Bob Hope, due for per- 
sonals at opening of his starring 
vehicle. “Santiago” also is good 
at the Allen. 

Estimates for This Week 

Allen (Stanley) (3,000; 70-$1)— 
“Santiago” (WB). Good $11,000 or 
near. Last week, “Crime in 
Streets” (AA), $9,500. 

Hipp (Telem’t) (3,700; 70-$1)— 
“King and I” (20th). Great $23,000. 
Last week, “Proud Ones” (20th), 
$10,500. 

Ohio (Loew) (1,244; 70-90)— 
“Killing” (UA) and “Nightmare” 
(UA). Average $6,000. Last week, 
“Creeping Unknown” (UA) and 
“Black Sleep” (UA), $7,000. 

Palace (RKO) (3,285; 70-$1)— 














boffo push by Bob Hope’s two 
stage personals. Okay $12,000. 
| Last week, “Trapeze” (UA), 
| $30,000. 

9 Stillman (Loew) (2,700; 70-$1)— 

| “Trapeze” (UA) (m.0.). Fancy $18,- | 
|000. Last week, “Fastest Gun 
| Alive’ (M-G), $15,000. 


| 

Det. Up; ‘King’ Sock 406, 

‘Santiago’ Sturdy 176, 
‘Trapeze’ Tall 276, 2d 


Detroit, July 10. 


Biz among downtown deluxers | 
| appears heading out of the dol- 
{drums which it has been in for} 
several weeks with “‘King and I’ | 
showing the way as it heads for a 
/wham session at the Fox. “Tra- 








i , . | 
| peze Stays great in a second swing | 
looms | 


at the Madison. 
|strong at the Palms. “Animal 
World” shapes good at the Broad- 
| way-Capitol. “Cinerama Holiday” | 
still is fancy in 74th week at Music 
Halt: 

| Estimates for This Week 

| Fox (Fox-Detroit) (5,000; $1-| 
| $1.25)—*‘King and I” (20th). Sock 
1$40,000. Last week, “Mohawk” 
| (20th) and “Wire Tappers” (Indie), 
$16,000. 


“Santiago” 


$1-$1.25) — “While City Sleeps” 
(RKO) and “Navy Wife” (AA). 
Slow $15,000. Last week, “Great 
Locomotive Chase”’ (BV) and 
“Quincannon” (Indie), $16,000. 
Palms (UD) (2,961: $1-$1.25) — 
Santiago” (WB) and ‘Female 
i Jungle” (Indie’, Fine $17,000. 
Last week, “Crime in Streets” (AA) 
and “Magnificent Roughnecks”’ 
(AA) (2d wk), $9,000. 


Madison (UD) (1.900; $1-$1.25)— 


rrapeze’ (UA) (2d wk). Great 
$27,000. Last week, $32,000. 
Broadway-Capitol (UD) (3,500; 


$1-$1.25) — “Animal World” «WB) 
and “Wild Dakotas” (Indie). Good 
Saucers” (Col) and “Werewolf” 
(Col) (2d wk), $10,000. 

United Artists (UA) (1,667; $1.25- 
$2.75) —“‘Oklahoma” (Magna) (21st 


same. 

Adams ‘Balaban) (1,700; $1-$1.25) 
—‘Bhowani Junction’ (M-G) (4th 
wk). Oke $7,500. Last week, 
$9,000. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — “Cine- 
rama Holiday” (Indie) (74th wk). 





Big $19,700, Last week, ditto. 


“Great Locomotive” (BY). Slug- 
gish $9,500. Last week, “Distant 
Drums” (WB) and “Dallas’” (WB) 
(reissues), $7,500. 

State (Loew) (1,500; 70-$1)— , 
“Certain Feeling” (Par). Given 


Michigan (United Detroit) (4,000: | 


$18,000. Last week, “Earth vs Flying | 


wk). Steady $15,000. Last week, | 


Hot 126, ‘Trapeze’ Mighty 16G, 2d 


Cincinnati, July 10. 


| Holiday momentum is lapping 
| over into this week’s totals at 
downtown houses. Besides saluting 
| class product, exhibs are climbing 
!on bandw agon of pennant-pushing 
'Cincy Reds in crediting them for 
rush of visitors. Top new bill cur- 
| rently is ‘Fastest Gun Alive,” tar- 
geting Grand’s tallest take over a 
| long span. 
| “Great Locomotive Chase” shapes 
very hotsy in first round at the 
| Palace. “Trapeze” continues lofty 
lat the big Albee. Another hold- 
|over, “That Certain Feeling,’ 
intai very solid pace at 
| Keith’s. “Seven Wonders of World” 
‘looms socko in fifth frame at the 
| Capitol. 


Estimates for This Week 


Albee (RKO) (3,100; 84-$1.25)— 
“Trapeze” (UA) (2d wk). Great 
$16,000 in wake of $23,000 takeoff, 
Cincy’s biggest firstrun grosser in 
many months. 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65)—‘“Seven Won- 
ders” (Indie) (5th wk). Gigantic 
$30,000 in sight trailing fourth 
week’s $32,000. Shaping for best 
fortnight’s pull in entire Cinerama 
stretch. 

Grand (RKO) (1,400; 75-$1) — 
“Fastest Gun Alive” (M-G). Eight 
days. Socko $14,000, tallest here 
in quite a while. Last week, ‘“Pat- 
terns” (UA) and “Frontier Scout” 
(UA), six days, $5,000. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Certain Feeling’ (Par) (2d wk). 
Continuing strong at $8,000 atter 
$9,800 preem. 

Palace (RKO) (2,600; 75-$1.10)— 
“Great Locomotive Chase” (BY). 
Hotsy $12,000 or over. Last week, 
“Santiago” (WB), $8,500. 


‘Feeling’ Fast $10,000 In 
Mpls.; ‘Gun’ Bright 726, 
‘Trapeze’ Big 126, 2d 


Minneapolis, July 10. 

Bob Hope appearing in person 
on the State stage for “That Cer- 
tain Feeling’s” opening night was 
ia shot in the aim for the whole 
|faltering Loop which had started 
| to come to life with “‘Trapeze’s” ar- 
|rival. The Hope comedy is easily 
| tops among newcomers which also 
jinclude * ‘Great Locomotive Chase” 
land ‘ ‘Fastest Gun Alive.” Latter is 
big. It’s the 50th week for ‘“Cine- 
rama Holiday” which is prospering 
in its final weeks and the sixth and 
| second, respectively, for the sensa- 
| tional “The Searchers” and “Tra- 
| peze.” “Catered Affair” is mild in 
| second and final stanza. 
Estimates for This Week 

Century (S-W) (1,150; $1.75- 

$2.65)—‘‘Cinerama Holiday” (Indie) 
(50th wk). Announcement of ‘final 
| weeks” helping biz. Big $15,000. 
Last week, $14,000. 
| Gopher (Berger) (1.000; 85-$1)— 
|“Fastest Gun Alive” (M-G). Seems 
to be the medicine needed here 
| Boff $7,500. Last week, “Bhowani 
Junction” (M-G) ‘2d wk), $2,800. 

Lyric (Par) (1,000; 85-$1)— 
“Whispering Smith” (Par) and 
i*Streets of Larado” (Par) (reis- 
sues). Fine $5,700. Last week 

(Continued on page 18) 


“Duchin’ Torrid $ $10, 000 
In Port.; ‘King’ 15G, 2d 


Portland, Ore., July 10. 

Firstrun houses continue in high 
gear, with many spots showing b.o. 
blockbusters. Biz is perking de- 
spite the heat and single billings 
Theatre managers have been busy 
with terrific campaigns. *““Trapeze” 
and “‘King and 1” are in for second 
sizzling rounds. “Eddie Duchin 
Story” looms smash newcomer. 
“Ladykillers” is big at arty Guild. 

Estimates for This Week 

Broadway (Parker) (1,875; $1.2 As 
—‘‘Rawhide Years’ (U) and “Van- 
ishing American” (U). Neat $8,000 
Last week, “Toy Tiger’ (U) and 
“Day of Fury” (U), $7,100. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘King and I” (20th) (2d. wk). 
Socko $15.000. Last week, $22,000. 

Guild (Indie) (400; $1.25) — 
“Ladykillers” ‘Cont). Big $5,000. 
Last week, “Gaby” (M-G) (5th wk), 
| $1,800. 
| Qiberty (Hamrick) . (1,890; 90- 
$1.25)—“"Great Locomotive Chase” 
(BV) (2d wk-5 days). Oke $4,000. 
Last week, $7,200. 
| Orpheum (Evergreen) (1,600; $1- 
| $1.25) —“Eddie Duchin Story” 
|(Col). Torrid $10,000 or near. Last 
| week, “Earth Vs. Flying Saucers’ 
'(Col) and “Werewolf” (Col), $9,900. 
| Paramount (Port-Par) (3,400; 90- 
$1.25)—"Trapeze” (UA) (2d wk. 
j Loud $10,000. Last week, $19,200 
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H.0.’s Hold Big in Chi; ‘Duchin’ Wow 
$52,000, King’ Sockeroo 606 in 2d, 
Profane’ 34G, 3d ‘Trapeze Tall 396 





Chicago, July 10. + 


Chi’s many holdovers are getting 
a good play this frame. Several 
have enough staying power to off- 
set the scarcity of new entries. 

“Eddy Duchin Story” should get 
a wow $52,000 opening week at the 
Woods, “Autumn Leaves” is very 
tall $9,500 in same round at the 
Monroe. “The King And I” contin- 
ues smash in the second week at 
Oriental. 

“Animal World” and “Goodbye 
My Lady” combo is fair in second 
at the Roosevelt. “Toy Tiger” looks 
sturdy in second Esquire week. 
“The Come On” and “Thunder- 
storm,” twin bill, slows down in 
the same week at the Grand. 

“Proud and Protane” is sturdy 
in third stanza at the Chicago while 
“The Ladykillers” continues potent 
in third Surf week. “Trapeze” is 
still swinging high in fourth round 
at United Artists. “The Great 
Locomotive Chase” is _ slowing 
down in fourth week at State-Lake. 

“Meet Me in Las Vegas” looks 
staunch in 12th week at the Loop. 
“Oklahoma” continues sturdy in 
28th session at McVickers while 
“Cinerama Holiday” stays hefty in 
56th frame at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘‘Proud and Profane” (Par) (3d 
wk). Swell $34,000. Last week,” 
$39,000. | 

Esquire (H&E Balaban) (1,400; | ¢ 
85-$1)—"“Toy Tiger’ (U) (2d wk). | 





Hefty $8,000 Last week, $12,000. 

Grand (Indie) (1,200; 98- -$1.25)— 
“Come On” (AA) and “Thunder- 
storm” (AA) (2d wk). Oke $6,500. 
Last week, $8,500. 

Loop (Telem’t) (606; 90-$1.25)— | 
“Meet Me Las Vegas” (M-G) (12th | 
wk). Staunch $6,800. Last week, 
$7,500. 

MeVickers (JL&S) (1,580; $1.25- 

(Continued on page 18) 


K. C. Hotsy; Hope Great 
$12,000, ‘Chase’ Hep 176, 
‘Trapeze’ Solid 116, 2d| 





Kansas City, July 10. 
Bid for holiday trade came as | 
most houses changed opening | 


days, best play going to “That Cer- 
tain Feeling” at the Paramount 
where a smash session looms, Fox 
Midwest houses came in with 
“Great Locomotive Chase” day 
early, and making a good week of 
it. Holdovers continue strong. “Tra- 
peze” in second week at the Mid- 
land looms lofty again, running 
ahead of most first stanzas at! 
house. Newcomer in the. art| 
houses is “Night My Number 
Came Up” at the Vogue, also earn- 
ing a holdover. Weather continues 
tainy for one of wettest early sum- 
mers in years. 
Estimates for This Week 

Glen (Dickinson) (700; 75-$1)— 
“Naked Night” (Times) (3d wk). | 
So-so $1,000; may hold. Last week, 
same. 

Kimo (Dickinson) (504; 75-$1)— 
“Sins of Borgias” (Indie) (2d wk). 
Modest $1,100, Last week, $1,300. 

Midland (Loew) (3,500; 75-$1)— 
“Trapeze” (UA) (2d wk). Potent 
$11,000; may hold again. Last/| 
week, $18,000. 

Missouri (SW) 





(1,203; $1.20-$2) 
-“This Is Cinerama” (Indie) (4th 
Wk). Nifty $20,000; stays on. Last | 
week, $19,000. 

Paramount (United Par) 
75-$1) — “Certain Feeling” (Par). 
Opened on July 4 holiday, and got | 
away at bangup pace, Sock $12,-| 
000 for Bob Hope pic. Holds. Last | 
week, “Searchers” (WB) (3d wk-5| 
days), $4,500. 

Roxy (Durwood) (879; 75-$1)— 
“Santiago” (WB) (2d wk). Oke $3,- 
500. Last week, $5,000. 

Tower, Uptown, Fairway, Gra- 
hada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“Great Loco- 
motive Chase” (BV) and “Jail Bus- 
ters” (AA) added at Tower and 
pranada. Fine $17, 000 in eight) - 
cays. Last week, “Creature Walks | 
Among Us” (U) and “Price of) 
Fear” (U), $10,000 in 6 days, 

Vogue (Golden) (550; 75- “$1)— | 
“Night My Number Came Up”) 


(1,900; 





(Cont). Nifty $1,500; holds on. 
Last week, “Ladykillers” (Cont) 
(7th wk), $1,000. ‘ 


| $26,000. 


| 90-$1.25)—"‘One Summer 


| Last week, 


| House” 
i(U), 


| $1.25)—“‘King And I” 


‘Feeling’ Lusty $9,000, 

L’ville; ‘Santiago’ 6G 
Louisville, July 10. 
“That Certain Feeling” at the 
Kentucky and “Santiago” at the 
Mary Anderson are leading 
city in what shapes as a normal 
summer week. “Great Locomotive 
Chase” is fairly lusty at Rialto. 
Holdover of “‘Trapaze” at State is 
up to expectations. 

Estimates for This Week 

Brown (Fourth Ave.) 


the | 


(United | 





‘Moy, ‘DUCHIN, 
KING’ WINNERS 


Launching of some big, new 


_product to coincide ‘with the ar- 


rival of July 4 has Broadway film 
biz soaring to its summer peak in 
the current session. The week’s 
total gross for some 21 Broadway 
houses looks to hit $680,300, which 
not only is the best since the Feb. 
22 week but also is nearly $100,000 
ahead of the corresponding week 
last year. As so often has been the 
experience in N. Y., presence of 
four or more big blockbuster pic- 
tures at Broadway deluxers always 
has perked up tirade all along the 
line, and current stanza is no ex- 
ception. With “Eddy Duchin | 
Story,” “King and I,” “Moby Dick,” 
“That Certain Feeling,” “Trapeze” 
and “Proud and Profane” among 


Artists) (1,000; 55-85)—“Guys andj others all current on the Street, 


Dolls” (UA). 
$4,500. Last week, 
Baker St.” (20th), $3,000. 

Kentucky (Switow) 
85)—"Certain Feeling” (Par), Wow 
$9,000 or near. Last week, “Tap 
Roots” (U) (reissue), $4, 500. 

Mary Anderson (People’s) (1,- 
000; 55-85) — “Santiage” (WB). 
Hefty $6,000. Last week, ‘““Maver- 
ick Queen” (Rep) and “Sanzabuku” 
(Rep), $5,000. 

Rialto (Fourth Avenue) (3,000; 
55-85)—‘‘Locomotive Chase” (BV). 
Lusty $10,500. Last week, “Proud 
Ones” (20th), $9,000. 

State (United Artists) (3,000; 
75-$1)—“‘Trapeze” (UA) (2d wk). 
Satisfactory $8,000 after first 
week’s $15,000. 


Francis 11G, Hub; 





‘Moby Big 266, 2d 


Boston, July 


Grosses 
climb over previous poor biz here | 


but still are not up to hopes in| | nine days at the Paramount 
“One Summer of Hap- | 
piness” looks to get a new record | “Trial of Jamie Dawn” 


some spots. 
hypoed at the Beacon Hill. “Fran- | 
cis in Haunted House” 
good at the Memorial but “Earth 
| Vs. Flying Saucers” is mild at the 
Pilgrim. “Trapeze” at State and 
Orpheum leads city in second 
frame with great takings. “Moby 
Dick” 
“King And I” at the Metropolitan 
looks big in second round. 
Estimates for This Week 


Astor (B&Q) 
“Moby Dick” (WB) (2d wk). Wow 
Last week, $30,500, over 
estimates. 

Beacon Hill (Beacon Hill) (678; 
of Hap- 
piness” (Times). Censorship bally 
helping to smash $22,000 or near. 
“Littlest Outlaw” (BY) 
(4th wk-4 days), $2,000. 

Cinerama (Cinerama 
tions) 
rama Holiday” 
Okay $13,000. 
over hopes. 

Exeter (Indie) 
“Kid tor Two Farthings” 
(3d wk). Neat $3,000. Last week, 
$4,000. 


Fenway 


Produc- 


(Indie) (46th wk). 
Last week, $16,700, 


(NET) (1,373; 60-$1)— 
“Certain Feeling” (Par) and 
“Leather Saint” (Par) (2d 
Oke $5,000. Last week, ditto. 
Kenmore (Indie) (700; 85-$1.25) 
—‘“Gaby” (M-G) (2d wk). Bright 
$8,000. Last week, same. 
Memorial (RKO) 
$1.25) “Francis in Haunted 
(U) and “Rawhide Years” 
Good $11,000. Last week, 
“Great Locomotive Chase” (BV) 
and “‘Zanzabuku” (Rep), $10,000. 
Metropolitan (NET) (4,357; 75- 
(20th) (2d 


wk). 


(1,000; 55-| 





show is 


| 


continue their Mas holding very 


shapes | 


at Astor is huge in second. | ¢ 
| fourth 





(1,500; $1-$1.50)— | 
| “Oklahoma” 


i} bad for 


(1,254; $1.20-$2.85)—*"Cine- | 


| day 


(1,200; 60-$1)— | 
(Indie) | 


(3,000; 75-! 


Doing nicely here at| this has meant thousands of addi- | 
“23 Paces To tional people in the Times Square 


area, 

New champion at the wickets is 
“Moby Dick,” playing day-date at 
the Sutton and Criterion. It seems 
assured of hanging up a new house 
record at the arty Sutton with 
$26,500. “Dick” is heading for a 
terrific $73, 000 at the Crit, An- 
other winner at the wickets is 
“Somebody Likes Me Up There,” 
with a sock $30,000 probable in 
first week at the State. 

Still going great guns in second 
week is “King and I,” with a 
whopping $132,000 in prospect at 
the Roxy. Abbreviated stageshow 
is helping turnover. Initial hold- 
over round of “Great Locomotive 
Chase” is off to okay $12,000 at the 
Mayfair. 

“Eddy Duchin Story” with stage- 
holding remarkably well, 
| with a terrific $160,000 in sight for 
' third week at the Music Hall. This | 
is only $3,000 below the second | 


stanza, and insures at least a fourth | 
= eek. Pic now looks to run through | 


| July and possibly into August. 
“That Certain Feeling,” too, is 
nicely with a good 
| $33,000 likely in third session of 
“San- 
Friday (13). 
with vaude 
‘looks only $14,000 at the Palace. 
“Seven Wonders of World,’ 
aided by the holiday week, climbed 
up to mighty $51,400 in 12th stanza 
at the Warner. “Proud and Pro- 
fane” still is fancy with $20,000 in 
fourth week at the Astor. 
Affair” is off to lean $9,000 in 
week. “Foreign Intrigue” 
replaces tomorrow. 
“Trapeze” edged up to a smooth 
$32,000 in fifth round at the Capi- 
tol and is now in _ sixth week. 


tiago” replaces on 


$22,500 in current (39th) week at 
the Rivoli. 


“Fastest Gun Alive” opens at the 


Giobe tomorrow (Thurs.) after two | 
“Naked | 
“Brute Force,” but not | 


routine weeks of 


and 


rather 
City” 
oldies. 
Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Proud and Profane” (Par) 
wk). Fourth round ended yester- 
(Tues.) was fancy $20,000. 
Third was $23;000, a bit below ex- 


pectancy. Continues. 
Baronet (Reade) (430; $1.25-| 
$1.80) — ‘““Madam Butterfly” (IFE) 


(12th wk* The 1l11th session con- 
cluded Monday (9) was okay $4,200 
aiter $3,800 in 10th week. 
of Reef” 


“Catered | 


looks to land a fine | 


(5th |} 


“Secrets | 
(Indie) is due in July 23. | 





LA Better; ‘Moby’ 





‘Saucers’ Slick $14,000, 
Seattle; ‘King’ 16G, 2d 


Seattle, July 10. 
“Earth Vs. Flying Saucers” looks 


at Coliseum. “King and I” shapes 
terrific in second round at Fifth 
Avenue while “Trapeze” also is 
very sturdy on initial holdover 
frame at Paramount. “Catered Af- 
fair’ looks okay at Blue Mouse. 


Estimates for This Week 


Blue Mouse (Hamrick) (800; 90- 
/$1.25)—“Catered Affair” 
Okay $5,000. Last week, “Search- 
ers” (WB) (6th wk-4 days), $2,100. 
Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Earta Vs. Flying Saucers” 
(Col) and “Werewolf” (Col). Great | 
$14,000. Last week, ‘Locomotive 
Chase” (BV), $10,300. 
| Fifth Avenue (Evergreen) (2,500; 
eg .50)—"“King and I” (20th) (2d | 








wk). Wow $16,000. Last week, $18,- | 


| 000. 

} Music Box (Hamrick) (850; 90- 
$1.25)—“Inside Hell” (Indie). Fair 
$3,000. Last week, ‘“Ladykillers” 
(Cont) (8th wk), $2,600. 

Musie Hall (Hamrick) (2,200; 90- 
$1.25)—“‘While City Sleeps” (RKO) 
and “Zanzabuku” (Rep). Slow $4,- 
000 in 6 days. Last week, “Toy 
Tiger” (U) and “Congo Crossing” 
(U), $6,700. 

Orpheum (Hamrick) 
| $1.25) “Francis in 
|House” (U) and “Dynamiters 
| (NWR). Slow $5, 000 in 6 days. Last 
| week, “Santiago” (WB) and “Life 
| at Stake’ " (FF), $5,800. 
Paramount (Evergreen) 
| 90-$1.25)—*"Trapeze” (UA) (2d wk). 
Big $12,000. Last week, $17,000. 


Feeling Setting 
| Indpls. Pace, 146 


Indianapolis, July 10. 
Biz is. best it has been all year 
|at firstruns here right- now, with 
nearly all situations getting their 





(2,700; 90- 
Haunted 








|share. Personal appearances by Bob | 


Hope on July 4 hypoed “That Cer- 
'tain Feeling” to week's top gross 


j}at Circle, and it will hold. 
“Trapeze” continues big in second 
stanza at Loew’s and will go a} 
| third. “Santiago” at Indiana looms | 
mild. “Great Locomotive Chase’ 
in third round at Keith's shapes 


okay. 
Estimates for This Week 


Circle (Cockrill--Dolle) (2,800; 
60-95)—“‘Certain Feeling’ (Par). 
|Big $14,000. Last week, “Toy 
| Tiger” (U) and “There’s Always 
Tomorrow” (U), $8,500. | 
| Indiana (C-D) (3,200; 50-85)— 
| “Santiago” (WB) and ‘Wire Tap- | 
| per” (Cont). Mild $9,000. Last | 
week, “While.City Sleeps” (RKO) | 
|and “Stranger at My Door” (RKO), | 
| $6, 000. 
|} Keith’s (C-D) (1,300; 75-$1)— 
“Great Locomotive Chase” (BV) (3d | 


| wk). Satisfactory $5,000, making it 
|}about $20,000 for threeweek run. 

Loew’s (Loew) (2,427; 75-$1)— 
“Trapeze” (UA) (2d wk). Big $10,- 
000 after $17,000 opener. 


SOMEBODY’ FAST 206, 


Capitol (Loew) (4,820; $1-$2.50) | 
—“Trapeze” (UA) (6th wk). Fifth | 
stanza ended Monday (9) was 
smooth $32,000 after $28,500 in| 
{fourth. Stays on. 

55th St. Playhouse’ (Brattle 
Films) (250; $1.25-$1.50) — ‘“‘Bull- 
fight’ (Janus). Looks like huge 
$12,200, record for house. Stays, 


wk). Smash $25,000. Last week, 
$28,000. : 
Pilgrim (ATC) (2,100; 65-95)—_| 


“Earth Vs. Flying Saucers” (Col) 
and “Werewolf” (Col). Mild $5,000. 
Last week, “Killing’ (UA) and 
“Blonde Bait” (Indie), $3,500. 
Paramount (NET) (1,700; 60-$1) 
—“Certain Feeling” (Par) and 
“Leather Saint” (Par) (2d wk). 
Okay $10,000. Last week, $11,000. 
Orpheum (Loew) (3,000; 65-$1)— 
“Trapeze” (UA) (2d wk). Great 
$23,000. Last week, $25,500. 
State (Loew) (3, 000; 65-$1)— 
| trapeze” (UA) (2d wk). 


'$12,000. Last week, $15,000, 





Socko | 


i 


naturally. 


Criterion (Moss) (1,700; 75-$2.20) 
— “Moby Dick” (WB) (2d wk). 
Initial round ended _ yesterday 


(Tues.) soared to terrific $73,000 or 
(Continued on page 18) 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax, 


FRISCO; ‘CHASE’ 166 


San Francisco, July 10 
Plenty of strong new _ product 


plus some great holdover films are | 
| keeping trade jumping at firstruns | « 


here this round. “Somebody Up 
There Likes Me” is heading for 
bangup session at Warfield while 
“Great Locomotive Chase” is rated 
” with a terrific second 
United Artists. Also 


is “Trapeze, 
session at 
great on first 
“King and I” at the Fox. 
ago” looms solid in second St. 
Francis stanza. ‘“‘Ladykillers’”’ still 
is socko in two arty theatres on 
second round. 
Estimates for This Week 

Goldeh Gate (RKO) (2,859; 80-$1) 
—“Great Locomotive Chase” (BV) 
and “Spy Chasers” (AA), Big $16,- 





(Continued on page 18) 


biggest newcomer with great week | 


(M-G). | 


(3,039; | 


big at Golden Gate. Top holdover | 


holdover week is | 
“Santi- | 


Sturdy $69,000, 


‘Santiago Nice 196, Hope Good 126 
Tiger’ Hotsy 646, ‘Knew Much’ 766 


Los Angeles, July 10. 


There is a general firstrun up- 
beat this week as several new 
entries and strong holdovers spin 
the wickets enough to overcome 
otherwise fairly spotty conditions. 
Stout $69,000 shapes for “Moby 
Dick,” in three large-seaters, pic 
| having advantage of starting stanza 
on the holiday eve, July 3 

An average $12,000 is promised 
the initial frame of “That Certain 
Feeling” at the Hollywood Para- 
mount. “Santiago” looms nice $19,- 
000 in three sites. “Toy Tiger’’- 
“Rawhide Years’ combo is only 
|fair $12,500 in three houses but 
| getting $51,500 in two nabes and 
eight ozoners. 

“Man Who Knew Too Much” 
looks neat $14,500 in two locations 
| plus $61,500 in three nabes and 
five drive-ins. Second session of 
| “King and I” is big $32,000 at the 
|Chinese. “Eddy Duchin Story” 
‘looks good $15,000, also in second, 
at Warner Beverly. 

Estimates for This Week 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—"‘Certain Feeling” 
(Par). Average $12,000 or over for 
Bob Hope pic. Last week, “Man 
Knew Too Much” (Par) (6th wk-6 
days), $8,000. 

Downtown Paramount, Pantages, 
'Wiltern (ABPT-RKO-SW) (3,300; 
2,812; 2,344; $1.75)—“*Moby Dick” 
(WB). Stout $69,000. Last week, 
I’town Para., “Animal World” 
\(WB) and “Goodbye My Lady” 








| (WB) (2d wk-6 days), $5,000; Pan- 
j tages, “Snows Kilimanjaro” (20th) 
j and “Don’t Bother Knock” (20th) 
| (reissues) (6 days), $2,200. 

| State, Hollywood, Uptown 
\(UATC-FWC) (2,404; 756; 1,715; 
90-$1.50) — “Santiago” (WB), with 


2d run pix. Nice $19,000 or better. 


Last week, State, “Mohawk” (20th) 
and “Lease of Life’’ (Indie) (2d 
wk), $2,600. 


Los Angeles, Vogue, Ritz, Loyola 
14F WC) (2,097; 885; 1,363; 1,248; 90- 
$1.50) — “Sixth of June” (20th) 
and “Abdullah” (20th). Slim $16,- 
000. Last week, L.A. with Holly- 
wood, Ritz, Loyola, “23 Paces 
Baker St.” (20th) and “Massacre” 
(20th) (6 days), $20,000; Vogue, 
“Proud Ones” (20th) and “Lease 
of Life’ (Indie) (2d wk), $1,600. 

Orpheum, Iris (Metropolitan- 
FWC) (2,213; 816; 80-$1.25)—‘‘Man 
Knew Too Much” (Par) with 2d 
run pix. Neat $14,500. Last week, 


Orpheum with New Fox, Uptown, 
“Black Sleep’ (UA) and “Creep- 
ing Unknown” (UA), $16,200, plus 
’|$48.500 in 4 nabes, 6 ozoners. 
| Hillstreet, New Fox, El Rey 
(RKO-FWC) (2,752; 965; 861; 80- 
| $1.50)—“Toy Tiger” (U) and “Raw- 
'hide Years” (U). Dull $12,500. 
Last week, Hillstreet with Iris, El 
Rey, “King Kong” (RKO) and 
(Continued on page 18) 


Feeling’ Great $11,000, 
Omaha; ‘Affair’ Lush 76, 
| ‘Trapeze’ Wow 96, 2d 


Omaha, July 10. 
Sparked by excellent July 4 holi- 
day biz and aided by the closing of 


the Ak-Sar-Ben races, trade is way 
up at all downtown firstruns this 
i session. “Certain Feeling” is pace- 
setter at the Orpheum with a smash 
| total. ‘Alexander the Great” at the 
State looks terrific. “Catered Af- 
fair” at the Brandeis looms un- 
usuaHy big for a smaller house. 
“Trapeze” continues wow at the 


Omaha in second week 
Etimates for This Week 

Brandeis (RKO) (1,000; 75-$1)— 
Catered Affair’’ (M-G) and “Dance 
| Little Lady” (Indie). Big $7,000 or 
;over. Last week, “Bhowani Junc- 
tion’’ (M-G) and “Wages of Fear” 
| (Indie) (2d wk), $3,000. 


Omaha (Tristates) (2,000; 75-$1) 
t|—-‘Trapeze” (UA) (2d wk). Wow 
$9,000. Last week, $16,000. 

Orpheum (Tristates) (2,890; 75- 
i'$1) — “Certain Feeling’ (Par). 
| Bright $11,000 or near for Bob 
Hope pic. Last week, “Proud 
Ones” (20th) and “Hilda Crane” 
| (20th), $7,000 for 6 days at 70c-90¢c 


ale. 

State (Goldberg) 
'*Alexander Great” (UA). Big 
$8,000 or near. Last week, “Search- 
lers” (WB) (4th wk), $4,500. 


(860; 75-$1)— 





; 
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clumsy attempts in this field af- 
fords some humor. When the boot- 
black informs their aunt, they are 
driven, ill and hungry, out of the 
family hovel. They are separated. 
The girl is picked up and adopted 
by a kindly, wealthy couple. Mean- 
while, much footage is occupied 
with the boy’s search for his sister, 
and the reunion is accomplished by 
an improbably long stretch of co- 
incidence. ; 

Among the technical credits, the 
clean, sharp photography of Tara 
Ditt stands out in any league. 
Theme song, penned by Shanker 
and Jaikishan, with lyrics by Shai- 
lander, and sung by David, is re- 
orted to have sold 1,000,000 disks 
n India. While the western ear 
quickly becomes acclimated to the 
Inidan idiom, no such platter sale 
can be predicted here. Kove. 


Odongo 
(BRITISH-C’SCOPE-COLOR) 


Stock situations in African 
jungle romance between 
Rhonda Fleming and Macdon- 
ald Carey with native boy 
Juma stealing honors. 


London, July 3. 

Columbia release of a Warwick Produc- 
tion. Stars Rhonda Fleming and Macdon- 
ald Carey. Directed by John Gilling. 
Screenplay, John Gillng: camera, Ted 
Moore; editor, .Alan Osbiston; music, 
George Melachrino. At Leicester Square 
Theatre, London. Running time, 85 MINS. 








amela Muir ..........- Rhonda Fleming 
res ee” FR Macdonald Carey 
Serre Juma 
Celia Watford ..... Eleanor Summerfield 
George Watford ...... Francis De Wolff 
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There is little new in this latest 
East African story, although the 
main events are set on an animal 
farm instead of in a jungle. There 
is the dour white hunter, his faith- 
ful aides personified in the form 
of a youthful African, and the cus- 
tomary long shots of wild animal 
life. Hungry crocs, charging 
rhinos and trumpeting elephants 
provide the stereotyped hazards 
of the jungle. Besides Juma, the 
scene stealing colored boy, is a 
mischievous chimp, whose antics 
are surefire for laughs. The whole 
makes for good allround entertain- 
ment, although supplying few nov- 
elty angles. 

Macdonald Carey plays the hunt- 
er with a corral of valuable as- 
sorted animals in Kenva for sale 
to zoos and circuses. His most de- 
voted help is the grinning urchin 
who aches for the lost freedom of 
his charges, but overcomes his 
feelings in loyalty to his master. 
Trouble starts when the newly ar- 
rived vet turns out to be the glam- 
orous redhead Rhonda Fleming, 
and resentful antagonism flares up 
mutually through her foolhardi- 
ness and his obstinate refusal to 
accept her. 

A vengeful native, fired for cruel- 
ty, lets out all the animals, result- 
ing in a stampede the day a buyer 
arrives to buy the stock. The boy. 
accused by his master, runs off 
into the bush, where he is held 
hostage by the real culprit who, 
when cornered, throws him into 
the river. 

Miss Fleming looks attractive 
enough to distract anyone, but her 
sincerity is marred by occasional 
coy flippancy out of character for 
a woman of her qualifications. 
Carey is consistently realistic as 
the exasperated hunter who is 
finally won over. Eleanor Sum- 
merfield gets some laughs as a 
fussy English visitor, and capital 
native support forms an authentic 
human background. Most of the 
interest focuses on the boy seen 
in earlier pix, and he makes the 
most of his increased opportuni- 
ties. Clem. 


*1905° 
(RUSSIAN-COLOR) 





Slow-moving tale of agitators 
in Czarist Russia. 





Sovexportfilm release of Kiev Film 
Studio production presented by Artkino. 
Directed by Mark Donskoy. Screenplay, 
N. Kovarsky and Donskoy, based on 
Maxim Gorky’s “Mother”; camera (Magi- 
color), A. Mishurin; music, Lev Schwartz. 
At Cameo, N.Y., July 7, ’56. Running 
time, 94 MINS. 
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(In Russian; English Titles) 

Sacrifices of a mother for her 
revolutionist son makes for grim 
fare in “1905,” latest import from 














the U.S.S.R. studios. The N. Kovar- 
sky and Mark Donskoy screenplay 
is based upon Maxim Gorky’s 
“Mother.” This reviewer isn’t fa- 
miliar with the original but the 
overall theme of the screen version 
is “workers of the world, unite!” in 
ne unsubtle tones. 

Picture has no art house appeal 
and its U. S. prospects will be 
confined to the handful of theatres 
screening Soviet product. It’s mor- 
bid stuff. Vera Maretskaya suffers 
from indignities heaped upon her 
by a drunken husband. He’s a bum 
because of the torture inflicted 
upon him by the capitalistic owner 
of the local steel mill. Death soon 
solves his problem. 

Thereafter A. Batalov, son of 
Miss Maretskaya, picks up the cud- 
gels to improve the worker’s lot. 
He’s aided by several other youths 
whose ultimate reward proves to 
be exile to Siberia. His mother has 
a rough time economically and 
physically. But the cause of the 
worker is such that she devotes 
herself unstintingly to surrepti- 
ous distribution of books and leaf- 
lets. Of course, this can’t go on. 
She’s seized in a railway station. 

Doleful atmosphere throughout 
the film is heightened by the 
heavy-handed direction of co- 
scripter Donskoy. Miss Maretskaya 
is a pathetic figure whose unhappy 
life automatically insures audience 
sympathy. Batalov, as her son, 
varnishes his role of the youthful 


agitator with a fatalistic veneer. In 
the same vein is the performance 
of P. Usovnichenko, a stoker who 
quits the mill only to be beaten 
as he preaches the cause of the 
masses. Color lensing of A. Mishu- 
rin is fair while Lev Schwartz's 
score is in keeping with the dreary 
yarn, Gilb. 


Donne Sole 


(Women Alone) 
(ITALIAN-COLOR) 


Rome, July 3. 

ENIC release and production. Stars 
Eleanora Rossi Drago, Gianna Maria 
Canale Luciana  Angiolilio, Antigone 
Costanda, Ettore Manni. Directed by Vit- 
torio Sala: Screenplay, Sala, Adriano 
Baracco, Continenza, Napolitano; from 
story by Sala; camera (Ferraniacolor), 
Aldo Giordani; music, Roberto Niccolosi. 
At Plaza, Rome. Running time, 105 MINS. 





Pic, one of Italo entries at Berlin 
Film Fest has name value for the 
local trade in Eleanora Rossi Drago 
and Gianna Maria Canale, and its 
general format makes it acceptable 
export fare. Production facets, in- 
cluding a Monte Carlo romance and 
an “inside the Italian film in- 
dustry” glimpse, may be plugged 
to help returns. 

The tongue-in-cheek bits show- 
ing Italo pix at work ring true. 
Thesping is capably done by the 
three leads, with Paolo Stoppa 
contributing a good bit as a 
silent suitor. Lensing in Ferrania- 
color is uneven, somewhat cutting 
down the effect of material at 
hand. 

Direction by Vittorio Sala, his 
first effort, shows immaturity in 
frequent pans off into scenics as 
well as in loose pacing. Script too 
often borders soap-opera_ while 





trying to be offbeat. Hawk. 





Satellite In The Sky 
(C’SCOPE—COLOR) 


Ludicrous without intention, 
Inept science fiction. 








Hollywood, June 26. 

Warner Bros. release of Edward J. and 
Harry Lee Danziger production. Stars 
Kieron Moore, Lois Maxwell, Donald Wol- 
fit; features Bryan Forbes, Jimmy Hanley, 
Thea Gregory. Directed by Paul Dickson. 
Screenplay, John Mather, J. T. McIntosh, 
Edith Dell; camera (Warner - Color), 
Georges Perinal, Jimmy Wilson; editor, 
Sydney Stone; music, Albert Elms. Pre- 
yesee June 21, ’56. Running time, 84 
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Other than a good title for team- 
ing on dual space-ship exploitation 
bills, “Satellite In the Sky” has 
nothing to recommend it. It’s in- 
eptly written and directed. Prac- 
tically becomes an unconsciously 
funny comedy. 


CinemaScope and Warner Color 


mean little, other than to show up 
the flaws in the special effects di- 
rected by Wally Veevers and to 
make the directorial and writing 
mistakes loom large on the screen. 
Edward J. and Harry Lee Danziger 
produced for Warner Bros. release 





Capsule Foreign Film Reviews 


Paris, July 3. 

Tardes De Toros (AFTERNOON OF 
THE BULLS) (SPANISH; COLOR). Cha- 
martin release of Vicente Sempere pro- 
duction. Stars Domingo Ortega, Antonio 
Bienvenida, Enrique Vera; features 
Maruja Asquerino, Marisa Prado, Encar- 
pita Fuentes, Jacqueline Pierruex. Di- 
rected by Ladislao Vadja. Screenplay, 
Manuézl Tamayo, Julio Coll, Jose Santu- 
gini; camera (Eastmancolor), Enrique 
Guerner; editor, Julio Pena; music, Jose 
Molleda. Previewed in Paris. Running 
time. 90 MINS. 





As boxing pix are to the US., 
so bullfighting fiims are to Spain. 
However, this emerges as one of 
the best because of its story sim- 
plicity. Setting is that about three 
real bullfighters in an afternoon 
ot their lives in the arena. Though 
the story is slight and audience 
gambits obvious, excellent camera- 
work and bulliring aspects give this 
a real tang. This might have cen- 
sorship trouble in the U.S. for the 
kills are gorily shown. 

Matadors emerge as acceptable 
actors and all three also excel in 
the ring. Direction wisely plays 
on the bullfight and the audience 
interludes without dwelling too 
much on the lightweight story. It 
will have to be sold on its colorful 
factors, Lensing, editing and pro- 
duction dress are all fine. Mosk. 


Nuit Et Brovillard (NIGHT AND FOG) 
(FRENCH; DOCUMENTARY; COLOR). 
Argos Film production and release. Di- 
rected by Alain Renais. Commentary, 


| Jean Cayrol done by Michel Bouquet; 


camera (Eastmancolor), Ghislain Cloquet; 
editor, Anne _ Sarraute; music, Hans 
Eisler. At Studio De L’Etoile, Paris. Run- 
ning time, 30 MINS. 





This is the documentary which 
was yanked from _ the recent 
Cannes Film Fest at the insistence 


|of Germany. Despite a harrowing 


account, via old photos and film 
footage, of Nazi Concentration 
Camps, it is mounted with tact, 
objectivity and vision to make this 
a telling document of a terrible 
episode of human history. Film is 
a reminder of what can happen to 
humanity in its inhumanity to 
itself. A “lest we forget’ film, this 
adequately demonstrates the power 
of the cinema. 

Pic is limited to special spots, 
but should be shown. Editing, con- 
ception and compiling of footage 
of ghettos, herding of Jews into 
compounds plus the_ invidious 
atrocities, weld this into a searing 
pic. Commentary has the right 
emphasis and analysis to make this 
a vivid summation of a past in- 
famous aspect of world history. 

Mosk. 


TORO! (MEXICAN). Producciones Bar- 
bachano Ponce production and release. 
Stars Luis Procuna; features Manolete, 
Arruza. Directed by Carlos Velo. Screen- 
play, Ponce, Velo; camera, H. Beimler; 
editor, Velo; music, R. Staffler. Pre- 
viewed in Paris. Running time, 90 MINS. 





About 60% of this is newsreel 
footage but one would never know 
it. A perfect welding of fine news- 
reel stuff into the life of a bull- 
fighter makes this one of the most 
gripping studies of the sport ever 
made. No cliches here but the un- 
veiling of the “big three” in a 
matador’s life—fear, the audience 
and the bull. 

A real fighter, Luis Procuna, 
takes easily to the screen. It shows 
the bullfight as a part of Mexican 


life and even those against it can 
not help being taken by the drama. 
Kills are not shown and this: should 
be quite palatable in the U.S. for 
arty spots. It is also a fine video 
vechicle in its present form. Edi- 
tor, director, music composer and 
lenser have all done a good job of 
threading reality into their staged 
works, Mosk, 


La Pointe Courtel (FRENCH), Tamaris 
Film production and release. Written and 
directed by Agnes Varda. Camera, Louis 
Stein, Paul Soulignac; editor, Alain 
Renais; music, Pierre Darbaud. With 
Sylvia Montfort, Philipe Noiret. At Studio 
Parnesse, Paris. Running time, 85 MINS. 





Main aspect of this film is that 
it was made for $20,000 by a 25- 
year-old girl, a still photographer 
here. “La Pointe Courtel” is a lit- 
tle village in southwestern France 
where a young married couple go 
to try to patch up their collapsing 





marriage. Story of the married 
couple is much too stilted to ever 
get any feeling into the pair’s pre- 
dicament or action. Lensing is 
good and fine -editing has glossed 
over many technical errors. It got 
| special art house distrib here but 
for the U.S. it looks primarily for 
film club or some arty houses. 
Mosk. 


Ce Soir Les Jupons Volent (Tonight 
the Skirts Fly) (FRENCH; DYALISCOPE; 
COLOR). Imperial release of Vox Film 
production. Directed by Dimitri Kirsanoff. 
Screenplay, Jean Marsan, Claude Desailly; 


camera (Agfacolor), Roger Fellous; editor, 
Monique Kirsanoff. With Sophie Des- 
marets, Jean Chevrier, Brigitte Auber, 


Anne Vernon, Philipe Nicaud, Nadine 
Tellier, Ginette Pigeon. At Paris, Paris. 
Running time, 90 MINS. 





scope process, Dyaliscope, but it 
is neither completely clear in defi- 
nition nor too perfect in color ren- 
dition. However, it fills the neces- 
sary screen size. The process is 
new but pie is familiar with the 
skirts in question belonging to 
some mannequins. The film 
evolves into a sketch affair as each 
girl’s love life is looked into. Some 
frank gallivanting puts this pri- 
marily in the exploitation category, 
but screen size might limit it. It 
does hold a modicum of entertain- 
ment value. 

Director Dimitri Kirsanoff has 
made a simple bread and butter 
pic that will pay off locally, but 
needs real selling for foreign situ- 
ations. Thesping gives in to pul- 
chritude, here but latter is well 
handled by a bevy of lookers. 

Mosk, 


Voici Les Temps Des Assassins 
(FRENCH). Agiman release of CICC-Agi- 
man-Pathe production. Stars Jean Gabin, 
Danielle Delorme; features Lucienne 
Bogaert, Gerard Blain, Germaine Ker- 
jean, Aime Clariond, Robert Pizani. Di- 
rected by Julien Duvivier. Screenplay, 
Maurice Bessy, Duvivier, Charles Dorat, 
P. A, Breal; camera, Armand Thirard; 
we. Jean Feyte. Running time, 110 
M . 





Julien Duvivier has served up a 
grim slice-of-life pic in this tale of 
a predatory young girl whose con- 
genital lying leads to tragedy. 
Though well mounted, the lack of 
deeper character analysis makes 
this only mild melodrama. Down- 
beat theme limits this to arty spots 
for the U.S., with the Jean Gabin 








Film unveils a new anamorpho- | 





name a help. And it will need 
plenty of bally. 

A simple, easygoing restaurateur 
gets a visit from the daughter of 
his ex-wife. She says her mother 
is dead. The result is that she is 
taken in for awhile by the kindly, 
middleaged man, It is soon evi- 
dent the girl is a conniving liar, 
for her mother is shown alive and 
a drug addict. 

Film had a solid structure but 
Duvivier’s direction rarely gives 
dimensions to the characters. Ga- 
bin displays his usual good acting 
but makes the man’s goodness a 
sort of negative quality until his 
sudden eruption when the enorm- 
ity of the girl’s actions is made 
clear to him. Danielle Delmore 
does not make the neurotic char- 
acter completely plausible. Re- 
mainder of the cast is good, with 
Gerard Blain emerging a new find. 
Lensing and editing are firstrate. 

Mosk. 





Le Long Des Troittoirs (Along the Side- 
walks) (FRENCH). Cinedis release of 
Speva- Francinex production. Written and 
directed by Leonide Moguy. Camera, 
Andre Bac; editor, Louisette Hautecoeur: 
music, Joseph Kosma, With Danik Patis- 
son, Anne Vernon, Francois Guerin. 
Joelle Bernard, Pierre Promont, Rene 
rie: At Paris, Paris, Running time, 





Film shapes primarily as an ex- 
ploitation item for it pays lip serv- 
ice to certain social flaws and dif- 
ficulties without translating them 
into recognizable film _ terms. 
Writer-director Leonide Moguy 
again takes his well worn theme of 
a young girl forced into prostitu- 
tion due to social indiffefence. In 
this case, the girl is redeemed by 
the love of a young doctor. 

Exploitation aspects are in the 
streetwalker sequences of the girl, 
but such scenes have appeared in 
other Gallic pix. Telegraphed pro- 
ceedings relegate this to offbeat 
U.S. chances. Danik  Patisson 
emerges another Moguy find. 
Others do as well as possible in 
stereotyped roles. Technical credits 
are fine, Mosk, 





Rencontre a Paris (Meeting in Paris) 
(FRENCH). Cocinex release of Lambor- 
Champs-Elysees production. Stars Betsy 
Blair, Robert Lamoureux; features, Pierre 
Dux, Jacques Castelot, Raymond Bus- 
sieres. Directed by Georges Lampin. 
Screenplay, Jean-Bernard Luc, Gabriel 
Arout, adapted by Charles Spaak, Claude 
Accursi; camera, Christian Matras; edi- 
tor, Gabriel Rongier; music, Georges Van 
Parys. At Balzac, Paris. Running time, 
90 MINS, 


Film was made as a Starring 
vehicle for Betsy Blair after her 
publicity splash at the Cannes Film 
Festival of 1955. It is easy to see 
why it was kept under wraps. Be- 
cause this emerges a lightweight 
pic with more possible pull for the 
tourist element than the Gallic 
market. Yarn is about a rich U.S. 
girl in Paris who tries to live 
among the colorfully broke when 
father cuts off the funds. 

There are some vivid visitor-eye 
view scenes of Paris along with 
the unimaginative tale. Stilted di- 
rection and simple tale rarely 
make for comedic breeziness or 
feel of character. Miss Blair does 
adequately in an ill-defined role 
as does co-star Robert, Lamoureux. 
Technical credits are only par. 

Mosk, 
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but will win no stateside friends 
with this one, 

The screenplay by John Mather, 
J. T. McIntosh and Edith Dell fea- 
tures ridiculously trite dialog and 
Situations that are no better. Di- 
rection by Paul Dickson does noth- 
ing to relieve the ludicrous flavor; 
in fact, even abets it at times, as 
does the playing of stars Kieron 
Moore, Lois Maxwell and Donald 
Wolfit, and the other cast mem- 
bers. 

Plot is about an experimental 
flight beyond the stratosphere, 
where a specially designed rocket 
plane is to explode a new Tri- 
tonium Bomb. A mishap has the 
bomb attaching itself to the rocket 
ship instead of flying off into 
Space. When the crew finally re- 
conciles itself to dying, two mem- 
bers don space suits and hustle 
the bomb away, dying heroically 
when the bomb explodes after the 
others are safely out of range. 
Vieweis are asked to believe that 
Miss Maxwell, newshen, could slip 
easily through security and stow 
away on the ship, and then spend 
her time in the stratosphere pla- 
guing the crewmen with silly 
questions like “are you sure you 
know what you're doing?” 

_Lensing by Georges Perinal and 
Jimmy Wilson, editing, art direc- 
tion, music and other credits are 
routine. Brog. 





=. 





German Poll 


=———_—= Continued from page 2 —=—ee 


and tenth positions with “The Long 
Arm” and “Richard III.” 

In the jury selections, apart 
from the top prizes already re- 
ported, special awards went to 
“The Long Arm” and the French 
made “La_ Sorciere.” Alfonso 
Corona Blake received an award 
of merit for his direction of “The 
Road to Life” which was made in 
Mexico, Japan was honored for 
the color in “The White Snake 
Woman” and Italy was accoladed 
for the best humerous film, “Bread, 
Love and... .” 

The selection of Burt Lancaster 
for the top acting award led to 
some heartburn among individual 
members of the British delegation 
who had felt that Laurence Olivier 
would be a walkover for the honor. 
That would have been some com- 
pensation for the failure of “Riche 
ard III’ to get the top jury prize. 
At one point it was known that the 
seven strong jury were four to 
three in favor of “Richard” but at 
the end of a seven hour session on 
the final day it was nosed out of 
top place by the Metro entry with 
a vote of five to two. 

In the selection of feature docu- 
mentaries the jury results coin- 
cided with the public vote and Ger- 
many’s ‘‘No Place for Wild Ani- 
mals” was first with “The African 
Lion” in second place. Among the 
shorts the jury voted “Paris La 
Nuit” into the number one slot 
while the public chose “Men 
Against the Arctic.” 

A special Catholic award went 
to the Finnish entry “The Un- 
known Soldier.” This is the pie 
which was withdrawn from Cannes 
earlier in the year, reportedly be- 
cause of objections by the Rus- 
sians. The Finnish delegation at 
Berlin, however, claimed that there 
had been no objection by the 
Soviets and that the film would be 
included among their selection for 
the upcoming Finnish film week in 
Moscow towards the end of this 
year, 

Another aspect of festival organ- 
ization which will require consid- 
eration before next year’s event 
will be in regard to the quality and 
quantity of competitive entries. By 
general agreement far too many 
pix of inferior standards were 
screened this year and as the fes- 
tival is regarded as a showcase for 
the industry there is a strong feel- 
ing that some machinery should be 
established to operate a weeding 
out process. Top observers feel it 
would be far healthier for the in- 
dustry if a limited number of really 
top quality pictures were entered 
instead of going all out to attract 
the largest number, irrespective of 
quality. 


‘HIGH SOCIETY’ SNEAKING 


On the basis of the success ob- 
tained with the sneak previews of 
“Somebody Up There Likes Me,” 
Metro will follow a similar policy 
with “High Society,” the Grace 
Kelly-Bing Crosby-Frank Sinatra 
starrer. 

Film company is lining up thea- 
tre screenings in all exchange 
cities for the week starting today 
(Wed.), with invitations to be ex- 
tended to exhibitors, bookers and 
buyers, tv and radio personalities, 
newspapermen, and local civic 
leaders. 
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‘CLECH YOUR PARTY SLOGANS’ 


How New Italo Film Law Works 


Washington, July 10. 


The new Italian film bill, which has passed the Chamber of 
Deputies and is awaiting action in the Italian Senate, would: — 

Increase the dubbing license fee from 2,500,000 to 5,500,000 lire 
for each foreign film shown in Italian language version. 


Increase the mandatory screening of Italian 


films in each Italian 


theatre from 80 to 100 days per year. ; 
Pay producers a subsidy of 14% of gross receipts. 
Grant exhibitors of Italian films an 18 tax rebate. _ ; 
Give Italian producers bonuses for pictures of outstanding merit. 
The measure, says Nathan D. Golden, director of the U. S. Com- 
merce Dept’s motion picture division, would be retroactive to Jan. 


1, 1956 and expire on June 30, 1959. 


It succeeds a law passed 


in 1949, which created a special fund to promote the Italian in- 


dustry. 


Under the new bill, “the 5,500,000 lire for each dubbing license 
will be used as follows: 2,000,000 lire to promote and finance ex- 
ports of Italian films; 1,500,000 lire to provide adequate exhibition 
equipment in towns which do not have such facilities; and 2,000,000 
to finance production and distribution of Italian films.” 


Italians Heavy Skull Practice; 
Object: More Tribute From U.S.A. 


Rome, July 10. 

As reports continue that the 
Italian Government is fishing for 
ways to get more concessions out 
of the American film companies, 
latter have now been officially in- 
formed that they are expected to 
print a minimum of 50% of their 
material in local labs. 

It’s felt that, following this ini- 
tial quota demand, the figure will 
probably be- progressively  in- 
creased, possibly to 75% or even 
100%. 

One of the ways in which the 
Italians think they might tackle 
the U. S. outfits is via censorship 
visas which are currently Issued 
for a period of six years, 

Italian producers are extremely 
sore at fact that exhibs are still 
and again booking old U. S. pix in- 
stead of new but inferior local 
product. This has been especially 
true this spring and early summer. 

Hints have been thrown out and 
attempts may soon be made to 
have the six year censorship visa 
limit (after which pic cannot cir- 
culate) cut to five years maximum. 

After this five year limit, a for- 
eign (U. S.) pic would have three 
choices: (1) pay another 542 mil- 
lion lire dubbing fee; (2) have pic 
again charged against U. S. (or 
Co.) quota; (3) sell to an Italo dis- 
tributor. 


Not known how Italos contem- 


plate asking for these things, in| 


what order, or if they plan to ask 
for both quota and dub fee or only 
one or the other. Object, of course, 
is to achieve any or all of three 
main objectives: 


(a) decrease circulation (esp. of 
aged) U. S. pix—now est. at 5,000. 


(b) Increase revenue of spec. Itl. 
Cinema fund (from dub fee) 


(c) Increase Italo distrib (and 
revenue) of U. S. pix by Itl. co’s. 


Legality of change from six year 
limitation of censor visa to five is 
said somewhat in question, as even 
the six year limit is not a decree 
of law, but only inter-Ministry 
letter. Passage of such a limitation 
(5 yrs.) would create another dan- 
gerous precedent. 


Italo color printing by U. S. 
companies has been governed by a 
sort of gentleman’s agreement by 
which companies were to cooperate 
to the utmost of their possibilities 
in recognition of the critical Italo 
lab situation. No exact figures 
were set, companies raised their 
allotments to the local labs, but 
there were frequent complaints by 
these and by the Italo authorities 
that some U. S. companies were 
not living up to the “agreement.” 
On the other hand, several U. S. 
companies have from time to time 
complained of the uneven quality 
of Italo processing, though admit- 
ting generally satisfactory condi- 
tions, 


Threat hanging over Co heads in 
case of non-cooperation with the 
color problem and quota (and its 
future raising): Italo’s would start 
sitting on licenses. 


A 





as 





READE’S HUDSON, N. Y., SITE 
Resumes Operation of Community 
Theatre 





Albany, July 10. 

Walter Reade Jr. has takeh over 
operation of the Community in 
Hudson, N. Y. The 1,400-seater 
had been conducted, on lease by 
Henry Frieder and Henry Gross- 
man for some years. 

It was built by Reade’s late 
father, as one of three colonial- 
type marquee-less theatres, 


Uphold Claim 
To PD. Material 


Hollywood, July 10. 

Principle of protectability of 
public domain material under cer- 
tain circumstances has been up- 
held by the California State Su- 
preme Court in upholding the re- 
versal of a summary judgment dis- 
missing the $150,000 breach of con- 
tract suit against Billy Wilder, 
and Paramount over “Ace in the 
Hole.” State’s high court sent the 
issue back to the Superior Court 
for trial on the question of wheth- 
er a verbal contract was involved. 

Action was brought by freelance 
actor-writer Victor Desny who con- 
tended he had dictated a four- 
page synopsis of a 60-page treat- 
ment to Wilder’s secretary in 1949. 
The idea was thumbed by Wilder 
only to reappear in substantially 
the same form in “Ace.” 

Suit originally was dismissed on 
the grounds that since it was based 
on the Floyd Collins case incident 
of the Twenties, it was in the pub- 
lic domain. Supreme Court ruled 
that a writer can protect a public 
domain idea if he takes certain 
steps, generally in the form of a 
promise by the producer to pay, 
obtained before the film is made. 

Trial date will be set shortly to 
hear evidence on whether Desny 
actually obtained a verbal contract 
for the property. 


SW Staffers Shift 


Bernard P. Brooks, film buyer of 
Fabian Theatres, is shifting to the 








| Stanley Warner circuit as assistant 





zone manager and chief film buyer 
of the Philadelphia territory. 

Ted Minsky, presently in charge 
of film buying in Philadelphia, 
moves to the film department in 
the N. Y. homeoffice, and Daniel 
B. Triester, the homeoffice film de- 
partment, shifts to the Los Angeles 
zone as film buyer. 

At the same time, Ted Schlanger, 
Philly zone manager, has rear- 
ranged the supervision of the in- 
town Philadelphia theatres, with 
A. J. Vanni taking over supervi- 
sion of the three SW downtown 
firstruns—Mastbaum, Stanley and 
Stanton—in addition to the out-of- 
town theatres he has been han- 
dling. Jack Flynn leaves the film 
department to become a district 
manager and supervise a group of 
in-town theatres. 





KARLOVY FETE 
LESO POLITICAL 


By GENE MOSKOWITZ 


Karlovy Vary, July 10. 

Czechoslovakia’s Film Festival 
opens here on July 12, its ninth 
year. It’s now rated one of the 
six “A” festivals recognized by the 
International Federation of Film 
Producers. Ostensibly its policies 
have been revised and updated to 
conform with their new status and 
with the new political climate. An 
American feature, United Artists’ 
“Marty,” will be shown, by invita- 
tion, the first States product ex- 
hibited at Karlovy Vary since 
“Best Years of Our Lives” in 1949, 
just before the Motion Picture Ex- 
port Assn. broke off relations with 
the Iron Curtain countries. 


It is significant that the Czechs 
have pointedly invited West Ger- 
many to participate. Also that Marc 
Spiegel, head of the MPEA office 
in Paris, will be here as an observ- 
er. Czechoslovakia, it is to be re- 
called, was once the “model democ- 
racy” ot Mitteleuropa and very 
closely tied, ~entimentally ,to the 
United States, plans for its found- 
ing having been laid during Kaiser 
Wilhelm days in Pittsburgh by 
Thomas Masaryk and other exiles. 


“Marty” will be shown in the eve- 
ning of July 21. Arnold Picker and 
possibly other United Artists offi- 
cials may be present, along with 
Charles Smadja. “Marty” is rated 
a good American entry since the 
hero is a butcher (i.e., a worthy 
proletarian worker). 


In all 34 countries will unspool 
43 features here. They are Argen- 
tina, Australia, Austria, Belgium, 
Brazil, Bulgaria, Red China, Spain 
(sic), U. S., France, Great Britain, 
Greece, Hungary, India, Japan, 
Mexico, Norway, Poland, East and 
West Germany, Roumania, Sweden, 
Czechoslovakia, Russia, Vietnam, 
Yugoslavia, with still as yet un- 
named entries by Canada, Korea, 
Denmark, Iceland, Italy, Holland, 


| Switzerland, and Uruguay. 


Karlovy Vary currently has few- 


|er prizes for such intangible things 





as “best social outlook,” “best film 
for peace,” “most socially progres- 
sive feature. Now the prizes will 
be at the discretion of an interna 
tional jury, and it is expected they 
will be about six or seven in num- 


ber, akin the Cannes method for | 


best film with five ether prizes. 
Will Include the Jury 
Jury is not complete but two 
Frenchmen, Georges Sadoul (critic 
for a Gallic Communist highbrow 
weekly), and Paul Grimault (a lib- 
eral), Argentinian director Hugo 
Del Carril, Brazilian director Al- 
berto Cavalcanti and an Italian 
and an Arab rep are to designated 
on it. These will be two showings 
a day, at 5 and 9 p. m., and a spe- 
cial outdoor arena has been built 
to seat 10,000 people. It has 
C’Scope faeilities. Full dress, like 


the western fests, is not required | 


at night. 
Among pix entered are England’s 


“A Town Like Alice”; France with | 


two socially minded pix in “Si Tous 
Les Gars Du Monde” (If All the 
Guys in the World) and “La Meil- 
leure Part,” 2nd, special invite of 
Luis Bunuel’s “Cela S’Appelle 
L’Aurore” (That Is the Dawn), 
which was yanked from the Cannes 
festival for being too anarchistic in 
spirit; Italy with probably Vittorio 
De Sica’s “Il Tetto” and Giuseppe 
De Santis’ “‘Men and Wolves,” Rus- 
sia with “Roumynatsev” and “The 
Children of Liberty,’’ Greece with 
“Bloody Christmas,” Mexico with 
“Talpa,” Argentina with “The Last 
Rock” and Spain with “La Gata” 
and “Big Street.” Some of the 
above have already been shown at 
Cannes, so it looks like the rule of 
banning pix already screened at 
other fests has been waived. 
Name film visitors expected are 
French directors Yves Allegret, 
Claude-Autant Lara, Rene Clair, 
Jean Cocteau and Jean Paul Le 
Chanois; Italo pic names De Sica, 
De Santis and Cesare Zavattini; 
Swedish director Arne Mattson, 
German filmmaker Helmut Kaut- 
ner, and actresses Lucia Bose, 
Dany Robin, Maria Schell, Ulla 
Jaccobsson and Haya Hararit. 
Czechoslovakia, which was the 





Westerns Bigger Than Ever: 





AN ALTERNATIVE MANDATORY 





Chesler Bid Forced Loew Action 
On TV—Wiesenberger 





Loew’s decision to plunge head- 
long into television ‘‘seems likely 


on the company’s estimated $60 a 
share value, both stated and hid- 
den, or the realization, as would of 
have been the case if the film li- 
brary had been sold, of asset val- 
ues.” This is the opinion of the 
Wiesenberger Iuvestment Report, 
a periodic market analysis issued 
by the Wall St. brokerage firm of 
Arthur Wiesenberger & Co. 


would have been untenable for 
Loew's to reject Lou Chesler’s 
$50,000,000 offer for the film li- 
brary without presenting to the 
stockholders some positive means 
of capitalizing on the old films. 
Step Loew’s has taken is regarded 
“as favorable to the interest of ... 
common shareholders.” 
According to the Wiesenberger 
report, the film library-tv problem 


areas of company activity being re- 
examined in the light of present 
profitability.” 


Film Law Thru 
Italy's Senate 


Rome, July 10. 
The Italian Senate has passed 
with only minor changes the long- 
pending Italo film legislation and 


has sent it back to the Chamber of 
Deputies for final approval. None 
of the changes affect the American 








Italians are 
concessions 
tributors. 


still 
from 


plotting to 
the U. S. 


win 
dis- 


a step closer ratification of the | 
Italo-American “memo of agree-| 
|}ment” on a new two-year film 


pact, which had been held up while 
| the Senate wrestled with the legis- 
lation. 


| For a long time it had been 


| feared that the film law might be 


bottled up in the Senate to obtain 
| further gains from the Americans. 
| As is, the law raises the dubbing 
| license fee by more than 100%, to 
5,500,000 lire ($8,700). Law, when 
passed, will be retroactive to Jan. 
1, 1956 and runs to June of 1958. 
A number Of restrictions, aimed 
|at supporting the sagging Italian 
industry, are possible and could be 
| imposed separate and apart from 


| the film legislation. However, the 


| the status quo. 


| 


} 





last country to break with MPEA. 
was a great American film-loving 


| country before the war and is anx- | 


|ious to secure selected U. S. pix 
again. MPEA will only act when 
| they can submit a comprehensive 
| list of films to Eastern countries 
| Czechs would 


buy pix outright 
| Only U. S. film bought since the | 
break is pro-labor indie, “Salt of | 
ithe Earth.” Country has about 


| 3,000 cinemas with an average tab 
| price of 70c. Country can use about 
|200 pix per year but only gets 
about 130. 

Last year saw about 25 Czech 
features, 60 Russian, about 20 
French, five British, five Italian, 
two Swedish, two Japanese and five 
Indian and West German films. 

C’Scope is being slowly installed 
in the various areas of the coun- 
try and the fest is expected to give 
this a push. Also part of the Czech 
westward ho film look is a coming 


and Lucie,” to be directed by Vlad- 
imir Vleck in Czechoslovakia and 
France in two versions. 

Fest has 34 countries with 43 pix. 
Each country has the right to one 
film. 





to lead to either higher earnings | 


Brokerage house feels that it. 


“is only one of several important | 


industry, but fears persist that the | 


Passage of the legislation brings | 


film pact calls for maintenance of | 


Top Whodunit Features 10-1 


Hollywood, July 10. 

Hollywood’s trend to big west- 
erns has boosted the sale of west- 
ern novels to an all-time high, ac- 
cording to Frank Gruber, one of 
the most prolific authors in the 
field. Sagebrush sagas now sell at 
\the rate of better than 10-to-one 


| 
| 


{over mysteries. 

“Whenever several big western 
| epics are released in one year it in- 
| variably stimulates the western 
market,” Gruber points out. “And 
during the past several years, pro- 
; ducers have turned out so many 
| that this has been reflected in book 
sales.” 

Gruber has sold 16 of his own 
books to pix and has written 52 
\films, mostly westerns. He cur- 
|rently has three of his own stories 
/active—Alan Ladd is starring in 
| “Buffalo Grass” which will be pub- 
| lished in September; RKO recently 
|completed his “Bitter Sage” under 
the title “Tension at Table Rock” 
and UI has in release “Backlash,” 
which was adapted from his “Fort 
Starvation.” 

Gruber says both majors and in- 
'dies are continuing to dig deeply 
/into the western field in the search 
for material. “Two or three years 
| ago,” he added, “producers were 
j}looking for good westerns they 
|could produce for $500,000. Now 
the minimum is $1,000.000 and the 
market is wide open.” 





Similarly, Gruber reports, the 
basic price for the story has 
|} jumped. Prior to the war, few 
| westerns brought big coin. In 1942, 
| the late Harry Sherman paid $1,000 
|}for Gruber’s “Peace Marshal,” his 
first film sale. 

“Today,” he says, “I could de- 
mand and get $25.090.”’ 
| Producers are searching for three 
|types of westerns which now have 
|a ready sale, Gruber explains. First 
l type in demand is the Peace Mar- 
|Shal story, due particularly right 


now, Gruber thinks, to the popular- 
,ity of the “Wyatt Earp” and “Gun- 
| smoke” telepix series. Second, the 
Empire Builder story, with its back- 
ground of history. Third, the Rail- 
| road story. 

| “Every studio story department 
has instructions to concentrate par- 
| ticularly on these three types in 
their search of material,” Gruber 
| reported. 


More good will is created 
|through western pictures in all 


| parts of the world than any other 
|form of film, Gruber believes, not- 

ing that Germany is in insistent 
| demand for westerns, and Japan 
| also is opening up as a strong mar- 
| ket for westerns, 

“Even in our own country, the 
demand for such pictures gets big- 
ger every year,” he said. “Every 
year, the Old West gets a little 
farther into our history, and the 
events become a little more color- 
ful and glamorous. Motion picture 
companies are aware of this, and 
that’s why the market is building 
every year, to hit its all-time peak 
right now.” 





RATIONALE OF COMPO 
ON POLL FUND DIVVY 


Council of Motion 
fanizations’ 





Picture Or- 
$150,000 
i from the film companies to finance 
the Audience Awards poll, plus the 
tax campaign, is described as 
| equitable even though theatremen 
| are expected to contribute only 
$50,000. COMPO points out that 
|theatremen, in addition to their 


request for 


donations, also shell out over 
| $100,000 for promotion of the 
|awards. They did this last year 


and would again in 1956 if a deci- 
sion to conduct the poll again is 
reached. Further, last year the 
theatremen paid the same amount 


coproduction with France, “Pierre | as the distribs and their promotion 


| outlay was so much extra, 

In any event, Motion Picture 
| Assn. of America has yet to con- 
| sider COMPO’s bid for the 750G, 
| meaning the poll’s future continues 


| to look doubtful. 
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BFPA 


Mulls Dropping All Members 
With Cinema Tie-Ins; Hits Prexy, V.P. 





London, July 10. #— 


A move to eliminate from mem- 
bership of the British Film Pro- 
ducers Assn. all film makers who 
have theatre affiliation is being 
discussed at a special executive 
session called for this afternoon 
(Tues.). Acceptance of such a pro- 
posal would automatically exclude 
from membership John Davis and 
Robert Clark, the president and 
veepee of the association. 


The proposal, which emanates 
from a group of indie producers 
who feel that association member- 
ship should be confined to those | 
whose activities are limited to film 
production, is described here as a 
challenge to the leadership of Da- 
vis and Clark and is said to be re- 
garded by them as a question of 
confidence. They, apparently, in- 
sisted that the matter should be 
ventilated in full council session 
and immediately convened today’s 
special meeting. : 

The development is an indirect 
sequel to the policy splits which 
have been current in the associa- 
tion during recent months, notably 
in connection with the BFPA’s re- 
ply to a questionnaire prepared on 
behalf of the Board of Trade by 
the National Film Finance Corp. 
At that time, a secret ballot threw 
out the original draft reply and in 
the end majority and minority an- 
swers were sent. ie 

In turn, it was the association’s 
majority report which led Ealing 
Studios, headed by Reginald P. 
Baker and Sir Michael Balcon, to 
tender its resignation. Ealing’s 
fundamental disagreement on pol- 
icy was the basic issue, but it’s 
also conceded that it shared the 
concern expressed by the late Sir 
Alexander Korda, when he ankled 
the BFPA some four years ago. He 
then referred to the embarrassing 
situation in which indie producers 
could be placed in discussing pro- 
ducer problems with their biggest 
customers, i.e, the three major the- 
atre chains. 

Today's special session takes 
place on the eve of the annual 
meeting at which the main busi- 
ness will be to elect new officers. 
Sir Michael Balcon has been nomi- 
nated for the presidency but has 
declined to stand. 


Plan to Hypo Chile’s 
Film Prod. Mulled By 
Govt.; By-Pass Distribs 


Santiago, July 3. 

A project to stimulate domestic 
film production has been intro- 
duced into the Chilean Chamber 
of Deputies by legislator Raul Mo- 
rales Adriasola, backed by the Chil- 
ean Production Development Corp., 
a governmental agency, and the 

Assn. of Motion Picture Pro- 
ducers and Directors. 

Provisions of the bill would cre- 
ate a Cinema Commission in the 
development corporation to over- 
see production and distribution, 
subsidies, finance and grant credits, 
organize production companies or 
aid industries allied to the pic out- 
put, and enter into contracts for 
co-production. Proposed commis- 
sion would be composed of a rep of 
the University of Chile, two dele- 
gates from the producers and di- 
rectors group, one from the Insti- 
tute of Educational Cinematog- 
raphy and one from exhibs. 


Equipment, raw film, lab supplies 
and replacements would be im- 
ported free of customs duties, taxes 
and consular fees, according to the 
proposal. Likewise, production 
and distribution of locally-made 





Lloyd Nolan Signed For 
Another Naval Role 


London, July 10. 

Lloyd Nolan has been signed 
here by Ted Richmond and Tyrone 
Power’s Copa Productions to star 
with Power and Mai Zetterling in 
“Seven Waves Away,” for release 
by Columbia, which went into pro- 
duction at Shepperton Studios yes- 
terday (9). Moira Lister is the 
other new person to sign. 

Nolan, in another naval role, 
(that of a dying deck officer on a 
dangerously overloaded lifeboat 
in shark-infested waters), has 
tc beat the clock after filming in 
order to reach London in time for 
the evening show of “Caine Mutiny 
Court Martial,” and change into 
naval duds again. John R. Sloan 
produces “Waves.” Direction is by 
Richard Sale. 


4 US. Pix Rank 
High With Swiss 


Zurich, July 3. 

First half of 1956 shows the 
U. S. landing four out of the 10 
top grossers in Switzerland, same as 
the last half of 1955. They are 
“Catch a Thief” and “Rose Tattoo,” 
both from Paramount in third 
and fourth places, respectively, 
with “Glass Slipper” (M-G), No. 7; 
and “Summer Madness” (UA) in 
ninth spot. “Thief” racked up a 
total of 23 weeks of playing time 
in the five key cities of Zurich, 
Basie, Berne, Geneva and Lau- 
sanne, where its release coincided 
with the Grace Kelly-Prince Rai- 
nier engagement. “Tattoo” at pres- 
ent has passed its 13th week in 
Zurich, with grosses in the other 
four keys relatively weaker. 


Top and runnerup position are 
held by a Swiss and German film. 
Praesens “Uli the Tenant” took 
first place. Although released in 
German Switzerland only, it racked 
up such phenomenal grosses that 
it easily copped the top position. 
It combined 26 weeks in only three 
keys. 

Though not included in the top 
10, four U. S. pix also made nice 
showings in some cities. ‘20,000 
Leagues Under Sea” and “Lady 
and the Tramp,” both BV releases; 
“Benny Goodman Story” (U) and 
“Rains of Ranchipur” (20th) were 
the winning foursome. ‘Rains” 
suffered from bad reviews. 








Gets Roles in German, 
Brit. ‘Anastasia’ Films 


Berlin, July 3. 
Ivan Desny, who is co-starring 


in the German production of | 
“Anastasia,” now rolling at the| 
CCC Spandau studios here, has} 


been signed for a featured role in 
the 20th-Fox version now in pro- 
duction at the Metro-British Stu- 
dios, Elstree. Leads in latter are 
played by Ingrid Bergman and Yul 
Brynner. 


The Germans claim that their 


‘U Starts Filming Of 


| topper averred, was out of all pro- 


4 British Trade Assns. 


Welcome Tax Review 
London, July 10. 

The four major trade associa- 

tions have told the Chancellor of 

the Exchequer that they are willing | 

to supply him with any info in re- 





budget. This is a sequel to the 
undertaking given in the House of 
Commons recently that a full re- 
view of the tax structure would be 
made by the Government. 

In their letter to the Chancellor 
the four association prexies wel- 
come the undertaking and express 
the hope that he will be sympa- 
thetic to their claims. 





Japan-Made Pic; RKO 
Preps Nip Screen Opus 


Tokyo, July 3. 

Both Universal and RKO are set 
to do pix here this year. Univer- 
sal’s producer, Aaron Rosenberg, 
and a group of technicians arrived 
here this week to start work on the 
made-in-Japan film, “Joe Butter- 
fly’ U plans. It will be in Cinema- 
Scope and color. 

Location manager Gilbert Kur- 
land and director Jesse Hibbs have 
been here for several weeks ar- 
ranging for shooting. A Japanese 
actress, as yet unnamed, is expect- 
ed to play the femme lead. Audie 
Murphy, George Nader and Bur- 
gess Meredith head the cast. 

RKO’s associate producer Arthur 
Seitman has arrived here for pre- 
filming work on RKO’s Japan- 
produced “Escape in Japan.” Pro- 
ducer-director Arthur Lubin is due 
about mid-July and filming is 
scheduled to get underway early 
in October. Cast will be interna- 
ticnal. Story is about an American 
boy and his friendship with a 
Japanese youth. 


BRTISH CITE ‘IF’ FOR 
E. GERMAN PIC TRADE 


Berlin, July 10. 

If the East German motion pic- 
ture industry wants to trade with 
Britain, it must be prepared to of- 
fer reasonable terms. That’s the 
view of John Davis, managing di- 
rector of the Rank Organization 
and president of the British Film 
Producers Assn. 

Here last week for the latter half 
of the film fest, Davis indicated 
that his company was refusing to 
trade with the East German indus- 
try (DEFA) on the terms offered. 

He charged the French and Ital- 
ian industries with spoiling the 
market, by offering their product 
for outright sale for as low as 
$5,000 to $6,000. That, the Rank 





portion to the size of the territory. 

Last year, according to figures 
released by DEFA, the British in- 
dustry sold only eight pix to the 
East Germans. France sent in 38 
and Italy 32. 


Par Picks Up ‘Love,’ 





Frankfurt, July 3. 





version is based on historically ac- 
curate facts concerning Anastasia | 
Nikolajevna Romanov, the young- | 
est daughter of Czar Nicholas, who | 
is now living the life of a recluse 
in Germany. In the German pic, 
Desny is playing Anastasia’s part- | 
ner. The part he will play in the| 


| 
} 





pix would be exempt from all 
taxes, with above exemptions good | 
for a period of 10 years from date | 
of congressional approval of the | 
bill. 

Production and distribution com- 
panies which devote themselves ex- 
clusively to the picture business 
and produce two newsreels during 
one month would escape business 
taxes. 


All theatres would be obliged to 
show at least one nationally-made 
short at each performance. Tax 
charged in admission prices would 
be handed to the Cinema Commis- 
sion which would give 80% to the 
producer or owner of the docu- 
mentary and 20% to the theatre. 
Latter would be expected to use 


British version does not exist in| 
the Berlin film. 


Sets 3 Weeks of Old 
Garbo Pix in London 


London, July 10. 

Following negotiations with Me- 
tro, Peter Daubeny, the impres- 
ario, will present a three-week sea- 
son of Greta Garbo classics at the 
Palace Theatre, commencing July 
15. 

Concurrently with this special 
presentation, two key houses of the 
Circuits Management Assn. (con- 
trolling Gaumont- British and 
Odeon theatres) and the indepen- 





Things appear to be looking up 
for the German film industry 
which has long been seeking major 
release of native pix in the U. S., 


with another major Yank distribu- 
tor announcing it would 
German pic to America. James E. 
Perkins, veepee of Paramount 
Films, announced that Par has 


take a} 


Soak Foreign Pix Via Protective 
Tariff, Plea of Mex Film Producers 





gard to admission tax between now. : 
and the preparation of next year’s | Par Top Brass Previews 


‘War & Peace’ in London 


London, July 10. 

Paramount’s top brass came here 
last week for a private preview of 
“War and Peace,” its 342 hour epic 
in Vista-Vision and _ technicolor, 
based on the Tolstoy classic. 

Barney Balaban saw the pic on 
Wednesday (4) and immediately 
returned to New York. 

On the following day, the view- 
ing party included George Weltner, 
Russell Holman, Paul Raibourn, 
Jerry Pickman, Russell Hadley, 
Lawrence Bachmann, Sid Blumen- 
stock and Tony Reddin. 

Also Carlo Ponti and Dino de 
de Laurentiis; King Vidor, who di- 
rected; and Audrey: Hepburn and 
Mel Ferrer. Robert Clark and 
MacGreggor Scott attended on be- 
half of Associated British. 





Decree ‘Safety 
Film in Italy 


Rome, July 3. 

The use of non-flam fiim in Italy 
became mandatory as of last July 
1. Edict enforcing the use of non- 
inflammable or “safety” film in 
both pic and tele work is contained 
in a new Italian law regulating 
working hazards, injuries during 
work and hygiene in public places. 

Law prohibits the use of film 
rawstock which is not of the type 
commonly called non-inflammable 
or safety in both film and tv work 
as well as in printing of film cop- 
ies. Fines for non-observance have 
been set at $325 to $500. It’s 
pointed out, however, that satura- 
tion of the market with the non- 
flam material will not be possible 
for some time after the regulation 
goes into effect. 


Certain loopholes provided by 
the law and by previous safety 
regulations provide stays in appli- 
cation of the regulations until cur- 
rent stock of inflammable film has 
been used up. In addition, copies 
of the combustible stock already in 
circulation will be allowed to be 
used until worn out. 

Law, however, is considered a 
starter here towards a safer work- 
ing standard, which will bear fruit 
when all dangerous rawstock has 
been removed from circulation and 
many advantages (transport, stor- 
age, etc.) will become evident. 


W. German Prod. Plans 


Documentary on Russia 


Frankfurt, July 3. 

Russia has long been bidding for 
film business with West Germany, 
either to buy pix or to make a co- 
production. And it seems to have 
broken the ice via a documentary 
deal. Assuming that the West Ger- 
man patrons would like a look 
behind the Iron Curtain, Munich 
writer-producer Gerd Nickstadt 





German Film, for US. and Heinz Kuntze-Just begin work 


July 5 on a documentary about 
Russia. 

In cooperation with the Soviet 
Culture Minister and the’ Russian 
export film Sovexport, they have 
the rights to spend two and a half 
months making an “unofficial docu- 
mentary” about life in Russia, 
covering Moscow, Leningrad and 
Siberia, and touring the entire 
ccuntry. Zentral Studio for Docu- 
mentary Pils in Moscow is handling 





bought U. S. rights to the CCC 
film, “Liebe, Tanz and 1,000 Schla- 
ger” (Love, Dance and 1,000 Rec- 
ords). Also that it will synchronize 
the film for American release. 


Film is a musical starring Ger- 
man songstress Caterina Valente, 
known to U. S. audiences through 
her recordings and her personal 
appearances. Pic did big business 
here. It will also introduce an 
American singer to U. S. audiences. 
Bill Ramsey (son of William Ram- 
sey of Cincinnati), former Armed 
Forces Net disk jockey and singer, 
plays his first film role in “Love, 
Dance.” Other major companies 
breaking into U. S. include Colum- 





dently-run arty Hampstead Every- 
man will screen 





this money for improving projec- 
tion equipment or the house. 


| Robert Taylor and Lionel Barry- 
more) for a week. 


“Camille” (with | 


bia, with the Austrian film “The 
Last Act”; WB bringing in “So 


Long As You Are Near” and Re- 
public starting “Congress Dances.” 


| the production. Film is scheduled 
|for release in West Germany in 
October. 





‘Holiday’ Skates to New 
Mexico City B.O. Record 


Mexico City, July 3. 

“Holiday on Ice” scored a new 
high for this city with a gross of 
nearly $240,000 via 39 shows at a 
$2 top. This is great for a city 
of 4,005,175. Skee Goodhart was 
manager of the troupe of 125 which 
came here from Venezuela. 

Presentation was a show-a-day 
with two on Saturdays and Sun- 
days. A morning matinee was 
given closing day. After a fort- 
night’s layoff, troupe resumes in 
Milwaukee. 





Mexico City, July 3. 

Petition by the Mexican Film 
Producers Assn. for upped import 
duties (amount to be left up to the 
government) as a means of pro- 
tecting Mexican films and stem the 
flight of sorely needed coin from 
this country is being mulled by An- 
tonio Flores Carrillo, Finance Sec- 
retary. 


Producers argue that this tariff 
protection would help Mexican pix 
in Mexico by excluding many for- 
eign films. They contend that each 
foreign company exhibiting pix in 
Mexico garners $8,000 weekly from 
each cinema playing its films, 
which adds up to $200,000 month- 
ly that leaves Mexico. Hiked im- 
port duties on foreign pix is seen 
by the producers as yielding the 
national coffers around $960,000 
monthly. They hint that with all 
this new money pouring in, the 
administration could well afford to 
allow a_ subsidy for the local 
film industry and enable it to bet- 
ter face stormy business weather. 


Films. account for most of the 
coin currently leaving Mexico, the 
producers claim. They suggested 
that exhibitors be allowed to hike 
admission prices for foreign pix 
but continue the ceilinged 32c. on 
Mexican films. Producers argue 
this would be a big break for Mexi- 
can product because it promises to 
channel most of the trade their 
way. The 32c. ceiling was set in 
December, 1952 for all pix. 


The trade sees no hope of any 
change from it until the govern- 
ment’s six-year law ends in 1958, 
The producers also left it up to 
Carrillo to decide just how much 
more exhibs should be allowed to 
charge for imported pix. 

Sectors of the film biz which 
would be hit if and when the proe- 
ducers’ proposition is adopted are 
heartened by recalling that the as- 
sociations bid some months ago for 
a tax hike on exports of Mexican 
pix also quickly died. 





New Arg. Regime Feels 
Oats, Starts Censoring 


Of Released Product 


Buenos Aires, July 3. 

There is new evidence here of 
the truth in the old saying that new 
brooms are apt to want to sweep 
too clean. Disregarding a more 
recent regulation which leaves film 
censorship up to a National Quali- 
fying Committee, subject to the 
Entertainment Board, Manuel Bel- 
nicoff, Chief of Municipal Police 
Administration, has banned twa 
films by invoking an old munici- 
pal edict of 1951. 


This may have happened because 
so few of the new officials in post- 
Peron Argentina know anything 
about the entertainment fields, par- 
ticularly films. 


One of the banned pix has al- 
ready run for months, and is a 
pseudo scientific delineation of the 
processes of life and death, titled 
“Como se Nace y Como se Muere” 
(Birth and Death). The other is 
the Swedish, “Horse Trader’s 
Daughters,” released at the Libera- 
tador June 6, with an Entertain- 
ment Board seal. Hints of Lesbian- 
ism and nudist bathing, frequent 
in Swedish pictures, has attracted 
— audiences and shocked some 

ere, 


The municipal ban was protested 
by exhibitors to the Entertainment 
Board, stressing that it was a di- 
rect violation of the law of Aug. 16, 
1951, which set up the Qualifying 
Board to eliminate dual censorship 
of this kind. 


The only picture which has been 
disapproved by the Entertainment 
Board head is a native production, 
“La Tigra” (The Tigress), made by 
the independent SIFA company. 
Although the picture has not been 
banned, it was classified as not 
warranting the benefits of the Proe 
tection Law. Since exhibs are re- 
luctant to rent native pix unless 
forced to under the Protection 
rules, “La Tigra” so far has failed 
to get playing time. 

Distributors are working hard to 
persuade the Entertainment Board 
and municipal authorities, to can- 
cel the Apold-created regulations 
which involve having every piece 
of advertising or display material 
stamped with the board’s seal of 





approval. 














> a ah oh oo 


~~ Oe me he Oe ee ee ee Om ols es ee 


ame anh nes eMheon i. i> Bae i Ml: in 2 


so 




















Wednesday, July 11, 1956 


VARIETY 


PICTURES 15 





Se 


Fabian 


=m CONtinued from page 3 





a part of the company, the last an- 
titrust obstacle preventing Fabian 
from becoming associated with a 
divorced production company in a 
top position would be removed. 

Interest in SW’s Cinerama ac- 
tivities has already been shown by 
National Theatres. Elmer Rhoden, 
NT prexy, already has had talks 
with Fabian and with the two other 
companies involved in the Cine- 
rama process—Cinerama Produc- 
tions Corp. and Cinerama Inc, Na- 
tional Theatres own development, 
Cine-Miracle, a one-projection sys- 
tem, is somewhat related to the 
Cinerama process and films shot in 
the three-strip Cinerama technique 
can be converted for use on Cine- 
Miracle equipment. Desire to ob- 
tain product to show in National 
theatres via Cine-Miracle is pro- 
moting Rhoden to seek the tie with 
Cinerama, 

Cinerama Patents 

If National Theatres is unable 
tc purchase SW’s Cinerama inter- 
ests, it aims nevertheless to obtain 
an agreement to show the three 
completed Cinerama films. One of 
the stumbling blocks relating to 
NT’s entry in Cinerama is said to 
be the insistence of Hazard Reeves, 
president of Cinerama Inc., the 
patent holding and equipment ’com- 
pany, that all patent improvements 
become the property of Cinerzama 
Inc. In any case, SW’s exit from 
Cinerama, if it comes about, is not 
expected to interfere with the con- 
tinued operation of Cinerama, in- 
cluding the production of films 
and the exhibition in theatres. 

Since Fabian’s proposal is not 
limited to the sale of stock held by 
himself and his family, but in- 
volves the spinoff of company as- 
sets, stockholder approval will be 
required for any deal that is ar- 
ranged. The coin accruing from a 
sale would pour into the company 
treasury and could be distributed 
either as dividends to stockholders 
or employed for other investment 
purposes. SW has long been inter- 
ested in diversification outside the 
amusement industry. 

Desire of Fabian to enter the 
production end of the _ business 
plus the uncertain future of ex- 
hibition is believed behind the ex- 
ecutive’s move to unload SW’s 
theatre holdings. On the other 
hand, the company’s subsidiary, 
International Latex, a girdle and 
bras manufacturing firm which has 
recently diversified into the phar- 
maceutical field, has been showing 
considerable profits, overcoming, 
to some extent, losses that might 
have been incurred from a drop in 
theatre attendance. 

Meanwhile At the Store— 

In the new Warner setup, pend- 
ing Fabian’s possible entry, Jack L. 
Warner will have as his chief aides 
Ben Kalmenson, sales v.p. who will 
be upped to executive v.p. having 
duties similar to that of Alfred E. 
Daff at Universal], and Samuel 
Schneider, who will take on the 
treasurer post in addition to his 
current v.p. duties. Schneider's as- 
signment will be somewhat similar 
to that held by Charles C. Mosko- 
witz at Loew’s. Formal confirma- 
tion of the new Warner Bros. oper- 
ating chiefs should be made quite 
soon by the Semenenko group. 


Fabian took over control of 
Stanley Warner on March 1, 
1953. At that time, Harry M., 
Jack L. and Albert Warner, 


forced to relinquish their holdings 
in Stanley Warner Corp., the thea- 
tre company successor of Warner 
Bros. theatres, because of a con- 
sent decree, sold 674,370 shares or 
about 27% of the capital stock to 
Fabian Enterprises Inc., a theatre 
chain of which Fabian is president 
and Samuel Rosen executive v.p. 
Capital stock of Fabian Enter- 
prises is owned by Fabian Securi- 
ties Inc., whose capital stock in 
turn is owned by members of the 
family of Fabian and Rosen. 

Fabian Enterprises continues to 
Operate the Fabian theatres sep- 
arate and apart from Stanley War- 
ner. Under a contract, extending 
from March i, 1953, to Aug. 31, 
1956, Fabian and Rosen were re- 
tained as full-time chief execu- 
tives of SW, being permitted, how- 
ever, to devote one-third of their 
working week to activities of 
Fabian Enterprises. For their serv- 
ices to SW, the theatre circuit pays 
Fabian Enterprises $3,000 per week 
plus a percentage of the consoli- 
dated net profits—no percentage 
On the first $2,500,000, 5% of the 
next $2,500,000, and 714% of con- 
Solidated profits in excess of $5,- 
000,000. 





Johnston Tells Germans 
He’s Willing To Review 
MPEA’s Import Policy 


By FRED HIFT 


Berlin, July 3. 
The American companies envi- 
sion “no immediate difficulties” in 
the German market, but “one 
doesn’t know what the years will 
bring,” said Eric Johnston here 
last week, following lengthy hud- 

dles with German producer reps. 


Acknowledging local 


imports, Johnston observed that 
the difference of opinion between 
producers and exhibitors was tra- 
ditional in all industries. He said 
he had told the Germans that, on 
his projected return to Germany 
this fall, he’d be willing to spend 
an entire evening in a “theoreti- 
cal” discussion on import policy. 

The Americans bring in here 
about 220 pix a year, which repre- 
sents a self-imposed limitation. For 
all intents and purposes, however, 
it’s free importation. There is lit- 
tle doubt in anyone’s mind here 
that the pressures for forced or 
voluntary restriction of imports 
will increase as time goes by. 

Referring also to the bad situa- 
tion of the industry in Italy, and 
his discussions in Britain, John- 
sten said he saw no possibility of 
the removal of trade barriers any- 
where in the world in the foresee- 
able future. 

Noting with satisfaction the 
growth of the German industry 
without subsidies, Johnston ob- 
served: “Industries should stand 
on their own two feet. Subsidies 
only beget more subsidies. People 
are always asking for more.” 

As for Britain, Johnston said he 
didn’t view seriously the threat 
posed by the J. Arthur Rank org’s 
John Davis, who has been lashing 
the British trade into an anti- 
American position. Johnston had 
cocktails with Davis, but said they 
hadn’t discussed details of the cur- 
rent British trade campaign to 
shut the Americans out of the Eady 
fund and restrict their standing un- 
der the upcoming Quota Act. 


“We doubt that the Board of 
Trade sees it that way,” said John- 
ston. However, he said, he had 
made it perfectly clear that any 
detrimental measures taken would 
affect future American production 
in Britain. 

As for the British plea for John- 
ston to take measures to keep U. S. 
pix off British tv, Johnston said 
he had lent a sympathetic ear, but 
added: “I asked them whether they 
had such an agreement from the 
British producers, and they said 
they hadn’t got it yet.” In any 
case, Johnston observed, British tv 
wants new films, and in fact only 
one American major—RKO—has 
sold its library in such a way as 
not to be affected by any joint 
MPAA decision. 

Johnston said that, to his knowl- 
edge, the Warner deal—when it 
goes through—leaves approval of 
foreign deals for the library to 
Warner International. 


The MPEA prexy said the U. S. 
“might” press for free convertibil- 
ity in Britain during the discus- 
sions of the new film agreement 
this fall, but said he didn’t think 
they stood much of a chance “be- 


cause they want as to produce 
there.” 

As for Spain, where he con- 
fabbed with Franco, Johnston 


opined that there’d probably be an 
agreement. It was later learned 
that a deal is expected soon, but 
hasn’t materialized as yet. A short 
while ago, the MPEA took a much 
more pessimistic view of the situa- 
tion in Spain, whose economy has 


been hard hit by the frosts of this | 


spring. 

On the question of an interna- 
tional film fest in the U. S., John- 
ston said he viewed it “with mixed 
emotions.” “I’m not sure whether 
we'd make more friends with it, or 
enemies. Also it costs a lot. One 
must really ask oneself, whether 
it is worthwhile.” 


Drive-In Op Guilty 


San Francisco, July 10. 

Antone Martines, 63-year-old op- 
erator of the Skyview Drive-in 
Theatres in Salinas and Sacramen- 
to, has been.convicted of cheating 
the Government of $14,501 in in- 
come taxes for 1949, 1950 and 
1951. 

Federal Judge Louis E. Good- 
man set July 6 as date for sentenc- 
ing the Salinas resident, who faces 
a possible penalty of 15 years in 
prison and a $30,000 fine. 





pressures | 
to reduce the number of American 
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There were seven groups listed on 
the program from Stamford, Man- 
chester and _ Bridgeport, Conn; 
Wallaston, Mass., and Manhattan, 
Long Island and Yonkers, N. Y. 


Not all the units showed up, but | 


those that did clicked with their 


precision stepping, maneuvering 
and piping. The colorful plaids 
provided additional eye-appeal, 


with the bands massing for a sock 
closer. 


In addition to the various activi- 
ties, the grounds were turned over 
to souvenir and food concessions. 
Round Hill Highland Games Inc., 
sponsor of the event, is scouting 
another location for next year 
since the present site is being 
transformed into a residential dis- 
trict. 

The Greenwich bagpiping demon- 
stration, however, isn’t in the same 
elaborate league as the Tattoo 
presentation of pipe and military 
bands in the courtyard of Edin- 
burgh’s ancient castle. This year’s 
show, the seventh, is scheduled for 
a 27-performance run from Aug. 


10-Sept. 8. Produced by Brigadier | 


Alasdair Maclean and utilizing over 
600 performers, it involves an ex- 
penditure of about $120,000. 


Six pipe and four military bands 
will participate in the spectacle, 
which is expected to draw about 
200,000 tourists and_localites. 
Grandstands, set up for the produc- 
tion, seat 7,000, with tix scaled 
from around 50c to $1.40. The 
Tattoo is generally presented twice 
nightly and runs for about one- 
and-a-half hours. The production 
has thus far operated at a profit. 


The Tattoo has also played Ham- 


ilton, Bermuda; Copenhagen, and | 


Dundee and Inverness, Scotland. 
Another Bermuda stand is sched- 
uled for next year. 


demonstrated several months ago 
when Broadway impresario Sol 
Hurok imported the Scots Guards 
for a Madison Square Garden, 
N. Y., stand. The engagement was 
a sellout, with the show repeating 
for similarly click results. 





Jeff Chandler Splits 14 
Weeks Due Universal 


Hollywood, July 10. 
Jeff Chandler has agreed to split 


The lure of | 
the pipe bands was probably best | 


Boston Seeks 








Civil Liberties Touting 
‘Storm Center’ Separately 
Classified by Legion 


Catholic Legion of Decency last 


tion to the Columbia release, 
“Storm Center,” declaring: 
“The highly propagandistic na- 
ture of this controversial film 
(book burning, anti-Communism, 
civil liberties) offers a warped, 
| oversimplified and strongly emo- 
tional solution to a complex prob- 
lem of American life. Its specious 
arguments tend seriously to be 
misleading and misrepresentative 
by reason of an inept and distorted 
| presentation.” 
Legion explained that a special 
| classification was “given certain 
| films which, while not morally of- 
fensive, require some analysis and 
explanation as a protection to the 
| uninformed against wrong _ inter- 
pretations and false conclusions.” 


BLANK SEEKS HETZEL’S 
AID FOR TOA RALLY 


Theatre Owners of America is 
seeking all-industry participation 
in its annual convention to be held 
at the N. Y. Coliseum Sept. 20-24. 

TOA prexy Myron Blank has al- 
ready held talks with Ralph Hetzel 
Jr., v.p. of the Motion Picture 
Assn. of America, and with the 
individual film companies relating 
to production-distribution cooper- 
| ation for what TOA terms an in- 
ternational convention. 
| The international aspect, it’s 
stressed, will be pointed up with 
the arrival of some 150 exhibitor 
leaders from Europe who have in- 
dicated that they will attend the 
|N. Y. meeting. The MPAA has 
been asked to lend cooperation for 
the European visitors by providing 
guides, arranging studio visits and 
|receptions and other welcoming 


| 











week handed a separate classifica- | 


|hoopla for the theatremen from | 


Wings Clipped by Court Decisions, 


Some Way To 


Snip Nudes From ‘Happiness’ 


+ 


Boston, July 10. 

“One Summer of Happiness,” 
controversial Times film, kicked up 
|} the expected fuss in Boston open- 
jing cold, without benefit of prior 
| censorship, day before the 4th at 
the Beacon Hill Theatre. Asst. 
| City Censor Beatrice J. Whelton, 
| accompanied by a police detective 
and sergeant, were on hand for the 
9:42 a.m. preem July 3. 

After attempting to get a search 
warrant to seize the film on 
grounds that it was objectionable 
following their viewing of the 
film, they asked theatre manager 
Harry Harding to delete nude bath- 
ing scenes. Harding refused on 
grounds that any deletions in the 
film ‘would weaken the picture.” 

Two policemen visited Chief Jus- 
tice Elijah Adlow of the municipal 
court and discussed obtaining a 
search warrant in order to seize 


the film. 
Judge Adlow, whe in the 
past has indicated censorship is 


distasteful to him, declined to is- 


sue any process. However, he 
communicated with the’ theatre 
management and _ suggested it 


straighten out situation with au- 
thorities. He indicated that if an 
agreement was not reached he 
might direct a judge to view the 
film. 


Counsel for the theatre, atty. 
Alfred Albert of Times Films, de- 
clared no scenes would be volun- 
tarily cut and that he would wel- 
come a viewing by the judge. 
Mayor John B. Hynes said that the 
latest adopted procedure has been 
to consult the law department 
before any action against a film 
showing is taken. He said he 
would go over the matter with the 
law department. 

“IT am not certain what authority 
we have in view of the latest Su- 
preme Court decision which prac- 
tically says we have no right to 
censorship,” the mayor stressed, 
“But no picture which is offensive 
to morals and conducive to the 
warping of the minds of the young 
is going to come into Boston with- 
out our trying to stop it. I’m not 





the 14 weeks remaining on_ his | @road. re | prejudging this particular picture, 
seven-year contract with Universal), TOA, which is seeking “to in-| however. Of course what Miss 
in order to launch his indie, | J@¢tan optismistic and enthusiastic; Whelton may consider obscene, 
“Drango,” for United Artists re- | SPirit into exhibition,” has wired However, 


lease. 


By giving the Valley studio two 
separate seven week periods—thus 
enabling them to get two films in 
under the present deal—he was 
given the greenlight to launch his 
indie even before expiration of his 
contract. 


“Drango” is currently shooting, 
with Chandler, Joanne Dru, and 
Julie London toplined. Hal Bartlett 
produces. 


|all the film companes to provide 
'the convention with short reels 
outlining each company’s product 
| schedule for 1956-57. 
of presentation has veen very 
successful in the past,” the wire 
said. “It is most important that 
exhibitors take home a fresh out- 
look for the future. We know of 
no more effective way than show- 
ing them your array of product 
that will be available for them to 
| present to their communities.” 


| 





Distributors’ Divided Reaction 





Some Agreeable to French Masterminding of Sales 


Exchanges in U.S.—Others Not Enchanted 





French suggestion of a 
regional distribution setup for 
French features to insure wider 
and more effective release has split 


“pooled” 


America’s indie distribs down the | ; 
ithe project by Joseph Maternati, | 


middle. Some are willing to con- 
sider the idea. Others are unalter- 
ably opposed to it. 

French plan is to have six re- 
gional distribution offices in the 
States which would handle French 
product and would be, to an ex- 
tent, imsured against loss. Catch 


is that, under this plan, American | 


indies couldn’t purchase U.S. rights 
to a French pic unless they agreed 
to utilize the French-approved dis- 
tribs. 

One of the indies commented in 
Manhattan last week that he saw 
nothing wrong with the idea, pro- 
vided the French setup outside 
N.Y. was adequate. Another dis- 
trib, pointing to his field staff, said 
there was no need for such an ar- 
rangement; that he was getting 


everything possible out of his for- 
eign lingualers. A third flatly re- 
jected the French plan, stating it 
was unnecessary and impractical. 

Legal angle has been injected, 
too, with some of the indies won- 
dering whether the regional sub- 


| distribs who wouldn't be part of 
| the plan would take this diversion 
| of the product lying down. 

| Indies are being sounded out on 


head of the French film office in 

J.N.Y. Jacques Flaud, who runs the 
French Centre National de Cine- 
matografie, plans to visit N.Y. in 
the early fall to carry on the dis- 
cussions, 














Cinerama’s Revamped % 














Cinerama Productions  Corp., 
which turned over the production 
|and exhibition rights to Cinerama 
|to Stanley Warner in return for a 
| percentage of the profits, has con- 
cluded a new arrangement with the 
theatre chain. New deal gives 
Cin rama Productions a larger per- 
centage of the take than hereto- 
fore. 

On the basis of the new agree- 
ment, Cinerama Productions re- 
ceived a $200,000 advance from 
SW. This enabled it to call in all 
outstanding debenture bonds. 





“This type | 


| somebody else may not. 
if the picture can be called obscene 

I think we do have some vestige 
| of censorship power.” 


Double Code? 


Continued from page 3 Gas 











pend on the impressions gathered 
by Shurlock on his current Euro- 
pean tour, 

Idea of a more liberal Code ap- 
proach has cropped up from time 
to time, but has always been re- 
jected as impractical by the MPAA, 
There is, however, in the Code it- 
self a paragraph which foresees 
some special rating if and when 
the time comes that specialized 
houses in sufficient numbers spring 
up around the country. This, of 
course, has now happened. 

Those close to the problem say 
it is difficult to envision the Code 
handing out a “limited” seal, ap- 
plicable only to certain houses, 
since there is nothing to prevent 
| other exhibitors from playing the 





| same picture. 

Shurlock himself, in a speech a 
| month ago before the Legion of 
Decency reviewers, voiced some 
concern over the Code’s position 
in the light of the growing number 
of co-productions and asked 
whether Hollywood could continue 
to set itself up as the only proper 
judge of manners and morals. 


In the light of the importance of 
the foreign market, it is considered 
likely that overseas industry—that 
see themselves handicapped by 
the Code—will bring increasing 
pressure to bear on the MPAA to 
alter the Code so as to make allow- 
ance for their films. 

Both Johnston and Shurlock to 
date have taken the position that, 
to dent the U. S. market, foreign 
producers should simply abide by 
the Code as it stands. Johnston 
particularly has said that the Code 
assures family audiences not only 
in this country, but all over the 
world. 
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‘BROADWAY 


(Continued from page 9) 


near, one of big opening weeks 
here. Looks in for run. In ahead, 
“The Searchers” (WB) (5th wk), 
$11,000. Opening week’s figure is 
remarkable for this season of year. 

Fine Arts (Davis) (468; 90-$1.80) 
—“‘Rififi’ (UMPO) (6th wk). Fifth 
stanza ended yesterday (Tues.) ‘was 

reat $16,000 after $16,500 in 
ourth. Holds. 

Globe (Brandt) (1,500; 70-$1.50) 
—"‘Naked City” (DCA) and “Brute 
Force” (DCA) (reissues) (2d wk-6 
days). Week ending today (Wed.) 
likely will hit fairish $7,000 after 


$10,000 opener. “Fastest Gun 
Alive” (M-G) opens tomorrow 
(Thurs.). 


Guild (Guild) (450; $1-$1.75) — 
“Wild Oat” (Indie) (3d wk). Initial 
holdover frame ended last night 
(Tues.) held with fancy $5,500 after 
$8,500 in first week. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—"Great Locomotive Chase” (BV) 
(3d wk). First holdover stanza 
finished Monday (9) was okay $12,- 
000 after $17,500 opening week. 

Normandie (Trans-Lux) (592; 95- 

1.80)—“‘Lost Horizons” (Col) (re- 
ssue) (4th wk). Third round ended 
Monday (9) was mild $3,000. Second 
was $4,600. “Phantom Horse” 
(Indie) opens July 23. : 

Palace (RKO) (1,700; 50-$1.60)— 
“Trial of Jamie Dawn” (AA) and 
vaudeville. Week ending tomorrow 
(Thurs.) looks like mild $14,000 
or close. Last week, “Toy Tiger” 
(U) plus vaude, $19,000, consider- 
ably over hopes. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“That Certain Feeling” (Par) 
(3d wk-9 days). Looks to reach 
good $33,000 in extended third 
week. Second was $34,000. “San- 
tiago” (WB) opens Friday (13). 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Proud and Beautiful” 
(Indie) (7th wk). Sixth round fin- 
ished Sunday (8) was solid $8,300. 
Fifth was $8,600. Stays on. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Eddy 
Duchin Story” (Col) and stageshow 
(3d wk). Current session ending 
today (Wed.) is holding at wham 
$160,000. Second was $163,000, not 
far from opening session’s great 
business. Current (3d) week ran 
ahead of second round on last 
Thursday, Friday and Saturday 
but not on Sunday (8), Continues. 

Rivoli (UAT) (1,545; $1.25-$3)—- 
“Oklahoma” (Magna) (39th wk). 
Current round ending today 
(Wed.) looks like fine $22,500 after 
$21,500 in 38th week. Stays until 
Sept. 10, at least, since seats now 
selling to that date. 

Plaza (Brecher) (525; $1.25-$1.80) 
—‘Invitation To Dance” (M-G) 
(8th wk), Seventh session finished 
last night (Tues.) was okay $5,500. 
Sixth was $6,000. “Fruits of Sum- 
mer” (Ellis) opens July 17. 

Roxy (Nat’l. Th.) (5,717; 65- 
$2.40)—“King and I” (20th) with 
stageshow (2d wk). Initial hold- 
over stanza winding tomorrow 
(Thurs.) looks to hold with great 
$132,000, unusually big for second 
week here. Fisst week was mighty 
$158,000, over hopes, and biggest 
here since “The Robe” (20th) 
opened about three years ago. 
Stays on indefinitely. Saturday’s 
take ran ahead of Saturday in 
opening week. 

State (Loew) (3,450; 78-$1.75)— 
“Somebody Up There Likes Me” 
(M-G). First week ending today 
(Wed.) is heading for big $30,000. 
Holds, naturally. In ahead, ‘“Sa- 
fari” (Col) (2d wk-8 days), $16,000, 
way over hopes, with preview all | 
day July 4 proving a great help, 
especially since a holiday. 

Sutton (R&B) (561; $1-$2)— 





“Moby Dick” (WB) (2d wk). Soared 
to mammoth $26,500 in first week | 
ended last night (Tues.), new} 
house record. Looks in for long-| 
run here. Slightly upped scale | 
made opening week’s figure possi- | 
ble. This beat previous high held 


by “Living Desert” (BV) by about | 


$4,000. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—"“‘Gaby” (M-G) (9th wk). 
Current frame ending today 
(Wed.) looks to hit mild $3,200 
after $4,000 in eighth week. “La 
Strada” (Indie) comes in July 16. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘‘Catered Affair” ‘M-G) (4th- 
final wk). Current round ending 
today (Wed.) is dipping to modest 
$9,000. Third was $14,000. First 
two weeks, however, were very 
strong ones, “Foreign Intrigue” 
(UA) opens tomorrow (Thurs.). 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50)—““‘Seven Wonders of 
World” (Indie) (13th wk). The 
12th stanza ended Saturday (7) 
climbed to terrific $51,400 after 
$47,900 in llth week. Stays on 
indef. The 12th week, of course, 
was aided by holiday, and extra 





shows, 





‘CHASE’ SLOW $7,000, 
TORONTO; ‘TEXAN’ 146 


Toronto, July 10. 
Summer Saturday shuttering of 
downtown department stores is 
denting the deluxers currently with 
such newcomers as “Great Loco- 
motive Chase,” “Storm Over the 
Nile” and “John and Julie” off 
from hopes. However, “Trapeze” 
and “Man Who Knew Too Much,” 
both in second stanzas, still are 
wham and top the city. Reissue 
of “Song of South” is also doing 
vigorous biz. 
Estimates for This Week 
Circle, Towne (Taylor) (750; 693; 
60-$1)—"“Song of South” (BV) (re- 
issue). Very big $8,000. Last week, 
“Gaby” (M-G) (3d wk), $4,000. 
Colony, Danforth, Fairlawn, 


Humber, Odeon (Rank) (839; 1,-; 


351; 1,165; 1,204; 2,318; 60-$1)— 
“Storm Over Nile’ (Col). Light 
$16,000. Last week, “Johnny Con- 
cho” (UA), $22,000. ; 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,054; 
995; 694; 696; 994; 40-75)—‘First 
Texan” (AA) and “Magnificent 
Roughnecks” (AA). Good $14,000. 
Last week, “Animal World” (WB) 
and “Fury Gunsight Pass” (Col), 
$12,000. 

Eglinton, University (FP) (1,080; 
1,556; 60-$1) — “John and Julie” 
(IFD). Poor $10,000. Last week, 
“23 Paces to Baker St.” (20th) (3d 
wk), $4,000 for 2 days. 

Imperial (FP) (3,344; 60-$1.10)— 
“Great Locomotive Chase” (BV). 
Lean $7,500. Last week, ‘Sixth of 
June” (20th) (2d wk), $11,000. 

International (Taylor) (557; $1) 
—‘Now and Forever” (IFD) (3d 
wk). Holding at $4,000. Last week, 
same. 

Loew’s, Uptown (Loew) (2,096; 
2,745; 75-$1.25) — “Trapeze” (UA) 
(2d wk). Still wow at $45,000. Last 
week, $50,000. 


Shea’s (FP) (2,375; 60-$1)—‘‘Man | 


Who Knew Too Much” (Par) (2d 
wk). Sogko $16,000. Last week, 
$20,000. 

Tivoli (FP) (995; $1.50-$2.25)— 
“Oklahoma” (Magna) (11th wk). 
Slipping off to $8,000. Last week, 
$10,000. 





LOS ANGELES 


(Continued from page 9) 
“Walked With Zombie” (RKO) 
(reissues), $11,300. 

Chinese (FWC) (1,908; 
$2.40)—"King and I” (20th) (2d 
wk). Big $32,000. Last week, above 
expectations at smash $42,000. 

Warner Beverly (SW) (1,612; $1- 
$1.75)—“Duchin Story” (Col) (2d 


wk). Good $15,000. Last week, 
$20,000. 

Warner Downtown, Hawaii (SW- 
G&S) (1,757; 1,106; 80-$1.25)— 


“Safari” (Col) and “Storm Over 
Nile” (Col) (2d wk). Light $7,500. 
Last week, with Wiltern, $19,200, 
plus $70,700 in 1 nabe, 8 ozoners. 

Fox Beverly (FWC) (1,334; 90- 
$1.50)—“‘Great Locomotive Chase” 
(BV) (3d wk). Mild $4,700. Last 
week, $6,500. 

Four Star (UATC) (868; 90- 
$1.50)—“‘Proud and Profane” (Par) 
(4th wk), Okay $7,000. Last week, 
$10,000. 

Fine Arts (FWC) (631: $1.25- 
$1.75)—“‘Fantasia” (BV) (reissue) 
(Sth wk). Nice $5,000. Last week. 
$7,400. 

Fox Wilshire (FWC) (2,296; $1- 
$1.75)—“‘Trapeze” (UA) (6th wk). 
Neat $13,000. Last week, $15,900. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—“Okla- 
homa” (Magna) (34th wk Egyptian, 
29th wk U.A.). Okay $19,000. Last 
week, $21,400. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65)—“Cinerama Holiday” 
(Indie) (35th wk). Started current 
week Sunday (8) after strong $33,- 
200 last week. 





ST. LOUIS 


(Continued from page 8) 


week, “Creature Walks Among Us” 
(U) and “Price of Fear’ (U), $4,000. 

Orpheum (Loew) (1,400; 51-85)— 
“Great Locomotive Chase” (BV). 
Good $8,500. Last week, “Yearling” 
(M-G) and “Wizard Of Oz” (M-G) 
(reissues), $3,500. 

Pageant (St. L. Amus.) (1,000; 


51-90) — “Lovers And Lollipops” 
(T-L). Oke $3,000. Last week, 
“Animal World” (WB) (2d wk), 
$2,000. 


Richmond (St. L. Amus.) (400; 
$1.10)—“Marty” (UA) and “Sum- 
mertime” (UA) (2d wk). Nice 
$1,500 after $2,000 in initial stanza. 

St. Louis (St. L. Amus.) (4,000; 
51-75) — “That Certain Felling” 
(Par) (2d wk). Good $9,00 follow- 
ing $11,500 opening session. 


$1.25- 


Duchin’ Dandy $20,000, 
Denver; ‘King’ 236, 2d 


Denver, July 10, 
“Eddy Duchin Story” is the 
bright new entry here this round, 
with a socko session at the Denver. 
“King and I” looks fine in second 
week at the Centre and goes a 


second Paramount 
stays a third. 
Estimates for This Week 

Centre (Fox) (1,247; 60-$1)— 
“King and I” (20th) (2d wk). Fine 
$23,000. Stays. Last week, $24,000. 

Denham (Cockrill) (1,750; 60-$1) 
—Certain Feeling” (Par) (2d wk). 
Fair $8,000. Holding. Last week, 
$10,000. 

Denver (Fox) (2,525; 50-$1)— 
“Eddy Duchin Story” (Col) and 
“Uranium Boom” (Col). Socko 
$20,000. Stays on. Last week, 
“Santiago” (WB) and “Terror at 
Midnight” (Rep), $14,000. 

Esquire (Fox) (742; 75-$1)— 
“Kid for Two Farthings” (Indie). 
Fair $2,000. Last week, “Sea Shall 
Not Have Them” (UA), $2,000. 

Orpheum (RKO) (2,600; 60-$1)— 
“Great Locomotive Chase” (BV) 
and “Bobby Ware Missing” (AA). 
Fairly good $10,000. Last week, 
“Day World Ended” (AIP) and 
“Phantom 10,000 Leagues” (AIP), 
$10,500. 

Paramount (Wolfberg) (2,200; 
60-$1)—""Trapeze” (UA) (2d wk). 
Smash $15,000. Stays. Last week, 
| $27,000. 

Vogue (Sher-Shulman) (442; 75- 
$1)—“‘Last 10 Days” (Col) (2d wk). 
Poor $1,200. Last week, $1,500. 


SAN FRANCISCO 


(Continued from page 9) 


000. Last week, “Congo Crossing” 
(U) and “Way Out” (RKO) $8,500. 
| Fox (FWC) (4,651; $1.25-$1.50)— 
| “King and I” (20th) (2d wk). Huge 
| $30,000. Last week, $41,500. 

' Warfield (Loew) (2,656; 65-90)— 
“Somebody Up There Likes Me” 
(M-G). Lofty $20,000. Last week, 
“Tribute to Bad Man” (M-Q), 
| $11,500. 


stanza, and 








“Certain Feeling’ (Par) (2d wk)- 
3 days). Lean $5,000. Last week, 
$14,000. 

| St. Francis (Par) (1,400; $1-$1.25) 
—‘Santiago” (WB) (2d wk). Solid 
| $9,000. Last week, $12,000. 

| Orpheum (Cinerama _ Theatre 
Calif.) (1,458; $1.75-$2.65)—‘‘Cine- 
‘rama Holiday” (Indie) (49th wk. 
Big $18,500. Last week, $15,700. 

' United Artists (No. Coast) (1,207; 
| 70-$1)—"Trapeze” (UA) (2d_ wk). 
| Great $21,000. Last week, $30,000. 
Stagedoor (A-R) (440; $1.25-$1.50) 
|—‘‘Invitation to Dance” (M-G) (3d 
|wk). Good $3,800. Last week, 
$4,500. 

Larkin (Rosener) (400; $1)—“Too 
Bad She’s Bad” (Indie) (2d wk). 
Fine $2,800. Last week, $3,200. 

Clay (Rosener) (400; $1)—‘‘Ador- 
able Creature” (Indie). Fine $3,600. 
Last week, “Gaby” (M-G) (4th wk), 
$2,600. 

Vogue (S.F. Theatres) (377; $1) 
—"‘Woman of Rome” (Indie) (3d 
wk). Oke $1,600. Last week, $1,700. 

Bridge (Schwarz) (396; $1-$1.25) 
“‘Ladykillers” (Cont) (3d wk). Sock 
| $3,200. Last week, $4,500. 

Coronet (United California) (1,- 
1250; $1.10-$2.75) — “Oklahoma” 
| (Magna) (20th wk). Big $21,300. 
| Last week, $19,500. 
| Rio (Schwarz) (397; $1)——‘“‘Lady- 
| killers” (Cont) (3d wk). Solid $2,- 
900. Last week, $4,500. 
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CHICAGO 


(Continued from page 9) 

| $3)—“‘Oklahoma” (Magna) (28th 
poy Sock $25,000. Last week, $21,- 
| Monroe (Indie) (1,000; 67-87)— 
|“Autumn Leaves” (Col). Strong 
| $9,500. Last week, “Gaby” (M-G) 
(3d wk), $3,700. 

| Oriental (Indie) (3,400; 98-$1.25) 
|—“King and 1” (20th) (2d wk). 
‘Sock $60,000. Last week, $70,000. 
| Palace (Indie) (1,484; $1.25-$3.40) 
| —“Cinerama Holiday” (Indie) (56th 
| wk). Stout $26,500. Last week, 
| $23,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Animal World” (WB) and “Good- 
bye My, Lady” (WB) (2d wk). Okay 
$15,000. Last week, $19,000. 

State-Lake (B&K) (2,400; 98- 
$1.25)—“Great Locomotive Chase” 
(BV) (4th wk). Poor $15,000. Last 
week, $17,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘Ladykillers” (Cont) (3d wk). 
Sock $9,000. Last week, $12,000. 

United Artists (B&K) (1,700; 98- 
$1:50)—“Trapeze” (UA) (4th wk). 
Hotsy $39,000. Last week, $42,000. 

Woods (Essaness) (1,206; 98- 
$1.50)—“‘Eddy Duchin Story” (Col). 
Wow $52,000. Last week, “Bhowani 
Junction” (M-G) (4th wk), $16,500. 

World (Indie) (430; 98)—‘“Ma- 
dame Butterfly” (IFE) (8th wk). 
Oke $3,000. Last week, $3,600. 





third. “Trapeze” still is smash in| 


Paramount (Par) (2,646; 90-$1)— | 





Trapeze’ Swings $4,112,500 Week 


On 405 K 


Diocese Raps ‘Mom & Dad’ 


Albany, July 10. 
Equating “sex filth” and “sex ed- 





'ucation,” The Evangelist, paper of 


the Albany Catholic Diocese, has 
blasted “untrue and unsubstanti- 
ated endorsements given in an ef- 
fort to induce Catholics to disre- 
gard the Legion of Decency” in 
connection with the showing of the 
picture “Mom and Dad.” 


In a frontpage blast, the Evan- 
gelist said Hygienic Productions, 
handling “Mom and Dad,” had 
“spared no expense in an advertis- 
ing campaign to draw patronage 
from a gullible and inquisitive 
public and .. . to justify sex filth 
on the grounds of sex education.” 


“Mom and Dad” is on the Legion 
Condemned list. The Appellate 
Division recently ordered the 
Board of Regents to license the 
picture and it has played indoor 
and some outdoor theatres, 


British-Yank 


aus Continued from page 3 =a 


problem of clearing it with every 
one of the 700 localities which put 
their trust in Watkins in the first 
place. British censorship is much 
more lenient in some respects and 
much tougher in others than its 
American Code counterpart. 

“For instance,” said Watkins, 
“we saw no reason to ban ‘La 
Ronde’ in Britain. We thought it 
was charming and gay. But then 
we have our ‘X’ classification that 
excludes children. I’m not sure 
I'd have passed the picture if I 
were in Shurlock’s shoes.” Watkins 
praised Shurlock’s intelligence in 
handling the Code and the prob- 
lems arising under it. 














PITTSBURGH 


(Continued from page 8) 


looks to have a winner in this. Big 
$4,000 or over. Last week, reissue 
of “Citizen Kane” (RKO), only 
$1,700. 

Stamley (SW) (3,800; 65-$1) — 
“Santiago” (WB). Alan Ladd can’t 
make a dent against all of competi- 
tion downtown and will be lucky to 
get miserable $6,000. Last week, 
“Animal World” (WB) and “Good- 
bye My Lady” (WB), $8,000. 

Warner (SW) (1,365; $1.25-$2.40) 
— “Seven Wonders of World” 
(Indie) (12th wk). Still going great 
that house is adding another week- 
ly matinee soon. Almost $19,000, 
great. Last week, with extra holi- 
day shows, $20,000. 


PHILADELPHIA 


(Continued from page 8) 


and “Goodbye My Lady” (WB), 
$5,000 in 6 days. 

Stanton (SW) (1,483; 99-$1.35)— 
“Proud and Profane” (Par). Smash 
$21,000. Last week, “Earth Vs. 
Flying Saucers” (Col) and “Were- 
wolf” (Col) ‘2d wk), $8,500. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘‘Trapeze” (UA) (2d wk). Giant 
$20,000. Last week, $24,000. 

Viking (Sley)—(1,000; 75-$1.49)— 
‘Man In Gray Fiannel Suit” 
(20th) (12th wk). Good $7,200. Last 
week, $8,500. 

World (Pathe) (604; 99-$1.49)— 
“Last Ten Days” (Col) (3d wk). 
Fair $3,500. Last week, $4,000. 


MINNEAPOLIS 


(Continued from page 8) 
“World Without End” (AA) and 
“Atomic Man” (AA), $4,500. 

Radio City (Par) (4,100; 85-$1)— 
“Trapeze” (UA) (2d wk). Still box- 
office sizzler. Socko $12,000. Last 
week, $20,000. 

RKO Orpheum (RKO) (2,800; 75- 
$1)—“‘Great Locomotive Chase” 
(BV). Not so potent here as other 
recent Disney pix but still fair at 
$8,500. Last week, “Toy Tiger” (U), 
$7,000 


RKO Pan (RKO) (2,650; 75-$1)— 
“The Searchers” (WB) (6th wk). 
Final stanza for this boxoffice high 
stepper. Healthy $4,000. Last week, 


$5,000. 
(Par) (2,300; 85-$1)— 








State 
“Certain Feeling” (Par). Off to a 
roaring start with Bob Hope ap- 
pearing in person opening night. 
Hope a local fave and this one 
looks fancy $10,000. Last week, 
“Kiss Before Dying” (UA), $4,000. 

World (Mann) (400; 75-01.20)— 
“Catered Affair’ (M-G) (2d wk). 
Mild $3,500. Last week, $3,500. 


ey Centre Bookings 


+ What is believed to be the larg- 
est single week’s gross in the his- 
tory of the motion picture business, 
a total of $4,112,500, was chalked 
up by United Artists’ “Trapeze” 
from July 28 to July 3, according 
to distribution v.p. William J. 
Heineman. Sum resulted from 
saturation bookings in 405 theatres 
in exchange and key cities. Film 
rental accruing from the mass dates 
in the U. S. and Canada amounted 
to $2,385,250, also said to be an 
industry record. 

Situation whereby “Trapeze” 
was booked “blind” by exhibitors 
was described as “unique” by 
Heineman, According to the sales 
chief, theatremen bought the pic- 
ture on the basis of its ingredi- 
ents—the circus atmosphere and 
the names of Burt Lancaster, Tony 
Curtis, and Gina _ Lollobrigida. 
Normally, he said, it was difficult 
to line up that many dates for 
simultaneous showings during a 
one-week period. He noted that 
UA had a total of 600 prints avail- 
able, but did not attempt to work 
them all since “spares” were re- 
quired in areas where the picture 
was playing. 

On the basis of the initial re- 
turns, Heineman estimates that the 
Hecht-Lancaster production will 
rack up a total of $10,000,000 in 
domsetic rentals. The picture, he 
said, will be booked in sub-runs 
and nabe houses as fast as clear- 
ance restrictions allow. The com- 
pany’s aim, he indicated, was as 
speedy a release as possible in 
order to cash in on the impact fo 
the national campaign, one of the 
largest in UA history. The satura- 
tion bookings were geared to coin- 
cide with the height of the national 
magazine, radio-tv, billboard, and 
newspaper campaign. 

Terms for the majority of the 
bookings were on a 70-30-10 basis. 
Heineman said that the picture 
would not be sold for flat rentals 
and that a percentage arrangement 
would be sought for subsequent 
dates. 

The record gross of $4,112,500 
for the 405 dates does not include 
the receipts from the _ regional 
premiere engagements in Chicago, 
Los Angeles, and New York. It 
was also emphasized that the pic- 
ture was held over in 336 of the 
405 situations and moved over in 
17 others. The New England area 
grosses did not measure up to the 
totals racked up in other sections 
of the country although the b.o. 
take from the territory was consid- 
erably above normal, 
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Hyde,” “The Phantom of the Rue 
Morgue.” 











Time-Out for Groceries 
New Haven, July 10. 

A quintuple bill plus giveaways, 
advertised as a dusk-to-dawn show 
for the 4th of July eve, drew vir- 
tual capacity crowds for two of 
the Drive-Ins serving the New 
Haven area. The all-night pix 
pitch was a new lure for the local 
area which, heretofore, had seen 
only special midnight shows pre- 
sented by both hardtops and 
ozoners. 

The giveaways were designed to 
keep the customers from fleeing 
the temptations of the eatery too 
early. The Southington Drive-In 
gave each customer a chit for cof- 
fee and doughnuts redeemable af- 
ter midnight, while the Bowl 
Drive-In, determined that its cli- 
entele should see the sun rise, dis- 
pensed free coffee and dunkers at 
dawn. In addition, as a stay-up lure 
for the female trade, the Bowl of- 
fered free powder kits (“$1.00 val- 
ue”) to the first 200 distaffers hit- 
ting the concession between 4 and 
6 a.m. 

Pix shown were mostly oldies 
and cheapies, and intermissions, 
cued to the progress of the chow 
line, were long. During the third 
break at the Southington, the na- 
tives grew restless and began 
blowing horns. The tooters were 
quieted by a voice over the P.A. 
system counseling them to respect 
the backseat slumbers of moppets 
and to give others time to fortify 
themselves at the refreshment 
stand before tackling the fourth 
flicker. About half the cars and 
perhaps their occupants finished 
the marathon by dawn’s early light. 
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“I warned him: ONE PILL TOO 
MANY AND YOU CAN'T STOP!” 
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A theme so violent 
we urge you to bring all 
your compassion and 
understanding to it! 
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SOON! 20th delivers its most startling attraction since ey 
THE SNAKE PIT... From the director of REBEL WITHOUT A CAUSE! A Pera ce, | 





os een 


20° PICTURES 


VARIETY 





Wednesday, July 11, 1956 





4444444 





NEW YORK 


Jack Ellis, in assog¢iation with 
George Chasanas, picked up U. 5S. 
distribution rights to the French 
comedy, “Fruits of Summer.” Di- 
rected by Raymond Bernard, it 
stars Edwige Feuillere. 

Fred Todaro acquired ownership 
ot Circle Film Laboratories. 

George J. Waldman, indie dis- 
tributor, inked a deal with Ameri- 
can International Pictures where- 
by he will release 14 new pictures 
of the company in the N, Y., Buf- 
falo and Albany exchange areas. 
Among them are “Girls in Prison . 
and “Hot Rod Girl.” 


CHICAGO 


Vet Chicago indie exhib Van 
Nomikos, who recently acquired 
the Twin City Drive-in, Cham- 
paign, Ill., appointed his nephew, 
John Nomikos, manager of the 
ozoner. 

Universal Chi exchange publi- 
cist Ben Katz blocking out exploi- 
tation campaign for “Away All 
Boats,” set to play State-Lake, Chi, 
in late July or early August. 

Plans to build a drive-in close to 
Chi’s O'Hare International airport 
permanently stymied by city con- 
demnation proceedings. Ozoner 
was too near a proposed runway. 

Vet Stanley Warner’ theatre 
manager Harry M. Rouda resigned 
after a lifetime in showbiz. He 
formerly managed Shore Theatre 
and the Frloic here. 

Theatrical attorney Thomas Mce- 


Connell in Presbyterian Hospital| H 


recovering from a heart attack. 
Variety Tent 26ers heading for 
Scwartz’s Hotel, Elkhart Lake, 
Wis., on their annual summer out- 
me ow 13-15. 
uke Shumow re-opening Em- 
bassy Theatre, Chi. 


PHILADELPHIA 


Boyd Theatre has added a Tues- 
day matinee to accommodate sum- 
mer visitors to “Seven Wonders of 
World.” 

Philly one of first eight key cities 
to play “Ten Commandments.” 
Film comes into Goldman’s Rand- 
olph in November. 

Mickey Greenwald, former 
Screen Guild booker, now with Tri- 
State Buying and Booking. 

Abe Sunberg now handling the 
Strand. Uptown nabe will operate 
on 24-hour basis. 

Stanley Warner’s Commodore, 
West Philly nabe, sold to private 
owner and dismantled. 

Lou Kellman’s “Li'l Davy and 
Dan’l Coon,” first cartoon to be 
produced locally, booked into 
Stanley. 

Pennypack Theatre, 1,000 seater 
in Frankford, which was remodeled 
to play stage shows, goes on block 
(July 19). 

David Rosen, vet film salesman 
and producer’s rep, now handling 
Continental Distributing product 
in Philly- Pittsburgh exchange 
areas. 

William Goldman, prez of Wil- 
liam Goldman. Theatres, named 
director of the World. Affairs 
Council of Philadelphia. 


MINNEAPOLIS 


Film salesman Joe Hawk 
switched from Republic to RKO, 
replacing Dick Power, who re- 
signed at latter to enter another 
business. 

Released from hospital where he 
was treated for heart attack, W. R. 
Frank, local circuit owner and 
Hollywood producer, ordered by 
physicians to continue inactive for 
at least six more weeks. 

Bennie Berger, North Central 
Allied prexy and circuit owner, 
touring Europe with his wife, not 
expected back until mid-July. 

Northwestern Variety Club Chief 
Barker and circuit .owner Sim 
Heller and the wife also on Euro- 
pean jaunt. 

Charles Perrine, vet United 
Paramount Theatres veepee here, 
— to enter air-conditioning 
1e€iqd. 

Paramount's Charles Boasberg in 
town to confer with Minnesota 
Amus. Co. buyer-booker executive 
John Branton regarding forthcom- 
ing “Ten Commandments” and 
“War and Peace.” 

Martin Lebedoff’s deluxe neigh- 
borhood Brynwood theatre to be a 
victim of a housing project's con- 
demnation proceedings. 

Film salesman Joe Hawk 
switched from Republic to RKO, 
replacing Dick Power at latter; 
ed resigned to enter another 

iz. 

Martin Field, son of co-owner 
Harold Field of neighborhood St. 
Louis Park, new house manager, 
succeeding Harold Kaplan, de- 
ceased co-owner. 

Allied Artists’ “Shack Out on 


101” had its Twin Cities’ first-run ' 
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Checking Film Row 
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at the local 100 ozoners which, 
ordinarily, is in the 35-day subse- 
quent-run slot. 

Bob Hope made a personal ap- 
pearance Friday night (6) at Min- 
neapolis State and St. Paul Para- 
mount where his “That Certain 
Feeling” is current. 

Minnesota Editorial Assn., to 
sponsor local preem of “Seven 
Wonders of World” at Century 
here Aug. 7 for scholarship fund 
benefit. 

Ted Mann, circuit owner, back 
from New York where he lined up 
pictures for his neighborhood 
Suburban World. 

Picketing of striking union 
booth projectionists at Skyline, 
Duluth, Minn., ozoner, in second 
month. Dispute is over whether 
one or two projectionists should 
be employed. 

Four RKO starlets, touring 
country, informally modeled bath- 
ing suits at a local loop depart- 
ment store to plug “The First 
Traveling Saleslady.” 

Charles Perrine, vet United Par- 
amount Theatres veepee here, re- 
signed to enter air-conditioning 
field. 


ALBANY 


New Theatre in Hoosick Falls 
purchased by Charles Hart, owner 
of the General Stark in not-distant 
Bennington, Vt. This 500-seater 
has been dark since January. Jules 
Perlmutter, of Perlmutter Thea- 
tres, Albany, is now buying and 
booking the General Stark for 


art. 

The Colonial has closed for the 
summer. The Delaware, Stanley 
Warner art house, also darkened 


until September. 
Spencer McLoughlin, of the 
Strand in Waterville, purchased 


the Capitol in Richfield Springs 
from Burgess circuit of Ravena. 
Harry Lamont installed mecha- 
nized playground at the Riverview 
Drive-In, Rotterdam Junction. 


ST. LOUIS 


Third person to become owner 
of an ozoner near Kennett, Mo., is 
James Singleton, Marked Tree, 
Ark. Project was opened in 1949 
by H. E. Boyd, Kennett, who sold 
it six weeks ago to Thomas L. Sin- 
gleton. A week later Singleton 
transferred the property to his 
son. 

Charles E. Smith leased the 
Lamar, Arthur, Ill, from William 
Hoffman. The house formerly was 
managed by Harold Ramage who 
has taken over the Gem, Villa 
Grove, Ill., in a deal closed with 
George Barber, Tuscola, Ill. 

Herschel E. Webster shuttered 
his Webster, Steelevill, Ill., for an 
indefinite period. 

Plans under way for shuttering 
of three houses in Springfield, IIl., 
at an early date. They are the 
Pantheon, a Kerasotes Theatres 
unit; the Esquire and Southtown, 
both units of the Frisina Amus. 
Circuit. The Esquire is jointly- 
owned by the Kerasotes and 
Frisina organizations. 

The Gem, Villa Grove, relighted 
under ownership of Harold Ram- 
age. 

Hardtops in St. Louis trade area 
shuttered in recent weeks include 
the Linda, Edina, Mo., a Pirtle 
Amus, unit; Grand, Eldorado, IIlL., 
a Turner-Farrar Theatres unit; 
Joy, Pawnee, Ill., owned by Dale 





C. Turney and the Roxy, Shelby- 
ville, Ill., a Frisina Amus. Co, unit, 

Dion Peluso, manager of Fan- 
chon & Marco’s Fox Theatre, cele- 
brating his 15th anni in that post. 

The Marlowe, Herrin, Ill., dark- 
ened but the Annex, a smaller 
house in the same town, will con- 
tinue to operate on fuliweek sked. 
Both houses as well as nearby 
ozoner are owned by Marlowe 
Theatres. 

Commonwealth Amus. Co. shut- 
tered its Hall, Columbia, Mo., for 
summer but continues operation of 
the Boone, Missouri, Upton and 
Varsity in addition to an ozoner 
near that city. 


PITTSBURGH 


Joe Wayne, WB booker, resigned 
to join UA here as a salesman; re- 
places Norman Sper, who has gone 
with AA in Washington. 

Bill Nesbitt and Republic Pic- 
tures have parted company, he had 
assisted several branch managers 
in last decade and plans to remain 
on Film Row in some capacity. 

Irv and Molly Stein operating 
the Village Dollar Store across 
from Shadyside Theatre. He's a 
20th-Fox salesman and she was a 
film inspector at that exchange for 
a number of years. 

The new SW manager at La- 
tonia Theatre, Oil City, is Ed Hun- 
german, formerly with circuit. 

Century Family Theatre’ on 
Northside dark for first time in 36 
years; may be reopened by Willie 
Richman, its owner, after he 
straightens out some legal matters 
with the widow of his brother, 
Samuel Richman, 

William Serrao, New Kensington 
exhib, back in Citizens General 
Hospital following a second heart 
attack. Serrao has been inactive in 
theatre business since he was first 
stricken a year ago. 

Lt. Morton Silverman, son of 
Dave Silverman, RKO exchange 
manager, returned to this country 
after tour of duty with the Army 
in Germany; expects discharge 
soon. 

Joseph and Ernest Martin and 
Floyd Warren, Versailles Town- 
ship drive-in owners, sold 14-acre 
tract for $92,500 to builders of 
$5,000,000 shopping center in that 
district. 

Harry B. Martin closed the Penn 
Theatre in West Tarentum, which 
he leased and reopened only two 
months ago. Martin operates a con- 
fectonery store. 


NEW ORLEANS 


I. M. Gauthier, who early in year 
closed the Castle, White Castle, 
La., reopened the house. 

B. F. Jones also reopened the 
Ritz, West Enterprise, Miss. 


Titanus’ Pitch 
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tions different here with no stand- 
ins for top players and a more 
freewheeling manner of shooting 
with script changses done on the 
set when necessary. Film is a few 
days off schedule due to weather 
and 2 few accidents, with Mischa 
Auer throwing out his collarbone 
in a fall from a bandstand and Miss 
Trundy spraining an ankle tripping 
over a cable. Though a comedy, 
pic is getting all real location 
shooting in Monte Carlo, and there 
will be no background projection 
shots at all in the pic. Film will 
wind in August with release dates 
set for late January '57. 





‘Enthusiasm’ Now a Necessary Tool 





Reade and Blank Join Chorus of Criticism (That 
Word Again!) Against N. Y. Times 





“Unless we continue to show en- 
thusiasm for the future of the bu- 
siness, we might as well fold up 
right now,” declared Walter Reade 
Jr. in analyzing the present state of 
the motion picture business. He 
sees “enthusiasm” the only weapon 
to fight prophets of doom. 


Exhibitors, including himself, he 
pointed out, had considerable coin 
tied up in theatre holdings and he 
doubted very much that they would 
sit idly by and watch it go down 
the drain. “What else can I do 
but show an enthusiastic attitude?” 
he asked. He was joined by TOA 
prexy Myron Blank in decrying the 
“generalizations” voiced by Tom 
Pryor, the New York Times Hol- 
lywood correspondent, in blaming 
“sloppy” theatre operation as one 
of the main causes for the present 
b.o. decline. Both agreed that 
there was a “certain amount of 
truth” in Pryor’s article, but that 





theatre operators. Reade noted 
that TOA had considered an of- 
ficial answer to Pryor’s column, but 
after deliberation, had decided “to 
let it pass” rather than to rehash 
the subject. 


On the basis of the new product 
going in release, Reade said he had 
noted a definite upbeat in busi- 
ness. The current crop of pictures, 
he said, looks good and he held 
high hopes for such Hollywood en- 
tries as “Trapeze,” “The King and 
I,” “The Proud and the Profane,” 
“The Eddy Duchin Story” and 
“That Certain Feeling.” 

Blank indicated that TOA was 
always “pleased and happy” to sit 
down with production and distri- 
bution “to consider any proposi- 
tion” aimed at improving the box- 
office. Both Blank and Reade re- 
iterated the exhib complaint that 
man theatremen were unable to 
play certain pictures because of 


it was “stupid” in condemning all| “the impossible terms.” 





Sindlinger Finds Potent Sell 
Lurking in Lil Ole Trailers 





WISTFUL SANTA BARBARA 


Scouts Film Festivals In Europe 
For Know-How’s Sake 








Berlin, July 10. 

Ralph Jester was here during 
the recent Berlin Film Festival on 
behalf of the City of Santa Bar- 
bara in California. He proceeded 
to Stockholm and will also scout 
festivals at Venice and Edinburgh. 

Jester is a costume designer for 
Paramount Pictures but his present 
tour is to write a report on the 
how, why and practical aspects of 
arranging local film festivals. 

Santa Barbara has long dreamed 
of being the setting for the first 
international film festival to be 
held in America—though fairly 
near Hollywood. 








Weinberger Tragewy 
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Television Working Press Assn, de- 
nounced the “premature publica- 
tion” of the story and urged that 
newspapers, wire services, news- 
reels and wire services get together 


to draft a code governing kidnap 
cases—“a code that would give 
priority to getting the kidnap vic- 
tim back unharmed regardless of 
the delay in the release of the 
story. This should be a voluntary 
code. It would involve no abridge- 
ment of freedom of information 
since the news media themselves 
would be the promulgators and en- 
forcers of this code.” 


The Daily News’ break on the 
story came in its early Thursday 
editions, and the Nassau County 
district attorney's office then per- 
mitted the other newspapers to 
cover the story. News managing 
editor Robert Shand denied break- 
ing a confidence, explaining that 
the newspaper had gotten an early 
tip on the story and its early edi- 
tion was out before he was in- 
formed of the request to hold back 
the story. Once the News’ story 
had broken, however, it was useless 
to bind the other papers and media 
to a blackout. 


The CBS-NBC hassle started 
Saturday night when the CBS cam- 
era crew was holding down the fort 
at Mineola Police Hqs. while 
others went off for dinner. Under- 
standing, according to NBC, was 
that the CBS crew would protect 
the others on a sudden break, just 
as CBS had been protected during 
their’meal breaks. When NBC and 
others got back from their 8 to 9 
p.m. dinner break, they found the 
CBS camera crew gone, and rush- 
ing to the Weinbergers’ home, 
found the CBS unit finishing off 
an appeal by Mrs. Morris Wein- 
berger to the kidnapper to contact 
a priest, clergyman or rabbi the 
following day. Appeal asked all 
houses of worship to stay open on 
Sunday for the possibility that the 
kidnapper might work through one 
of them. 


CBS rushed the film off in time 
for airing on the WCBS-TV (N. Y.) 
“The Late News” at 1l p.m. Mean- 
while, NBC and the others got the 
Weinbergers to restage the appeal, 
and NBC got the filmed appeal on 
the air shortly after 11:15, too late 
for its “Saturday Night News” 
show. A strange twist to NBC’s 
missing the story was the fact that 
John K. M. McCaffery, the NBC 
newscaster who has figured in the 
case through the kidnapper’s men- 
tion of his news show on WRCA- 
TV and who has offered himself as 
the contact, was guesting on the 
“Saturday Night News” in another 
appeal to the kidnapper. McCaf- 
fery holds down the 11 p.m. news- 
easts weeknights but is subbed by 
Bob Smith on Saturdays. 


What happened was that an 
uncle of the Weinbergers called 
the police station and requested the 
filmed appeal. NBC claims the 
uncle told CBS that the invitation 
to film the appeal was open to all 
and was meant to be relayed to all. 
But CBS maintained that it had al- 
ready requested a filmed interview 
and it took the uncie’s call to be a 
confirmation of this request. An 
earlier explanation, according to 





NBC, was by the CBS man on the 
spot, who was quoted as saying 
that “a story is a story; you got to 
get a beat when you can,” 





+ On the basis of a Sindlinger & 


Co. survey of theatres in the Okla- 
homa City and County area, the 
coming attractions trailer is re- 
vealed as a potent influence in in- 
ducing patrons to see the picture 
advertised. The survey, conduct- 
ed for 84 weeks ending June 9, 
shows that 72.5% of the patrons 
who returned to the same theatre 
for the “next change” say that the 
trailer was an influence in their 
wanting to see “this picture.” At 
the same time, 84.7% of the pa- 
trons who returned could “play 
back” something they remembered 
from the coming attraction trailer 
they saw on their prior visit. 


Breaking it down more specific- 
ally, the Sindlinger study notes 
that if “last week” 1,000 people 
attended a firstrun Oklahoma City 
theatre and were “exposed” to “this 
week's” trailer, “this week” 472 of 
“last week’s” audience would come 
back to the same theatre; 328 of 
“last week’s” audience who came 
back could tell interviewers some- 
thing of “last week’s” trailer; and 
342 of “last week’s” audience who 
came back would say that the trail- 
er was the primary factor infiu- 
encing their coming back. 


Thus, the Sindlinger study con- 
cludes, that during the past 84 
weeks, for every 1,000 people who 
attended a firstrun Oklahoma City 
theatre, 34.2% were motivated by 
the theatre trailer. 

National Screen Service, a pri- 
mary producer of trailers, reveals 
that the last authoritative statistics 
available on the subject were con- 
tained in a survey made by the 
Woman’s Home Companion in 1947. 
This study indicated that of factors 
influencing attendance, trailers 
drew 31% of the patrons. 


Carrying its study further, the 
Sindlinger report says that of the 
342 people per 1,000 who attended 
a theatre because they were moti- 
vated by the trailer, 244 per 1,000 
or 71.4% were frequent filmgoers, 
and that 98 per 1,000 or 26.6% were 
infrequent filmgoers. Breaking it 
down in terms of the admissions 
paid by the frequent and infre- 
quent filmgoers, the Sindlinger sur- 
vey concludes that during the 84- 
week period that for every $1,000 
in gross at firstrun theatres, $348 
came from expenditures which 
were motivated by the coming at- 
traction trailer. 





——_— | 





Loew’s State 


=a Continued from page 1 jee 





and of the new seating arrange- 
ment for legit. It’s figured that a 
large segment of the huge balcony 
will be eliminated if the house goes 
legit. 

Possibility of the State going 
legit reverses a trend that started 
on Broadway more than 25 years 
ago—the conversion of legit thea- 
tres to film emporiums. The 
Globe on Broadway, a film house 
for many years, is returning to 
legit via Cy Feuer, Ernie Martin, 
and William Zeckendorf. 

Proposal for the State’s future is 
part of an overall reappraisal o# 
the Loew’s Theatres operation. 
An efficiency expert is currently 
making a study of the company to 
enable the company toppers to 
establish a new modus operandi. 
The company has already been ex- 
panding heavily into the drive-in 
field. The circuit opened its third 
ozoner last week and will begin 
construction on a fourth shortly. 
It is also in search of additional 
sites. 

In recent years, the State, pre- 
viously a vaude-film house, has 
been having a difficult time and, in 
some respects, represented a “dead 
weight” to the chain. It has been 
having a tough time in obtaining 
top-grossing films in a period of a 
product shortage. Business, for 
the most part, has been spotty, 
with perhaps only three films dur- 
ing the past five years being big 
winners. 

Real estate operators, mean- 
while, have their eyes on Loew’s 
Lexington which is located in the 
booming East 50’s. lLoew’s re- 
portedly has received an offer of 
$2,000,000 from builders who want 
to tear down the theatre to erect 
an office building. It’s understood 
that the builders look with favor 
toward the inclusion of a new thea- 
tre which would be located in the 
basement of the new building. 
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EVERYBODY LIKES 
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The Excitement of the Week is M-G-M's_ 
“SOMEBODY UP THERE LIKES ME” 


— 
’ 








eg TYPEWRITERS! 






THE TRADE! 


VARIETY RANKS IT WITH 
“PLL CRY TOMORROW” 


“Superbly done. The same gutsy dramatic quality 
featured in M-G-M’s ‘Love Me Or Leave Me’ and 
‘Il’ll Cry Tomorrow,’ is present here in full measure. 
Sure of strong word-of-mouth to aid the selling.” 


FILM DAILY PREDICTS: 
“STRONG BOX-OFFICE” 


‘Should score highly. First rate drama, touched off 
with fine bits of comedy.” 


M. P. EXHIBITOR FORECASTS: 
“BOX-OFFICE HIT” 


‘Superior! Could go far both box-office wise and from 
an entertainment viewpoint.” 


M. P. HERALD SAYS: 
“TO REPEAT BOOK’S SUCCESS” 


“Having captured a large section of the reading 
public...destined to repeat its success as a motion 
picture.” 


SHOW MEN’S TRADE REVIEW: 
“EVERYBODY WILL LOVE IT” 


“Excellent! Turbulent, exciting, heart-warming, ter- 
rific. Screen’s most rewarding entertainment. Your 
patrons will thank you.” 


HOLLYWOOD REPORTER HAILS: 
“VERY BIG ONE” | 


‘This will be one of the very Big Ones in box-office 
returns. Sock popular B.O. attraction with a great 
heart. One of the most absorbing pictures ever made.” 


M.P. DAILY SAYS: 
“IT WILL EARN A FORTUNE” 


*‘Audience reaction rattled the rafters. It figures to 
earn a fortune.” 





THE N.Y. PRESS! 


“Hard, biting movie—and a good one... these 
are real people. Paul Newman should jump to 
movie stardom with this role. First-rate!”’ 

— WILLIAM K. ZINSSER, Herald Tribune 


“Excellent! Genuine emotion . . . powerful. 
You'll find this picture extraordinarily appeal- 
ing!” —ARCHER WINSTEN, Post 


“Tremendous crispness and pace!”’ 
—BOSLEY CROWTHER, Times 


‘‘Amazing and heartening story ... An effec- 
tive human document... Well worth seeing!”’ 
—WANDA HALE, Daily News 


“Action ... laughter and wit...”’ 
—ALTON COOK, World-Telegram 


“TImmensely absorbing . . . remarkably realistic 
and compelling... believable at all times. . .” 
—ROSE PELSWICK, Journal-American 


‘Sympathetic warmth that cannot be denied. 
Explosively funny humor. Take our advice. 
Go see it!” —JUSTIN GILBERT, Daily Mirror 


M-G-M presents “SOMEBODY UP THERE LIKES ME” starring PAUL NEWMAN + PIER ANGELI + with Everett 
Sloane + Eileen Heckart + and Sal Minco + Screen Play by Ernest Lehman + Based on the Autobiography of Rocky Graziano 
Written with Rowland Barber + Directed by Robert Wise + Produced by Charles Schnee 


(Available in Perspecta Stereophonic or 1-Channel Sound) 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.........14 
This Date, Last Year......14 











“HUNCHBACK OF PARIS” 
i in Paris) 
Sereda Revert and Raymond Hakim 
Dir.—Jean Delannoy 
Gina Lollobrigida, Anthony Quinn, Jean 
Danet, Pieral, Philipe Clay 
(Staried April 17) 
“BRINGING UP JOEY” 
Prod.—Ben Schwalb 
Dir.—Jean Yarbrough P 
Huntz Hall, Stanley Clements, Phillip 
Phillips, Joi Lansing, Bowery Boys 
(Started June 22) 


COLUMBIA 


Starts, This Year..........10 
This Date, Last Year......10 














“FIRE DOWN BELOW” 
(Warwick Productions) 
«Shooting in Trinidad) 
Prods.—Iirving Allen, A. 
Dir.—Robert Parish 
Rita Hayworth, Robert 
Lemmon. Edric Connar, 
leano, Joan Miller, Herbert 
Peter Illing. 
(Started May 14) 
“END AS A MAN” - 
(Horizon-American Production) 
(Shooting in Florida) 
Prod.—Sam Spiegel 
Dir.—Jack Garfein 
Ben Gazzara 
(Started July 2) 


WALT DISNEY 


Starts, This Year 
This Date, Last Year .......] 


R. Broccoli 


Mitchum, Jack 
Bonar Col- 











METRO 


Starts, This Year.........11 
This Date, Last Year......10 











“RAINTREE COUNTY” 
Prod.—-David Lewis 
Dir.—Edward Dmtryk __ : 
Montgomery Clift, Elizabeth Taylor, 
Eva Marie Saint, Tom Drake, Nigel 
Patrick, Lee Marvin. Rod Taylor, 
Agnes Moorehead, Walter Abel, 
Jarma Lewis, Myrna Hansen 
(Started April 3) 
“TEAHOUSE OF THE AUGUST MOON” 
Prod.—Jack Cummings 
Dir.—Daniel 
Marlon Brando, 


Mann 


Glenn Ford, Machiko 


Kyo, Eddie Albert, Paul Ford, Henry 


Morgan, Mitsuko Sawamura 
(Started April 16) 
“THE GREAT AMERICAN PASTIME” 
Prod.—Henry Berman 
Dir.—Herman Hoffman 
Tom Ewell, Anne Francis, Ann Miller 
(Started June 25) 





PARAMOUNT 











Starts, This Year..... eee 
This Date, Last Year...... 5 
“FUNNY FACE” 

Prod.—Roger Edens 

Dir.—Stanley Donen : 

Audrey Hepburn, Fred Astaire, Kay 
hompson, Robert Flemyng, Michael 
Auclair 

(Started April 9) 

“THE RAINMAKER“” 

Prod.—Hal Wallis 

Dir.—Joseph Anthony 

Burt Lancaster, Katharine Hepburn, 
Wendell Corey, Lioyd Bridges, Earl 


Holliman, Cameron Prud’homme 
(Started June 18) 

“THE BUSTER KEATON STORY” 
Prods.—Robert Smith, Sidney Sheldon 
Dir.—Sidney Sheldon 
Donald O’Connor, Ann Blyth, Rhonda 

Fleming, Peter Lorre, Larry Keating 
(‘Started June 25) 











REPUBLIC 
Starts, This Year......... 4 
This Date, Last Year......12 
RKO . 
Starts, This Year......... 6 
This Date, Last Year...... 8 











“BUNDLE OF JOY” 
Prod.—-Edmund Grainger 
Dir.—Norman Taurog 


Eddie Fisher, Debbie Reynolds, Adolph 
Menjou, Tommy Noonan, Nita Tal- 
bot, Scott Douglas, Howard McNear, 
Gil Stratton, Jr., Robert H. Harris, 
Una Merkel, Melville Cooper, Bill 
Goodwin, Roxanne Arlen | 

(Started June 11) 

“RUN OF THE ARROW’ 

Prod.-Dir.—Samuel Fuller 

Rod Steiger, Sarita Montiel, Ralph 
Meeker, Brian Keith. Col, Tim Mc- 
Coy, Oliver Carey, H. M. Wynant, Jay 
C. Flippen, Stuart Randall, Charles 


Bronson, Frank de Kova, Billie Miller 
(Siarted June 19) 


“THE DAY THEY GAVE BABIES 
AWAY” 


Prod.—Sam Wiesenthal 
Dir.—Allen Reisner 
Glynis Johns, Cameron Mitchell, Rex 


, ——— 








iStetet CL IMOLLE 
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KNICKERBOCKER 


IN THE HEART OF HOLLYWOOD, CALIF 








Lom, | 


Thompson, Patty 


(Started June 25) 


McCormack, 
Hale, Hope Emerson, Ellen Corby 


Alan 





20th CENTURY-FOX 


Starts, This Year......+..+ 
This Date, Last Year...... 9 











Prod.—David Weisbart 

Dir.—-Richard Fleischer 

Robert Wagner, Terry Moore, 
erick Crawford, 
Homeier, Robert Keith, L. Q. 


Burns 
(Started May 2) 
“ANASTASIA” 
(Shooting in London) 
Prod.—Buddy Adler 
Dir.—Anatole Litvak 
Ingrid Bergman, Yul Brynner, 


fer 
(Started June 4) 
“TEENAGE REBEL” 
Prod.—Charles Brackett 
Dir.—Edmund Goulding 


gens, Rusty Swope 
(Started June 21) 


Buddy Ebsen, 


“BETWEEN HEAVEN AND HELL” 


Brod- 
Skip 
Jones, 


Harvey Lembeck, Tod Andrews, Biff 
Elliot, Ken Clark, Mark Damon, Bart 


» Helen . 
Hayes, Akim Tamiroff, Natalie Scha- 


Ginger Rogers, Michael Rennie, Mildred | 
Natwick, Betty Lou Keim, Diane Jer- | 





| UNIVERSAL 


Starts, This Year.........14 
This Date, Last Year......15 





“MISTER CORY” 
Prod.—Robert Arthur 
Dir.—Blake Edwards 
Tony Curtis, Martha Hyer, 


Prod.—Alhbert Zugsmith 
Dir.—Jack Arnold 
Grant Williams, Randy Stuart, 
Kent, Paul Langton, Raymond 
William Schallert 
(Started May 28) 
“INTERLUDE” 
(Shooting in Munich) 
Prod.—Ross Hunter 
Dir.—Douglas Sirk 
Cook, Keith 


Andes, Ika 


(Started June 18) 





Prod.-—Howard Christie 
Dir.—Jerry Hopper 


sythe, Frank Faylen 
(Started June 27) 


| 
| 


Charles 
Bickford, Kathryn Grant, Willis Bou- 


chey, Louise Lorimer, Joan Banks, 
William Reynolds, Russ Morgan, 
Henry Daniell 

(Started May 21) 


“THE INCREDIBLE SHRINKING MAN” 


April 


Bailey, | 


June Allyson, Rossano Brazzi, Marianne 


Chase, 


Frances Bergen, Francoise Rosay 


“THE WORLD AND LITTLE WILLIE” 


Maureen O’Hara. Tim Hovey, John For- 





WARNER BROS. 


\| Starts, This Year.......... 5 


This Date, Last Year......12 





(Shooting in Cuba) 
Prod.—Leland Hayward 
Dir.—Fred Zinnermann 
Spencer Tracy 
(Started April 4) 
“THE GIRL HE LEFT BEHIND” 
Prod.—Frank P. Rosenberg 
Dir.—David Butler 
Tab Hunter, Natalie Wood, 
Royce Landis, James Backus 
Jones, Alan King, Murray Ha 
James Garner 

(Started May 14) 

| “BUFFALO GRASS” 

(Jaguar Productions) 

(Shooting in Sonoro, Cal.) 

Assoc. Prod.—George Bertholon 
Dir.—Gordon Douglas 
Alan Ladd, Virginia 





Mayo, 


(Started June 25) 


“THE OLD MAN AND THE SEA” 


wessie 
Henry 
milton, 


Edmond 


O’Brien, Les Johnson, John Qualen 





INDEPENDENT 


| 





“THE PRIDE AND THE PASSION” 


| (Stanley Kramer 

| (For UA Release) 

(Shooting in Spain) 
Prod.-Dir Stanley Kramer 


Productions) 


ren 
(Started April 23) 
“THE MONTE CARLO STORY” 
| (Titanus Films) 
|(UA Release) 
| ‘Shooting in Monaco) 
| Dir.—Sam Taylor 
| Marlene Dietrich, Vittorio De Si 
| 


thur O’Connell 
(Started May 22) 
“SPRING tEUNION” 
(Bryna Prvuductions) 
| (UA Release) 
Prod.—Jerry Bresler 
Dir.—Robert Pirosh 
Betty Hutton, Dana 
Hagen, Robert Simon, 
| Laura LaPlante 
| (Started June 4) 
“DRANGO” 
(Earlmar Productions) 
(For UA Release) 
Prod.-Dir.—Hall Bartlett 


Gordon 


don, Donald Crisp, John Lupto 
ald Howard 
(Started June 


“LOVE STORY” 
(UA Release) 
| Exec. Prod.—-Bob Goldstein 
Prod.—Herman Cohen 
Dir.—Gerd Oswald 
Barbara Stanwyck, 
Raymond Burr, Fay 
Dano, Virginia Grey, 
Robert Griffin, Jay 
McNally, Malcolm 
Kafafian 
(Started June 11) 
“HIDDEN FEAR” 
(St. Aubrey-Kohn Production) 
(UA Release) 
Dir.—Andre de Toth 
John Payne 
(Started June 11D 
“THE FLESH AND THE SPUR” 
| (Hy Productions) 


5) 


Wray, 
Dennis 
Adler, 


| 


Exec. Prods.—Touch Connors, 
Lyons 

Prod.-—Alex Gordon 

Dir.—Edward L. Cahn 





Andrews, 


Atterbury, 


Cary Grant, Frank Sinatra, Sophia Lo- 


Ae 
oat 


ca, 


Jean 
Jones, 


Jeff Chandler, Linda Darnell. Julie Lon- 


n, Ron- 


Sterling Hayden, 
yal 


Ro 

Cross, 
Skippe 

Eddie 


|For American-International Release) 


Charles 


John Agar, Marla English, Touch Con- ! tures, 


nors, Raymond Hatton, Mea- 


dows, Eddie Kafafian 
(Started June 18) 


“STAGECOACH TO FURY” 
(Regal Films) ; 
(20th-Fox Release) 
(Shooting at Kanab, Utah) 
Prod.—Earle Lyon 
Dir.—William Claxton 
Forrest Tucker, Mari Blanchard, Ru- 
dolfo Hoyos, Rico Alaniz, Paul Fix, 
Wallace Ford 
(Started June 20) 


“THE GUN AND THE GAVEL” 
(Albert C. Gannaway Production) 
Prod.-Dir.—Albert C. Gannaway 
Faron Young, Louis Jean Heydt,-Doug- 
las Fowley, Lee Van Cleef, Lawrence 
Dobkin, Edward Colmans, Arleen 
Whelan, Jim Davis, Rick Vallin 
(Started June 21) 


“TWELVE ANGRY MEN” 

(Orion-Nova Productions) 

(UA Release) 

(Shooting in New York) 
Prods.—Reginald Rose, Henry Fonda 
Dir.—Sidney Lumet 
Henry Fonda, Lee J. Cobb, Ed Begley 
(Started June 25) 


Briefs fromAots 


Hollywood, July 10. 

Maureen O’Hara and John Wayne 
will team again in Metro’s “The 
Wings of Eagles,” to be directed 
by (again) John Ford ... Sol C. 
Siegel signed Saul Chaplin as asso- 
ciate producer on “Les Girls” at 
Metro ... Filmakers bought “Ten 
Hours To Doom,” authored by 
Fred Freiberger ‘ Kathleen 
Crowley drew femme lead oppo- 
‘site William Bishop in “The Phan- 
|tom Stagecoach” at Columbia. . 
|Charles Vidor acquired screen 
rights to “Honey From a Dark 
Hive,” novel by Bernice Kavinsky 
. . . Edward Andrews will co-star 
with Leslie Nielsen in “Captain 
Offense” at Metro . . Robert 
Keith joins Robert Ryan and Aldo 
Ray in Security’s “Men In War,” 
a Sidney Harmon production. 

Virginia Grey will be femme star 
in Republic’s “Accused of Mur- 


Joyce 

















der,” adapted from the W. R. Bur- 
nett novel, “Vanity Role” oo 
Karen Sharpe signed by ABC 


Productions for “Tennis Bums”... 
Former child player Luana Patten 
returns to the screen to play oppo- 
site John Saxon and Sal Mineo in 
Universal’s “Crazy Love” . .. Sid- 
ney Harmon signed Phil Pine for 
third male lead in “Men In War” 
for UA release ... Richard Webb, 
'on loanout from Screen Gems, 
| joins William Bishop and Kathleen 
| Crowley in Columbia’s “The Phan- 
jtom Stagecoach”... Metro - signed 
Don Dubbins for a role in “The 
Vintage” Robert Rossen will 
direct Darryl F. Zanuck’s “Island 
|In the Sun,” starting in the Ba- 
| hamas in Cctober. 
| Jean King Rousseau checked in 
at Universal to write her own sto- 
ry, “The Lonesome Gal,” for pro- 
duction by Albert Zugsmith . , 
John Wayne will be a guest star at 
RKO in “I Married a Woman,” 
with George Gobel and Diana Dors 
|in top roles , , . Metro penciled in 
| Rod Steiger as publisher of a scan- 
| dal mag in “Pattern of Malice”... 
Columbia signed Michael Pate for 
“The Captives” .~. . John Derek 
|drew male lead in “Showdown 
Creek” for United Artists release 
. Jane Nigh returns to films as 
| femme lead in Allied Artists’ “Out 
'of This World” . Universal 
| bought “The Devil’s Hornpipe,” 
| musical by Maxwell Anderson and 
|'Rouben Mamoulian, with James 
Cagney starring 


} 














Schwarz 


~~~ Continued from page 3 
ition. “There is an oversupply of 
| pictures,” he said. “Our market 
|can run comfortably on 350 films 
a year. That would still be fine 
with our 5,000 theatres. But it 
would be a great mistake if, in the 
wake of any import cut, German 
| production would be stepped up to 
fill the gap.” 

Schwarz said he was firmly for 
a quid-pro-quo in German-Amer- 











j}ican film relations. ‘The Amer- 
icans take out from this market 
something like 60,000,000 mark 


($15,000,000) a year. Is there any 
reason why we shouldn’t get back 
at least 6,000,000 mark ($1,500,000) 
from the U. S.?” he asked. 

He added that, in addition, Ger- 
many needed some form of aid 
| plan, similar to the Eady plan in 
| Britain, and noted that the Amer- 
icans had favored such a project 
when it was proposed. “The pro- 
ducer today gets only 21% of the 
theatre take,’ Schwarz stated. “It’s 
not enough. The industry needs 
better participation in its own box- 
office.” 

Schwarz, a strong proponent of 
German-American coproduction, 
said he was eager to sit down with 
Motion Picture Assn. of America 
prexy Eric Johnson to go over 
various aspects of industry rela- 
tions “and to make him understand 
that some signs are needed that the 
American industry is willing to do 
|more than just make empty ges- 


” 


| 





Wednesday, July 11, 1956 


Inside Stuff—Pictures 


| Alderman Clarence Mack has asked Calgary’s city council to urge 
the Alberta censor to ban crime films in the prevince. He said they 
have increased juvenile delinquency. Ald. Mack served notice of a 
motion asking that “films which under the guise of bearing a moral 
| message glorify the terror vested in teen-age gangs, be banned.” 





Just back from England, where he sat in on final editing of “Tarzan 
and the Last Safari,” filmed both in East Africa and England, pro- 
‘ducer Sol Lesser reports that since advent of commercial television 
last September British film theatre biz was off approximately one- 
third. “The British are panicky,” he stressed, in spite of good product 
| from America. “One of the circuits, which also produces pictures, has 
sharply curtailed production and may cut its program even further.” 








| This being vacation (and catch-up-on-your-reading) time, a fault- 
‘finder ‘having caught up with the Don Mankiewicz novel, “Trial’’) en- 
ters the beef that Metro’s filmization strayed from the shocking story 
| line in the interest (as per screen tradition) of good conquering evil. 
, Mankiewicz’s novel had the Communist conspirators accomplishing 
| their, diabolical ends—causing the Mexican boy on trial to be executed 
| and thereby serving as a Commie martyr to aid future fund raising. 
In the film, the youngster is merely sent to reform school. 


When Wall Streeter Stanley Kahn, Dan Arnstein and a syndicate 
which was to put up the $500,000 bankroll for Gregory Ratoff’s inde- 
pendent production of “The Fifth Season” for 20th-Fox release, walked 
away from the venture it left Eddie Cantor holding the bag on some 
$100,000 in contracts he could have consummated for July and August. 
Comedian was to star in the Menasha Skulnik original legit role. Ratoff 
planned a July shooting schedule, taking the troupe to Paris for a 
Pierre Balmain haut couture fashion show (a switch from the play’s 


original 7th Ave. and Miami Beach locale), with the rest to be shot 
in New York. 





Film companies are re-appraising the national aspect of latter-day 
elaborate ad campaigns, having hit upon the realization there’s no way 
of “pulling back” on national insertions although such retrenchment 
might be desirable. Overall campaign blueprinted te cost, perhaps, 
$1,200,000 typically includes $400,000 for national mag and supple- 
ments. Latter item is necessarily committed for in advance of local 
film openings. Now though there have been some instances where 
such a hefty outlay is proved not warranted for a particular picture, 
whereas it did seem right when the ads were mapped. It’s a case of 
the film being of less boxoffice importance than originally thought. 

Cuts can be made in local expenditures but there’s just no way of 
reducing the national ad money. 





Experience with credit system of theatre admission is still too new 
to draw any conclusions, two exhibitor leaders maintained last week. 
It proved a flop in a test in a New Jersey theatre operated by the 
Walter Reade chain. However, Walter Reade Jr., pointed out that the 
experiment was held during a period of a strike and labor unrest in 
the area and that therefore a true evaluation could not be determined. 

Meanwhile, a credit system has been installed at the Cedar Rapids 
(Iowa) Drive-In operated by Theatre Owners of America prexy Myron 
Blank. The TOA chieftain said the policy had been started only a few 
weeks ago and that so far “it looked good,” but that all aspects relating 
to billing and collection costs and “deadbeats” had not been fully 
analyzed as yet to determine if the policy will be continued. 


Deal with The Selznick Co., Inc. to release David O. Selznick’s pro- 
duction of Ernest Hemingway’s “A Farewell to Arms” is the first of 
several similar arrangements which 20th-Fox is working out with 
“name” independent producers. Company, of course, will handle the 
indie efforts of Darryl F. Zanuck and is presently negotiating with 
Jerry Wald and William Goetz. 

Selznick contribution, over which the indie producer will have com- 
plete autonomy, will be made in CinemaScope and DeLuxe color. Pro- 
duction is slated to begin between January and March of 1957. Jenni- 
fer Jones is set for the leading feminine role. 

Agreement with the Selznick Co. also calls for 20th to handle the 
re-release in the U. S., Canada, Australia and certain other foreign 
countries of two previous Selznick hits—‘Rebecca” and “The Third 
Man.” Both films will be reissued by 20th in the U. S. and Canada 
this summer, accompanied by new bally campaigns. 





Advertising-publicity committee of the Motion Picture Assn. of 
America has one more phase of its boxoffice stimulation program to 
work out before submitting the “package” to MPAA president Erie A, 
Johnston. Group is now trying to develop a major-scale merchandis- 
ing idea, likely along the lines of a contest of some sort with prizes 
| to be awarded the public. 

Pinning this down has proved a toughie so far, with the legalistics 
and the costs still to be figured. If a kingsize budget is to be ine 
volved, it’s a cinch that the MPAA member companies will want exe 
hibition to share the bill. Any such project involves problems. 

Set for presentation to Johnston are these proposals: press junket 
to Hollywood, the participants to include reps of newspapers in all 
cities over 100,000; personal calls by Johnston and other industryites 
on editors and publishers across the country; a thorough-going market 
study to determine the public’s attitude toward films; a merchant-type 
premium stamp gimmick; direct advertising and co-op promotion with 
merchants, and, finally, the contest plan. 








———_s 


No Panic in Hollywood—Daff 


Continued from page 3 
Every cent spent will have to be selling pictures. 
carefully analyzed.” | tor must devise a campaign that is 
Audiences are no longer influ-| most effective in his area. Film 
enced by the cost of a picture. Too | selling has become too automatie¢ 
many other factors, including qual-|in many respects. Many ‘theatre- 
ity and proper selling, play an im-| men have repudiated methods that 
portant role. Universal does not; have made them important and 
operate under a formula but seeks | successful. For example, what’s 
diversification, with every film a|happened to posters and heralds?” 
specialized subject. Disagreeing : a ila 
mith the all-blockbuster trend, the| stare ora aiag his ews on the 
U exec said “it takes more than | Universal “has unbounded faith in 
money to make a movie. the future of the industry. 


| New York Theatre | 


sonalities and guilds for making “a 
— RADIO CITY MUSIC WALL— 


greater gamble today in production 
Rockefeller Center 


than ever before.” 
The U executive characterized 
TYRONE POWER - KIM NOVAK 
m 
“THE EDDY DUCHIN STORY” 


the proposed industry boxoffice 
building campaign as “good for 
public relations” but that it repre- 
in CinemeScope and Color 
A Columbia Picture 
ond SPECTACULAR STAGE PRESENTATION 











et 
The local exhibi- 




















sented only “part” of the job. He 
feels that a great many of the prob- 
lems facing the industry must be 
solved on the local level via the 
revival of local showmanship. “A 
national campaign by a film com- 
pany,” he said, “is only a part of 
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Kaiser Hour’ Shows Its Metal 


“Kaiser Aluminum Hour” got 


off to snappy preem last week 


on the overnight Trendex scoreboard, showing up with the highest 


share of audience NBC-TV has 


pulled in the alternate Tuesday 


9:30-10:30 period since last October, when the Kaiser predecessor, 


“Playwrights 56,” bowed. 
of audience, opposite CBS-TV’s 


Moreover, the second half-hour share 


“$64,000 Question,” was higher 


than that of the first half-hour, first time that’s happened, and on 


a night when a “64G” contestant 


Average for the hour was a 12.0 rating and 30.5% 


pared with CBS-TV’s 18.4 and 4 


went all the way, yet. 
share, com- 


1.6%. By the half-hours, it was 


“Kaiser” 10.6 and 29.7% share, “Spotlight Theatre” 14.2 and 39.9% 
share on CBS and “DuPont Cavalcade Theatre” 4.6 and 30.9% 
share, “Question” rated a 22.5 and 52.3% share. 








McCadden to Grind Out 180 Telepix 
In $6,300,000 Outlay on 5 Series 


Hollywood, July 10. + 


Prexy George Burns of McCad- 
den Productions last week pro- 
moted two new veepees, Maurice 
Morton and Al Simon, who will 
head up biz affairs and production 
departments, respectively. 

McCadden will definitely have 
five series before the cameras at 
General Service Studios here next 
season, and two more are on the 
drawing boards for the following 


season. Four of next season's 
offerings, CBS-TV “Burns and 
Allen,” and “Bob Cummings 
Show,” and NBC-TV ‘People’s 


Choice” and “Impact,” are already 
renewed or firmly pacted. Fifth, 
“Courage,” developed, by Simon, 
who also created “Impact,” is ex- 
pected to be signed for by the end 
of this month, probably by CBS- 
TV, for early 1957 start. 
Next season, 40 new 
stanzas will be lensed, with 12 re- 
peats; 36 “People Choices,” with 
16 repeats; 35 “Bob Cummings,” 
with 17 repeats; 39 ‘“Courages,” 
with 13 repeats; and 30 “Impacts,” 
with nine reruns. This definitely 
puts 180 new half-hour telefilms 
on the McCadden sked for next 
year. With each budgeted at an 
estimated conservative average of 
$35,000, this gives McCadden a 
gross operating budget of $6,300,- 
000 for next season, plus the 
McCadden teleblurb operation. 
New series lineup also marks 
the McCadden entry into dramatic 
skeins, with “Courage” and “Im- 
pact,” first time Burns has left the 
comedy area. Al Simon, who 


Toni Riding Hi 
On NBC-TV Fri. 


Simoniz is pulling out of NBC- 
TV's “Big Story” after a three- 
year ride as alternate sponsor with 
Pall Mall, but Toni Co. has signed 
to move in as the waxery’s replace- 
ment . Buy gives Toni (via its Gil- 
lette parent) a three-pronged repre- 
sentation on NBC-TV Friday 
nights, via the alternate-week rides 
on the new Walter Winchell show 
(with Lorillard) and on “Story,” 
plus the full-hour Gillette sponsor- 
ship of the fights, with the trio cov- 
ering all but a half-hour of the 
Friday 8:30-11 period. 

Pall Mall stays on as alternate 
Sponsor, via SSC&B, which also 
repped Simoniz. Toni 
which starts this Friday (13), was 
placed via North Advertising of 
Chicago. 


Woods Vice Edwards 


“B & A” 








On ABC-TV Flickers: 


Allyn Edwards who has been 
hosting “Afternoon Film Festival” 
and “Famous Film Festival” since 
their beginning, is moving out of 
the ABC-TV brace to make way for 
Donald Woods. Woods starts on 
the feature film stanzas next week, 
according to the web. 

Woods hosts CBS Radio’s ‘‘Wool- 
worth Hour” and did the commer- 
cials on NBC-TV’s “Damon Run- 
yon Theatre.” Future status of 
Edwards, who quit an ayem radio 
spot on WRCA (N. Y.) to go over 
to ABC-TV on the ex-‘‘Mr, Citizen,” 
is not known now. 


business, | 





‘B’kfst,’ ABC Eye-Opener 


Chicago, July 10. 

Don MeNeill’s morning “Break- 
fast Club” continues as ABC Ra- 
dio’s kingpin moneymaker. On the 
basis of current orders and renew- 
als, the Chi originator looks to go 
into the fall cycle at least 80% of 
commercial capacity. 

Latest to stake out a fall claim 
is the State Pharmacal Co., via R. 
Jack Scott agency, for 13 five-min- 
ute segments starting in Septem- 
ber. 


NBC-TV Running 
‘Round in Circles 


On Wash. Square 





ger starrers, “Washington Square,” 
which the web is pitching for the 
Tuesday 8 to 9 hour. General 
Foods, which at first had been be- 
lieved to be a cinch to grab the 20 


down completely and is no longer 
in the picture. And while NBC is 
said to have two prospective cli- 
| ents on the string, there’s nothing 
approaching a deal yet. 

General Foods’ turndown is all 
the more interesting because NBC 
pitched the show in an unusual 
manner, giving the food company 
its choice of three _ separately- 
budgeted versions, one tagged at | 
$167,000 per show (not including | 
time), a second at $125,000 and a/| 
| third at $100,000. Difference was | 

said to be in guest stars and pro- 
| duction values, NBC even went to 
the extent of setting up a closed 
circuit to General Foods on the 
show, but the answer 
it was more than GF wanted to 
spend. 





NBC-TV has run into some stiff | 
sales resistance on its 20 Ray Bol- 


outings, has now turned the series | 


was still no, | 


NO PERCENTAGE IN RATINGS 





AADIO-TV PLAYS 
NUMBERS GAME 


Networks and stations are now 
felt to be undermining the accu- 
racy of ratings. The onus was 
once on the research companies for 
the alleged confusion that existed 
in measuring program popularity. 

The big question, stemming from 
the disparities among rating re- 
sults, was always “which rating 
d’ya read?” But today a time- 
buyer has to be constantly alert 
for “cute” interpretations given 
rating results by the networks. 
And if he happens to buy radio or 
tv station time he needs “Hand- 
book on Special Rating-Week Audi- 
ence Promotions” or, in some in- 
stances, a lie detector, 

Ratings are inflated by coin give- 
aways of all types, bunching of 
good shows, etc., to attract non- 
listeners and viewers. But if audi- 
ence hypoing were all, it’s thought, 
agencies would have relatively few 
problems. What Madison Ave. 
finds itself having to do is discover 
some way to beat flatly false or 
weighted rating studies. 


Because they subscribe to the 
original rating reports right along 
with the networks, and have re- 
searchers to ‘police’ findings, ad 
agencies are not often hoodwinked 
by web rating’ interpretations. 
They are, however, often confused 
at the outset and they report that 
constantly having to check rating 
facts is an irritation. More im- 
portant, some _ advertisers, who 
aren’t as well informed as their 


In Hot Pitch for 


Kintner’s ‘No’ dion | 
Chicago, July 10. 

The ABC-TV homeoffice in 
New York blew the whistle on 
Chi veep Sterling (Red) Quin- 
lan’s plans to install an “Edi- 
torial Box” in the late evening 
strip hosted by Ernie Simon. 
It had been Quinlan’s intention 
to write the editorials for Si 
mon’s delivery. 

But apparently remembering 
the constant hot water stirred 
up by the unbridled comments 
by gabber Tom Duggan in the 
same spot before he and Quin- 
lan came to the parting of the 
ways earlier this year, prexy 
Robert Kintner fired back a 
“no, thanks” memo to the local 
veepee’s soapboxing idea. 


‘Clock’ to Tick 


1 Hour Earlier 














agencies, carry away erroneous im- 
pressions from network propa- 
ganda that their 159% watchdogs 
might find hard to dispel. 
Gimmickitis 

The rating gimmicks of local | 
radio and video stations aren’t as 
easy to ferret out and nullify as 
the networks’, Occasionally, extra- 
ordinary hypoes are spotted: the 
fantastic giveaway didoes that the} 
Milwaukee radio stations are in-| 
dulging in, for instance. But most | 


In Pharma Buy 


“Beat the Clock,” 
at the 
vania after 


due to be 





end of the summer by Syl- 


several years, has got-| 
ten its reprieve for 
season, with Pharma-Craft Co. | 
picking up the show for a year- | 
round ride in the Saturday at | 


| 6:30 slot on CBS-TV. After weigh- | 
— asi at don't receive a8 | ing the matter for a couple of | 
is generally in the dark about the | Weeks, Pharma-Craft gave packag- 


“specialties” used in building local| ers Goodson-Todman and CBS the 
audiences, Some agencies. get| greenlight on its first regular-sea- 


their own hirlings out in the field,|son network sponsorship order. 
at great expense, primarily to keep | Pharma-Craft is currently spon- | 
tabs on the true local rating pic-| soring the show for the summer in 
jture. These displaced martini-| Sylvania’s Saturday 7:30 time slot | 
drinkers are sometimes able to | on CBS, and came into the picture 
follow the local newspaper, check} almost by accident. Sylvania had 
| facts offered by competing stations| wanted to hiatus for the summer, 
| and “ask around” on their own as| but also wanted to protect its time 
|to program: popularity, but it’s re- | slot for its “Clock” 








replacement, | 


|portedly harder for them to play;|“The Buccaneer” telefilms. So it 
| Hike the FBI and discover how some | | asked its agency, J. Walter Thmop- | 
|stations weight the actual rating | son, if there was anybody in the 
reports. | shop who wanted “Clock” for the| 

Agencies fret over networks) summer. Pharma-Craft said yes, | 
using the same rating service tO| and now is in to stay. It takes| 
make counter-claims. ABC, for| over the slot vacated by Gene 





}example, recently accused NBC in| Autry and Wrigley, 


' ber start. 


with a Septem- 





By GEORGE ROSEN 


Portland, Ore., 
In the continuing quest of radio 


—be it on a network or local level 
—to find its proper niche in the 
ifuture scheme of broadcasting, the 
programming pattern currently be- 
ing evolved here by 
the managerial reins of Herb Bach- 
man certainly merits serious con- 
sideration on a wide industry front. 

Particularly at a time when the 
parent Westinghouse Broadcasting 
Co. is deemphasizing network af- 
filiation toward the eventual | 
achievement of a strictly indie 
status for all its radio stations, the 
“KEX experiment” may well trans- 
late itself into a WBC five-station 
pattern and serve as a blueprint 
for other AM outlets geared to/| 
serving the community. 

When, a few months back, WBC 
prexy Don McGannopn - shifted 
Bachman from his job as research- 
sales promotion director of KPIX, 
the Westinghouse tv station in San 
Francisco, to head up the Portland 
operation, it represented a com- 
plete reversal of the present AM- 
to-ty managerial trend. But, de- 








July 10. | 


KEX under | 


(Continued on 1 page 40) 


KEX’s ‘Five Guys On A Beep’ 


;spite ‘his youth, Bachman is not 
new to the radio wars, having, in 
the pre-KPIX days, earned his AM 
stripe sat ABC in New York. | 
(KEX, incidentally, is the only 
ABC affiliate within the WBC 
tfamily, the other four carrying an 
| NBC identification.) 

Since there was a job to.be done 
lin overhauling the _ operation, 
Bachman accepted the Portland 
challenge eagerly. In three months’ 
time KEX has achieved an upgrad- 


And KEX’s Barney Keep has not 
only become the town’s most pre- 
eminent deejay but one of the 
most popular personalities on the 
Portland kilocycles. 
Deejay All the Way 

The success of KEX is measured 
largely in terms of the manner in 
which the station has developed 
and exploited its quintet of disk 
jockeys. In addition to Keep, who 
holds down the 6 to 9 a.m. slots, 
there’s Russ Conrad, who takes 


|ed status within the WBC broad-|over the noon to 4 p.m. period; 
|casting empire. And Portland is 30b Blackburn, who presides over 
beginning to talk. ithe 4 to 7 p.m. segments; Bob At- 


Since there was little coming off | kins, from 7:30 to midnight, and_| 
the ABC skein to cheer about,| finally Al Priddy, who is the sta- 
KEX first off realized the neces- | tion’s allnight (midnight to 6 a.m.) 
sity of blocking off the network|man. (The 9 a.m. to noon period | 
contribs in order to give the sta- | is blocked off for the network.) 
tion a purely local character. How | These are the “Big Five” of KEX| 
it is being achieved is one of the|—and they practically dominate 
intriguing stories of a medium in|the whole programming schedule 
transition. The payoff: KEX is|on a 24-hour round-the-clock basis 
second in popularity ratings only | (with, of course, the supplementary 
to Columbia’s KOIN affiliate |every -hour-on-the-hour newscasts 


(which stems from Howard Lane’s|and twice-a-day 15-minute news 
managerial acumen plus the fact) wrapups, since basically KEX oper- 
that CBS is still hitting the bull’s- ates on a music-news format. 
But if the KEX formula is pri- | 


eye in pursuing the old established 





(Continued on page 40) } 


methods of network programming). 


| quota of 


axed | 
| Opportunities for 


| while 
at least another | « 


fat 7:30 


ithe half-hour 


|sion of 
| eral 
| BBD&O. 


| bracket 


| Stage” live segments, 


[Rivals Toss ‘Antitrust’ Bomb at CBS 


As FCC Examiner Favors Network 


St. Loo Channel 11 


Washington, July 10. 

Arguments before the FCC yes- 
terday (Mon.) on an examiner's re- 
port favoring CBS in the hot con- 
test for Channel 11 in St. Louis 
produced plenty of fireworks with 
antitrust charges hurled against 
the network by competing appli- 
cants. 

Commission’s own _ broadcast 
bureau also entered the fray, con- 
tending that examiner Thomas 
Donahue’s report of last Septem- 
ber was “full of errors” and that 
it “should not be allowed to 
stand.” Bureau counsel David 
Kraushaar attacked the web's 
local programming on its owned & 
operated stations and said the ex- 
aminer “glossed over” this issue 
while emphasizing the need of a 
St. Louis station for CBS as a 
source of risk capital. 

Bernard Koteen, counsel for 220 
television Inc., headed by hotel- 
man Harold Koplar, said the ex- 
aminer became “intrigued” with 
the broadcast experience of CBS 
and “overlooked” the record of its 
o&0 outlets. He charged that the 
network’s tv.station in New York 
has the poorest record of the o&o's 
in local live programming. 

Paul Segal, counsel for St. Louis 
telecast Inc., owned by St. Louis 
Univ., a Jesuit institution, claimed 
the examiner made an “emotional” 
argument in saying that CBS 
should be permitted to get its full 
VHF stations to 
strengthen its network position. 

Segal said CBS “slept” on its 
getting its quota 
early days of tv 
NBC and ABC went ahead. 
(CBS)”, said Segal, ‘‘fooled 
(Continued on ‘page 4 38) 


CBS’ MH SRO 
In ‘Giant’ TV Sale 


SRO sign for half-hour avail- 
| abilities in nighttime was posted 
at CBS-TV this week with the sale 
by the network of its Wednesday 
period to General Mills. 
Latter is going on a juve kick for 
with a brand-new 
Cowan package, “Giant 
described as a juvenile ver- 
“$64,000 Question.” Gen- 
Mills deal was. set via 


of five V’s in the 


They 


Louis G. 
Step,” 


Sale closes out all 
availabilities on the 
fall, at 


nighttime 
web for the 
least in the half-hour 
Only opening is one-third 
of the Thursday night “Playhouse 
90.” On the program side, there 
are two iffy half-hours, with R. J. 
Reynolds and Colgate yet to come 
up with a replacement—if any— 
for ‘‘Crusader” and Schlitz appar- 


|ently not having yet made up its 


mind as to 
with “Playhouse 
other season. 
Friday nights. 


whether it will stay 
of Stars” for an- 


Both shows are on 


Davis Joins Abrahams 
At Showcase Productions 


Leo Davis. who last winter took 
over as producer of the live CBS- 
TV ‘General Electric Theatre” 
shows from Mort Abrahams at 
MCA, has now followed Abrahams 


joined him 
Productions. Davis 


eut of the agency and 
at Showcase 


| will operate as associate producer 


on NBC-TV’'s ‘Producers’ Show- 
case’, where Abrahams functions 
as exec producer. 

Davis’ appointment as Abra- 
hams’ successor took place when 
the latter became exec producer 
over both the “GE” and “Star 
with Davis 
having moved up from script edi- 
tor. Previously, he was script boss 
on “Omnibus” and a producer of 
“You Are There.” Abrahams, in- 
cidentally, joined the. Jafle & Jaffe 
Showcase ouffit only a month ago. 
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Though Still a Babe, German TV 
In Scrappy Stage on Com’ Aspect; 
‘Culture’ Gets the Profits (If Any) 


By FRED HIFT 


Munich, July 10. 
Even though German television 
is still largely in its infancy, the 
industry is already split over the 

looming issue of commercial tv. 
Video service in Western Ger- 
many is in the hands of the indi- 
vidual states, with viewers charged 
five marks (a little more than $1) 


+ 





a month for the privilege of tuning | 


Come this fall, probably in 


in. 
the first sponsored 


November, 


shows will go on the air over the) 


} 





‘MASQUERADE PARTY’ 
GETS BRIT. EDITION 


“Masquerade Party,” which ap- 
pears on ABC-TV, has been sold 
to London’s weekday commercial 
channel by producer Herb Wolf. 
Deal was concluded with Britisher 
Jack Hylton for a July 27 launch- 
ing. 

Wolf hopes to fly the complete 


southern tv web, the Bayrischer| U. S. panel—Peter Donald, Ilka 
Rundfunk circuit, which originates | Chase, Betsy Palmer, Ogden Nash 


its shows from Munich. 


and Bobby Sherwood—to London 


It’ll be a tame affair to start| to break in the British panel via 


with, according to 


Friederich | several dry runs. 


Wolf thereafter 


Sauer, one of the web's top execs. | will supply a ‘“‘mystery guest” from 


Sponsored shows will run 26 min-| the U. S. each week. 
utes each weekday, of which six | reciprocate 


minutes will be commercial plugs. 


Brick-Conditioner 
Hamburg, July 10. 

Hamburg television studios 
are air-cooled via an ingenious 
device which circulates the 
fresh and properly moist air 
through holes in the bricks 
that make up the studio walls. 

Air is changed 14 to 15 times 
an hour in this fashion and the 
procedure is completely noise- 
less, keeping the studio com- 
fortable at all times. System 
cost 1,700,000 marks (a little 
over $400,000) to put in. Stu- 
dio has been operating since 
1954. 











lar sked ‘at 7:30 p. m.), was given 
only with the understanding that 
any profits would be allocated to 
“cultural purposes.” 

In other words, German tv 
ing a public service and not 
lowed to show a profit, the only 


} 





| of $2,000,000. 


} 


| 


be- | 
al- | 


immediate purpose of roping spon- | 


sors is to widen the program 


ap- | 


peal of the Bavarian stations. They | 


cannot profit from the shows finan- 
cially. 

Explaining this roundabout way 
of getting its feet wet in commer- 
cial video, Sauer said it was hoped 
the improvement of the service 
would be a factor in eventual dis- 
cussions of a fully authorized com- 
mercia! sked. Television in Ger- 
many comes within the purview of 
the Postoffice and attempts are un- 
der way to centralize it in Bonn, a 
scheme that is opposed by the indi- 
vidual states. 

TV Poison to Press 

There is considerable opposition 
to commercial tv among the Ger 
man press, the reasoning being 
that, should sponsored video catch 
on big, it might affect the paper’s 
ad revenue. However, several of 
the big papers themselves have ap- 

Continued on page 38) 


CS 13 Paty 
For Both Parties 


CBS-TV’s closed-circuit demon- 
Sstrations of its ccverage plans for 
the political conventions will be 
used to get the National Commit- 
tee chairmen of both parties on a 
single hookup with all their na- 
tional party delegates throughout 
the country The two 
July 23 and 25, will 
M. Butler, Democratic 
and Leonard Hall, 
chairman, addressing 
sembled on 
the conventions. 

Some 7,000 delegates of 
parties will assemble for 
closed-circuits in every state, 
ting in at stations or other accom- 
modations arranged by CBS-TV af- 
filiates ‘Savoy-Piaza Hotel will be 
used both days in N. Y.). In ad- 
dition to the two party chieftains, 
CBS news-pubaffairs v.p. Sig Mic- 
elson and newsmen Walter Cron- 
kite, Bob Trout, Doug 
and Charles Collingwood will ad- 


telecasts, 
feature Paul 
chairman, 
Republican 
their 


the 


as- 
delegates eve of 
both 
the 


sit- 


Edwards | 


dress the delegates, along with the | 


48 governors and newspapermen 
invited to attend. Demos have 
their innings July 23, GOP the 
25th. 


Hylton will 


with British celebs 
every other week. 
Show, seen in U. S. at 10 p.m. 


Saturdays, will appear in England 
on Fridays, 


Spot $2,000,000 
In Clorox TV Bo 


Clorox Chemical Co., one of the 
last holdouts on television among 

















SAMMY KAYE 


Columbia Records-current 

“EVERY SUNDAY 

b/w “ONCE AGAIN.” 
New album release, “Sammy Kaye 

Swings and Sways MY FAIR LADY 

(For Dancing).” 

On ABC Radio—“Sunday Serenade” 








release, 
MORNING” 








ie 
nn 


'Telepix ‘Sales Brighten 
WPIX Picture; Sports 





nine other half-hour telepic shows 
half-sponsored for the fall season, 
the sales picture at WPIX, N. Y., in- 
| die, looks bright. 


| In addition, the station’s Madi- 








And ‘Popeye’ Near SRO, 


With eight-half-hour syndicated | work schedule marks a “first” for 
shows already fully sponsored and | the game and for CBS-TV, which 


| 
} 
| 


| 


detergent makers, is understood to | son Square Garden fall and winter | 


be planning an initial video budget 


Television Bureau of Advertising 


for the past year, and the promo- 
tion bureau has been concentrat- 
ing particularly hard on Clorox and 
its agency Honig, Cooper. 

Clorox coin is being blueprinted 
for a spread in 38 tv markets the 
first time around. 





Norman Baer to Ad Agcy. 


Norman Baer has joined Lewin. | 
Williams & Saylor as director of | 


the N. Y. agency’s radio and tv 
department. The former partner 
in Gerry Gross-Norman Baer Pro- 
ductions held the same post with 
Hilton & Riggio agency. 


Outfit is said to be | 
| buying into national spot this fall. | 


| Friday, 


sports program is already three- 
| ° 

| quarters sponsored, and its new 
“Popeye” cartoon series is sold out 


Authorization for the service, which | has been plugging for increased ty | to participants three days weekly. 
will be telecast outside the regu-|expenditures by detergent makers | 
| purchased package of 234 cartoons, 


The “Popeve” series, a recently 


was offered for sale only last week, 
and 14 of the 20 participations in 
| the Monday-through-Friday shows 
were quickly sold. 

The New York Daily News sta- 


| tion plans to showcase its “Pop- 


| eye” series in the same format as 
its “Clubhouse Gang Comedies” 
programmer, utilizing an emcee. 
The “Popeye” show will be telecast 
6 to 6:30 p.m., Monday through 
starting Sept. 
days, 5:30 to 6 p.m., starting Sept. 


10; Satur- | 


8; and Sundays 5 to 5:30 p.m., | 


starting Sept. 9. 




















In the Wake of ‘Press Conference | 





Washington, July 10. 

A volley of newspaper fireworks, 
unprecedented in the history of a 
televised news show, marked the 
July 4 debut of Martha Rountree’s 
“Press Conference.” Its bow on the 
NBC network set off a rash of 
headlines and editorials equally di- 
vided between the big scoop of the 


show—announcement ot the anti- 
trust suit against General Motors 

and a controversy over the pro- 
priety of a Cabinet officer reserv- 
ing a major news story for a com- 
mercial tv show. Debate promises 
to range long aiter the GM suit 


has become yesterday’s news. 
Miss Rountree, founder of ‘Meet 


the Press” and its co-producer 
before she sold out to partner 
Lawrence Spivak over two years 
ago, met blast with blast. She 


immediately dispatched a telegram 


to Editor and Publisher, trade 
paper of the newspaper industry 
and leader of the criticism against 


Brown- 
16 news- 
She 


Attorney General Herbert 
ell, as well as against the 
men participating in show 
also sent copies of her rebuttal to 


editors of dailies which carried 
editorial censure of her latest 
brainchild 

Main points of Miss Rountree’s 
defense, topped by an indignant 
“What’s all the shouting about 
anyway?” were: 

1. Correspondents of all media 


are invited to sit in on show, pro- 
vided with working space, and 
even given privilege of “scooping” 
show by phoning in their stories 


‘during’ show. 


2. Guests are pledged to remain 


, Vited 


;on 


i reply. 


“to take advantage of our 
vast network coverage and press 
hand—to make an announce- 
ment. 

Todd Wrigit,. 
Rountree’s “Facts” 
a step turther in 
He pointed 
papers, too, are 
advertisers, and stressed that tv 
had succeeded where the entire 
Washington press corps had tailed. 


editor of Miss 
magazine, went 
another wired 
out that 
“sponsored” 


llivan a 


| 


| 


es 


Wanted: A ‘Voice’ for Radio 


Washington, July 10. 


A contest to obtain an appropriate audio symbol to be used by 


radio stations which subscribe 


to the industry’s AM code was 


Started last week by the NARTB. 
' In a letter to radio members of the association, John F. Meagher, 
NARTB radio v.p., invited staff personnel of stations and networks 


to offer suggestions for “a sound 


or sequence of sounds to precede, 


background or follow a special identification announcement” not 


to exceed 10 seconds. 


Meagher also solicited ideas for a visual symbol or trademark 
for use by code subscribers for their letterheads, statements, ads, etc. 
NARTB will award a transistorized portable radio for the selected 


symbols. 














- 


TV Passes Driver's Test 





NBC-Sponsored Advertest Survey Cites Medium As 
‘Strongest’ in Luring Prospects 


+ 





‘CBS-TV TO TRY 


LUCK WITH PUCK 


CBS-TV will move into a new 
sports area this winter with Sat- 
urday afternoon telecasts of the 
National Hockey League games, the 
first time hockey will have been 
carried on a network basis. Game 
has been carried locally, in New 
York and elsewhere, but the net- 


last year had pro basketball in the 
Saturday afternoon slotting. 

Coverage begins in January, 
after the pro football slate, with 
Bud Palmer as commentator, 


Sully Puts Steve 
Back in Place (2) 


Ed Sullivan restored the Tren- 
dex status quo over the weekend 
by retrieving his Sunday night 
domination over the 8 to 9 period 
through the administration of a 


20.8 to 14.7 licking to Steve Allen. 
All of which seems to prove that 
anyone needing a fast rating hike 
oughta go out and book Elvis Pres- 
ley as guest star, since the week 
before, with Presley headlining, the 
scorecard read in reverse order, 
with Allen getting a 20.2 and Sul- 
14.8. Presley a couple 
of months earlier had boosted Mil- 
ton Berle’s stock to the point where 
he outrated Phil Silvers for the 





| first time since Silvers shifted to 


|of audience to match his 20.8 rat- | 
| ing, 


the Tuesday at 8 slot early in the 
seas 
Sullivan picked up a 57.2% share 


while Allen accounted for a 


37.7% share. ABC-TYV’s ‘‘Famous 


land 8.2% share. 


~~ | pointed out that 
news- | 


y | 
b’ ley 


This was Allen’s third outing in 
his new Sunday spot, and NBC 
even dismissing 
the second-week victory as a Pres- 
pushover, the latest Trendex 


| represents a gain over the opening 


[t had flushed the attorney general | 


into the for a press confer- 


ence. 
Newspaper 


open 


indignation 


seemed 


to be confined to the indignity of | 


tion to having their own staffers 
participate in this scooping. In 
fact, there appears te be general 
recognition of the value of the pub- 
licity attached to labeling news- 
paper affiliation of participating 
reporters. Outstanding exception 
to this is the Associated Press. 
which has a standing rule barring 
reporters from appearing on 
with political overtones. 
had a rep on show, 
news services and 


its 
any show 
United Press 
did other 
syndicates. 
Editor and Publisher has taken 
an unequivocal stand on the ethics 
of both Government officials and 
reporters appearing on a commer- 
cial show. In an editorial, preced- 
ing launching of show, E & P 
urged newsmen to “search their 
own consciences to see if they are 
not helping change the whole con- 
|cept of the release of Government 


as 


after show for a free and open news to the detriment of them- 

press conference open to all re- | selves and those who employ 

| porters. them.” Editorializing after the 
3. A firm denial that prere- «how, same publication said, “Mem- 

quisite tor guest stint is a news bers of the Washington 

| scoop. Guests, however, are in- | (Continued on page 38) 


: | 
commercially } 


being scooped by 
sponsored tv. As far as could be 
learned, papers voiced no objec- | 


| Sir 
‘reappointed governor 


which pulled a 13.3 rating 


o Share. 


show, 
and 33.7‘ 


‘Forest Ranger’ May Push 


Out Dunninger on ABC-TV 


“The Forest Ranger,” a half-hour | 


telefilm series being produced by 
Hal Roach and Ben Fox for ABC 
Film Syndication, is a hot prospect 
Dunninger stanza 
8:30 ABC-TV 


to replace the 


Wednesdays at on 

next fall. 
American 

nates with 


which alter- 
Pharmacal at 
that hour, is behind the contem- 
plated change. ABC Film oper- 
ates independent of the netwrok. 


BBC’s New Guvs 
London, July 10. 
Three new members 
elected to the board of governors 
of the British Broadcasting Corp. 
to replace retiring members, and 


Phillip Morris, 54, has been 
and vice- 


Tobacco, 
Pearson 





' chairman. 
i 


| 
' 


} 
} 


Newcomers are the Earl of Bal- 
four, 53, to be national governor 
for Scotland (he'll get $2,800 a 
year); Thelma Cazalet-Keir, 


press | ($1.680 a vear) and Florence Han- 
jecock, 63, ($1,680). 


a 


| these 


é( é DUS | kind 
| Film Festival” managed a 3.3 rating | 





Following swiftly on the heels of 
strong pitches by the Television 
Bureau of Advertising and ABC- 
TV to the nation’s automakers, 
NBC-TV this week brought out its 
new Advertest survey of dealer and 
consumer reaction to media which 
demonstrates a strong superiority 
of television over other methods 
of advertising new cars. NBC 
board chairman Pat Weaver, who 
was in Detroit last week to sew up 
the General Motors sponsorship of 
“Wide Wide World,” broke the Ad- 
vertest survey open in a series of 
presentations there with all the top 
automakers. 


Not only do dealers view televi- 
sion as the strongest medium in at- 
tracting prospects to the showroom 
and preselling the product, but 
they feel the auto manufacturers 
should spend more in tv instead 
of cutting back. Advertest found 
that 59% of the dealers felt that 
television should be the choice 
if the manufacturers concerned 
“wanted to put most of their na- 
tional advertising budget into one 
| kind of advertising.’”” Newspapers 
were second with 38% of the deal- 
ers, Magazine third with 10% and 
i all others had 4°. 


To the question of what kind of 
| national advertising is most effec- 





| 


| tive in “getting people to visit your 
| showroom,” 59% of the 128 dealers 


| interviewed replied television, 43% 
|newspapers, 12% magazines and 
15% all others. On preselling the 
prospect, 59° favored television, 
36% newspapers, 21% magazines 
and 9% all others. Final dealer 
question, whether tv advertising 
should be increased, cut back or 
kept at present levels, 51% favored 
an increase, 42% said keep the 
same and only 5% said cut it back. 

On the consumer level, 335 of 
interviewed in showrooms 
were asked whether they had seen 
any advertising for the showroom’'s 
make recently, and if yes, what 
was it. Of those replying 
yes, 71% _ said television, 2% 
magazines, 40° mewspapers and 

(Continued on page 40) 


? Boards on Mat 
To Control KEAR 








| Stephen A. 


have been | 


57, | 


San Francisco, July 10. 

Hearing on a writ of mandamus 
to determine which board of direc- 
tors rightfully represents Bay 
| Radio Inc. and its longhair music 
outlet, KEAR, will be held Thurs- 
day (12) before Superior Judge 
Twain Michelsen. Milton Stern Jr., 
lawyer for a group of dissiden 
stockholders, served the writ on 
Cisler, KEAR’s man 
ager. 

Stern represents’ stockholder: 
who bought $60,000 worth of stock 
over two years ago to keep the 
| 10,000-watt independent on the ail 
At a June 18 stockholders meeting 
Stern was ousted, but promptl) 
| held a meeting of his own and 
| elected a new set of directors. 
Meantime, Cisler, who _ had 
owned the station, leased it to Da- 
vid M. Segal, president of Mid- 
American Broadcasting Co., Den- 
ver, who paid more than $400,000 
in a lease-purchase arrangement. 
| Segal’s intervention allowed Cisler 
j to pay off KEAR’s debts and re- 
| turn it to the air—U. S. Treasury 
| agents had padlocked it May 31 
| for nonpayment of back taxes. 

If Stern’s action is successful. @ 
{ 
‘ 


similar writ may _ be brought 
against Segal. The KEAR lease is 
now pending before the FCC. 
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RADIO NETWORKS 





Radio's ‘Golden 


Anent the matter of the radio network function in a tv era, 
one highly placed executive sees the day not too far off when one 
or more radio webs will go into the business of programming for 
‘minority groups’’—intellectual minorities, that is—at night. 
sees nighttime television as replacing radio as the mass medium 
designed to reach the broadest number of people with communi- 
cations and entertainment, and consequently views the next logical 
step for network radio as hitting a highly selective audience. 

Such a radio service might, for example, include a half-hour 
series on the Dead Sea Scrolls, another hour on jazz (both music 
and analysis), another on semantics, ete.; while in the category 
of the lowered-brow might be a photography, a stamp, a gardening, 
Exec believes that this “selective audience” in each 
area might well duplicate in size the audience levels of current 


etc., series. 


nighttime network programming. 


Big problem would be to get sponsors and stations to try it. 
The sponsorship problem might solve itself if it could be proved 
that the audience level is high enough, But the big problem would 
In this respect, the exec points out that a 
network could make an extra-special appeal for the clearance of 
one half-hour, and if that works out audience and sponsorwise, 
could then institute a second half- 


be station clearance. 


tion point. 


Egghead Era? 


" 
| 
| 


He 


hour, a third, etc., up to satura- 








FCC Examiner Gives Greenlight 
To a Second Com VHF in Pitt 


Washington, July 10. 

Obstacles to establishment of a 
second commercial VHF station in 
Pittsburgh, largest city in the 
country with only one V, appeared 
to be about cleared last week when 
an FCC examiner recommended 
that the Commission’s grant, is- 
sued almost a year ago to WWSW 
Ine. of Channel 11, be affirmed. 
The recommendation becomes final 
in-40 days unless appealed to the | 
Commission. 

Agency’s authorization to 
WWSW Inc. (WIIC), a merger of 
the William Block (Pittsburgh Post 
Gazette, Toledo Blade) and H. K. 
Brennen interests (Pittsburgh Ra- 
dio Supply House), had been chal- 
lenged by UHF station WENS and 
became the subject of further 
hearings. Last January, the U. S. 
Court of Appeals ordered the grant 
stayed pending the outcome of the 
hearings, 

Among the issues on which the 
case was reconsidered was a ques- 
tion as to whether the merger 
agreement, under which the Bren- 
nen interests withdrew their appli- 
cation and were given the right to 
acquire 50% of WWSW Ine. at a 
future time, constituted an unau- 





+ 





thorized transfer of control. An- 
other issue concerned a question | 
of premature construction of the | 
station. 


Examiner Hugh B, Hutchinson, 
in affirming the Commissions 
grant, found “no valid justifica- | 


tion” for a determination that the | 
authorization should be set aside. | 
“On the contrary,” he ruled, “the | 
evidence fully supports the con-| 
clusion that the affirmation of such | 
grant would serve the public in-| 
terest.” 

Original hearings on the Chan- 


nel 11 contest began nearly two 
years ago. Westinghouse, one of 


the applicants, withdrew from the 
contest when it reached an agree- 
ment in December, 1954, to pur- 


(Continued on page 40) 





Tap Sarnoffs On 





NBC-WBC Swap? 


Group of NBC brass, headed by 
parent RCA board chairman Gen. 
David Sarnoff and NBC prez Rob- 
ert W. Sarnoff, were reportedly 
called before the grand jury in- 
vestigating the NBC-Westinghouse 
Station swap in Philadelphia Mon- 
day (9). They followed to the Fed- 
eral grand jury stand a quartet 
of Westinghouse Broadcasting Co. 
execs who testified last week. 

The Westinghouse reps, who 
gave their version of the events 
leading up to the swap of WPTZ 
and KYW in Philadelphia for 
WNBK and WTAM in Cleveland, 
plus $3,000,000 in cash, were Don- 
ald H. MeGannon, WBC prez, Chris 
J. Witting, now Westinghouse v.p. 
over consumer products but at the 
time of the swap WBC prez, and 
Joseph E, Baudino, WBC v.p. in 
charge of the Washington office. 








Ist ‘Translator’ Bids 


Washington, July 10. 

First applications for “transla- 
tor” stations were received by the 
FCC yesterday (Mon.) Two were 
filed by radio station KIBS, Bish- 
op, Calif., to rebroadcast programs 
from established tv outlets to serve 
the area, 

Translators operate on a special 
group of UHF channels. 


FCC Postscript 
On AB-PT Link: 
‘We Wuz Right 


Washington, July 10. 

Was the FCC right in approving 
the merger of the ABC network 
with United Paramount Theatres? 
When this question was raised be- 
fore the House Judiciary -Commit- | 
tee, Comr. Rosel Hyde said: “I 
think the “public interest was 





Tht 


| network radio. 
the opposite trends in business at 


ING ON 





Ll 


By BOB CHANDLER 


Network radio, already beset by 
a paradox that sees it athirst in a 
sea of local-station plenty, is fac- 
ing still another and even more 
difficult anomaly—a split in its 
own ranks with one network mak- 
ing a strong comeback while the 
others continue their decline. 


The powerful daytime thrust by 
CBS Radio that sees it operating 
at about 60% of SRO between the 
hours of 10 a.m. and 4 p.m., when 
set against the daytime crisis at 
NBC and the virtual static situa- 
tions at ABC and Mutual, point up 
some additional danger signals for 
For in the main, 


the two major networks breaks 
down to the basic programming 
philosophy of the webs and their 
evaluation function in today’s tv 
era. 

First off, it’s admitted all around 
that tv has all but usurped radio’s 
function as a pure entertainment 
medium at night—pure entertain- 
ment meaning drama, comedy and 
variety. But the ‘daytime is en- 
tirely another story, with  pro- 
grammers, agencies and above all 
audience having and showing their 
reservations about the impact of 
daytime tv. There's not a network 
radio exec who isn't bullish about 
the tuture of daytime network 
radio. 

Consequently, if radio is still in 
a strong position as an entertain- 
ment medium in the daytime, as 
opposed, for example, to a musie 
& news medium, how come all the 
trouble? 

It’s reasonable to accept the 
premise that CBS has retained and 


its sponsors, with a straight-en- 
tertainment daytime policy of per- 
sonality-variety shows and _ soap- 
operas. ABC's morning combine 
of “Breakfast Club” and a string 
of soaps has remained strong. Mu- 
tual has fared well during the day 
only with its news shows. 

The NBC decision, following the 
scrapping of “Weekday,” to install 
live bands from 10 a.m. to noon 
again points up the question of 
the network function. 
cision was obviously 


the imple- 


hop aboard the bandwagon of that 





served by a grant of the merger. 
It was a very significant develop- 
ment for a third network with 
capital and showmanship to get in- 
to television.” 

Committee inquiry into the 
merger began with counsel Samuel 
Pierce asking, “Was not ABC 
turned over to a chain of thea- 
tres?” 

Hyde replied, “I prefer to answer | 


| that by saying we think a third na- | 


tional network was set up.” And 
subsequent events, since’ the 
merger was approved in 1953, 


| 
| 
which saw the growth of ABC as a} 
competitive force in television, | 
said Hyde, justified the Commis- | 
sion’s action. 

However, Committee Chairman | 
Emanuel Celler (D.-N.Y.) thought | 
the Department of Justice was 
“very laggard” in waiting until the 
FCC had completed proceedings on 
the merger before raising an anti- 
trust question. 





NBC Spot Sales Taps | 


Execs for Promotions 


| Stations 
; cate. 


|}and commercials on Monday 


most successful 


AL GROUND 


MUSCLING IN 


Westinghouse Raps NBC Price Policy, 





| 
} 
| 
! 
| 


increased its audience, and hence | 


mentation of its desire literally to | 


of all local radio | 


formulas, music and news. But by | 
definition, a network exists to sup- | 


ply program and sale services to 
which they can’t dupli- 


had to go live. 
it the same music & news formula, 
dressed up somewhat with a “su- 


(Continued on page 38) 


Telestudios to Pre-Test 





| NBC couldn't use records— | 
jany old station can do that—so it 
But basically, isn’t | 


Shows and Commercials | 


In Ist Closed Circuit 


Telestudios, indie tv studios 
N. Y., will conduct its first closed- 
circuit pretesting of programming 
(16), 


‘ROBSON MOVED IN AS 


NBC's de- | 


at, so lage 
jn | Outings in 





Audience Dip in Day 


+ 





Freezing the Bard 
London, July 10. 

Shakespeare on ice, the sub- 
ject of many a crack over the 
past years, became a reality on 
British commercial tv last Sat- 
urday (7) in a show networked 
between London and the Mid- 
lands. 

Jocelyn James played Desde- 
mona to Peter Sellers’ Othello 
in an excerpt from the last 
act of “Othello” by Johnny 
Speight and Dick Barrie, 
“based on an idea” by William 
Shakespeare. Valentine Dyall, 
who was featured, also com- 
mentated this production on 
ice. 








NBC Wants Berle 


|“the almost 





For ‘Top Banana’: 
Silvers Deal Dim 


With “Top Banana” now defi- 
nitely pencilled in as the Novem- | 
ber entry in NBC-TV's Saturday 
spec roster, the network is talking | 
to Milton Berle about the possibil- 
ity of taking the lead. Web had 
originally approached Phil Silvers | 
to recreate his original Broadway | 
role, but reportedly was unable to | 
set a deal because of Silvers’ CBS | 
ties. Nanette Fabray looks set to | 
reprise her Broadway stint as the 
femme lead. 

Dave Tebet, who's riding herd 
over the project pending the as- | 
sigrment ot a producer to the} 
show, planed to the Coast last | 
week for a two-week stopover, dur- | 
ing which he'll huddle on_ the | 
Coast originations and look for ad- | 
ditional spec material. But he’ll | 
also be busy wooing Berle for the | 
stint. 


‘CBS WORKSHOP’ REINER 


Hollywood, July 10. 
Robson, vet CBS Ra- 
has 


William N 
dio 
named producer of the Hollywood | 
end ot “CBS Radio Workshop” as 
Ellis, who 
has begged off the assignment be- 


producer-director, been 


replacement for Antony 


cause of the pressures of indie mo- 
tion picture production with actor 


William Conrad. Ellis, however, 
will continue to produce and di- 
rect “Romance” and “Suspense” 
for the web. 


Robson’s already been repre- 
sented on the current “Workshop” 
cycle, latest being last week’s (6) 
“Portrait of Paris." He was also 
active in the earlier “Workshop” 
New York. Paul Rob- 


| erts continues to produce the N. Y. 


telecasting the test to a group of 


500 families Hving in a Far Rock- 
away middle income housing de- 
velopment. 

The testing system, called Closed 
| Circuit Audience Research (CCAR), 
was engineered in cooperation with 
Amplitel Inc. and will cover more 


Series of promotions at NBC than 3,000 tv homes in the metro- | 


| Spot Sales, designed to strengthen 


the radio side of the combined ra- 


|politan area. Programs especially 
| designed for testing audience reac- 


dio-tv operation under John H.|tion will be piped directly to the | 


Reber, sees George S. Dietrich, 
currently national manager of ra- 
dio spot sales, upped to the new 
post of director of radio spot sales. 
Also in the radio area, Fred Lyons, 
a sales staffer, moves up to man- 
ager of the central division office 
of radio spot sales and Larry 
Surles, currently a television spot 
salesman, moves up to eastern di- 
vision of radio spot sales. 

Mort Gaffin, manager of new 


business and promotion for radio | 


and tv, is upped to director of new 
biz and promotion, 


/ home receivers of this pre-selected 
audience panel. Their responses 


of subscribing advertising agencies 
and sponsors. Several major ad- 
vertising agencies are participating 
in the initial test. 

In New York, the programs will 
be received on Channel 6, unused 
locally. Conversion to the Chan- 
nel 6 frequency is accomplished 
after the signal reaches the view- 
er’s building, obviating any 





j volvement with the FCC. 





| 


in- | operations 


| 


end. 

A second CBS appointment on 
the Coast is the promotion of Jack 
Daley, production coordinator on 
the “Amos ’n’ Andy Music Hall,” 
to the post of script editor for 
network programs in Hollywood. 


RCA Names Kennedy 


Its Merchandise V.P. 
Martin F. Kennedy has _ been 
named v.p. in charge of merchan- 
dising for RCA. He’s been direc- 
tor of RCA regional operations for 


will be tabulated and analyzed by/| nearly two years, and in his new 
a research organization for the use| Post will be responsible for dis- 


tribution and regional offices of 
RCA, advertising and sales promo- 
tion and economic planning. 
Bennett joined RCA in 1946 as; 
a sales staff assistant and subse- 
quently moved into the post of | 
manager of theatre equipment 
sales, after which he served as as-| 
sistant director of eastern regional 
and manager of the| 
western region. i 


| primarily local. 
| viously 


| Station 


| but held off until 


|the CBS-TV 
| Latter is a UHF’er 


| time, 


ime Radio Exit 


Westinghouse Broadcasting Co. 
this week finalized its decision to 
drop NBC Radio’s daytime sched- 
ule on its four NBC affiliates. The 
move was expected, but a surpris- 
ing element was the strong attack 
made on NBC's “pricing policies 
and station cempensation” by WBC 
prez Donald H. McGannon in a 
statement accompanying the deci- 
sion. 

Avoiding any reference to the 





network’s new “Bandstand” pro- 
gramming in the morning and 
dramatics in the afternoon, Mc- 


Gannon struck out at the “serious 
audience situation, coupled with 
the underpricing of radio and stae 
tion compensation,” which “precip- 
itated this decision.’ He said that 
minimal income _ re- 
ceived by the stations from the 
network was not in proportion to 
the time devoted to network pro- 
gramming” and added that the ef- 
fect of the web's pricing policies 
has been and will be to divert na- 
tional spot business from the sta- 


| tions, 

Decision to drop the daytime 
programming—and ultimately the 
nighttime schedule—takes effect 


next Monday (16) and “comes after 
some 16 months of discussions be- 
tween Westinghouse and NBC, in 
which we reviewed the downward 
trend in audience during network 
time periods and the upward trend 
in local time periods,” McGannon 
said. “From these facts springs 
the conviction that radio must be 
The network ob- 
disagrees with this posi- 
We also differ with respect 
network pricing of radio and 
compensation.” 


tion. 
ta 


Westinghouse was poised to drop 
the daytime schedule (it will con- 
tinue to carry parts of the week- 
end “Monitor’) two weeks ago, 
NBC's affiliates 
executive committee meeting and 
the “Bandstand” decision that 
came out of the session. While 
MeGannon didn’t mention the new 
programming, it is known that he 
and other Westinghouse execs are 
dubious about it, just as they were 
dubious about the potentialities of 
“Weekday,” which has cued the 
current crisis. 

McGannon said that 

(Continued on page 38) 


“radio is a 


Phila. Bulletin 
Talks 2d TVer 


The Philadelphia Bulletin, which 

owns WCAU-TV and WCAI in 
Philadelphia, is dickering for a 
stake in a second tv’er, WGBI-TYV, 
i.ffiliate in Scranton. 
that’s been in 
1953. 
WCAU-TV said 
there have been “conversations” 
about purchase of an interest in 
the station, but “no contracts have 
been signed yet.”’ Report is that 
the Bulletin wants to buy a 50% 
interest in the Scranton outlet, but 
the spokesman said the talks were 
“general” and have explored other 
possibilities as well. 


business since 
Spokesman for 





‘Bandstand’ Simulcast 


Brings NBC-TV Shifts 


NBC, which will install its two- 
hour live bands series on morning 
radio starting July 30, will pick up 
a half-hour of the music series on 
a simulcast basis starting at that 
with the “Bandstand” tv-er 
moving in as replacement for Ernie 
Kovacs in the 10:30-11 NBC-TV 
strip. 

Move will cause a minor reshuf- 
fle, since the Barry & Enright 
“Tic Tac Dough” quizzer' was 
originally slated to fill the 10:30 
time. “TTD,” however, will shift 
to the noon to 12:30 strip, replac- 
ing the now-sustaining ‘Feather 
Your Nest,” which gets the axe. 
“It Could Be You” moves to 12:30 
as originally planned, 








; 
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L. A. Telestations ‘Living It Up’ Against 
Encroachment by Flickers and Vidpix 


Hollywood, July 10. + 


Live video seems to holding its | 
own in the local programming of 
the seven L.A. tv stations, despite 
the influx of old feature and new 


telefilm packages. 

At least one indie, KCOP, Cop- 
ley Press outlet, live segs jumped 
strongly, from 32.2% of the sta- 
tion’s 90 hours on-the-air a week 
in 1955 to 51% this year. How- 
ever, other local indies, KTTV, 
L.A. Times station; KHJ-TV, Gen- 
eral Teleradio station, and KTLA. 
Paramount-owned, have either held 
the same pattern or declined 
slightly in their live-vs.-film ratios. 
KHJ-TV, averaging 80 hours week- 
ly on the air, increased its film pro- 
gramming from 55% last year to 
60% this year, possibly through 
use of parent General Teleradio’s 
RKO backlog feature package, and 
because the station has abandoned 
its previous extensive baseball cov- 
erage. 

Largest film user by any stand- 
ard is KTTV, with 69% of its mas- 
sive 137% weekly hours devoted to 
celluloid product. However, 29% 
of KTTV’s programming is what 
the station calls “hosted syndica- 
tion,” in which personalities use 
almost as much time as the un- 
spoolings for live gabbing sessions. 


KTLA, despite station topper 
Klaus Landsberg’s vocal champion- 
ing of live video, currently uses 
only 3134 hours of its 80 hours a 
week, or 40%, for live tv. This 
represents a slight increase (1%) 
over 1955. 

In the purely local programming 
of the three net outlets, KNXT 
(CBS-TV), KRCA (NBC-TV) and 
KABC (ABC-TV), no particular 
pattern exists. KABC-TV tops the 
film column, with approximately 
66% devoted to celluloid offerings. 
On the other hand, KNXT pro- 
grams 61% live, a 1% drop from 





BUD ON A BIKE 


Palmer Sets Heavy Sked On 
Sports Segs 








Bud Palmer, who currently is 
handling the pregame telecasts of 
the New York Giants for Viceroy 
Cigs on WPIX, N. Y., has his work 
cut out for him for the rest of the 
season, He’s been signed for the 
new bowling film series for the Pin 
Spotter division of the American 
Machine Foundry Corp. and set for 
the pro hockey coverage on CBS- 
TV starting in January; he also 
will do a one-shot stint for Red 
Barber on the latter’s NBC sport 
show this Friday (13) and handle 
the color on the Monmouth Handi- 
cap the following day (14) for NBC. 
Finally, he’s set to do the blurbs 
for Lentheric on ABC-TV’s “Mas- 
querade Party.” 

Lester Lewis agented. 


ABC RADIO’S 6426 
IN NEW & OLD BIZ 


Six new sponsors and three re- 
newals gave ABC Radio a net boost 
of $642,000 last week. All the coin 
is going into the web’s morning 
schedule. 

Admiral Corp. topped the bank- 
roller list with a 52-week pact, 
starting immediately, for its tv sets, 
etc. Lipton’s Soup begins the first 
of 15 segs in the fall. Magla Prod- 
ucts (ironing board covers) begins 
an eight-seg run in the fall as well. 
Late this summer Slenderella takes 
the 10:40 to 10:45 part of the Mon- 
day, Wednesday and Friday “When 
a Girl Marries” quarter-hour pro- 
gram. Drackett Co., for Drano and 
Windex, spent in the vicinity of 
$130,000 to buy Don MeNeill’s 
“Breakfast Club” for 39 weeks 
from October. 

The most longrange buy was that 





1955 level. KRCA, according tO|o¢ wishawaka Rubber & Woolen, 


general manager Tom McCray, is 
“approximately 50-50.” 

However, a trend toward more 
local live is discernible in at least 
two web outlets. The “50-50” fig- 
ure quoted by McCray represents 
a hike of “from 15 to 20%” over 
1955 figures, he notes. And while 
KNXT registered a 1% drop in live 
programming, “We estimate that 
with new public service. program- 
ming coming up in the fall, our live 
shows will go up ¢ or 5%,” accord- 
ing to a station spokesman. 


NBC-TV DAYTIME BIZ 
UPPED BY HAIR LINE 


NBC-TV has come up with a 
brand-new network advertiser and 
sold the newcomer a fat chunk of 
daytime business. Sponsor is Al- | 
berto Culver of Hollywood, with 
the product being VO-5 Hair 
Dressing, and the network has fat- 
tened up to the tune of two alter- | 
nate-week quarter-hours of busi- 
ness on the “It Could Be You” and 
‘Modern Romances” segments 
Culver, via Geoffrey Wade agency 
of Chicago, has bought quarter- 
hour segments on alternate Tues- 
days on both’ shows, starting 
Oct. 9. 

Deal reflects a comeback for 
“Romances” in its new 4:45-5 p.m. 
cross-the-board slot. “Romances,” 
when left high and dry by Colgate 
in the latter’s switch to daytime 
radio, was a blank, but is now 50% 
sold, due to a big Sterling order 
and the new Culver’ business 
“Could Be You,” the new Ralph 
Edwards noon entry, is now 40% 
solid. 





Anna Russell TV Films 


To Be Made in London 


Anna Russell departs Manhattan 
in mid-August for spoof-concert 
dates in Britain and Sweden and 
to film television shorts in Lon- 
don. Her manager, Eastman Boom- 
er, will accompany, going on to 
South Africa where concert satirist 
is one of the bookings for the elab- 
orate Johannesburg Festival cele- 
brating the 70th anniversary of the 
city. 

Miss Russell is playing the Bucks 
County Playhouse at New Hope, 
Pa., and the Berkshire at Stock- 
bridge, Mass., prior to flying. In 
1958 she proceeds to Malaya, 
Australia, Philippines and Hawaii. 








which bought two McNeill segs 
weekly starting next April, for a 
$21,500 order. Two MeNeill re- 
newals were Beatrice Foods and 
General Foods. Dromedary bought 
into “Girl Marries” again. 


Detroit’s WWJ Adds 


Newsmen in Radio-TV 


Detroit, July 10. 

In an explanation of its news cov- 
erage, WWJ and WW4J-TV have 
added two newscasters and re- 
aligned assignments of other mem- 
bers of its news staff. 

Added are Dick Westerkamp, 
former news edntor of WBEN and 
WBEN-TV, Buffalo, and Ven Mar- 
shall, formerly from WFDF, Flint. 
Westerkamp will report the 11 
p. m. news cross-the-board, with 
Charles Lewis doing film narration. 
Paul Williams will concentrate on 
he 6 p. m. tv and 10:30 p. m: radio 
news programs. Lewis will con- 
tinue to handle the 6 p. m. radio 
news show. 


WINS’ R&R Hypo 


The Jock Fernhead management 
which took over for Bob Leder 
(now WOR) some months ago is 
still making program changes at 
WINS, N. Y., radio indie. Rock ’n’ 
Roll deejay Alan.Freed has taken 
over all the time Monday through 
Saturday from 6:30 until 11 p.m. 

Freed started in his new ex- 








tended time Monday (9), along | 
with Jerry Warren and Doris Wiss, | 


who will pick up at 11 p.m. and 


carry on until 6 a.m. nightly. The | 


Warren-Wiss combo ousts Stan 


Warren, who'd been doing the! 


earlybird show for about two 
years. 


Helen Hall’s USSR Fling 


Helen Hall, “roving reporter” 
for NBC-TV’s “Home” and “To- 
day,” is in Russia to lense a batch 
of film and to eat up atmosphere 
and facts to present on the two 
stanzas when she returns in approx- 
imately a fortnight. With an NBC 
photog along, she’s joined the del- 





egation of National Assn. of Home 
Builders who arrived in the USSR 
last week. 

She’ll narrate the films shortly 
after her return, 


Ted Steele’s ‘Very Warm 
For Summer’ on WOR-TV; 
29 Clients Stay With It 


There appears to be no summer 
lull for the “Ted Steele Show and 
Bandstand” at WOR-TV, N.Y., 3 to 
6 p.m., with major clients not tak- 
ing their usual seasonal hiatus. 

The summer renewals include 
Pepsodent, Flagg Shoes, Sheffield 
Farms, Family Circle Magazine, 
Grand Union, Sano Cigarets and 
Barbizon School Modeling. 

All told, Steele currently has 29 
different clients for total of 97 
spots. This compares with the 17 
clients of last summer for the 
Same period. Incidentally, Steele 
just celebrated his third anniver- 
ey on WOR and his 39th birth- 

ay. 


Name Silverman Exec V.P. 
Of Southland B’ casting 


New Orleans, July 10. 

Mort Silverman, for the past six 
years general’ manager of WMRY 
here, has been appointed executive 
v.p. and general manager of South- 
land Broadcasting Co., in charge 
of the operation of the company’s 
two properties, WMRY and KCIJ, 
Shreveport, La. 

Silverman also will concentrate 
on national and regional sales for 
both stations, headquartering in 
New Orleans. 

At the same time, Bob Shipley, 
veteran radio and newsman, has 
been appointed station manager 
for KCIJ. WMRY will continue 
its 100% Negro programming, 
while KCIJ will specialize in coun- 
try entertainment and news, 


FASSETT’S FETES 


CBS Music Chief to Europe 
To Tape 7 of ’Em 

















James. Fassett, CBS Radio direc- 
tor of music, took off Iast week on 
his annual trek to Europe to tape 
seven European music festivals for 
the 17-week “‘World Music Festt- 
vals” Sunday series, which has.al- 
ready started. on -the metwork. 
Before he left, FaSsett had alreddy 





Festival and the Los Angeles fes- 


|tival, both from California, which 


|take up four shows up to next 
| Sunday (15). 

| First on the European agenda 
| for Fassett is the Bergen (Norway) 
| International Festival, highlighted 
by the appearance of Soviet violin- 
ist David Oistrakh as soloist. This 


and 29. Next is the Sibelius Festi- 

| val in elsinki, Aug. 5 and 12, then 
| then Holland Fest, Aug. 19 and 26, 
| featuring the Czech Philharmonic 
|of Prague in its first American 
| broadcast, since the Iron Cur- 
tain came down on Czechoslovakia. 
Ansbach Bach Festival from Ger- 
| many Sept. 2 and 9 will feature 
| Yehudi Menuhin as violin soloist; 
Salzburg Festival Sept. 16 and 23 
will feature the Vienna Philhar- 
|monie with Dmitri Mitropoulos, 
Bruno Walter and Fritz Reiner con- 
| ducting; the Bayreuth Wagner Fes- 
| tival on Sept. 30 and the Stagione 
| Sinfonica from Italy Oct. 7 and 14 
| as the windup, 














Brit. TV Eyes $28,000,000 Ist Year 


London, July 10. 


In its first six months British commercial tv netted an advertis- 
ing revenue of around $11,000,000 and on the full year advertising 
income is expected to hit a total of over $28,000,000. 

The first half-year period includes the full operation of the 
London station but only a six-week period for the Midlands chan- 
nel. The full year’s total will take into account the Manchester 
operation, which began last May. 

Of 21 major advertisers, Shell topped the list with an advertis- 


ing allocation of over $256,000. 


That was $61,000 better than the 


runner-up, a detergent manufacturing company. 
The Daily Mail newspaper, which is partnered in Associated- 


Radiffusion, spent over $200,000 


on advertising time. Top agency 


in the first six months was J. Walter Thompson, with bookings 


totaling $1,142,060. 


wrapped up two festivals,-the-Ojai|- 


t | Sarnoff will add new holidays to their calendar—Father’s Day . 
will cover the programs of July 22) 
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From the Production Centres 


IN NEW YORK CITY... 


RCA prexy Frank M. Folsom on a Canadian and northwest mer- 
chandising exploratory trip that will take him to Montreal to Van- 
couver and down into Seatle, Tacoma, Portland, Spokane, San Fran- 
cisco and L. A. En route he will attend the annual conclave of The 
Bohemians at the Grove, Monte Rio, Calif. 

David Schoenbrun, CBS News correspondent in Paris, in town on 
his annual vacation, following which he’ll take a leave of absence to 
complete his new book, “As France Goes,” due for publication to mid- 
winter by Harper & Bros. Lou Cioffi set as Paris replacement during 
his leave . .. David Yarnow moved from CBS Radio Spot Sales to the 
network’s sales staff as an account exec. 

Edwin C. Hill and John B. Kennedy, combining their newscasting 
chores as an eight-week summer replacement for Walter Winchell on 
Mutual, Sundays 6 to 6:15 p.m, kicked off their first program (8), 
Winchell is due back Sept. 9. Mutual’s ‘“Lombardoland, U. S. A.,” 
long a feature of the net’s Sat. night schedule, now is being aired Sun. 
afternoons, 5 to 5:30, with its Sat. slot now occupied by the net’s 
“Bandstand, U. S. A.” 

John B. Kelly Sr., guests on the Arthur Van Horn WABC stanza to- 
day (Wed.) re the possibility of his daughter Grace Kelly’s return to 
Hollywood ... Art Ford’s Thursday (5) night guest, Dr. Benjamin Wol- 
stein who did psychoanalysis of rock ’n’ roll (exonerating it with a 
“not particularly evil’), will probably be repeated next Sunday (15) 
... Robert E. Richer has ankled WABD to join the Adam Young sta- 
tion rep sales force under Steve Machcinski . . . WABC-plus-tv flack 
Steve Strassberg away for a week’s respite. 

Paul Weston conducting in New York for the first time since ’49 via 
a two-week stint on “Woolworth Hour” which he completes Sunday 
(15). Martha Wright is guest star on the show the same day ... WCBS 
program director Sam Slate and family spending a three-week vacation 
in Blowing Rock, N. C., his wife’s hometown ... Marv Camp of WRCA 
news & special events staff to Harvard for a Federal Civil Defense 
conference .. . Paul McGrath, who’s heard on CBS weekdays in “This 
Is Nora Drake” and “My Son, Jeep,” set for the lead in “FBI in Peace 
and War” on same web Sunday (15) .. . James Kirkwood featured in 
“Jeep” tomorrow (Thurs.) and Friday (13) ...WRCA sales manager 
George Stevens and ad-promotion chief Max Buck off to Chicago for 
a week of agency pitches . . .Vivian Smolen of “Our Gal Sunday” off 
to London with Cathleen Cordell and Alastair Duncan, featured play- 
ers in the cast, for a holiday and visit to Duncan’s home . . . Nancy 
Sheridan into “Second Mrs. Burton”... Salt Lake Tabernacle Choir 
Organ Program, oldest and sustainer on the air, begins its 28th year 
on CBS Sunday (15)... Johnny Andrews, WRCA deejay, named chair- 
man of a fund drive for the Jewish Chronic Diseases Hospital in Brooke 
lyn ... John Henry Faulk and family vacation for a week in home- 
town Austin, Tex. ... The Lanny Rosses commuting weekends to sum- 
mer home on the Cape... Douglass Parkhirst of the ‘Wendy Warren” 
and “Our Gal Sunday” CBS’ers playing in “The Tender Trap” straw- 
hat version at Long Beach , .. Dick Stahlberger, asst. sales promotion 
mgr, at WCBS, named director of the New Jersey Babe Ruth League 
and is handling the Middle Atlantic regional tournament ... WCBS 
general manager Carl Ward and sales manager Buck Hurst in Chicago 
for agency meetings, after which Hurst takes off for Wisconsin and a 
vacation. 

The “Blue Book of Awards” mentioned in last issue of Variety is 
being published at $8 by the A. N. Marquis Co. of Chicago, who turn 
out “Who’s Who in America.” The publisher is Wheeler Sammons Jr., 
son-in-law of the late vaude-radio entertainer Ed East (East & Dumke, 
also known as “Sisters of the Skillet’) ... Ralph Dumke has been play- 
ing character roles in Hollywood for the past 10 years .. . Incidentally, 
Polly East is now employed at the Stevens Store, Chicago ... Pre- 
occupied with the Democratic ad account, Walter Craig, of Norman, 
Craig & Kummel agency, has sold his cruiser and will do no boating 
this summer . . . Patrick Hazard, who has been in Manhattan a year 
on a fellowship researching broadcast criticism, will teach a summer 
course at Columbia U. ,.. Asst. Dean Warren Bower of NYU, under 
whose- jurisdiction the veteran NYU Summer Radio-TV Workshop 
gomes~is abed followipg a heart attack. 

\ Mirginja Ruth Poppele, daughter of Jack Poppele, of South Orange, 
N. Js, fo ex, chief ongineek and veepee of WOR-Mutual, N. Y., now 
with Ted etbert,-formér MBS prexy, as-asst. director of the U. S. 
Information “Agemty for’ Radio & -Petevision, Was married to Lieut. 
William; E._E ares, USAF,.ovér the weekend. 

IN. HOLEYWOOD.>. . 

Clark George, recently transferred from CBS spot sales to Hollywood 
as general manager of KNXT and Columbia Pacific tv network, says he 
has no immediate plans for program or personnel changes. “It’s 
so hard to improve on what I inherited from Jim Aubrey, I'll just leave 
well enough alone,” said George, who moved up through the ranks 
from ushering during his collegiate days ,.. Both Bobby and Tommy 
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NBC called Leo Durocher into New York for briefing on his duties 
incidental to the telecast of the World Series ...A new social event 
has come to tv. It’s called ‘‘kine time’ and networkers: convene at 
Ciro’s TV Terrace Room to view the show they put on the air a few 
hours earlier. They sip and sup while inspecting their handiwork ... 
These television fathers! Now it’s Bill Baldwin, vet announcer, crowing 
over the fact that his son was picked as pitcher for the all-star Little 
Leaguers .. . Robert Fairbanks named merchandising manager for CBS 
Radio Coast network, succeeding Gordon Mason, who becomes national 
sales rep ... NBC is talking to Metro star Jane Powell about a few 
musical specs ... Tony London will have an original score for his NBC 
spec, “Life and Loves of Frank Merriwell,” by Julie Styne ...A new 
tv colony has sprung up around Balboa, a couple hours’ drive from 
Hollywood, where the yachts of Parke Levy, Neil Reagan and other 
seagoing veepees are tied up. Harry Ackerman and Guy della Cioppa 
are parttime commodores and more tv is talked around Ken Niles’ 
Villa Marina than at Dave Chasen’s, 


IN CHICAGO ... 


Holland Engle, vet WGN newscaster, named operations mgr. at Chi- 
cago Trib station reporting to program director Bruce Dennis. Spot 
was formerly filled by Win Jolly, who checked out last week . , . NBC- 
TV has set an Aug. 7 audition for the projected daytimer to originate 
from atop the Prudential Bldg. with Don McNeill hosting . . . Carter 
Davidson, exec director of the Chicago Council on Foreign Relations, 
is producing and moderating “Forum of the Air,” a Sunday night 
WIND pubservice fixture for the past 11 years. Davidson replaces 
Don Fedderson, who’s taking a year’s leave from his Northwestern U. 
radio-tv post for a special assignment with the U. of Michigan... 
Besides pinchhitting for vacationing Howard Miller on his CBS radio 
daily show, Columbia Records’ Mitch Miller is working the local dee- 
jay’s Friday two-hour WBBM-TV show for the three-week hiatus .., 
Jack Brickhouse is doing the ‘Man on the Street” bit nightly on WGN- 
TV, now that Ernie (“Curbstone Cutup”) Simon has switched over to 
WBKB ... Cook County Sheriff Joseph D. Lohman’s “Searchlights on 
Delinquency” originating on WTTW is being filmed by the Educational 
TV and Radio Centre for distribution to the educational tv network 
. «+ Paul Mensing has transferred from his Chi NBC Radio Spot Sales 


(Continued on page 30) 
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‘Outsiders’ Have a Real ‘In’ 


Sale this week by CBS-TV of its last available nighttime half- 
hour to General Mills points up the manner in which ‘‘outside” 


packages have dominated the program-buying scene this year. 


Of 


approximately a dozen new programs set for next fall, only three 


are network-owned properties—Herb Shriner, “The Brothers 
The rest came from independent sources. 


“Playhouse 90.” 


” 


and 


More to the point, however, is that CBS-TV has been left sitting 
on some 20 new properties which it had been grooming for the 
fall but for one reason or another was unable to sell or get off the 


ground. 


At midwinter, it had some 17 new properties on hand, 


and subsequently added projects like the Desilu ‘“Whirly-birds” 


series, 


“wait till next year” file. 


the Ida Lupino-Howard Duff “Mr. Adam & Eve,” the 
“Probe” medical series and several others. 


Now, they are in the 





 ——— 





Checks Bounce Back 





Omaha Station’s Giveaway to Stimulate Library 
Patronage Boomerangs 


Omaha, July 10. 
KOWH’s project “to encourage 
better patronage” of the Omaha 


Public Library accomplished its 
purpose—in fact, to the extent city 
fathers are mulling the possibility 
of a lawsuit. 

Outlet announced it had _ se- 
creted six checks in books in an- 
other of prexy Todd Storz’s give- 
away stunts. Library was mobbed. 
Money-seekers damaged books and 
bookcases and scrambled index 
cards, officials declared. 

Chaos prevailed, with library 
finally forced to shut down until 
KOWH called off the promotion. 

Assistant City Attorney Bernard 
Vinardi, who said station didn’t 
have permission to hide the checks 
in the books, suggested the library 
make an inventory of damages and 
then determine a course of action. 


Spot Radio Up 
For Ist 5 Mos. 


National spot radio billings were 
17.8% higher for the first five 
months of 1956 than for the same 
period last year. According to Sta- 
tion Representatives Assn., which 
has just released the first spot radio 
volume figures, the take for the 
January-through-May period was 
$54,258,000. 

The FCC so far has compiled ra- 
dio spot figures for 1954, when the 
income for the year was $120,168,- 
000. SRA says that by comparison 
this year is running 11.7% ahead 
of the FCC total. 

Spot radio had been in a decline, 
according to SRA _ and _ other 
sources, for two years prior to 
1956., SRA says that the upbeat in 
radio spot has been going on for 
about eight months. The gain, how- 
ever, is not uniform, Adam Young, 
SRA prexy, reports. 

Some stations are reaping heavy 
profits from spot, while others 
have made little or no gain. 


2 Pubserv Half-Hours 
Vice WCBS-TV ‘Carousel’ 


WCBS-TV, the CBS-TV New 
York flagship, is installing two 
summer replacement pubservices 
starting July 21 in place of “On the 
Carousel,” which hiatuses for eight 
weeks while emcee Paul Tripp 
vacations on the Coast. Two seg- 
ments, both to be produced by 
public affairs director Clarence 
Worden, are “To Build a Nation,” 
a dramatic series for children on 
American history and folklore, and 
“Hide and Go Seek,” a quizzer on 
books, with the latter taking up 
the 8:30 to 9 am. half-hour on 
Saturdays and “Nation” going at 
9 to 9:30. 

Cameron Andrews will star in 
“Nation,” first show of which will 
deal with railroads, with Florence 
Monroe as_ associate producer. 
Jerry Solars will produce “Seek,” 
which will use a panel of six young- 
sters, Both shows, like “Carousel,” 
will be produced in association 
with the New York City Board of 
Education. 
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Opportunity Knocks 


Washington, July 10. 

Radio station KZUN, which 
calls itself the “Voice of the 
Spokane Valley,” filed an ap- 
plication with the FCC last 
week to shift its frequency 
from 1270 ke to 630 kc—one of 
the best signals in the AM 
band. 

The station is located in Op- 
portunity, Wash. 














Fabulous Giveaways 
In Mpls. Radio Craze 
Wind Up Mere $16,500 


Minneapolis, July 10. 

The recently ended 10-day WCCO 
and WDGY radio cash giveaway 
splurge, which could have cost 
them $355,000 if all of the money 
had been won, actually resulted in 
a total $16,500 outlay—$16,000 by 
WCCO-_(local CBS outlet) and $500 


by Todd _ Storz’s independent 
WDGY. 

WCCO had $250,000 “on the 
line’ and would have paid out 


that amount if everybody called at 
random by telehone had answered 
and been able to repeat a previ- 
ously announced key word or 
phrase. 

WDGY gave the local public 10 
days in which to find a hidden 
$105,000 bank draft from clues 
furnished over the air throughout 
the days and nights. After 10 
days, when the finding finally 
occurred, it was worth only $500. 

WCCO's “$250,000 on the line” 
promotion was day and date with 
the WDGY $105,000 treasure hunt 
and was intended to counter it. It 
supplemented the regular’ cash 
giveaway program involving 
amounts up to $1,500 daily. The 
treasure hunt also was in addition 
to the usual WDGY cash give- 
aways of from $5 to $2,000 to 
dialers who call the station after 
their home addresses or auto li- 
cense numbers, chosen at random, 
are announced. . 

Both stations are continuing 
their cash giveaways and there’s 
no indication they’ll halt the war- 
fare’s end. 


CBS-TV Pulls Clinic 
On Razzle-Dazzle Grid | 


Complexities of telecasting 63 
regional football games over a 16- 
week period, with as many as six 
games being telecast on one day, 








| 


Starting Thursday night (12) at 
18:30 on WGN-TV is bandleader 
George Rank and key sideman} 


| Rank 


|emcee duties. 





EVERYONE MAKES 
TH WELK KIGK 


By FARRELL DAVISSON 


Chicago, July 10. 

The programming strategists at 
the Chi tele stations have suddenly 
been bitten by the music bug. 
Cued by Lawrence Welk’s hot rat- 
ing pace as a national entry via 
ABC-TV, the local outlets have 
hung out the welcome mat for the 
batoning “names” working the 
Windy City territory to the extent 
that shows built around the dance- 
band format shape-up as the new- 
est fad. 

Although with a different beat, 
the dancebands are adding to the 
tv musical crescendo being stirred 
up by the numerous polka outfits 
plying their trade on video locally. 
Then, too, there’s the several toot- 
ing-warbling entries featuring the 
stations’ respective house orchs. 

First to break from the post in 
the “let’s hope the Welk light- 
ning strikes again” sweepstakes is 
WBKB’s hour-long showcasing of 
the Dan Belloc band which debuted 
last night (Mon.). It’s filling the 
spot formerly occupied by “It’s 
Polka Timé” which Friday night 
(13) starts an ABC-TV summer 
ride. Belloc’s localer, complete | 
with his full band and regular 
vocalists Gini Patton and Eddie} 
Allyn, is being partially underwrit- 
ten by the Holiday ballroom, where | 
the band is currently playing a'| 
location stand. 

Griff Williams for Fall 





WBKB also has'a show built | 
around the Griff Williams orch | 
logged in for a September start 


with an unidentified sponsor ready 
to sign on after seeing the audition 
kine cut a couple weeks ago. 


from his danceband augmented by | 


the station’s staff group, Like the 
Belloc show, Rank will handle the 


be his regular vocalists, 
Jones and Charles Kray with the 
Lassies, singing trio, as guests on 
the firster. Rank’s band is cur- 
rently at the Melody Mill ballroom. 

Playing a key role in sparking 
the tv negotiations for both the 
and the Williams deal has 
been Howard Christensen, vet man- 
ager-producer and 
cialist in the danceband field. 

The advent of the Rank show 


will give WGN-TV a total of three} 


and a half hours of live musical 
shows in its evening stretch. Sat- 
urday nights there’s the newly in- 
cepted “International Cafe,” hosted 


by Rudy Orisek and featuring old | 


country folk music; and Wednesday 


night there’s two hours solid of live | 
windjamming and warbling in both | 
the polka and straight idioms with | 


Frankie Yankovic’s 7:30 to 9 Polish 
bash followed by the “Dial 9 for 
Music” 
Trendler house band and singers 
Betty Bryan and Kyle Kimbro with | 
Pat MéCaffrie hosting. 

WNBQ, meanwhile, 
blueprinting an 


has 


afternoon show 


with a dance motif to go in the 5! 


to 5:30 strip. Format is to be audi- 
tioned Aug. 8 with Richard Maltby 
getting a crack at fronting the dis- 
play which will be targeted at the 
| teenagers and above aS.a precede 
to the following ‘Adults Only,” 
also a music stanza manned by the 
| Jose ph Gallicchio staff orch, sing- 


| ers Nancy right and Mike Douglas 


| 


and host Tob Mercein. 
WBBM-TV has yet to succumb to 


will get a going-over today (Wed.) | to the danceband craze, getting in! 
at a CBS Sports clinic at the Sa- its musical licks with the nightly | 
voy-Plaza, N.Y., for the full crews | quarter-hour “In Town Tonight”| be undertaken immediately by the | 


covering the network's pro foot- 
ball lineup this fall. 

Staffs, including announcers, 
producers and directors assigned 
to the 11 National Football League 
teams, will sit in on the clinic, 
which is being chaired by Bill 
MacPhail, director of sports for 
the web. NFL Commissioner Bert 
Bell will sit in on the meeting, as 
will reps from each team and each 
of the 10 sponsors, Judson Bailey, 
exec producer of sports for the 
web, will right-hand MacPhail in 
the session. 





and the Friday night two-hour 


Howard Miller show, both using the | 


Caesar Petrillo house band. 


Carol Channing’s Videbut 


Hollywood, July 10. 

Telefilm debut of Broadway star 
Carol Channing will be in a Screen 
Gems “Ford Theatre” stanza, ‘“‘The 
Menace of Hasty Heights,” to roll 
next Monday (16)... 

Joseph Hoffman produces the 
Fred Brady teleplay. 





Also on hand will | 
Jonnie | 


longtime spe-| 


interlude featuring the Bob | 


been | 








‘Breakfast’ for 2 
Chicago, July 10. 

To keep its political “equal 
time” record balanced, the 
Don MeNeill-fronted ABC 
“Breakfast Club” is to air 
from San Francisco and Oak- 
land next month during the 
week of the Republican na- 
tional convention in Frisco’s 
Cow Palace. 

Per custom, the radio inter- 
view show will host delegates 
and their spouses during the 
Windy City Democratic con- 
clave the week before, thus 
the junket to the Coast to give 
the GOP a like shake. 








Politicos Clash on Airing 
Criminal Trials in Texas; 
Lawyers Urge Clampdown 


Houston, July 10. 
A sweeping ban on broadcasting 
or televising of criminal court 
trials in Texas was recommended 
last Thursday (5) by the State Bar 
Convention’s Resolution Commit- 


> 





It came after one hour and 40 
minutes of sharp debate by attor- 
bed meeting at the Rice Hotel in 
a session highlighted by an “honest 
| disagr eement” between a candidate 
| for Texas attorney general and his 
campaign manager. 


Candidate Tom 


| 





McLen- 
attorney, ar- 
gued before the 65-member com- 
| mittee that many lawyers oppose} 
courtroom picture coverage “sim-| 
ply because they don’t know what |} 
| happens when a trial is televised.” 
He said the tv coverage of last 
fall’s Waco trial of accused bomb- | 
killer Harry L. Washburn “re-| 
vived the interest of our people 
jin the operation of justice... 
| brought the courthouse 
people of McLennan 
Moore prosecuted the 
case, 

It 
ager, 


Moore, 


nan County district 


| 
| 
| 
| 


back to the 
County.” 
Washburn | 


was Moore’s campaign man-| 
Atty. Woodrow Seals of Hous- | 
ton, who introduced the resolution | 
|for the ban. It charged that “the | 
televising and _ broadcasting of |} 
| criminal trials in the county and| 
| district courts are calculated to 
detract from the essential dignity 
of the proceedings, distract some | 
witnesses in attending court, and | 
giving their testimony, degrade the | 
| court, and to create misconceptions | 
with respect thereto in the minds| 
of the public and should not 
permitted.” 

Seals said that the radio-tv court | 
ban, as he interprets it, would also | 
|apply to preventing newspapers’ | 
| still and motion picture news cov-| 
|erage of courtroom trials. 

A number of Texas judges cur- 
rently allow freedom of court cov- | 
erage to all news media so long as | 
it does not interfere with the dig-| 
|nity of the court or the conduct of | 
the trial. 

The:.matter will come before the | 
body for a vote and it would have} 
to be “promulgated by the State} 
| Supreme Court before it could be| 
|considered as binding on Texas 
courts.” 


CBC Plots Bilingualer 
| On Hudson’s Bay Founder 


Toronto, July 10. 
| A 39 weeks’ series based on 
| Pierre Radisson, founder-explorer | 
of the Hudson’s Bay Company, will | 


be | 


} 
| 





| Canadian Broadcasting Corp. This | 
is being written by John Lucarotti, 
who says that any fiction isn’t nec- 
essary because Radisson’s adven- 
tures were “so exciting.” Most of 
the writer’s research is from Hadis- 
son’s journals. Lucarotti is also 
supplying the lyrics for the series’ 
theme song, with music by Toron- 
to’s Johnny Cowell, composer of 
“Walk Hand in Hand.” 

Double shooting will be done in 
French and English, for trans-Can- 
ada coverage of all CBC stations to 
start in September. 








i tions 


©} national prexy Frank Nelson, 
it | 


| Burnett agency 


AFI RA’s McCue Hits SAG, Suggests 
‘Single Bargaining Agent’ for TV 


Hollywood, July 10. 
It’s regrettable that the Ameri- 
can Federation of TV & Radi¢ 


Artists and the Screen Actors 
Guild can't sit down and settle 
their differences among them- 


selves, stated Claude McCue, exee¢ 
secretary of the Hollywood AFTRA 
local, over the weekend. 

McCue emphasized that he is 
speaking only for himself, not as 
official spokesman for AFTRA, 
However, he commented, “We un- 
derstand that this (SAG exec sec- 
retary John L. Dales’ letter to the 
Associated Actors « Artistes of 


America, issued last week and 
p’oposing — that the org be 


“strengthened and revitalized”) is 
a suggestion that the AAAA han- 
dle jurisdictional disputes only. In 
my opinion, this begs the _ basie 
question, 

“The basic question is that 
AFTRA and SAG should get to- 
gether to present a single collec- 
tive bargaining agent, to represent 
performers in the single industry 
o1 tv. However, we would welcome 
any suggestion from SAG which 
would accomplish this result. 

“We do have a further question 
ef why does the Guild propose that 
the AAAA decide jurisdictional 
matters, when in the past the SAG 
has walked out of the AAAA over 
the same basie issue. However, I 
repeat that AFTRA would un- 
doubtedly welcome any construc- 
tive suggestion to bring this 
about.” 

Meanwhile, 23 Hollywood dele- 
gates to the AFTRA national con- 
vention, to be held in Chi starting 
Thursday (12) left over the week- 
end to attend pre-cenvention meet- 
ings of wages and working condi- 
tion committees Wednesday. Com- 
mittees will submit recommenda- 
for provisions in new national 
pact, to be submitted to the nets 
this year. 

In the Hollywood delegation are 
local 
McCue and as- 
exec secretary 


Olen Soule, 
Hollywood 
Tytherleigh 


prexy 
sistant 
Dave 


Pillsbury Picks 
ABC's ‘Mickey 


Pillsbury has inked for 26 weeks, 
| beginning in October, on ABC- 
TV's afternoon “Mickey Mouse 
Cis.” Purchase of alternate 
Thursdays was _made through Leo 

, thus bringing the 
5 to 6 slot to 101% quarter-hours 
sold for the fall out of a possible 
20. 

Minnesota Mining is understood 
eyeing a seg, possibly the alternate 
to Pillsbury. Another “Mickey” 
possibility is said to be Miles Labs. 

Plus Pillsbury, accounts signed 
on the juve offering for fall are: 
Coca-Cola, one quarter-hour; Ar- 
mour, one; Carnation, one; General 
Mills, four; Mattel and SOS split- 
ting a quarter-hour, 26 weeks each; 
Bristol Myers, two. 





Greenspun Seeks Control 


Of KLAC-TV, Las Vegas 


Washington, July 10 

Control of WLAC-TV in Las 
Vegas, Nev., would be acquired by 
Herman M. Greenspun, publisher 
of the Las Vegas Sun, under an ap- 
plication filed with FCC last week. 

\ pplication calls for purchase by 
Greenspun of part of the holdings 
lof R. G. Jolley, 50% owner of the 
Station. Greenspun now owns 23° 


of the stock. 


WRAL Wins in Raleigh 
Raleigh, N. C., July 10. 

The FCC has announced a 
grant to Capitol Broadcasting Co. 
(WRAL) for a Channel 5 tv sta- 
tion here. 

The commission denied the com- 
peting application of WPTF Radio 
Co. The action followed recom- 
mendations of a hearing examiner 
and a long and bitter fight for the 
channel allocation, 
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SNEAK PREVIEW 

(Just Plain Folks) 

With Cy Howard, Zsa Zsa Gabor, 
Nelson Case, others 

Producer: Cy Howard 

Writers: Howard, Andrew Sold 

30 Mins., Tues., 9 p.m. 

PROCTER & GAMBLE 

NBC-TV, from New York (film) 

(Compton) 


There are a number of good 
laughs in this spoof at Hollywood, 
the initial telepix in this anthology 
series composed of pilots which, to 
date, have not blossomed into a se- 
ries on their own. 

“Sneak Preview,” packaged by 
the William Morris Agency and 
sold to Compton, is the summer 
replacement for “Jane Wyman’s 
Fireside Theatre.” 
the preem show, the summer re- 

lacement should prove interest- 

ng, if uneven in entertainment 
qualities. 

It seems apparent why the “Just 
Plain Folks” pilot may not have 
made it, despite the chuckles in the 





| 
| 
| 
| 


| 


/“For Women Only, 
modest layout with a fair degree 





Judging from |even if their brand of music isn’t 


INA RAY HUTTON SHOW PANTOMIME QUIZ 
With Orchestra, guests; Diane | With Mike Stokey, Spring Mitchell, 

Brewster, announcer Rocky Graziano, Carol Haney, 
Exec Producer: Harold Jovien Robert Strauss, Dorothy Hart, 
Preducer-Director: Bob Lehman Hans Conreid, Robert Alda, Billy 
30 Mins.; Wed., 10:30 p.m. DeWolfe, Judy Tyler, Julia 
PUREX Meade 
NBC-TV, from H’wood Producer: Stokey 

(Foote, Cone & Belding) Director: Alan Dinehart 

In the time spot of “Midwestern | 30 Mins., Fri., 10:30 p.m. 
Hayride,” Ina Ray Hutton has| LIFE, AMOCO 
come up with a show that over-| CBS-TV, from N. Y. 
comes at least one of the afflic- (Y&R, Campbell-Mithun) 
tions of the straight danceband Mike Stokey seems to be one of 
format. Where maestros like the | the sure signs of summer. His 
poommrees and the pone ae only |“Pantomime Quiz” comes on reg- 
Mise ae = See e took. | ularly as hot weather entertain- 

iss Hutton is an attractive look-| ment, this time for “Person to Per- 


cigie Milo ite.gitfemme band son” ts a good candidate to hol 
~ og ve > - } 1 on to the audience built up through 
nite plus for the visual angies, | the rest of the year by Edward R. 

Murrow. 
; Quizzer has two _ four-person 
: subtitled | teams of attractive and animated 
is actually @ | contestants, who sauenr most eager 
: ; to get with the old-fashioned game 
of entertainment. No question but | of po ey The modus pas 
eed Miss a en ae and | has Stokey conferenciering, with 
S are the bes Ings on the | the various contestants pulling 





the greatest. 


Miss Hutton’s_ show, 


| 


Steve Allen Show 

Deprecating his Trendex victory 
over Ed Sullivan the week before, 
Steve Allen told his NBC-TV audi- 
ence Sunday (8) that the show is 
the important thing. Why he 
chose to couple a demeaning of the 
|rating with this aphorism, only 
' Allen can tell. He’s a modest man, 
_and that might have something to 
_ do with it. It might even have 
| been a slap at the freak popularity 
(of Elvis Presley, to which many 
| tradesters credit Allen’s win over 
CBS-TV’s Sullivan. Nonetheless, 
| his latest outing in the 8 to 9 slot 
| indicated that the network, if not 
| Allen, is preoccupied by the rating. 

The use of name talent has 
| proved itself of certain value in 
| garnering a high audience re- 








initialer. There doesn’t seem to be| Show. Each of her band’s mem-| numbers out of a hat and then en-| WEATHER-NEWS-SPORTS 
enough running story material and| bers also is a featured specialist | acting the indicated charade. 


character involvements to carry a;on her 


long series with sustained interest. 


| 


instrument, but on the 


st as line F xtreme- 
preem stanza (4), a couple of vo- Stokey has p a> 86 Cuome 


ly good panel of guests, most of 


The pilot, too, would have been/ Cals and instrumental solos failed | whom currently have a vehicle to 


better if it had not muffled its | to register with much effectiveness. 


satirical thrusts. 


: : lug. The contestants generate a 
Miss Hutton managed to enliven! jot of enthusiasm that manages to 


As mapped out and played by | Matters with a couple of vocals. | make itself felt in the livingrooms. 


Cy Howard, aided by Zsa Zsa 


Judy Canova, who came on with | ‘The show gives the impression of 


Gabor as his wife, the story could | 4 mink cape and tramp shoes, | being a lot of fun for the partici- 
have made some incisive and en-| turned in a couple of numbers in’ pants. 


joyable comments about the mores | her familias comedy style. 
of the “just plain folks” of Holly- | tually, this didn’t fit in at all with 


wood’s millionaire row. But in a 
Jack of competent overall direc- 
tion, the story loses itself time and 
again in obvious buffoonery. An- 
other weakness is that the script- 
ers appeared uncertain whether 
they were writing a situation com- 
edy or a satire. 

Production values are good, the 
setting being a lavish home of the 

lain folks of the successful cellu- 
oid world. Howard, playing a 
very successful writer, does well in 
his role, while Miss Gabor looks 
fetching, although weak in the act- 
ing department, The supporting 
cast is okay. 

Story revolves around Howard’s 
attempt to sell an_ unfinished 
script, complicated by an ambi- 
tious, posturing Hungarian butler, 
an insecure producer and the act- 
ing ambitions of Howard’s wife. 

Host and narrator is Nelson 
Case, who greets tv viewers in 
what appears to be a theatre lob- 
by, a good framework for the 
series. Horo. 


PACIFIC THIRTEEN 
With Clair Klein, Jack Downs, 

Lee Butcher, Ron Hancock, 

others 
Producer: Gene Lawrence 
Writer: Kurt Weill 
Conductor: John Avison 
30 Mins.; Mon., 9 p.m. 
CBS-TV, from Vanccuver 

First of a series of feature items 
for summer airing out of the Van- 
couver studios of the Canadian 
Broadcasting Corp. video setup, 
Kurt Weill’s folk opera, “Down In 
the Valley,” was dominated by its 
strong, effective score. Under the 
baton of John Avison, veteran west 
ceast conductor, the music was 
based on the tune 
name as the stanza, and was de- 
lightful throughout. Biggest fault 
of the show was the telefilming 
which brought it to web watchers 
in poor quality, but the overall im- 
pact was pleasant in spite of weak 
picture. 

Principal chanters exhibited 
clicko piping ability but only so-so 
acting. The plot was tough, cling- 
ing to the “Way Down East” type 
of story and drawing its characters 
almost as caricatures—hero, hero- 
ine, villain and heroine’s pa—so 
stilted as to be almost unreal. 
Spoken lines and the voices that 
spoke them were studied and stiff. 
Story teed off in a jail with the 
hero awaiting noose time. He broke 
out and headed for the heroine 
who had been standing in the 
moonlight at home singing to him. 
As the law neared, a flashback 
showed why he got behind bars in 
the first place, villain forcing gal 
to go to a dance with him where 
he got stinko, started to knife the 
hero and got himself killed. In one 





inot once did the camera leave the 
,small corner where McKeown was | were okay for 
| stationed. Film inserts were aired | quency, 


| according to the National Capital | | ! 
| Plan, was more in the line of anj|fronting a 


Ac- | The questions are generally in 
the gag category, although an occa- 
the mood of the show. Kay Brown, sional serioso problem comes up. 
with a rock 'n’ roll number, had’ One of the surprises of the occa- 
an okay spot. _ |sion was Rocky Graziano, whose 
Diane Brewster is excellent in | biopic (“Somebody Up There Likes 
her pitches for the bankroller’s | ye’) is in circulation. He enacted 
products, Herm. his problem in the shortest time 
of all the contestants. He’s making 
good on this show even if he didn’t 
get a summa cum laude in his 
class. Jose. 


THIS IS OTTAWA 
With Robert McKeown, guests 
Producer: Michael Hind-Smith 
30 Mins.; Tues., 10 p.m. 
CBC-TV, from Ottawa 

Preeming a summer documen- be 
tary series on Canada’s capital city, | With Russ 
the Canadian Broadcasting Corp. | O’Connell, 
seems to have the idea that Can-| | Betty Luster 
adians should know about their | Producer: Bob Bach 
capital as a matter of patriotism | Director: Kirk Alexander 
or ethics or something, so why | Writer: Walter Urban 
dress up a vidio show on the sub- | 30 Mins., Sat., 9:30 p.m, 
ject? Opener (3), tracing Ottawa’s | PROCTER & GAMBLE 
rise from a hamlet of lumber | CBS-TV, from N. Y. 
shacks to the city of the future (Compton; Benton & Bowles) 
Vet bandleader Russ Morgan is 
musical series. that 





RUSS MORGAN SHOW 
Morgan Orch, Helen 
Hoagy Carmichael, 


| address to a Rotary Club luncheon, | doesn’t try to pretend to be any- 
|}except that most Rotary luncheons | thing more than it is—a modest 


|are more interesting. There was a 





| Show was produced from the or- | 
|nate lobby of the Supreme Court | hoofing stints were turned in by'| 
|of Canada building, one of the! Betty Luster, but this was back- 


of the same | 


| 


| 
| 


} 
| 


} 
| 


place, with gal’s pa urging her to go | 


along with the badman, script had 
her cringe and say, “Yo’ caint 
make me do it, pa!’’—fairly typical 
Jine. 

A stronger acting cast would have 


| offers 


made more of the script but might | 
have meant less chanting quality. | 


CBC has tried similar efforts pre- 
viously out of Toronto but 


Rolf Blakstad) were adequate. 
Future items in the “Pacific 
Thirteen” (referring to the number 
of items in the series) slot will in- 
clude documentaries on British 


Columbia, a stint on the Golden 
Age of English music, several dra- 
mas and a telefilm on Henry 


4 


Moore’s sculpture. Gorm. 


'On a recent show caught, a trip to 
this | Fort 
item showed better integration and | county was documented with some 
production, Camera work, suitably | authentic Indian relics and a spe- 
unobtrusive, was good and sets (by | cially made film tracing the route 





}and pleasant summer show. 
complete and prodding lack of fan- | gan gets a solid assist from Helen 
fare, action, drama excitement. It | good looker, and will have various 


was an okay schoolroom show but | goodlooker, and will have various | 


not for the spot on a/| Names appearing as guests on each 
Tuesday. | show. 
Commentator Robert McKeown, | relaxed studio layout. 
parliamentary correspondent for Preem stanza (7) had Hoagy Car- 
Weekend magazine; veteran tv|michael as _  guestar. That, of 
panelist, appeared hampered by a | course, called for a rundown of 
confining, dull script and uncer- | the composer’s hits. Miss O’Con- 
tain direction. Guests were Dr. W.! nell duetted with Carmichael on 
Kaye Lamb, national archivist; | “Two Sleepy People,” and that se- 
Major Gen. Howard Kennedy, | gued into a Carmichael piano med- 
chairman of the Federal District | ley of his hits and some children’s 
Commission, and Hon. J. W. Pic- | songs he’s now working on. 


10 p.m. 


| trombone, also doing “Small Fry” 
ly, for their positions and, like 
most authentic gabbers, dull ones. | ning. 
'a couple of ballad solos. 


” 


capital’s finest interior settings, but | ground stuff for the music. 
Plugs for the soap _ products 


Herm. 


resulting in 





via. rear projection 
out-of-focus, poor quality pictures. | 

People living in Ottawa might) HECK HARPER JAMBOREE 
be interested in seeing the city of | With Heck Harper, Judy Sands, 
the future as exhibited in a large Lee Knight, 


scale-model of the Plan if they | Harley Hess, guests; Gene 
hadn't already seen it, on video} Brendler, announcer 

and otherwise, several times be-| Producer: George Wasch, Red 
fore. “This Is Ottawa” will have Ohnsted 


to get a fast injection of showman- | 60 Mins.; Mon.-thru-Fri., 4:30 p.m, 
ship to keep network screens } PARTICIPATING 
lighted on coming stanzas. | KPTYV, Portland, Ore. 

Gorm. Heck Harper’s “Jamboree” is 
= designed to grab the ears of young 
HIGHWAY GUIDE and old every weekday with spe- 
With Richard Hartman, Mac Ed-/|cial emphasis on the 

wards | Heck was a radio personality with 
Producer: Herbert B. Cahan ja tremendous following. He ap- 
Director: Kennard Calfee | pears at parades, rodeos, and celeb 
15 Mins.; Thurs., 6:15 p.m. at many attractions. He is a cow- 
WAAM-TV, Baltimore | boy who has a voice, personality, 

Back for a fourth summer sea-/and rides his own horse in 
son, “Highway Guide” is useful | cowboy style. 
public service. Richard Hartman,| “Jamboree” is divided into two 
public relations director for the | parts. First half was Harper mak- 
Automobile Club of Maryland,|ing with the songs, 
vacationing Marylanders a 
look at the many tourist spots In 
their home state. 





‘film, and spotlighting kid talent. 


Audio visuals make this 15 min-| get special privileges. Member- | 
utes quick moving and interesting.| ship exceeds 20,000. Youngsters 


in the audience get interviewed. 
Initial half. is fast, interesting 
and gets plenty of results for the 
participating sponsors. 
tion has a western variety show 
layout. Harper sings accompanied 
by his Ranch Hands (3). Judy 
Sands is on for some nifty chirp- 
ing and guitar work; Lee Knight 
displays plenty of talent in tonsil 
stuff and steel guitar; while Har- 
ley Hess slams out the accordion 
tunes with vocals. Outfit is top- 
drawer all the way. Feve. 


Frederick in Washington 


from Baltimore to the pre-Revolu- 
tionary War fort. Tips to motor- 
ists and useful info about picnic 
grounds are added bonuses for the 
motor-minded. 

Hartman does an adequate job 
setting up the visual aides and 
Mac Edwards handles the intros 
competently. Burm. 





Mor- | 


Beyond that, it’s a simple, | 


Mor- | 
| kersgill, federal cabinet minister,| gan handled “Star Dust” on the| 
| all authentic gabbers chosen, clear- | 
and “Cool, Cool, Cool of the Eve- | 
Miss O’Connell pleased on} 
Some | 


Jength and fre-| 


Ranch Hands (3),)| 


youngsters. | 


real | 


guitar, spin-| 
| ning yarns, showing short western | 
| were brought on and asked by the | 
Kid viewers join his Bar 27 and) 


Deuce por- | 


_ ROUNDUP 
|With Fahey Flynn, P. J. Hoff 


‘Director: Phil Ruskin 
| Writer: Arnie Matanky 
|30 Mins.; Sun., 10 p.m. 
|STANDARD OIL OF INDIANA 
WBBM-TV, Chicago 

(D’Arcy) 

Standard Oil, which has spon- 
}sored WBBM-TV’s’ quarter-hour 
|Fahey Flynn-P. J. Hoff news and 
weather roundup weeknights ever 


since the Columbia station went on 
the air in ’53, has extended the 
show to Sunday nights in an ex- 
panded half-hour dimension. It 
stacks up as a smart move. 

In its 30-minute form, the ses- 
sion is the most comprehensive 
current events wrap-up obtainable 
locally. Staffed by newscaster 
Flynn and weatherman Hoff, who 
both have individual followings, 
and backstopped by the station’s 
freewheeling newsreel staff, it’s a 
slick job that should bring credit 
to all involved. 

Period opens with Hoff doing a 
solid runthrough on the weaiher 


Flyn then picks up the news ball 
in his authoratative manner, dish- 
ling up a well-rounded assortment 
ot film footage to augment the 
copy. Midpoint, there’s a rundown 
of the sports happenings, supple- 
mented on debut stanza (8) with 
some special shots of the local 
ballplayers who made the All Star 
team. Latter, and the filmed in- 
terviews with Gov. William Strat- 
ton and Mayor Richard Daley on 
|the road building situation here- 
|abouts, is the kind of exclusive 
|stuff that gives the WBBM-TV 
news shows that unique flavor. 
Windup was an interview with 
|a water expert who spelled out the 
| supply problems faced by Chicago’s 
fast-growing suburbs. As is usual- 
ly the case with such video chats, 
it was too brief and sketchy to 
amount to much. Dave. 











SATURDAY NIGHT HOP 

With Norm Prescott and Alan 
Dary, emcees, and guests 

Producers: Doug Leonard, Ed 
Jancewicz 

Director: Dick Villard 

| 60 Mins., Sat., 6 p.m. 

| WBZ-TV, Beston 
This Saturday 

WBZ-TV’s preem 


cott and Alan Dary into tv. It’s a 


riety show with live talent beamed 
toward the whole family. Prescott 
and Dary handle the emceeing in 
| slick fashion. 

As a change of pace, the show 


Duchin Story” and local tie-in 
with the late Duchin’s sister as 
guest. The show, a mixture of live 
talent, teenagers, song publishers 
and chatter, scores on all counts. 


Format is to bring in names, play- | 


ing around the area, and preem 
had Betty O’Neil, current in the 
touring “Pajama Game,” who sang 
“Hey There” and 


dy King,” nitery chirp and darling 
of the jazz set, who did 
Honestly Say.” 
agers, dubbed the ‘Snoopers,” 
emcees what disks they like and 
why. Tying all the ingredients to- 
gether were Prescott and Dary, 
who were easy and relaxed in 
weaving the segments together. 
Director Dick Villard has aimed 
for a show to afford all members 
of the family group a truly enter- 
taining hour of good clean fun and 
has succeeded admirably. Freddie 
Guerra handled the musical end in 
nice style with four pieces. Music 
publisher A. A. Porgie was inter- 
viewed on the standard question, 
“How can I get a song published,” 
and answers were highly informa- 
tive. ~. Guy : 





Tele Follow-Up Comment 


SHEFF FFFEFEFEDEFEFOEOOOCO+ O44 


| ducer of the program. 


picture. Guy has a nice light touch. | which have greatest grip on vox 
p 


night hour is | 
of new format | 
transferring disk jocks Norm Pres- | 


pleasantly paced, easy-to-take va- | 


offers a film clip from the “Eddy | 


“It’s Alright” | 
from the show; Pat Boone, who got | 
off a boeff version of his “I Almost | 
Lost My Mind,” and localite “Ted- | 


“I Can! 


As a gimmick, a group of teen- | 








sponse. Sullivan invariably gets 
the names when he wants to top 
strong competition. And Allen’s 
show is following the same route. 
More atiention was given to ac- 
quiring a guest roster than in give 
ing them material. So what’s with 
this ‘the show’s the thing?” 

Vic Damone in a couple of 
straight songs, “Let There Be 
Love” and “The Street Where You 
Live,’ gave the straightest and 
best example of entertainment. 
Though there were some humorous 
moments in the Jack Palance- 
Allen skit on crime without may+ 
hem, the actor was sadly misued in 
slapstick. Point holds more se for 
Margaret Truman as a nurse in a 
meaningless skit on the medical 
profession. It was supposedly a 
satire on Hollywood treatments a 
la Sid Caesar, but the satire was 
absent. Gogi Grant was okay in a 
couple of tunes and the Don 
Adams monolog was funny, though 
there were as many low spots as 
high ones. Sammy Davis made a 
brief surprise appearance as _— 

rt. 





American Forum 

Ted Granik’s “American Forum 
of the Air,” now in its 28th year 
as an NBC radio and tv discussion 
program, dwelt on _ tranquilizing 
drugs in a compelling half-hour 
Sunday (8) afternoon but, for its 
direct-to-the-masses purposes, lit- 
erally missed a Sunday punch. It 
was informative and_ interesting 
but segued into academic discus- 
sions on psychiatry, mental institu- 
tions, lack of sufficient medical 
assistance in mental rehabilitation 
establishments, and only skirted 
the ‘happy pills’ phase. 

Considering the many millions of 
these tranquilizors being sold to 
the masses, even Mike Gorman, a 
lucid and_ persuasive panelist, 
brushed it off with references to 
|‘*Milltown” and ‘Hollywood.’ Yet 
these are the mass-produced drugs 





op. The discussions about psy- 
chiatric shortcomings in institu- 
itions are relatively removed from 
ithe mass understanding. 
Gorman, as head of the National 
| Mental Health Committee, and Dr. 
|Herman Denber, director of psy- 
chiatric research of Manhattan 
|State Hospital, more or less op- 
|posed Dr. Smiley. Blanton, author 
jor “Love or Perish,” who was the 
|antagonist on the discussion of 
| tranquilizing drugs. The two, at 
least, had the commonsense ap- 
proach that, in light of the general 
newness of these experiments, the 
fundamental values. offset the 
peripheral shortcomings. Gorman 
accented that, as a former reporter, 
he could objectively see that the 
constructive effects more’ than 
| offset the side ill effects. He cited 
that, carried to the nth degree, even 
aspirin or penicillin might be in- 
| terpreted as having negative effects 
'on some but that, in the main, the 
tranquilizing drugs were beneficial 
in psychiatric and _ psychological 


treatment, including drug addic- 
tion, and even juvenile’ delin- 
quency. 

It’s no secret that, as a bloc, 





show people have been prime ex- 
ponents of what the medical pro- 
fession broadly deprecates as 
“happy pills.” This is above and 
beyond the recognition we are all 
| living in and are being born into an 
unusually ‘‘anxious age,’”’ replete 
with social problems of unusual 
| weight. By and large the protago~- 
‘nists of the tranquilizing drugs 
hailed them as a great advance, 
| even in face of the knowledge that, 
‘in certain instances, there are 
'depressive aftermaths. Dr. Denber 
|was particularly partial to the 
istrides made in Europe, where he 
| seemingly is a frequent visitor and 
consultant, and wondered why 
greater funds from American re- 
search foundations weren't ex- 
pended in this direction. Steve 
| McCormick was an expert modera- 
tor, letting the panelists waa gd 
d el. 


|say without intrusion. 





Youth Wants to Know 


| NBC-TV’s “Youth Wants to 
Know” is laying off politics, at 


'least for the time being. That was 
evident last Sunday (8) when the 
entire half-hour was devoted to 
Life mag photographer Margaret 
Bourke-White. It indicated a 


switch from politicians to other 
personalities of interest to teen- 
agers. 


Miss Bourke-White, whose color- 
ful career has taken her into 
statesmen’s homes and battlefield 
zones, was a good subject for the 
interviewing youngsters on the 
program. Questions asked were of 
stock calibre, but paved the way 
for what amounted to an interest- 
ing thumbnail bieg of the lenser, 
with some anecdotes and views 
tossed in, Jess. 
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G. E. SUMMER ORIGINALS 

(It’s Sunny Again) 

With Vivian Blaine, Jules Munshin, 
Shirley Mitchell, Casey Adams, 
others 

Producers: 
Pincus 

Director: Don Weis 

Writer: William Bowers . 

30 Mins.; Tues., 9 p.m. 

GENERAL ELECTRIC 

ABC-TV, from N. Y. (film) 

(Young & Rubicam) 

The first of the “G. E. Summer 
Originals” was discouraging. The 
half-hour last Tuesday (3), starring 
Vivian Blaine, was one of the 10 
pilot films that make up “Origi- 
nals,” preparatory to the begin- 
ning of “Broken Arrow” in the 9 
p.m. slot on ABC-TV next fall. 
Since different producers worked 
on most of the 10, the chance may 
be held forth that the other tele- 
films. in this series will not be as 
unappetizing as the initialer. 


Norman and _ Irving 


In this yarn about a showgirl | 


Miss Blaine is misused by a weak 
script and some badly employed 
canned laughter. The only werth- 
while points of the 26 minutes of 
story time are the star’s opening 
and closing songs, “New York, 
New York” and “Singing In The 
Rain.” Jules Munshin is the slap- 
stick theatrical agent unable to 
find Miss Blaine work. And Casey 
Adams is the leering lothario who 
promises domestic bliss in order 
to work the case-hardened femme 
around to accepting a proposition. 
Shirley Mitchell is sweet and un- 
complicated as the sister who gives 
up show biz for marriage, Art. 


CECIL BROWN AND THE NEWS 
Director: Allan Pottasch 

10 Mins., Mon.-thru-Fri., 11 p.m. 
CARTER PRODUCTS 

WABC-TV, New York 


(SSC&B) 
Veteran radio newsman Cecil 
Brown gets his first crack at tele- 
vision in this sponsored 10-minute 


Strip. In one respect, it’s unfor- 
tunate that his preem comes on 
WABC-TV, for the station did vir- 
tually nothing to enhance the show 
caught, either with film or visual 
aids. To boot, there were some di- 
recting fluffs. 


If those were the only handicaps 
Brown had to face, he might get 
by. But there’s the matter of his 
own style, a deadpan physical and 
vocal delivery of news items in 
which a top national story and a 
baseball score are delivered with 
the same monotonous intonations. 
It’s a rather uncomfortable show 
to watch because of this, and the 
feeling is heightened by the ab- 
sence of any film clips or visual 
aids other than some stills during 
the straight-news delivery. 


However, Brown makes amends 
with the latter portion of the pro- 
gram—the last four minutes or so 
—which he devotes entirely to one 
story, spicing it with film and com- 
mentary. On the night caught, he 
had news: film of Defense Secretary 
Charles* Wilson’s dogfight with 
Senator Jackson, and he did a 
bang-up job of setting forth the is- 
sues with wry but pertinent ob- 
servations. It’s this latter portion 
in which Brown stands out, and if 
he’s to make the tv grade, he’ll 
need some help for that first-half, 
straight-news segment. This help 
ought to come in the form of more 
visual material plus some coaching 
on a more natural and varied ap- 
proach to his delivery of the news 
items. Chan. 


THE BIG BEAR HUNT 

With Jimmy Crum 
Producer-Director: Jack Anthony 
15 Mins., Thurs., 7 p.m. 
BIG BEAR STORES, SMITH & 

LEE SPORTING GOODS 
WLW-C, Columbus : 

This program, to run 13 weeks, 
consists of the film that was taken 
during a recent four-week excur- 
sion to Kodiak Island, Alaska, by 
three Columbus men, one of them 
Jimmy Crum, WLW-C’s sports 
director. 

The initial episode took place in 
Columbus and showed how the 
idea was born and how the trip 
got underway. There were also a 
liberal sprinkling of plugs for the 
two sponsors and those who par- 
ticipated in trade deals with the 
station (e.g., airlines). 


Crum provided a_ mellifiuous 
commentary for the film which 
will, after its tv run, be released 
for use by local organizations. 
Some of the film, especially that 
part showing the skinning of one 
of the two bears bagged by the 
men, probably will not be shown 
on tv, especially since the program 
is on during the “children’s hour.” 

There is one very good nature 
study—bears salmon fishing—com- 
ing up in the series and several 
others nearly as oustanding. 

ey Conn... 


GISELE MACKENZIE SHOW 
With Phil Harris, Cornel Wilde, 


Bobby Van, Double Daters, 
others 
Producer - Director: Robert __‘S. 
Finkel 


Writer: Herbert Baker 
60 Mins., Tues. 8 p.m. 
CHEVROLET 


'NBC-TYV, from N.Y. 
(Campbell-Ewald ) 


Gisele MacKenzie has been on 
the verge of a network building for 
some time. The singer, a mainstay 
of “Hit Parade,” has been given a 
turn at a dramatic show, and has 


guested several times on various 
major programs, including Jack 
Benny’s. 

In NBC-TV’s comedy full-hour 
on Tuesday (3), Miss MacKenzie 
was spotted as the lead of a variety 
show, and came off with her usual 
charm. She scored with her singing 
ability, and provided deftness and 
| versality during her turn. 

Miss MacKenzie, however, at this 
stage of development, is still a 
lightweight. She is yet to capture 
that air of authority and assured- 
ness that marks some of the more 
experienced hands in the field. 
Miss MacKenzie does her chores 
well, her voice is easy to take and 
her mannerisms are pleasant. Her 
rendition of ‘‘Le Fiacre” and a 
medley which included the theme 
from “Picnic,” plus a pair from 
“My Fair Lady,” provided enter- 
taining interludes. “Song of Songs” 
didn’t take too well to the syn- 
copated treatment. 

Miss MacKenzie was aided by a 
bright script by Herbert Baker 
which utilized a couple of gimmicks 
which worked out well. Her guest 
roster was good, comprising Phil 
Harris, Bobby Van and Cornel 
Wilde. Harris’ major contribution 
was “Let a Woman in Your Life,” 
also from “Fair Lady,” which was 
a patent carbon of the Rex Harri- 
son recitative even unto the or- 
chestration. Still a good model to 
follow and it did well for him. 

Van is an ingratiating performer. 
Youthful terper has a vivid per- 
sonality and a line of impressions 
which he toyed with for a brief 
instant. Wilde, aided by a trio of 
fencers, gave a demonstration on 
the various weapons used in prac- 
tice duellos. It was only slightly 
enlightening and mildly entertain- 
ing. 
| Double Daters, a mixed four- 
some, are a bright quartet who 
aided in backgrounding several 
itunes and impress as being quite 
| okay on their own. Jose. 





JAZZ SESSION 

With Bonnie Kever, Bob Scobey’s 
Band, Clancy Hayes, Lizzie Miles 

Producer: Ben Draper 

Director: Vern Louden 

30 Mins.; Wed., 7 p.m. 

BURGERMEISTER BEER 

KRON, San Francisco 


This is a show that originated in 
a fine idea. Wouldn’t it be dandy, 
someone obviously said, to get a 
different musician up in front of 
the camera every week, get him to 
perform a bit, talk to him a little, 
and back him with a handful of 
our own slick Frisco jazzmen? 


Presto-chango, it was done, and 
the only trouble is that the show 
simply doesn’t sparkle. 

Andre Previn, with a world of 
classical and progressive piano ex- 
perience crammed into his young 
life, appeared as guest at this ses- 
sion and proved that he is a talent- 
ed piano player but not a tv per- 
sonality. Show opened with Bonnie 
Kever’s brief rundown on Previn’s 
life, and Previn then played 
“Moonlight in Vermont” for five or 
six minutes. Miss Kever chatted 
for a couple of minutes with pian- 
ist and developed the facts that (1) 
Previn is a Metro musical director 
and (2)-there are three different 
ways of making film music: before, 
concurrent with or after film is 
shot. 

Rest of show was supposed to 
demonstrate these three tech- 
niques, so viewers got Lizzie Miles 
singing “I Ain’t Got Nobody” with 
drop slid in place behind her, Pre- 
vin playing some of his own music 
from “Invitation to the Dance” 
with Gene Kelly stills, and Clancy 
Hayes banjoing and singing “I 
Know What It Means to Miss New 
Orleans.” Bob Scobey’s topnotch 
Dixieland band backed Hayes and 
Miss Miles. 

Show's prime difficulty seems to 
be that Miss Kever, a plump, pleas- 
ant morsel, knows little or nothing 
about jazz. As result, her questions 
were as incisive as tapioca pud- 
ding. Scobey is supposed to help 
her out a little but, as a tv inter- 
viewer, he is a terrific trumpet 
man. And Previn, on this particu- 
lar show, was fairly bland, even 
languid, 

What “Jazz Session” needs, ap- 
parently, is a peppy, knowing per- 
sonality who will keep the show 
moving. Show’s idea is fine, but 
unfortunately is still mostly idea. 
Vern Louden’s direction was good 
-and camerawork excellent, Stef. 








HIGH FINANCE 

With Dennis James, guests; Jack 
Gregson, Jay Simms, announcers 

Producer: Peter Arnell 


| Director: Lou Sposa 


30 Mins.; Sat., 10:30 p.m. 
MENNEN CO. 
CBS-TV, from New York 


(McCann-Erickson ) 

Could be that Dennis James is 
going to make the big-bigtime as 
an emcee after all these years. 
Having been relegated to the minor 
leagues (networks, that is), and 
poor time siots all these many 
years, James is now in a position 
to break through the rating bar- 
riers via his new CBS-TV exposure 


and a better-than-average quizzer. 

There's little question that he’s 
one of the real pros of the audi- 
ence-participation business — he 
pales his colleagues with a smooth- 
ness and low-keyed effectiveness 
in handling contestants and guests. 
He’s glib without being superficial, 
smooth without being condescend- 
ing. On the first show, he didn’t 
miss a line or cue, yet retained a 
comfortable naturalness that was 
nearly unnatural in its near-per- 
fection. As an emcee, he’s topflight. 

As to the program itself, how- 
ever, there are some reservations. 
The first outing was far too slow- 
moving, but this may cure itself 
because of the rather complicated 
explanations that had to do with 
the formula. It’s a quizzer based on 
the contestants’ reading of a set of 
newspapers the previous week, and 
consists of rounds of “levels” that 
are reached at the rate of one a 
week. Contestant must “reinvest” 
earlier winnings to be eligible to 
try the next level, with prizes con- 
sisting of cash and goods and the 
final prize something the con- 
testant wants (like a golf course, 
a nursery school) in the neighbor- 
hood of a $35,000 cash value. After 
achieving his objective, the con- 
testant can go on for $75,000 in 
cash. 

With all that explaining to do, 
the show was necessarily slow in 
the first part. In the second half, 
a girl who had demonstrated the 
game a week earlier in a quickie 
plug on the outgoing “Damon Run- 
yon Theatre” in the same time slot 
returned for her second level, and 
the pace picked up _ noticeably. 
Questions themselves are interest- 
ing, based as they are on news, and 
the formula, despite its apparent 
complexity, nonetheless has the 
potential to self-generate lots of 
publicity. 

James, who’s the packager of the 
show with Bob Jennings, shared 
the blurbs with Jack Gregson, botin 
doing nicely with the Mennen line. 
Peter Arnell’s production and Lou 
Sposa’s direction maintain a pro 
level. Chan. 





WORDS AND MUSIC 
With Bil) Pickett, Jimmy Clishem, 
Johnny Schrader, Jean Haas & 
Bill Webber. 
Producer-Director: Ed Turner 
30 Mins.; Sun., 10 p.m. 
WHAS-TYV, Louisville 
Taking over the 10 p.m. spot va- 
cated by Herbie Koch, organist, is 
Bill Pickett, staff baritone, who 
turned in a nice musical show, 
sans the big WHAS organ, which 
station claims is one of the largest 
studio pipe organs in the country. 
Background is furnished at twin 


pianos by Jimmy Clishem, nitery | 


keyboarder, and Johnny Schrader, 
station staffer and likewise a night 
spot performer in his own right. 
Lads certainly turn in a smooth job 
on the keys, and are at ease at all 
times before the cameras. 

Pickett, who has the vocal equip- 
ment and know-how to put over a 
song, did right well by “I Feel A 
Song Coming On,” a Rodgers & 
Hart medley, and “I’ve Grown Ac- 
customed To Her Face,” from “My 
Fair Lady.” Registered well also 
with “With A Song In My Heart” 
and “Wish I Were In Love Again.” 
While his intros were adequate, 
the singer appeared slightly stiff, 
but may relax during the- spoken 
portions of his stint as times goes 
on. 

Duo-pianists Clishem and Schra- 
der teed off with “Port-au-Prince,” 
then “Mountain Greenery,” Then, 
with Schrader at the electric organ 
and Clishem at the piano, boys 
gave a showy playing of ‘Body and 
Soul.” 

Local mixed dance team, Jean 
Haas & Billy Webber, made pair of 
appearances, one with piano back- 
ground, and a well-choreographed 
effort to “In Still of the Night.” 
This was done to recorded back- 
ground, with music fuzzy and in- 
distinct. Producer could throw out 
the recorded backgrounds and 
stick to the two pianos. Ed Turner, 
producer, came up with a listen- 
able and lookable show, and rought 
spots will no doubt be smoothed 
out in subsequent vere 


KAISER ALUMINUM HOUR 

(The Army Game) 

With Paul Newman, Edward An- 
drews, Patrick McVey, George 
Grizzard, Haila Stoddard, others 

Exec Producer: Worthington Miner 

Producer-Director: Franklin Schaff- 
ner (rotating with Fielder Cook, 
George Roy Hill) 

Writers: Loring Mandel, 
Simon 

90 Mins.; Tues., 9:30 p.m. 

KAISER ALUMINUM 

NBC-TV, from N.Y. 


(Young & Rubicam) 


With Pontiac having quit after 
the 1955-56 maiden voyage of 
“Playwrights 56,” Kaiser Alumi- 
num & Chemical has stepped into 
the Tuesday fractional time to 
continue the rotation with the 
actuality “Circle Theatre” series 
out of Armstrong Cork. There’s a 
twofold significance attaching to 
the new setup. First and foremost, 
the new hour is masterminded by 
a corps known as Unit 4—presum- 
ably because it consists of a four- 
some headed by Worthington 
Miner as exec producer, with a 
trio of rotating producer-director 
teams in Franklin Schaffner, Fiel- 
der Cook and George Roy Hill. 

Miner himself is a pioneer in the 
medium, a Broadway craftsman 
who made his big dent in tv with 
“Studio One” and latterly has been 
associated with the newsmaking 


Mayo 


“Medic” and the pace-changing 
“Frontier” skein of middlebrow 
westerns. Schaffner for a number 


of years has directed “Studio One” 
and “Person to Person.’’ He also 
brought in “Caine Mutiny.” The 
other two have aroused consider- 
able attention via one-shotters, 
Cook with “Patterns” and Hill with 
the titanic “A Night to Remem- 
ber’’—both on Kraft’s “TV Thea- 
tre” and both earning quick repeats 
(by kine in the case of the techni- 
cally gigantic and “cast of hun- 
dreds” documentary covering the 
sinking of the Titanic). The “Pat- 
terns” stager got himself a further 
Cook's tour through handling of 
the picture version. 

This is a formidable array of 
reining talent and its preem pro- 
duction gave evidence that here’s 
a quartet to be watched, regardless 
of the fact that the play itself was 
not a crackerjack as a starter-offer. 
“The Army Game,” by Loring 
Mandel and Mayo Simon, starred 
Paul Newman (“Somebody Up 
There Likes Me") as a malingering 
wiseguy draftee and deft scene- 
stealer Edwards Andrews as the 
psychiatrist who went to the heart 
of the matter in spotting such 
fakery as mental illness in itself. 
Newman's quickies with Andrews 
marked the high point in the play- 
ovt, done with depth and clarity. 

Newman, in a solid performance 
as the malingerer, was hindered 
by an overlong series of sequences 
aimed at establishing the changing 
relationships between him and his 
barracks buddies. Placing most of 
the blame on Newman’s mother, 
played by smart Haila Stoddard, 
seemed too pat in view of the 
superficial attention given to this 
end of the story. Schaffner was 
particularly successful in deploy- 
ing the soldier groupings, achiev- 
ing some of his best effects therein. 
Other roles were played by Patrick 
McVey and George Grizzard. 

There was another star—Henry 
J. Kaiser himself in a quasi-institu- 
tional for his company, shown on 
film at the halfway point. That is 
significance No. 2 since Miner & 
Co. feel that a one-hour drama 
should be limited to two acts. With 





{the sponsor going along with this 


jidea, a viewer can only say 
|“Amen.” Trau. 
| JACK DREES, SPORTS 
Producer: Con O’Dea 
Director: Carl Tubbs " 
15 Mins.; Mon.-thru-Fri., 6 p.m. 
(CDT) 
CO-OP 
ABC-TV, from Chicago 
Jack: Drees, who has hit hit’ 
stride as a sportscaster the past 


couple of seasons and is now the 
regular voice on ABC-TV’s Wednes- 
day night fight telecasts, is fronting 
this nightly muscle capsule as a 
hiatus filler for the web's co-oped 
“Kukla, Fran & Ollie” strip. From 
the segments seen, it stacks up as 
a standard sport show with little to 
distinguish it from others of like 


ilk, aside from the frontman’s 
amiable personality. 

Drees leads off with a sports 
“column” which on the show 


viewed (6) was an okay ribbing of 
the longhair horse enthusiasts who 
apparently are fearful: that the 
popular short races for the two- 
buck window clientele are weaken- 
ing the breed. He then segued into 
an interview with Kennith (Tug) 
Wilson, Big 10 conference commis- 
sioner and currently the prexy of 
the U. S. Olympic committee. 
uickie chat produced little other 
than the official explanation as to 
why sprinter Dave Sime’s injury 
cost him an Olympic berth. 
Session finaled with a fast wrap- 





up of the day’s sports happenings. 
Dave. 





PRESS CONFERENCE 
With Martha Rountree, moderator; 

Herbert Brownell Jr., guest 
Producers: Miss Rountree, Oliver 

Presbrey 
Director: Victor Guidice 
30 Mins., Wed., 8 p.m. 

CORN PRODUCTS 
NBC-TY, from Washington 
(C. L. Miller) 

Martha Rountree looks to have 
set off a July 4 firecracker with her 
new “Press Conference” tv’er. For 
the kickoff show, she had Attorney 
General Herbert Brownell tell 16 
newsmen, representing the coun- 
try’s top newspapers, newsmags 
and wire services, that the Dept. 
of Justice will-« prosecute General 
Motors for alleged antitrust viola- 
tions in the manufacture of buses. 
It was a top news break and con- 
sequently the televised press con- 
ference was a legitimate one in 
every sense of the word. 


That’s where the fireworks, 
which are going to last far beyond 
the July 4 preem, come in. The 
New York Times, for example, 
made no bones about its distaste 
for breaking hot news on televi- 
sion. Anthony Lewis, the young 
Washington correspondent who 
appeared on the show and who 
presumably wrote the non-bylined 
page 1 story, kept referring to 


rownell’s announcement on a 
“commercially sponsored television 
program.” Story stressed _ that 


Brownell had been asked afterward 
why he chose to break the yarn 
on the show, and during the pro- 
gram itself Lewis asked how come 
Brownell hadn't been holding press 
conferences in his office, with the 
intimation that “if we can’t get to 
you regularly, how come you're 
here on television?” 


Nonetheless, controversy like 
this is the lifeblood of a tv show, 
and anyway, it’s good to see the 
Government giving television a 
break in news dissemination. The 
key to the future of the show, of 
course, is whether Miss Rountree - 
and hubby-co-producer Oliver 
Presbrey can get other Govern- 
ment officials to break top stories 
on the show. They’ve been working 
on this particular package for a 
good deal more than two years, in 
fact since Miss Rountree sold her 
interest in “Meet the Press,” and 
consequently must have a good 
number of guests lined up. One 


wonders, though, whether the 
antagonism of the press towards 
the project won't scare future 
guests off. 


As to the show itself, it can stand 
some improvement, mainly more 
discipline of the press gang. The 
questioning of Brownell hopped all 
over the point, from subversion to 
graft to why-no-press-conferences 
to the election to when-is-Ike-an- 
nouncing-his-intentions. Which is 
perfectly all right, but what about 
the main announcement? Repor- 
ters by and large glossed over the 
antitrust story, either because they 
had been given more detailed 
handouts or because they hadn't 
seen Brownell for so long that they 
wanted to get their innings in. 
Nonetheless, Miss Rountree ought 
to install some rule devoting at 
least five, 10 or 15 minutes to the 
topic on hand, and once that’s pro- 
perly covered, let the newsmen off 
the string with other topics. 

That's about the main difficulty 
—the need for some kind of logi- 
cally ordered procedure. Another 
minor problem is the camera cov- 
erage, with the newsmen having 
hopped up in front of the lenses 
and obscured the view of Brownell. 


Kither more cameras are needed 
or some better placement must be 
used. One other point — Miss 
Rountree may have been under- 
standably excited, but that’s no 


reason for talking as if she had a 
month full of marbles. She’ll either 
have to simmer down and speak a 
little more deliberately and coher- 
ently or bow off the moderator’s 
stand. 

“Press Conference” is in for a 
13-week summer run, to be suc- 
ceeded in the fall by the new Wally 
Cox comedy. But_it’s far too valu- 
able a property, on first glance, to 
restrict to the hot spell. If Miss 
Rountree can accomplish the allied 
purposes of getting hot news 
breaks for the show and holding 
the fort among Government execs 
against the antagonism of the 
dailies, show's a shoo-in as a top 
television entry that will outdis- 
tance any of the other news-catego- 
ry programs with ease. Chan. 


Morris’ New KABC Post 


Hollywood, July 10. 

Frank Morris has been named to 
newly-created pest of program su- 
pervisor of KABC, ABC Radio out- 
let here. He was formerly a staff 
director. 

New post was created to give 
program director Dresser Dahl- 
stead and production manager Jack 
Meyer assistance in developing 
local programming activities, ac- 
cording to station manager John 
Hansen, ° : swt 
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BANDSTAND, U.S.A. 

With Guy Wallace, Duke Elling- 
ton, George Shearing, Teddy 
Wilson, Bud Shank, Count Basie, 
others 

Producer-director: Tommy Rey- 
nolds 

120 Mins.; Sat., 8 p.m, 

MBS, from N. Y. 

Kudos goes to Mutual for bringing 
back live on radio some of the top 
bands and musical talent in the 


country for a regular Saturday 
night two-hour stanza of swing, 
pop and rock ’n’ roll. It is the only 
such program on radio today, al- 
though NBC is offering a similar 
programming plan to its affiliates 
for morning weekday airing. 

The preem show hit its high- 
point with a live pickup from the 
American Jazz Festival at New- 
port, R. I., airing Duke. Ellington 
and his band, the Bud _ Shank 
Quartet and pianist Teddy Wil- 
liams. The live quality of the en- 
tire format adds excitement and 
intimacy, qualities which radio can 
use in its bid to retain and expand 
its audience. Enhancing the flavor 
of live music with.American audi- 
ences also could be of economic 
advantage to U.S. musicians, prob- 
ably one factor why the program- 
mer won the endorsement of the 
American Federation of Musi- 
cians, a facet which was mentioned 
on the program. 


Initial show was strictly jazz, al- 
though future Saturday nights 
promise to include pop musie and 
rock ’n’ roll. 


Despite its overall appeal, the 
show is not without its weakness- 
es. One, there is no regular intro- 
duction of the numbers to be 
played, or a recapitulation of tunes 
already aired, Two, on the remote 
pickups, an announcer could be 
utilized to advantage for local col- 
or and intros. But these are weak- 
nesses which could easily be cor- 
rected. 


As is, the show offers socko 
musical entertainment. Guy Wal- 
lace functions ably as emcee, tell- 
ing a little of the background and 
style of each band. The lineup of 
orchs, etc., is being handled by 
former maestro Tommy Reynolds, 
now Mutual’s music coordinator. 


On the preem, pianist George 
Shearing opened with a half-hour 
of individualized jazz improvising 
on a number of tunes. The show 
then switched to the Jazz Festival, 
where Rev. Father Norman O’Con- 
nor, an instructor of jazz at Bos- 
ton U., was on hand to tell of fes- 
tival activities. Duke Ellington, 
after introducing members of his 
band, swung into “Black and Tan 
Fantasy” and “Tea for Two.” The 
Budd Shank Quartet and pianist 
Teddy Wilson also did some heady 
performing. In fitting style, the 
program closed with Count Basie, 
picking him up at his Broadway 
Birdland stand for the last half- 
hour. Horo. 


OUT OF YOUR MIND 

With Hal Stark 

Producer: Pat Weaver 
Writer: Laurence Alexander 
30 Mins.; Sun., 4:30 p.m. 
LOCAL LOAN 

WBBM, Chicago 

Leave it to the WBBM program- 
ming braintrust to come up with 
something unique in the prowl for 
offbeat material that’ll titilate the 
apathetic radio audience. At least 
a few ears ought to prick up at the 
sound on local radio of Dylan 
Thomas and Archibald MacLeish 
reading a couple of their poems, 
as was the case on session checked 
(8). 

Transcribed voices of the two 
poets were part of the unusual 
programming scheme whereby the 
words and/or writing of famous 
authors are used to dramatize the 
emotions common to everyone. For 
instance, narrator Hal Stark gave a 
polished reading to excerpts from 
Poe’s “The Cask Of Amontillado” 
as a Classical delineation of re- 
venge. One of Thomas’ “Recollec- 
tions of Childhood” was used to 
delightfully recall the daily ad- 
ventures of kiddom and MacLeish 
read his definition of beauty — 
“Not Marble Nor the Gilded Monu- 
ments.” 

Stark handles the live gabbing 
with professional polish. It was 
good, if specialized, listening, and 
certainly different. Local Loan, 
with its discreet institutional plugs, 
is apparently using the rather 
erudite vehicle to avoid the “loan 
shark” onus. Dave. 


‘64@’ Now in Canada 


Canadian distributor for Revlon, 
the Thomas Sales Agency Ltd., has 
set Revlon’s ‘$64,000 Question” 
on Canadian television via a spot- 
booked lineup of 18 indie Canadian 
outlets. Series started on the sta- 
tions this week. 

Harold F. Stanfield Ltd., agency 
for Thomas, handled the deal, 





Chi’s Alex Dreier Gets 
‘Monitor’ Slot to Sound 
Off on His USSR Visit 


Alex Dreier, in an unusually 
' terse, sharp commentary from Chi- 


| cago on NBC’s Saturday (7) ““Moni- 
‘tor,’ said on his recent visit to 
| Russia: there are no night clubs in 
Moscow and only a few motion pic- 
ture houses (including one for 
3-D); the only place he observed 
‘laughter was at a one-ring circus 
'in the heart of the city; opera and 
| ballet are the “rage” and rightly 
/so, because they are “excellent”; 
a dinner at Praga Restaurant, 
which in the U. S. would cost $25 
for several persons, brought a 
check for $122; it took “a week” to 
obtain a drink of vodka; people 
line up to buy any type of soft 
drink, even though it contains 
“coal tar” (Dreier’s words so 
sounded); chocolate costs $5, or- 
anges $3, and lemons, 75c. 


Dreier added that he and an 
Illinois photographer had shot al- 
most 4,000 feet of color film, and 
many still pictures, which were 
not censored, even inspected, be- 
cause Krushchev and _ Bulganin 
wish to prove conditions in the So- 
viet are much different now. Mos- 
cow, whose streets are washed 
down each morning by women, is 
the “cleanest” city Dreier ever 
visited. Body soap, he continued, 
is “bad, and there are no deodor- 
ants”; Russian women wear no 
makeup. Dreier did not notice a 
single new suit in Russia, except 
some worn by Army men and high 
officials. B & K are giving the 
Russian people a slight bit more or 
different each week, although 
neither the latter nor newspaper- 
men “know for sure what is going 
on.” 

Observing that he had principal- 
ly seen Moscow, which is used “as 
a showcase” and therefore may 
not be typical of Russia as a whole, 
the NBC commentator reported a 
Soviet air show witnessed was far 
inferior to American ones he had 
caught. This comment came at the 
end. Morgan Beatty, a ‘Monitor’ 
communicator, called attention to 
the fact it was a layman’s impres- 
sion, and not that of “our military 
experts.” Jaco. 








JUST ENTERTAINMENT 
With Pat Buttram, Betty Martin, 

Jack Halloran, Singers (4), But- 

tram Band 
Producer: Jerry Sperling 
Director: Lee Armentrout 
Writer: Dale Harrison 
15 Mins., Mon.-thru-Fri., 1:45 p.m. 

(CDT) 

WRIGLEY 
CBS, from Chicago 
(Ruthrauff & Ryan) 

When Wrigley dropped Gene 
Autry recently, the gum maker 
latched on to this Ruthrauff & 
Ryan package. It’s a_ pleasantly 
diverting quarter-hour mixture of 
cornball humor, homespun _phil- 
osophy, music and low-pressure 
commercials. 


Pat Buttram delivered well with 
a straight countryboy accent, a 
welcome change from the cracked 
voice he used on the Autry radio 
and tv entries. Musical segments 
of the show fitted the format well. 
Vocalist Betty Martin did okay on 
her two numbers on the opener 
(she’ll alternate with singer Garry 
Wells), the Buttram Band beat out 
“South of the Border,” and Jack 
Halloran’s quartet ended the show 
with “‘When Shadows Fall.” 

The hausfrau should find this an 
agreeable change from the day- 
time soapers. It should sell gum, 
too, with the commercials cleverly 
woven into Buttram’s gabbing. 

Don. 


CAPITOL SHOWCASE 

With Pete Dreyer 

150 Mins.; Mon.-thru-Fri., 3:15 p.m. 
| PARTICIPATING 

| WROW, Albany 

| A wide variety of music is turn- 
| tabled on this afternoon marathon 
| paced by Pete Dreyer. During 4 
to 5 p.m. segment, Dreyer features 
a rate-the-records contest in which 
| he plays four new platters and re- 
quests dialers to postcard their 
evaluations. Each day’s winner 
receives a chosen album, 


On a show of this length, some 
drag is almost inevitable, allowing 
for that, “Capitol Showcase” is 
listenable. Dreyer has a deep, 
rather pleasant voice and a good 
knowledge of music. He might 
strive for more tonal color and de- 
livery flexibility. The personality 
|Phase is not pressed. Spot an- 
nouncements are capably handled. 
| There are timeouts for news 
| roundups. Jaco, 














Memphis — Dick Covington, 
Memphis disk jockey, has been 
jupped to program director of 
| WCAO, Baltimore. 


EDDY ARNOLD SHOW 
With Marvin Hughes, Joan Hager, 

Anita Kerr Vocal Quartet, Dotty 

Dillard; Bill Allen, announcer 
Producer: Clifford Thomas 
'30 Mins., Mon.-thru-Fri., 8 p.m. 
PARTICIPATING 
CBS, from Nashville (transcribed) 

“Eddy Arnold Show,” which be- 
gan last week vice the Jack Carson 
presentation as CBS’ 8 p.m. cross- 
the-boarder, was trying to offer a 
little bit to satisfy everybody along 
the radio network’s hookup. But 
despite Joan Hager’s rich rendition 
of “It Only Hurts for a Little 
While” and her theatrical “I’m In 
Love With a Wonderful Guy,” and 
despite the offbeat jazzism of “In 
the Good Old Summer Time,” the 
program’s broad appeal was for 
lovers of the country & western 
approach, 

Arnold’s small range was wide 
enough for him to punch home a 
couple of songs, the hillbilly “But 
You Don’t Know Me” to the in- 
spirational “He.” But his manner 
of speech was forced and insincere; 
the hammy yocks and amiable 
chatter were penned for a host bet- 
ter used to delivering in the casual 
style of an ad liber. Marvin 
Hughes, who does musical arrange- 
ments on the radio half-hour, also 
sang on Thursday’s (5) program. 
Though not endowed with a voice 
of distinction, he made a go of it 
with “I Got Nothing to Sing the 
Blues About Blues.” Best of the 
chirping on this particular stanza 
was done by the Anita Kerr Quar- 
tet—very professional in “Standing 
on the Corner” and in support of 
Arnold in “Summertime.” Dotty 
Dillard strained at a couple of bad 
jokes. Bill Allen, the announcer, 
was much more successful in lend- 
ing his deep voice vis-a-vis Arnold. 

This Nashville production went 
in for all the corny “gang” re- 
sponse (hoots, laughter and atmos- 
phere of confusion) that typifies 
country & western shows. Some 
listeners might call it a 

rt, 


SYMPHONY FUND SHOW 
360 Mins.; Sat. 6 p.m, 
KHON, Honolulu 

Hawaii's longhair and medium- 
longhair disk jocks got together 
last week for a six-hour sustainer 
on behalf of the Honolulu Sym- 
phony orchestra’s annual fund 
drive. Show emerged as a neat ex- 
ample of the sort of cooperation 
that’s being fostered by Honolulu’s 
radio stations these days. It also 
ran entirely too long for maximum 
effect. 

Spinning disks during the mara- 
thon were Ben Hyams, Ed Sheehan 
and Ned Will, of KGMB; Owen 
Cunningham, KGU; Gene Taylor, 
KIKI; Bob Miller, KAHU; Tad Eto, 
KHON; Tom Lonergan, KAIM-FM. 
The lads deserve an E for effort, 
though not necessarily an A for 
achievement. One of the partici- 
pating jocks showed signs of want- 
ing to turn the program into a 
talkathon rather than a musical 
marathon, 

Ben Hyams and Ed Sheehan 
seemed most at home, Hyams hav- 
ing prepared a competent script 
just as he does for his weekly 
“American Factors Music Hour” 
and Sheehan making with the ad 
libs and occasional chuckles in his 
role as host. Gene Taylor, seldom 
at a loss for words on his own 
| KIKI programs, held his voicing 
{to a minimum and let the music 
| carry the load. 
| Each jock picked music repre- 
sentative of his own type of show 
but it’s doubtful if many listeners 
held on for all six hours. Tighter 
| packaging would have made the 
| cooperative effort more “——. 

ralt. 





| ROCK ’N’ ROLL CALL 

With Pee Wee Harris, Marty Ross 
30 Mins.; Mon.-thru-Sat., 7:30 p.m. 
PARTICIPATING 

WABY, Albany 

Program, said to be the first of 
its kind aired here six nights a 
week with sponsors, is announced 
by Pee Wee Harris, who has 
| brought many Negro bands to Al- 
bany, and Marty Ross, a regular 
deejay at the station. Although 
titled as “Rock ’n’ Roll,” half-hour 
is equivalent to a rhythm-and- 
blues stanza. Audience targeted is 
wider and older than teenagers, 
based on two blocks heard. 

Show should please the group 
liking the styles of recorded music 
presented. The orchs and vocalists 
featured do not seem to be pri- 
marily of the mass appeal type, 
which is perhaps as expected. Har- 
ris, who knows this particular field 
of jazz and who speaks on the basis 
of personal contacts with some of 
its artists, might sharpen his dic- 
tion, watch mike stance and check 
difficult pronunciations. A relative 
newcomer to radio, he teams well 
with Ross. The latter registers 
surely, if sometimes in kidding 
fashion and a bit verbose; punches 
the commercials authoritatively. 
There are six sponsors, Events for 
particular areas and groups are 
tabbed. aco, 
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| post to head up the web’s Detroit office, replacing Bud Swats, who has 
joined Life mag . .. WBKB exec producer Grover J. Allen, producer- 
directors Richy Victor and Carl Tubbs and director Herb Cuniff has 
drawn assignments for ABC-TV’s coverage of the Demo nominating 
convention here next month ... Andy Murphy, former CBS publicitor, 
now with the Quaker Oats public relations department ... NBC cene 
tral division news chief Chet Hagen, who'll direct the web’s radio 
coverage of the GOP Frisco convention, flies to the Coast next week 
to check up on the Cow Palace broadcasting layout. 


IN BOSTON... 


Big switch in radio format upcoming at WBZ following new WBZ- 
TV programming start which came Saturday (7) night with preem of 
new tv show, “Saturday Night Hop,” with disk jocks Norm Prescott 
and Allan Dary co-hosting, live singers Pat Boone, Johnnie Ray, Teddi 
King and Steve Lawrence, songwriters and publishers and film clips 
. . » Special films of N. E. vacation spots set for WBZ-TV’s “Victor 
Best” news program at 6:30 p.m... . WBZ-WBZA signed this frame 
to broadcast Harvard football games next fall with Leo Egan and Lindy 
Miller broadcasting the entire eight-game sked . . . Carl Desuze, WBZ 
personality, back from vacash ... W. C. Swartley, veep of Westinghouse 
and formerly gen. mgr. of WBZ-WBZ-TV, retired as prexy of the 
Rotary Club of Boston and was appointed a director ... Dave Rodman 
from WEIM, Fitchburg, to WNAC this week . .. WEEI’s traveling re- 
porter Priscilla Fortesque, back from Hollywood, taping interviews with 
summer theatre circuit stars . . . Marie Houlihan, WEEI pressagent, 
readying for west coast vacash . . . Louise Morgan, WNAC-TV hostess 
of “Dear Homemaker,” will be feted at Foxboro Racetrack with feature 
race named in her honor, “Louise Morgan” Trophy Race, with Miss 
Morgan presenting the trophy to the winning sulky rider on Saturday, 
July 21. She joined other broadcasters in New York Monday and Tues- 
day (9-10) for the annual New York Fashion Show at the New York 
Dress Institute. 


IN PHILADELPHIA ... 


Lloyd E. Yoder, v.p. and general manager for NBC’s Philadelphia 
station’s, WRCV and WRCV-TV, was named to two civic posts during 
the past week, to the board of corporators of the Women’s Medical 
College and to the board of directors of the World Affairs Council of 
Philadelphia . . . Charles Vanda, v.p. in charge of tv for WCAU, is 
having circus talent of Europe scouted by Leo Grund for future appear- 
ances on “Big Top,” the weekly circus show he produced for the CBS 
network ... Radio Station WIP has been presented with the Poor 
Richard Club Almanack Medal and Certificate in recognition of its 
cooperation in promoting the Benjamin Franklin 250th anniversary 
celebration. Benedict Gimbel Jr., prexy and general manager of WIP, 
accepted the medal . .. WDAS’ Mitch Thomas and WHAT’s Kae Wil- 
lams have formed a partnership in a record firm of their own— K & M 
Records ... WRCV announced three appointments this week. John P, 
Wiley was named director of advertising and promotion for WRCV- 
TV; Robert Fillmore, director of advertising and promotion for WRCV, 
and Gene E. Stout director of publicity for both stations . . . Rumors 
to the contrary there will be no return teamup for WIP’s former gag- 
buster, Jerry Williams and Harry Smith. Smith is working at a Wil- 
mington station and summer fill-in at WIP. 


IN MINNEAPOLIS ... 


Harry Zimmerman’s KSTP Sunday all-night disk jockey show 
switched from “country style” to “sweet and low, soft and slow” musie 
. . » WLOL brought in singer Russ Miller for its sponsored dance at 
Excelsior Amusement Park ...WTCN and Dick and Don Maw orch 
combining to turn local Hotel Park Plaza ballroom into a teenager 
night club... J. E. McNaughton, Effingham, II!., Daily News president 
and F. F. and W. D. McNaughton, Pekin, I1l., Daily Times publishers, 
launching tv station at Aberdeen, S. D. It’ll be the 18th in the Minne- 
apolis territory ...Sherm Booen, WCCO-TV aviation expert and star 
of “World of Aviation” show, flies once a week to American Legion 
School Patrol Camp at Brainerd, Minn.,' to conduct an “aviation 
night,” a combination of films, panel session and question and answer 
period . .. Johnny Morris’ KSTP radio daytime musical show being 
extended two hours ... KEYD-TV launching weekly show that reveals 
history and achievements of 50 prominent Minneapolis area indust*'"s 

. . KSTP-TV introducing “The Whistler” series to area... With 
Halsey Hall, vet newspaper sports writer and radio announcer at i 
mike, WCCO Radio broadcast the U. of Minnesota’s final two games 
in the college world series at Omaha, won by the Goph’ 


IN SAN FRANCISCO ... 


The first week of July was Arthur Godfrey Week in Frisco, with 
Godfrey grabbing plenty of newspaper space—favorable, for a change 
—with six shows in Frisco, and one at Castle Air Base from nearby 
Merced. Godfrey did only one show, from the Frisco Opera House, 
publicly, but he brought 3,000 persons out for that one at 5 o’clock 
in the afternoon. Among the 3,000 was George Rosen, vacationing 
radio-tv editor of VARIETY. Happy publicity breaks were due in large 
part to Henry Untermeyer, new KCBS boss, KCBS flack Bill Cullen- 
ward and KPIX flack Don Mills ... Replacing Don Sherwood in KYA’s 
early afternoon deejay slot is Bruce Vanderhoof, ex-Seattle and Salt 
Lake City platter-spinner ... Channel 8, Salinas, got the FCC’s go- 
ahead to increase power, install color equipment, will move its trans- 
mitter ... New directors of KQED are Paul Bissinger, W. P. Fuller 
Brawner, Mrs. Stuart Rawlings Jr. and Harold Spears... Frisco super- 
visors commended KNBC’s Marjorie King for her “‘Careers Unlimited 
for Women” ... a Stamford graduate student, William Wente, is 
spending a six-week “interneship” at KRON in preparation for writing 
a thesis on tv ... Dave Baxter, out as a KSFO deejay, picked up with 
KYA ... new KFRC salesman is Ben Munson, late of Omaha... 
Joseph L. Canlan has left KCCC-TV, Sacramento, to join H-R Repre- 
sentatives, Frisco ...KYA’s general manager, Irv Phillips, signed up 
with Nilsen’s Broadcasting Service, Melbourne, for a half-hour daily 
relay during the Olympic Games—Aussies’ Fred Tupper will air the 
shortwave reports. 


IN CLEVELAND ... 


WJW radio and tv signed NABET contract with maximums ranging 
from $119 in radio to $145 in tv ... Bob Evans moving out of WDOK 
spots directorship ... Virgil Wolff joined KYW-TV sales... KYW 
dropped NBC afternoon radio network .. . Joe Mulvihili’s new all-night 
KYW radio disk show picked up Hillside Dairy spot campaign and 
Shell Oil pacted 12 five-minute weekend newscasts on KYW’s “Open 
Road Ohio”... Aileen Green named promotion-publicity director for 
Office Gal mag... Joe Gilmore of Lorain Journal named editor of 
Cleveland TV Guide, and Vic Smigel, promotion manager .. . Jack 
Silverthorne, Hippodrome, and Maurice Condon, TV Guide, named edi- 
‘tors of “Page One” book of Newspaper Guild and Press Club... 
WSRS launched $5,000 contest on “Why I Listen to WSRS” ... Don 
McGannon, Westinghouse R’cesting president, in town for visit... 
Phil McLean did ship-to-snore jockey stint and Louise Winslow acted 
as hostess in WERE’s opening night promotional with sailing of 
Aquarama, 
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ABC-TV SRO ON OVERFLOW! 





‘Captain Kangaroo Grows Up 


Growing reluctance of sponsors to toss their eggs in the kidshow 
basket has cved a new sales approach on at least one such seg- 


ment, CBS-TV’s 


“Captain Kangaroo.” 


Network is now boasting 


that for every 100 moppets who watch the Keeshan-Miller package, 


there are 65 adults also looking on. 


It’s something of a necessary 


paradox to aim a show at children but pitch it on the basis of the 


percentage of adults watching. 


This pitch stems from a growing conviction that sponsors are 
no longer willing to trust the kiddies to get their sales message 


across. 


The day of the “mommy, buy that brand” routine in the 
supermarket is over as parents have gotten hardened.to the 


“sell 


through the kids” approach. Result, even for advertisers who sell 
children’s products, is a greater emphasis on selling the adult. 
Consequently, the “Captain Kangaroo” pitch, based on a survey 
of 1,855 youngsters in nine key cities by the Eugene Gilbert & 
Co. youth research outfit, takes the line that since the show has a 


high percentage of adult viewership, 


medium than other kidshows. 


it’s a better advertising 


Survey shows 16 adults for every 


100 children watching “Mickey Mouse Club,” 13 adults to every 


100 moppets on 


“Ding Dong School” and three adults for every 


100 kids on “Howdy Doody” and ‘‘Pinky Lee,” with the latter case 
academic now since it’s off the air. 
Bob Keeshan, who stars and packages the program together with 


producer Jack Miller, takes the tack that the “quiet” 


approach to 


the kiddies is responsible for the higher adult viewership. They 
figure that by avoiding slapstick, noise and violence, they can keep 
the adult watching. Survey, incidentally, revealed that 110 adults 
to every 100 children are in the room when the show is on, with 


65 actually watching. 
shoppers. 


Of the 65, the majority are women—the 








WHDH's Boston Beachhead 





McGrath Radio Station Shelling Out $75,000 to Bally 
Portable Sets 


Boston, July 10. 
Behind the slogan “You Can 
Take It With You,” WHDH, the 


Bill McGrath radio indie here, in 
undertaking a promotion to push 
portable sales and out-of-home lis- 
tening simultaneously. McGrath 
says it will cost him $75,000. 
Station has recruited a number 
of bathing-suit models to hit the 
beaches with the WHDH call let- 


ters and the “With You” slogan tat- | 


Paging Steimbeck, 


tooed on their shoulders. Bean- 
town juves are jushing giant beach- 
balls bearing the same info. The 
capper is the “skin diver port- 
ables,” spotted at various pools and 
beaches—and encased in plastic— 
to play WHDH programs under- 
water. Another remainder will be 
a WHDH mobile unit roving the 
beaches to phone in bathers’ disk 
requests. 

In addition to regular on-the-air 
plugolas—90 times a week—Mc- 
Grath is investing in a 13-week 
campaign 41,000 lines weekly) in 
two major dailies. 


Raab Steps In 
As AM-TV ‘Czar’ 


Vienna, July 10. 





A iong 
the new government, headed again 
by Chancellor Julius Raab, an- 
nounced that the Austrian radio 
and tv systems will be under direct 


State control beginning Jan. 1, 
1957. 
Though broadcasting was _ re- 


sumed one week after occupation 
in 1945, there never was actually 
a legal administration operating the 
Various Stations. 
clared the system 
property,” the Americans, 
and French built 
Service and the Austrians had to 
keep quiet. In 1950 the first steps 
to organize the system began, but 
the plans never reached the parlia- 
ment, the only institution to make 
it legal. 

Chancellor Raab will head the 
new organization assisted by the 
ministry of education and state con- 
trolled enterprises. It was prom- 
ised that “politics” will disappear 
entirely from the program. 


Mutual’s King Moves Up 


Charles (Chuck) King has been 
named director of station relations 
of the Mutual network. 

The title formerly had been held 
by Bob Carpenter, now v.p. in 
charge of station relations. King, 
previously an MBS station rela- 
— exec, will report to Carpen- 
er. 


British 





— 





political feud ended when | 





The Russians de-| 
“former German | 








Considine to NBC-AM 


Mutual of Omaha is moving its 
Sunday “On the Line With Bob 
Considine” from Mutual over to 
NBC Radio come July 22. Col- 


|umnist will go into the 6:15-6:30 


Sabbath slot, just 15 minutes earli- 
er than that he occupied on MBS. 
Deal was set via Bozell & Jacobs. 





Odets for TV ers 


With several properties already 
set for the CBS-TV “Playhouse 90” 
series, producer Martin Manulis is 
shooting for higher stakes via 
dickers with John Steinbeck and 
Clifford Odets to write originals 
for the program. Steinbeck and 
Odets have been represented be- 
fore on tv, but via adaptations of 
their previous works rather than 
originals for video. 

Already set for the kickoff show 
on Oct. 11 is Pat Frank’s “Forbid- 
den Areas.” Other properties set 
are Justice David W. Peck’s “The 
Greer Case,” John Cheever’s “The 


Country Husband” (being filmed 
by Screen Gems), an adaptation of 
John -P. Marquand’s “Sincerely, 


Wyllis Wade” and Maxwell Ander- 
son’s “Star Wagon.” Telescripters 
already set to do other shows in- 
clude A. J. Russell and Tad Mosel. 


KFGT SOLD FOR $36,000 
Omaha, July 10. 

Walker Radio Inc. has sold the li- 
cense and physical assets of KFGT, 
Fremont, Neb., to Snyder Enter- 
prises for $36,000. 

New owner, which has received 
FCC authorization, 





Snyder of 
Fremont and his father, Leroy L. 
Snyder of Blair, Neb. 


NEXT FEW WEEKS 


Things oughta start 
around the ABC-TV 
tion within the next couple of 
weeks. It’s now become almost 
traditional for the network to get 
a rush of business once CBS-TV 
and NBC-TV post the SRO signs 
on prime nighttime hours for the 
fall, and that point has been vir- 
tually reached. 

Columbia is a little bit ahead of 
NBC-TV right now, with all half- 
hour availabilities closed out and 
only one-third of “Playhouse 90” 
remaining to be sold in the night- 
time sphere. NBC-TV has_its 
Tuesday at 10:30 half-hour still 
open, plus the 20 Ray Bolger 
“Washington Square” shows on 
Tuesday at 8, half of the Friday 
specs, half “Producers’ Showcase” 
and one-third of the Monday night 
“Impact.” 

In consequence, with a number 
of advertisers still uncommitted 
for time slots but prepared to be 
represented come fall, the trek to 
ABC-TV will be getting underway. 

Though the network had looked 
to this year to break through the 
“NBC-CBS-first” barrier by selling 
‘out nighttime at the same time as 
the others, the old pattern held. 
ABC-TV is somewhat further ad- 
vanced at this time than it was last 
year, but still has plenty of wide- 
open spaces in its evening sched- 
ule, all or most of which should 
be filled within the next few weeks. 


Top DJs Dick Gilbert 
And Saxie Dowell Head 
New Ariz. Radio Staticn| 


Phoenix, July 10. 

Saxie Dowell, top-rated deejay at 
WGN, Chicago 50,000-watter joins 
KPOK, Scottsdale (Phoenix), Ari- 
zona, on Jan. 1 for a three-hour | 
daily platter session. 

A former mainstay of the 
Kemp orch and an ASCAPer 
such perennial credits as 
mates” and “Three Little Fishes,” 
Dowell moves into his new situa- 
tion as a major stockholder, direc- 
tor, and executive vice-president. 

Dick Gilbert, currently in his 
ninth year at nearby KTYL (Mesa), 
is president of KPOK and likewise 
will put in three hours a day over 
the turntables. Ten years ago Gil- 
bert, like Dowell, ankled a metro- 
|politan 50,000-watter (New York's 
| WMGM) for the cactus country. 


Policy of KPOK, 1,000 watter on 


sales opera- 





Hai | 


1440kc, now under construction, 
will be top deejays and news, 
natch. 





P&G JOINS SHEAFFER 
ON CBS-TV ‘BROTHERS’ 


CBS-TV’s own filmed half-hour, 
“Brothers,” earmarked for the 


Companion to Sheaffer Pen will 
be one of the Procter & Gamble | 
brands. 





is a partnership | 
| comprised of Harry C. 
up their own)! 





TV Webisodes” New ‘ Spoticipation’ Biz 


(Month of June as Compiled by Broadcast Advertisers Reports Inc.) 


Anson, Ine 
Asco Electronic Co 
Beltone Hearing Aid Co 
Block Drug Co 
Canvas Awning Institute 
Curtis Publishing Co 
Insurance Co. of N. America 
Lau Blower Co 
Miller Brewing Co 
Quality Courts Motel Ass’n 
Seven Up Co 
Simplicity Pattern Co 
Sloane, W. & J 
Squirt Co 
Sterns Nurseries 
B. Williams Co 


2.45954 6S44634246869 660654 


ee) 


“ee eee eee eases eeeeee 


“*e ee ew eeeeee 


ee | 


“eee eeee 


S69 66696699268 


ee eee eee ee 


$o86046606666656066006 


"eee eee eee eeeeens 


‘eee eee eee eee eee 


Kinescope pitch to the Cincy 
| by Lewis Titterton of Compton 
agency; but P&G has assigned the | 
| billing’ to Leo Burnett agency. 


Men’s Jewelry 
Flea Card 
Hearing Aids 
Py-Co#Pay Toothbrush 
Awnings .... 
Ladies Home Journal 
Insurance 
Electric 
Beer 

Motels 


eeeees 
oeeeee 
eevee FACAIING AMAlUS....-.- 
eeetes 
eeeeee 
ee eeee 
eeeeee 
eeeeee 
eeoeve + SBCCL ..- es 


Patterns 
Floor Covering 
Soft Drink 
Flowers, Seeds, Plants 
Lectric Shave 


see eee 


WILL TELL TALE! 


popping | 


with | 
“Play- | 


Tuesday niche ‘following P hil} 
Silvers, now has a second sponsor. | 


cleanser was made late last week | 
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Barker’s Skelton Reprise 


Hollywood, July 10. 
Cecil Barker has re-signed with 


ton Show” for a second year. 

It’s expected that the web will 
also repact Nat Perrin as exec pro- 
ducer on the Skelton show, 
resumes Oct. 2. 





Barry-Enright's 
‘Look at Us Now 


If anybody has any doubts about 
the precariousness of the _ exist- 
ence of the average tv package 
house, he has only to look at the 
“comeback” made in the past 
three weeks by the Barry & En- 
right outfit, which has bounced 
back from a single-show, down-at- 
the-heels outfit to a thriving four- 
program operation in just. that 
short a span. 

Following the cancellation of its 
“Life Begins at 80” in midseason, 
partners Jack Barry and Dan En- 
right were just about ready to give 
up the ghost, held back only by 
the fact that their “Winky Dink & 
You” segment was still once-a- 
week on CBS-TV (and even that 





had been cut back from. twice 
weekly). 
Then, in three short weeks, 
begee an order for “Twenty-One,” 
new quizzer, with Pharmaceuti- 
pee Inc. taking it for NBC-TV 


| placement, 

by a deal with NBC for a morning 
| half- hour strip called “Tic Tac 
| Dough.” Now, a fourth order is in 
{the house, 
on one of the webs. 

All of which leads Barry & En- 
right to shake their heads with 
| happy bewilderment and admit 
that “‘you never know” about this 
| business. Provided the fourth or- 
|der is cleared, it will match their 
| all-time tv high for the number of 
| sohws under their wing, and En- 
right points out that ‘‘a couple of 
years ago, if a show was good, you 
could sell it, but now that’s not 
enough.” The increased competi- 
tion, the vast amount of coin spent 
by the webs in development of 
their own properties, the lack of 
time availabilities all make 
tough. “And today, hitting 
agency just a half-hour too late 
can mean the difference between 
| selling a show and not.” 





the time the “Twenty-One” 
came in, Barry & Enright tried an 
experiment on “Winky” 


;ment had doubled the ratings. 








Hollywood, July 10. 


Warner Bros. “Conflict” anthology 
| series for ABC-TV, part of the 
“Warner . Bros. Presents” format, 


CBS-TV to produce the “Red Skel- | 


which | 


followed the next week | 
| ment was anticipated by that date 


‘Presents’ Pacts Kay, Kern 


First two hour-long telepix for | 


| formation about the status of 
| CBS- Columbia setmaking oper 


| 





‘tLooks More & More Like Merger 
As CBS Keeps Mum on Mfg. Arm 


+ 


While CBS Inc. is keeping all in- 
its 
ration 
close to its chest, it’s figured in 
the trade that the future of the 
subsidiary has narrowed down to 
two alternatives, either a shutdown 


or a merger. Odds are that it’s the 
latter. 


Facts as they stand now are that 


|CBS has laid off the sales staff 


| 





| Reached 
pending time clearance 





it | 
an | 


And just to top things off, about 
order | 
| the adult 
by doub- | 
ling the mauont of time given to | 
| cartoonsand found that the experi- | 


| 





| 


| will be directed by Roger Kay and | 


James Kern. 


to direct 
and Kern 


the weekend, with Kay 
“The Queen’ s Corsair”’ 
| « ‘Shock Wave.’ 


Kay and Kern were pacted over 


adult-slanted 


and closed down distributorships. 
| Its factory personnel are off on 
two-week vacations (as of July 2, 
but apparently haven't been given 
notice. Since a complete shut- 
down would have involved serving 
notice on factory employees before 
their return to work, particularly 
since CBS prez Dr. Frank Stanton 
had intimated that a decision would 
be reached around July 1, it’s fig- 
ured that CBS is working on a 
merger possibility. 

It's pointed out that cs: > + mer- 
ger would naturally involve the 
laying off of salesmen because of 
possible duplication, and certainly 
would involve a shutdown of dis- 
tributorships. At fhe same time, 
because CBS-Columbia has its own 
factories, these would probably be 
retained in the event of a merger. 
It’s also known that in the last few 
weeks before the vacation shut- 
down, CBS-Columbia’s Long Island 
City plant used up all its compo- 
nent parts, thus also pointing to 
either of the two possibilities. 

Most important is the time ele- 
ment, however. In his initial an- 
nouncement that CBS was consid- 
ering six alternatives, Stanton said 
no decision would be reached 
before July 1, but an announce- 


the factory vacations. 
this week, Stanton said 
no decision had yet been made, 
but when asked when one might 
be expected, stated that this was 
‘a fair question, but I’m afraid I 
can’t make any comment at this 
time.” If a shutdown were con- 
templated, there would be less rea- 
son to refuse comment than if 
negotiations were in the works for 
a merger which might be upset be- 
cause of a premature announce- 
ment. 


because of 


Lone Ranger's : 


Adult Lasso 


Because General Mills and pro- 
ducer Jack Wrather have found 
share of audience on 
“Lone Ranger,” ABC-TV Thurs- 
days at 7:30, to be much larger 
than expected on the veteran juve 
showcasing, they have decided to 
turn the program into an “adult 
western,” following the “Gun- 
smoke,” “Wyatt Earp,” “Frontier” 
tradition. Contention of Dancer- 
Fitzgerald-Sample agency is that 
“adults eat cereal too.” 

GM owns the 30-minute film 
| show, and is seeking an alternate 
sponsor for the fall when the new 
format goes into effect. Two al- 
ternate bankrollers are reported 
on the hook, and both of them 
are said to be manufacturers of 
merchandise. 
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Starring 


\CAREY 


in the exciting role of 


. | YOUNG “DR. MARK CHRISTIAN” 











Wim. (yinlh 
While... Gtth Y.. THE KIND 
° é 
OF MAN YOU'D WANT FOR YOUR 
FAMILY'S PHYSICIAN AND FRIEND. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





i 
is 
| 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors. agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 











TOP 10 PROGRAMS DAY AND MAY SHARE SETS IN TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
DETROIT Approx.-Set Count—1,610,000 Stations—cerw ‘sy, —” re 
1. Highway Patrol (Adv)........WJBK......... Bs os eka wean xe Tues. 9:30-10:00 ....... _ eee AP 52.6 | Mystery Theatre ........... + > en 7.5 
2. Waterfront (Adv) ........... | Rea LG eteedagenees Mon. 9:30-10:00 ........ er G+ seeesene 48.4|Studio One ............... 19.1 
3. Secret Journal (Dr).......... BAe Ps 0G bs oa 06 oo Mon. 10:00-10:30 ....... 2) | Pree Tr 36.3 Passport to Danger......... eee 10.9 
4. Racket Squad (Myst) ....... MN 6600e0eae Ss sd0esaseanses Fri. 10:00-10:30 ........ er GIFs se eddees 41.5 | Realm of the Wild.......... iy Sere 12.1 
5. Amos ’n’ Andy (Co)..........  trteewdds 0 ee ee Wed. 10:00-10:30 ....... eee GD. cc cveces 39.6 | Mobil Theatre ............ WEEE 4 cvceess 10.8 
6. Badge 714 (Myst)............. Se P< stecsaseceses Sun. 10:00-10:30 ....... eee Ae 33.3 ‘Studio DP 56 5 ceee seeneeenets , 0 ee 9.9 
eee. See rere ee Wed. 9:30-10:00 ........ Se ivadeees 3 reer 58.5/U. S. Steel Hour........... WOO ss0eees 23.5 
8. I Led 3 Lives (Dr) ......... «sens ess rer re Fri. 9:30-10:00 ......... er ee 61.5 | Persen 2 eee CHEW .cccces 15.2 
9. Man Called X (Myst) ........WJBK......... Ey ee eee Tues. 10:00-10:30 ....... Ae eer 39.4 Celebrity Playhouse ....... nt. ¢sséeuue 14.2 
18. Celebrity Playhouse (Dr) ... WWJ.......... Screen Gems...... Tues. 10:00-10:30 ...... | i reare | eeerae 30.4 Wien Called ZH. cc icccccccs> > re 15.2 





SAN FRANCISCO Approx. Set Count—1,350,000 


; KRON (4), KPIX (5), KGO (7), 
Stations—KovyR (13), Stockton 

















1. I Search for Adventure (Adv) KPIX ......... IE Gals: e355 Thurs. 7:30-G:00 2.6.65. |) Pre ie eee ee ere io re 18.4 
R. Bade T84 iyes). oon 6 cecss SEES <5 oka a0 a) ES oh owe on Wed. 9:00-0:30 .. cece ee: caawee 05 BE kcawones 62.4 | Kreftt Ty Theatre... 3 ere 30.2 
3. Crunch & Des (Adv)......... 2, PN ia os wire arcane Thurs, Fs006T:80 .cccess ME: bass 06% ree ee eet ae ae i) ae 17.0 
4. Highway Patrol Adv) ....... 46. Bl arepbeaeakaxs Tues. G:30-7:00 ...cces lS Se nD sane adapts 29.7| Western Marshal .......... oo ae 13 
5. Life of Riley (Co) ee i ee NG i Papen ep sa es THUPS. TOTO cciccas ih eee ee See OT.a | COUMON Ge PROB. kok cecescenes MGA sé siewaes 18.4 
6. Confidential File (Doc) ......KGO.......... ce aie Tues. 10:00-10:;30 ...... rere 46.1......... 34.5/|Circle Theatre ............ POO ciadaes 12.1 
7. Superman (Adv) Sie sn Soo Flamingo....... Wed. 6:30-7:00 ......... MNEs wia-k tate Rs eta, 35.3| Name That Tune........... ee. asewnws 12.1 
8. Science Fiction Theatre (Adv) KRON......... Terr |) eee | ere: = | re peerregree 36.6| Ford Star Jubilee.......... i. ssavcaa 18.0 
9. Mr. District Attorney (Myst). KRON......... BN Ss Dig erate age a Pei. 26-20-1000 «cece: _ 4 ae on ee 30.5 | Public Defender .......... 3 ee 9.1 
10. Waterfront (Adv) |. eee ee | 3) rrr eT Sat. 10:00-10:30 ...... Serer | ae » 40.1 | Beeree Gone... sc ccceces. Be. kkeerv'ns 28.1 
BALTIMORE Approx. Set Count—664,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
i. Superman (Adv) Terr: | eee |. Pe Wed. 7iOO-T:30 «osc 00s | ae | Serres 44.5 | Film Funnies . on. cccccess ae 8.2 
| News—John Daly .......WAAM ...... 7.9 
2. Man Called X (Myst)........ ME a atin ea ENR e ee ies Sat. 30:30-11:00 «0. <6k. : ee ee BLS... ceca SBS | PONG meer CUDIIOO. .....06505 WERE cceec: 14.6 
3. Studio 57 (Dr)... re re if 0). ae ee, Sa eee need Tues. 10:30-12:00 ...4 5. 2 ee 42.5..........48.5| Duckpins and Dollars...... WHERAEs 666000 15.4 
4. Wild Bill Hickok (W) ....... WBAL......... PIMOS. 66k ks es Fri, 7:00-7:30 eh ee ere | Sarre 31.1 | Film UN i) os 6. eine 0, ees 8.2 
| News—John Daly ....... WAAR 60:06:00) 
5. Ramar of the Jungle (Adv)....WBAL......... RPS ity SOD PR Maes es i | rer a 50.5 Ba.) | Pit PMBMISS 26 occ sccasces WARM ‘ccase 7.6 
| Election Returns ........ WAM sevice 7.0 
6. Crunch & Des (Adv).......... , | OO Ae RRR rere oncr age Wed. 10:30-11:00 ....... SE és eka SL Sa roe 45.2 | 20th Century Fox.......... WHA. cacwes 18.4 
7. Little Rascals (Ch) i's 5s ES celae eed ae MM... ©ieh: F.. 66:15 ...13.8. 0 665206. ik eee 21.6; Early Show .......... ee!) ee 6.4 
Tues., Thurs., 6:15-6:45. .13.8 | Patti Page, Tu. Th. (6:30). WMAR ...... 2.4 
8. Science Fiction Theatre (Adv) WBAL......... | ere: es i 2 eer he 46.0! What’s My Line............ WPL... 89.0 0:5 30.2 
9. Confidential File (Doc). .... WEA i cca are eee Sun. 32:00-38:30 ....... ET Sisk ake <2 ee ree eke 22.8| News; Forecasts; Sports....WBAL ....... 14.9 
| Mahoney for Senator..... WEREe scccvce 3.8 
ico et) A; ) WBAL err. ever reertetee Mar. oo | ee 38 eee: eer 28.0 7 O’Clock Final; Sports.....WMAR ...... 7.9 
hh “Wee ES Fo roe oe ee ps WMAR ...x..11.4 
COLUMBUS Approx. Set Count—350,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Highway Patrol (Adv) SS. eee | ee een Tues. 9:30-10:00 ....... + jE ince Gi ats 54.9;Science Fiction Theatre....WLW-C ...... 8.4 
2. Passport to Danger (Ady) ....WBNS....... ETL ey Sun. GBOG:08 ... cece: eer | en 44.6) Amateur Hour ............ 2: ree 11.6 
3. Man Called X (Myst) - WBNS....... Te ae Fri. B:30-0:00 .....0800% eee ere ere, | ern ere ee Wie 3 2ccc. 17. 
4. Studio 57 (Dr) puatates i (rr ot. ae ..-Mon. 9:30-10:00 ........ re | ee a re ee WED «4s cees 33.7 
5. Public Defender (Dr).........WBNS....... Pterstete ....c secs. Mon. 10:15-10:45 ....... ee ee re 35.3|Caesar’s Hour .....ccceee.. WLW-C bine Rae 
6. Superman (Adv) .......... 7 |) ee Flamingo....... Wed. 6:00-6:30 ......... oS! See Beh teeesess Se | SS ee eae WEVEE wcccees 9.6 
7. Jungle Jim (Adv) cece os WERE. Screen Gems...... Mon. 6:00-6:30 ......7.. eee 4B. .ccccces 27.1 Hopalong Cassidy ......... WHETT sczees. 10.6 
7. Judge Roy Bean (W) .........WTVN......... Screen Craft...... Sun. 5:00-5:30 ......... 13.0... cece 63.4... .cceee. 20.5| Meet the Press.........-.. WLW-C ...... 5.1 
8. Favorite Story (Dr) ee aes RE ee Sun. 10:35-10:45 ....... err rrr > eer Ben PE UE ov vg nsececneowees WLW évcecs 13.5 
| Champ. Bowling 2.1.0... We sieore 8.4 
9. Hopalong Cassidy (WW) ee)! Fee Sere, we ee OS ee | rr 27.1 | Jungle Se eee ire ere WBNS ....... 13.0 





BATON ROUGE Approx. Set Count—185,000 








1. Jungle Jim (Adv)............WBRZ......... Screen Gems...... ORR, Tee 26 cdece Bs cccevess OS) are ae i | eer racer WAFB ....... 24.0 
2. Man Called X (Myst) ........WBRZ.......... eg ear - Wea, GiOOOSe .ccctece: Mw beaseeea O63. .véccne. SEB Godirey &. Friends... ..o2s. TE .44awews 13.8 
3. Crunch & Des (Adv)..........WBRZ.......... OE os cba Sec te Pet. FBOBOO .cccccccceht Bi. cccoccce GAB... ccccces BO TRIOS GOUPME foc ccsecees WE sx cet 24.0 
4. Tales of Texas Rangers (W)...WBRZ.......... Screen Gems...... Wed. 7:30-8:00 ..... ee.) Serre Tre  eereerere fel ae oc.) As 34.0 
5. Highway Patrol (Adv) .......WAFB.......... DN és ivt-cbweeeeus Mon. 9:30-10:00 ........26.3......... G1.1......... 43.0| Plank Road Spectacular.... WBRZ ....... 15.5 
6. Ramee Rider (W)............ WE. + +6060004 a rere ee, Ue cece cM. ccccccce GBB. .cccce.s 40] Comme Of Biemte Crmee..... ee 12.3 
7. Sheena of the Jungle (Adv)... WAFB.......... (oe 6006p en cay RED 2 000000 en Cn cecencss. BBR. ccccen cs GET CD 60s aecges ves WH idetiss 19.5 
8. Biff Baker, USA (Adv).......WBRZ.......... GR. 660 66cccnes Cs CED 06005006 cS 66060600 Meese ctveves 54.8 Science Fiction Theatre....WAFB ....... 24.8 
8. Science Fiction Theatre (Adv) WAFB......... Sos. 5 4a rerrrce: iar hs ce anaes a os Sena 54.8 Biff Baker, USA........... , ae 25.3 
Py Cer eee GUEP: inc cetesenenexs 9 See eer Seer, -. eevee | wererrre eer 51.0 | People’s Choice ........... WEES. cons «os 26.3 
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This being a year of contract renegotiation, shaping as the most 
important items on the agenda of the national meeting of the 
American Federation of Television & Radio Artists will be wages 


and pricing on reruns. 


The possibility of friction exists, since 


observers characterize the N. Y. local as “probably,” being more 
opposed to lowering rerun payments than the “Screen Actors 
Guild-oriented” Hollywood local of AFTRA. 

The New Yorkers attending the opening of the seven-day pow- 
wow in Chicago tomorrow (Thurs.) have been prepping themselves 


for an explosion over the Communist issue. 


members are reportedly still displ 
N. Y. members to the presence of 
ties Committee in N. Y. to investi 
tion of the federation. Some of 


Certain out-of-town 
eased with the defiance of some 
the House Un-American Activi- 
gate alleged Communist-infiltra- 
the solons were wary about the 


existence of blacklisting, while certain New Yorkers maintained 
that the very presence of the investigating body was instigated 


by AWARE Inc. to “intimate” the 


anti-blacklisters. 








Hygo Buys 31 Universal Cliffhangers 


For $1,000,000-Plus; Sets Sales Plan 


In a new move to diversify its 
film library, Hygo Television Films 
has acquired 31 serials from Uni- 
versal Pictures Co. for a reported 
$1,200,000 to $1,500,000. 

The 31 serials, averaging 13 epi- 
sodes each and totaling 403 epi- 
sodes, were produced and released 
by Universal during 1936 and 1947, 
and constitute the largest single 
package of its type ever made} 
available for tv. 

Hygo stated that it already is in} 
discussion with two national ac- 
counts for the possible network | 
programming of a half-hour show | 
built around two serial episodes 
per show. In the event a national 
sale is not affected, the Universal | 
serial package will be made avail- | 
able for immediate distribution to 
all stations. 

Hygo v.p. and sales manager, | 
Bob Seildelman, has scheduled a | 
sales meet in N. Y. for next week, | 
when a flexible merchandising plan | 
will be outlined. With 403 epi | 

} 
| 
| 





sodes of various adventure ma- 
terial, it was pointed out that a| 
station can strip the serials across- 
the-board with no repeats for at 
least 18 months. This factor is 
seen as an incentive to both spon- 
sors and stations as the supply of 
serials up to now has been com- 
paratively scarce. 

Among the titles and featured | 
players in the properties are: | 
“Junle Queen,” with Lois Collier | 
and Ruth Roman; “Great Alaskan 
Mystery,” with Ralph Morgan and 
Fuzzy Knight; . ‘Royal Mounted 
Rides Again,” with Milburn Stone 
and Robert Armstrong; “Gangbus- | 
ters,” with Kent Taylor; “Scouts to | 
the Rescue,” with Jackie Cooper; 


| 
| 


and “Winners of the West,” with 
Dick Foran and Anne Nagel. The 


group runs the gamut from mystery | 
(Continued on page 38) 





Universal Mulls 





Milt Gordon to Europe 


Milton A. Gordon, Television 


| Programs of America prez, planed 


to Europe last week for a three- 
week tour covering production and 
sales, First stop was London, then 
to Paris for talks with TPA board 
chairman Ed Small. 

Also on the slate is a looksee at 
the Pisorno Studios in Italy, which 
Harry Saltzman recently leased for 
shooting of TPA’s “Captain Gal- 
lant.” 


No Panic’ Deals 
On RKO’s Finest’ 
Despite Web Voi 


There will be no “fireside deal” 





parent failure to date to get net- 


package, 

With six months gone and a 
deadline of December, 1957 to 
meet, RKO execs feel they have a 
is not cleared. 


time bottleneck 


are said to give a national adver- 
tiser 25 to 30% of the potential 
U. S. audience. 


vertiser, or group of national spon- | 


sors, could utilize RKO’s o&o six 
in building its own tv net for the 
package. 

Another possibility is to renego- 


tiate a deal with Matty Fox, extend- | 


ing the deadline. The Fox pact 
under which the latter acquired 
RKO Radio Pictures film library 


| with the exception of 150 pictures, 


Telepix Return 


Universal Pictures is thinking of | 
reentering the tv programming | 
field with telefilm series. Its non- 
theatrical department now busily 
engaged in production of tv com- | 
niercials and industrial films, Uni- | 
versal feels it only natural to get 
Into telefilm production. However, 
ho definite target date has been set. 

Universal execs state that the 
company has the studio space and 
facilities to branch out into tele- 
film production, a step already 
taken by such motion picture com- 
panies as Columbia’s Screen Gems 
and 20th-Fox. Back in 1952, U got 
burned with “The Fighting Man,” 
& series of 13 which failed to catch 
On, and gave up activities in that 
field. 

_It’s reported that if and when 
Universal decides to sell its old 
features to tv, the company may 
take on the distribution job. U’s 
deal with Hygo on 31. serials was 
hot considered indicative of the 
motion picture company’s future 
plans. 

Utilizing Universal’s production 
facilities for commercials are such 
national clients as De Soto, Du- 
Pont, PepsiCola, Budweiser Beer, 
Eastman Kodak and Lux. 





provides that the 150 will revert 
back to Fox after tv exposure by’a 
national sponsor or by December 
of 1957, whichever is earliest. It 
was from these 150 that 
culled its “Finest 52.” 


Of the negotiations currently 
underway on the package, the ABC 
network talks appear the hottest, 
although no deal for Thursday 
night, considered the best possibil- 
ity, looks. 





STILL FLICKERING 
‘Movie Museum’ Selling All Over 
World 





fith are getting a substantial break 
overseas these days. ‘“‘Movie Mu- 
seum,” the quarter-hour tv film 
series utilizing much  pre-talker 
footage, is now slotted for tv jn 
five foreign countries and Canada, 
with sales pending in the Philip- 
pines and Baghdad. 

Paul Killiam pic (which Sterling 
has distributed in over 60 U. S. 
markets) has been sold by Freman- 
tle Overseas Radio & Television in 


+ 


AFTRA Powwow & Rerun Coin “HOT 


The national ad-| 


RKO | 


“BOTTACOMPE 
‘SEL GUILD'S 6 


By ART WOODSTONE 


| 

| 

| Economics of telefilm production 
j}are changing. Consensus a year 
ago was to maintain the lowest 
costs possible for filming half-hour 
stanzas. Now the trend is toward 
spending heavily in order to 
achieve quality to compete for a 
demanding video audience’s time 
against spectaculars and _ other 
high-budgeted programs, John Cole, 
Guild veep and sales topper, be- 
, lieves. 

| To spend $25,000 per 30-minute 
vidfilm in 1955 was considered high, 
the average half-hour cost being 
nearer $20,000. Today, Cole, whose 
company reports spending $49,- 
000 per pic for an upcoming 
series, fixes the lowest price a pro- 
ducer can pay and expect results 
from at about $30,000. Increase 
has less to do with upped union 
scales, which jack telefilm costs 
only $3,000 to $4,000 on lower- 
priced stanzas, than the belief that 
a film show has to be of quality 
“comparable to, or better than, 
other network programs.” 


When the $20,000 telefilm show 
was in vogue, producers were still 
thinking of recapturing their coin 
through station syndication. In 1956, 
the common attitude is that a pro- 
ducer must first look to network 
or large regional sales in order to 
get off the production hook. 

Public tastes being higher, ac- 
cording to Cole, “anybody making 
a low-cost show is courting disas- 
ter.’ Besides, he notes, ‘‘a quality 
program will always be sold, I’ve 
found.” 

Guild announced several days ago 
|that it was spending a total of 
| $1,912,000 for a “Captain Grief” 
| half-hour skein of 39 pix. Origi- 
| nally, Cole says, Guild intended to 
| set the budget of the Jack London 
|story at “half” that figure, with 
| production in Mexico instead of 

















| 





/on RKO Teleradio’s “Finest 52,”| Hawaii, where it starts shooting 
RKO execs aver despite their ap-| this week. 


Telefilm programs with proved 


| work exposure for their deluxe! track records have already started 


|extending budgets to keep up with 
ithe faster pace of network video. 
|Desilu has upped the “Lucy” pay- 
| out several grand and so has “Drag- 


|/number of outs if the network | net,” Cole has been informed. 


Realizing that syndicated rerun 


| There is the factor of six RKO|of network programs is still a vital 
|Teleradio o&o tv stations, which! facet in making a telefilm buck, 


| Cole has said that the need for in- 
| creasing budgets encompasses tint 
production. By the time the tele- 
films finish network runs in black 
& white, a number of stations, 


| 


Cole predicts, will be equipped for | 


i|multichrome. And being able to 
offer a series for first color show- 
ings will be an inducement to sta- 
tions. Stations are currently play- 
ing havoc with telefilm prices, get- 
ting them for next to nothing, in 
(Continued on page 38) 


Liv’s ‘Cisco Kid 








“Cisco Kid” now ranks 


| American tv show most widely dis- | 


|tributed internationally, currently 
|in over 20 countries including the 


U.S. and carried in virtually every | 


| active tv area on the globe. 
The Ziv telefilm series is aired 
over BBC’s tv net in England, 


| while dubbed versions are seen in | 
Mary Pickford and D. W. Grif- | 


France, Italy, Switzerland, Luxem- 
bourg and Belgium. In the West- 
ern Hemisphere, dubbed in Span- 
ish, it is seen in Mexico, Puerto 
Rico, Cuba, Dominican Republic, 
Argentina and elsewhere. Addi- 
tionally, it has Far Eastern expos- 
ure. 

“Cisco” first went on the air in 
1950 as Ziv’s pioneering telefilm 
series, and has been in regular pro- 
duction cycles since. 








six Canadian markets, to the Aus- | 


tralian Broadcasting Commission | 
for Sydney and Melbourne, to Brit- | 
ish Broadcasting Corp., and in wit 


gentina and Mexico. 


More TV Film News 
On Page 36 
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VIDPIX ECONOMICS VS. WEBS 





| 


 5-Way Product 


| 





| Melzac’s TPA Chevrons 


| Vinee Melzac, assistant to the 
| president at Television Programs 
lof America and head of TPA In- 
ternational, has been upped to a 
He'll operate 


| 
lv.p. at the company. 


‘in a general administrative capac- | 


ity under prez Milton A. Gordon 
and on sales coordination and ex- 
pansion with exec v.p. Michael M. 
Sillerman. 

Melzac is virtually a newcomer 
to show biz, having joined TPA 


} 
| 
| 


ago after a stint as management 
consultant to the Atomic Energy 
Commission. Prior to that, he was 
an art critic for the Ft. Wayne 
Journal-Gazette and director of 
merchandising planning and con- 
trol for the Wolf & Dessauer de- 
partment store in Ft. Wayne. 


‘Little UNESCO’ 
Formed in Paris 
For Class Vidpix 


Paris, July 10. 

As a followup of the Tangier 
meeting of 30 film and video ex- 
perts in September, UNESCO is 
to serve as headquarters for an 
International Center of Educa- 
tional, 
Films for tv. Reps from North 
and Central America, Western and 
Eastern Europe and India suggest- 
ed that this org be financed by the 
video industry itself. Many indi- 
cated the support of their own 
setups and also promised to lay 
the groundwork for national com- 
mittees to look into the work of 
the proposed ICESCF which would 
be to give freer access to tv, of the 
member nations, of the world’s 
production of educational films and 
kinescopes. 

Main purpose of the org is to 
promote cooperation between cin- 
ema and tv. It is envisaged, in 
its initial stages, as a clearing 
house for information on the 
sources of supply and on the film 
requirements of video. It will also 
| organize international festivals and 
meetings, stimulate the produc- 
tion of vidpix, seek to facilitate 
the circulation of such films, in- 
cluding free films offered by mem- 
ber countries, disseminate info 
|about practical experiences gained 
in the world tv setup and give 
special assistance to any johnny- 
come-lately in the tv field. 


The meeting of the 30 members 
here reaffirmed the importance of 
tv in contributing to international 
understanding, and urged that. the 
new org immediately try to over- 
come the difficulties which hamper 
free circulation of worthy vidpix. 
This prdject is to be submitted 
ito the New Delhi meeting next 
November. After approval, which 
is expected, an interim committee 
will set up to begin the work of 
the ICESCF. 

Main reps were chairman Henri 
Storck, head of the Belgian Ass’n 
of Film Writers; 











Britannica Films; Ivan Andreev, 
assistant director of Soviet radio 
and tv, and Paul Rotha, film pro- 
ducer and author of Great Britain. 


GRIMAE PREPS PILOT 
Hollywood, July 10. 

Grimae Artists Management, 
new talent agency, plans to film a 
teleseries, “Where There’s Life, 
There’s Hope,” starring client 
Hope Howard. Pilot is currently 
| being prepped. 
| Outfit is headed by Jack Welch 
'and Ken Rich, which formerly op- 
‘erated in Frisco as Hope Howard 
| Enterprises. 








as a sales staffer only two years | 


Scientific and Cultural} 


Maurice B. Mit- | 
chell, prexy of U.S. Encyclopedia | 


2 Precedental ‘Mohican’ Deal With TPA 
Gives Canada Major Vidpix Stake 


b 


ion Set at $1,500,000 


* First major telefilm coproduction 
deal between a U. S. vidpix outfit 
, and an agency of a foreign govern- 
net has been set by Television 
| Programs of America, which will 
/coproduce with the Canadian 
| Broadcasting Corp. a series of 39 
, ‘Last of the Mohicans” pix, to be 
| filmed in and: around Toronto. 
| Deal is the first of its kind 
| for Canada as well, and presages 
la financing-production techniaue 
| whereby the country will be en- 
abled to set up a largescale tele- 
| film industry and at the same time 
| begin to recoup much of the cost 
of its government-sponsored CBC 
programming through the world 
telefilm market. 

Specifically, the series is a three- 
way effort among the CBC, the 
newly formed Normandie Produc- 
tions, Ltd. Canadian company, and 
TPA. Each of the three companies 
will put up coin for the series, 
budgeted above what a= similar 
show would cost in the U. S.. at 
$1,500,000. CBC would, of course, 
play the show on its web, at the 
same time turning it over to TPA 
for U. S. distribution as well as 
foreign. Since CBC would own a 
piece, it would recoup on its in- 
vestment out of the world distribu- 
tion returns. Moreover, this in- 
vestment, while higher than what 
the CBC would ordinarily pay to 
license a U. S.-made series, is none- 
theless substantially lower than its 
costs for similar live shows. 

It’s this economic phase of the 
operation that leads the CBC and 
others to the belief that the ‘“Mo- 
hicans” project is the forerunner 
to the establishment of a thriving 
|Canadian industry. In the past, 
the CBC has sponsored live half- 
hour shows at costs nearly equal to 
Similar ventures on the U. S. net- 
works, but with neither the number 
of markets nor the exposure to 
amortize these costs. With film, 
and with a U, S. distributor as 
coproducer, its initial investment 
is lower and at the same time it 
can amortize on the world market 
and even recoup to the point of a 
profit. 

With such a subsidization—but a 


(Continued on page 40) 
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| 








TPA’s Ist Latino 


Deals on Cristo 


Television Programs of America 
has set its first Latin-American 
deals on “The Count of Monte 
Cristo,” which it recently finished 
| dubbing in Mexico City. TPA has 
|racked up four such sales, setting 
two of them with American spon- 
| SOrS. 
| Ritz Crackers, via McCann- 
Erickson, will bankroll the Spanish 
| version on XEW-TV in Mexico City 
| starting July 30. Campbell Soups, 
| via the Robert Otto agency, has set 
the show on WKAQ-TV, San Juan, 
P. R., starting Aug. 4. Radio-TV 
Guatemala and Radio Belgrana-TV 
in Buenos Aires have bought the 
show directly for summer starts, 


REGIONAL BEER BUNCH 
TAKES NBC’S ‘CRUNCH’ 


| NBC Television Films has signed 
on two more breweries to regional 
| deals on i‘s “Crunch & Des” series, 
bringing the market total on the 
show up to 145, with most of them 
/holding down beer sponsors. New 
|deals are with Utica Club Beer and 
| Burger Brewing Co. 
| Utica Club, already sponsoring 
the show in Albany, is picking it up 
in Binghamton, Utica, Plattsburg 
'and Watertown in N. Y. and AIl- 
'toona, Pa. Deal set via the Harry 
|B. Cohen agency. Burger, which 
/also bought ‘‘Badge 714” for Wheel- 
'ing, Dayton and Evansville, has set 
i “Crunch” for Cincinnati, Hunting- 
} ton and Lexington. 





i 





i 
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RKO Teleradio Poised for Move 
Into Syndicated Vidpix Sphere »':"s,is sei re 


After quiet preparation for the+ 


past several months, RKO Tele- 
radio now feels itself geared for 
major syndication selling. 

With the groundwork laid, RKO 
Teleradio has taken over the syn- 


dication of “The Big Idea,” a Don 
Bennett half-hour telefilm series 
which has been seen live the past 
six years over Philadelphia's 
WCAU. It also is negotiating for 
four other series, three of which 
are owned by networks. 

During the last several months, 
branch managers and district man- 
agers of RKO Pictures Co., the 
theatrical motion picture subsid- 
jary, have been briefed on tv fea- 
ture film and syndication selling. 
In addition, 40 salesmen have been 
hired for syndication selling, as 
well as possible tv feature film 
merchandising. Also the physical 
facilities of RKO branch and dis- 
trict offices have been lined up for 
syndication selling, a plan adopted 
by Republic Pictures long ago in 
connection with Republic’s Holly- 
wood Television Services subsidi- 
ary. Although the use of theatrical 
film salesmen for tv selling is not 
planned, district and branch man- 
agers are said to be ready now, 
after months of education, to close 
tv syndication deals and oversee 
tv selling in general. 

RKO Teleradio has had two 
series in syndication, “Gang Bust- 
ers” and “Uncommon Valor,” but 
its main accent has been in tv fea- 
ture film selling heretofore. Its 
Bank of America package, orig- 
inally 30 films but now 28, has 
grossed about $2,500,000 in about 
150 markets in the past two and a 
half years, The package is now 
being sold as reruns in most mar- 
kets. RKO’s second group of 17 
features, in circulation the past 
year and a half, has grossed nearly 
$1,000,000. 

“Uncommon Valor” now is in 36 
markets and “Gang Busters” in 34 
markets. 

The new series, “Big Idea,” which 
features interviews with inventors, 
previously had been handled by 
producer Don Bennett himself as a 
syndicated show. He had sold it 
in from 16 to 18 markets. Bennett 
has completed 30 out of the 39 
films contemplated for his series. 


New Vidpix Wave 
From South Seas 


Hollywood, July 10. 

Cycle of South Seas vidpix con- 
tinues. James Michener, Pulitzer- 
prize winning novelist-playwright, 
will host a new telefilm series la- 
beled “James Michener Presents 
a South Pacific Adventure.” 

Series will be lensed by a new 
outfit, South Seas Productions 
Ltd., with prexy Orville Hampton 
as producer-director. Lyle Bettger 
will star in the teleplays by Hamp- 
ton, Robert Leslie Bellem and 
Samuel Newman. 





Hampton left yesterday (Mon.) | 


for Honolulu to set filming of first 
13 segments with Clark Paylow, as- 
sociate producer and _ production 
manager. Bettger and other crew 
members leave for the islands 
July 18. 

Among South Seas series up for 
next season sale are “Hart of 
Honolulu,” Jon Hall’s “Knight of 
the South Seas” and Guild Films’ 
Jack London-based series, ‘“‘Cap- 
tain Grief.” 


WBZ-TV’s ‘Morning’ Hour 


Boston, July 10. 


Continuing its switch in format, 
WBZ-TV preems a new 60-minute 
show to replace “Swanboat" Mon- 
day (6), a film show with live 
emcees dubbed ‘Morning Play- 
house,” from 8.55 to 9.55 a.m. 
Signed as emcees are Sue Bennett, 
who formerly had a program on 
the station and has chirped on “Hit 
Parade,” and Rex Trailer. 

The duo will intro vidpix includ- 
ing “Susie,” with Ann Suthern, 
and Christie Comedies and car- 
toons. A new modernistic set has 
been constructed for “Morning 
Playhouse.” George Moynihan is 
the producer. 








Meridian Mulls ‘Tron’ 


Hollywood, July 10. 

Meridian Productions, which 
filmed a 90-minute vidpic titled 
“Ride the High Iron” for ABC- 
TV's yet unsold “Command Per- 
formance” series, is considering re- 
vamping the pic for theatrical re- 
lease. 

John Gibbs, Meridian packager- 
producer of the 90-minuter, is 
understood to be discussing the 
possibility of theatrical release 
with various’ releasing’ orgs. 
“Iron,” lensed a couple of months 
ago at Samuel Goldwyn studios, 
stars Don Taylor, Sally Forrest and 
Raymond Burr. It was the first ex- 
panded telefilm undertaken by 
Meridian, which shoots half-hour 
segments for the CBC-TV “Schlitz 
Playhouse of Stars,” 


Court Studying 
9006 ‘Patrol Suit 


Los Angeles, July 10. 

Calif. Highway patrolman G. R. 
Heckenkamp’s $900,000 suit against 
KTTV (TV) here, Ziv TV Programs 
and Highway Patrol publicist Guy 
Daniels over the Ziv “Highway 
Patrol” series, was taken under ad- 
visement by Superior Judge Leon 
T. David last week. Besides the 
$900,000 damages, Heckenkamp is 
asking an accounting of the series’ 
profit to date. 

Heckenkamp, through attorneys 
Arthur Katz and Thomas Jeffers, 
charges that his idea for a telepix 
series was misappropriated by the 
defendants, after he submitted the 
material through official channels 
for approval. 

Both sides requested Judge 
David to view at least two stanzas 
of the Ziv series personally, but 
he hasn’t yet ruled on that pitch, 
either. 

Meanwhile, production on the 
second batch of “Patrols” resumed 
yesterday, with Broderick Craw- 
ford again starring. John Sinn, 
Ziv prexy, reported a total produc- 
tion investment of $1,600,000 in 
the first 39, currently sponsored 
in 211 markets by 142 sponsors. 


CBS Film Sales Dubbing 
Five Series in Spanish 


CBS Television Film Sales has 
gotten into the Spanish dubbing 
act with both feet, having set no 











less than five series to undergo 
the soundtrack treatment. Henri 
Grundman, who operates a dub- 
| bing studio in Madrid, is handling 
dubbing on 39 “The Whistler” pix, 
13 “You Are There” episodes, 26 
“San Francisco Beat” films and an 
indefinite number of “Range Rid- 
|er” and “Gunsmoke” pix. 


First three series have already 
been completed, with “Range 
Rider” and “Gunsmoke” still to be 
wrapped up. 





As Theatrical Film 


Liv Gets 91% Renewals 
From ‘Patrol’ Sponsors 


Renewals have been pacted with 


series, including contracts with 
seven multi-market advertisers 
who have been airing the series in 
64 major markets. 


Contracts were signed by Bal- 
lantine Brewing for 24 eastern 
markets, Lion Oil for 10 markets, 
Kroger Stores for six markets and 
Pfeiffer Brewing for 10 cities. 
Others signed include Morning 
Milk Co, and Wiedman Brewing. 


| Station renewals so far total 40. 
'Second-year production on the 
series began Monday (9). 


ABC Films Adds Korda’s 
‘Fire’ to ‘Anni Package’; 
3 Pix Available in Tint 


Sir Alexander Korda’s “Fire 
Over England” has been added to 
ABC Film Syndication’s “Anniver- 
sary Package,” bringing the num- 
ber of features in the package 
to 16. 


In addition, three features in the 
package, “Christopher Columbus,” 
“Jassy" and “Black Narcissus,” 
will be made available in color at 
a special price to current clients 
and hereafter will be included in 
the overall package if desired by 
clients. Current users of the pack- 
age may add “Fire Over England,” 
which stars Sir Laurence Olivier, 
Vivien Leigh, Flora Robson and 
Raymond Massey, under the same 
terms as their original contract. 


Other films in the package in- 
clude “Great Expectations,” “Man 
in the White Suit,” “Seventh 
Veil,” “Quartet” and “Kind Hearts 
and Coronets.” 


‘SCREENCRAFT GETS 
‘ROONEY’ DISTRIB 


Screencraft Pictures has ac- 
| quired distribution rights to “The 
Mickey Rooney Show,” which it is 
now selling. Deal was made be- 
tween BPM Associates Inc., which 
has common officers with Screen- 
craft, and Mickey Rooney Enter- 
prises via the William Morris 
Agency. 

Since last weel:’s sealing of the 
deal, the comedy package has been 
sold in 12 major markets. Mickey 
Rooney series was originally pro- 
duced for NBC and ran one season 
opposite CBS-TV’s Jackie Glea- 
son in 1954-55. In New York, the 
series was recently wrapped up by 
WABD and will be aired this fall. 

Screencraft also reported new 
sales in five markets of its “Judge 
Roy Bean” series. 


Qdeal Joins WRCA-TV 
As Director of Film 


Albert Odeal has joined WRCA- 
TV, the NBC-TV flagship in New 
York, as director of film, in which 
| post he’ll supervise all film pur- 
|} chases for the station and serve as 
| adviser to other NBC o&o stations 
;}and NBC-represented outlets. 

Odeal has been film director of 
KYW-TV (ex-WNBK), Cleveland, 
since 1948, prior to which he head- 
ed his own production firm in 
Cleveland. 


























Ist Sale on U.S.-to-Aussie Oldie Pix: 





The first Australian commercial 
|tv deal for American feature films 
| was consummated by Atlantic Tele- 
vision Corp., which leased 31 west- 
erns and 52 other pix for about 
$24,000 to TCN, Sydney. 

The deal runs for three years 
and grants TCN, owned by Tele- 
vision Corp, Ltd., unlimited runs. 
Representing TCN in the negotia- 
tions was Charles Michelson, buy- 
ing agent for the Australian station 
headquartering in N. Y., while 
David Bader, v.p., signed for At- 
lantic. 

Michelson said he felt that the 
Australian market initially will not 
be able to pay more than about 
$300 per feature. He saw the 
average price per feature for the 
Australian market running from 
$150 to $300. In this connection, 





$3 From ATC Go for Under $300 Per 


ihe pointed out that the most tv 
sets Australian manufacturers can 
turn out the first year will be 
30,000. With the government lim- 
iting set consumption only to 
locally-made tv _ receivers, this 
automatically limits the number of 
sets to the 30,000. The cost of sets 
are estimated to be about $300 
each, with a $30 per-year use tax 
also tacked on. 

As the number sets increase 
Michelson sees the price for prod- 
uct in the Australian market going 
up. TCN will bow in September, 
while the other commercial station, 
HSV, Melbourne, will debut in No- 
vember. Michelson also represents 
HSV, for which station he also 
held talks with Atlantic for fea- 
tures, but nothing has been final- 
ized yet. 








Livideo's ‘Christian’ Charities 





Packager Sets 4 Public Service Series to Merchandise 
Latest Telefilm 





ABC Films Ups Greene 
To Asst. to V.P. Kearney 


Joseph F. Greene has been pro- 
moted to the post of assistant to 
Don L. Kearney, v.p. in charge of 
sales for ABC Film Syndication. 
Greene formerly held the title of 
client service manager. Addition- 
ally, Norma Lanterman, formerly 
exec secretary in the Chicago sales 
office, has been upped to office 
manager of the central division, 
headquartering in the Windy City. 

Greene, as assistant to Kearney, 
will maintain many of his former 
duties, although relinquishing the 
servicing of promotional material 
to clients and the supervision of 
the film traffic operation. These 
will be assumed by Lee Francis, 
ad-promotion manager, and Paul 
E. Wigand, assistant business man- 
ager. 


UA Yens Distrib 
Of Oldies to TV 


United Artists is exploring the 
possibility of tv distribution of 
some of its feature film backlog. 

Included in the features under 
study are many made by independ- 
ent producers abroad for UA re- 
lease, in addition to a number fore- 
closed by banks and purchased by 
UA. Company execs say the study 
has been going on for some time 
now, but no decision has been 
made as yet. 

UA’s move into tv feature sales 
would be more complicated than 
that of other major motion picture 
companies, UA not being a produc- 
tion company but solely engaged 
in distribution . However, since the 
takeover of UA in 1951 by the new 
management group, UA is under- 
stood to have worked out deals 
granting it tv distribution rights as 
well as theatrical rights on certain 
pictures. 


RKO Pathe Eases Path 
For N.Y. and Coast Co-op 


Integration of facilities of RKO 
Pathe-TV studios in New York and 
in Hollywood has been effected in 
preparation for expanded tv film 
activities. The production staff in 
New York now will have access to 
the optical and camera effects de- 
partment of the Coast studio, as 
well as other facilities. 

Integration was worked out at a 
series of meetings in N. Y. of Fred 
Ahern, supervisor of tv operations; 
Daniel T. O’Shea, RKO Radio Pic- 
tures prexy; Jay Bonafield, head of 
RKO Pathe-TV in the east; and 
Douglas Travers, production exec- 
utive. 

In addition to its own contem- 
plated productions, the studio fa- 
cilities of the RKO Teleradio sub- 
sidiary will be available to outside 
film producers when not being 
used by RKO. 


No Nix on Dix Pix 


London, July 10. 

BBC-TV is to screen the Richard 
Dix classic western, “The Kansan,” 
this Friday (13) on its national 
network. 

This is the second top oldie ac- 
quired by the state web in recent 
weeks. Just over a month back, 
BBC-TV’s screening of “Stage- 
coach” on a peak Sunday night 
viewing time hit picture theatre 
audiences throughout the country 
and led to an industry demand for 
the controlled supply of motion pic- 
tures to video. 


KETV’S NEW CHIEF ENGINEER 
Omaha, July 10. 

Jack S. Petrik, chief engineer of 
the 1,000,000-watt WJMR-TV, New 
Orleans, has been named chief en- 
gineer of Omaha's new outlet, 
=a’ which will operate on Chan- 
nel 7. 

Petrik, son of the prexy of the 
Omaha Production Credit Cerp., 
supervised construction of WORA- 
TV at Mayaguez, Puerto Rico, and 
designed color and black & white 
tv equipment at the General Elec- 
tric Labs in Syracuse, N. Y. 
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Ziv, as part of its promotion and 
merchandising for “Dr. Christian,” 
has launched four public service 
telefilmed series, linked to major 
medical, charitable and health 
campaigns. 

Additionally, filming has been 
completed on a spot series repre- 
senting a plug for top national 
charities, with Macdonald Carey, 
star of Ziv’s latest show, deliver- 
ing the “message.” Groups include 
Red Cross, Heart Fund, Cancer 
Fund. 

Spots, available free to sponsors, 
can be used at their discretion in 
place of one of three standard end- 
ings. They also are tailored to be 
used as pubservice station breaks 
with low-pressure plug for that 
type series. Charities were picked, 
in addition to being topflight 
causes, because they offer sponsors 
a chance for major seasonal pub- 
service drives on year-round basis. 

The four announcement series 
are titled “Local Health Founda- 
tion Drive,” “Your City’s Public 
Health Services,” “Play Your Way 
to Health” and “Your Personal 
Health Is Up to You.” 

The “Dr. Christian” promotion 
represents a sizable slice of the 
$800,000 budget for Ziv’s 1956 pro- 
motion activities. 





Henry Kesler in Control 
Hollywood, July 10. 

Henry Kesler has been inked to a 
52-week producer-director pact on 
Ziv TV’s “The Young Dr. Chrstian” 
series. He'll primarily produce, 
but pact calls for him to direct, 
“as time permits.” First seven “Dr, 
Christian” scripts have been fin- 
ished. 

Deal is only exclusive for tele- 
films and permits Kesler to work 
on feature pix. 


NTA’s $1,500,000 
On 20th-Fox Pix 


National Telefilm Associates has 
sold its 20th-Fox package of 52 
features in an additional nine mar- 
kets, bringing the total markets 
sold to 21 and the total billings 
thus far to the neighborhood of 
$1,500,000. 

New purchasers of the package 
are: WTVJ, Miami; CKLW-TYV, De- 
troit; WISH-TV, Indianapolis; 
WBEN-TV, Buffalo; WTAR-TV, 
Norfolk; KOB-TV, Albuquerque; 
KKTV, Colorado Springs; WKNB- 
TV, West Hartford, Conn., and 
KHQA-TV, Quincy, III. 

At the same time, NTA has got- 
ten the ball rolling on the English- 
made “Theatre With Lilli Palmer” 
series with sales to DuMont’s 
WABD, N. Y., and WTTG, Wash- 
ington, plus WCPO-TV, Cincinnati, 
KSD-TV, St. Louis, and WHTI, 
Terre Haute. 


Lotsa Copper for KUTY’s 
All-H’wood ‘Nabe Theatre’ 


Salt Lake City, July 10. 

The Utah Copper division of 
Kennecott Copper Corp. will spon- 
sor a program of feature films over 
KUTV. 

The new program, to be aired 
Fridays at 9 p.m. as “Kennecott 
Neighborhood Theatre,” will utilize 
the station’s purchases of films 
from the RKO, Warner Bros., Co- 
lumbia, Selznick and Republic 
packages. Kennecott Copper for- 
merly sponsored “Celebrity Play- 
house” on KUTV. 











Guild Taps Art Gross 
As Aide to Kaufman 


When John Cole came to Guild 
Films a few weeks ago as v.p. in 
charge of all sales, Art Gross was 
left on the books as general mana- 
ger of sales and his area of cone 
centration was to be syndication. 
But Gross has been upped to prexy 
Reub Kaufman’s administrative 
assistant. 

In addition to assuming overall 
command when both Kaufman and 
Cole are out of town, it’s under- 
stood he’ll function in the devel- 
opment of new telefilm properties 
for Guild. 5 
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VARIETY’ \\th ANNUAL 
RADIO-TELEVISION-TV FILMS 
REVIEW and PREVIEW NUMBER 


VARIETY’s Lith Annual ‘RADIO - TELE- 
VISION AND TV FILM REVIEW AND PRE- 
VIEW’ will be materially and physically de- 
signed to make it simple for the personnel of 
Radio and Television to buy and sell time, tal- 
ent, equipment and all its component parts. 


In TV Films, too, VARIETY’s week-to-week 
appraisal is custom-made for the advertiser, the 
agency and the producer, highlighting the new 
developments in an exciting new branch of 
show business. 


It’s a “‘must”’ for the seller because it’s a 


It’s the perfect medium for your advertise- 


ment. Buyer or seller. 


Rates remain the same for this issue. Write 
to anv of the offices listed for further in- 
formation. 


Editorial Features By 
Top Showmen 
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88 RADIO-TELEVISION 
Television Chatt 
chores... John Cassin of the 
New York WRCA-TV sales staff, off to the 
Edith Barstow set to handle stag-| Jersey shore for two weeks... . 
ing and choreography for the|Harris Katleman named a V.p. at 


Frankie Laine summer _ replace- 
ment for Arthur Godfrey, which 
starts Aug. 1... Don Morrow 
tapped by General Foods as an- 


nouncer for the Vic Damone sum- ngs 


mer stint that has replaced “De- 
cember Bride” on CBS-TV... 
Tony Kraemer of the WRCA-TV 
ad-promotion staff took the Top 
Banana Award” in the United 
Fruit Co.’s contest to guess which 
one ad out of four possibilities is 
slated to run in Life and the New 
Yorker ... Mort Fallick moves 
from Academy Films to George 
Blake Enterprises as head of the 
animation dept... . John Fengler, 
producer of “One Is for Sheldon’ 
on WRCA-TV, off on a week's va- 
cation, as is John O’Keefe, pub- 
licity mgr. for the station . . . Max 
Liebman summering at his West- 
hampton Beach (L. L) house... 
Hal March, who hasn‘t sung on- 
stage since he was playing the 
President Theatre, San Francisco 
burley house, back in 1940, is slat- 
ed to sing seven songs in “The 
Bachelor” on the NBC “Sunday 
Spectacular.” Joe Cates is set to 
produce and direct the show while 
on a two-week vacation from his 
“$64,000 Question” - “Challenge” 
————————————————————— 
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Among the television markets 
foremost in the manufacture of 
tobacco products, the Channel 8 
Multi-City Market ranks tenth, 
based on production figures for 


America’s top 100 counties (SALES 
MANAGEMENT "'Survey of Buying Power"* 
—May 10, 1956). 

















Channel 8 Multi-City Market 
Harrisburg Reading 
York Lebanon 

_/+ Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 
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Godson-Todman_ Enterprises... 
Philip Truex, son of actor Ernest 
Truex, set to handle the weather 
chores on Chock Full O’ Nuts’ 
WRCA-TV Sunday night capsule 
. Laraine Day subs for Henry 
Morgan on “I’ve Got a Secret” to- 
night (Wed.), while Pier Angeli is 
guest star... Lee Polk, who han- 
dled writing and direction on 
WOR-TV’s “The Merry Mailman” 
out of the Ray Heartherton-Sandy 
Howard office, signed with the Bud 
Getschal agency to script and di- 
rect the new “Freddie the Fire- 
man” kidseries which bows on 
WABD Monday (16)... NBC Tele- 
vision Films upped three sales 
staffers, Seymour (Hap) Eaton, 
Richard A. Baldwin and Robert B. 
Bersbach, to posts as regional sales 
supervisors. 


Doris Cooper (“I Spy,”  off- 
B’way’s “The Boor,” etc.) continues 
parttime photog modeling—ap- 
pears on cover of Coleman Haw- 
kins’ new RCA Victor album ... 
Mel Allen to narrate short vidfilm 
for Muscular Dystrophy, “Time 
Out”... Fedor and Pino Bon- 
tempi, WABC-TV’'s gourmets, cele- 
brate fifth anni on the flag Satur- 
day (14). 

Aline (Pat) Rhonie guesting on 
Wendy Barris WABD stanza today 
(Wed.) . . . Ray Rossi boosted at 
Dancer - Fitzgerald-Sample from 
film traffic supervisor to com- 
mercial production asst... . Shirley 
Fischer, Jan Murray’s “Dollar A 
Second” assistant, back from three 
weeks in Europe . . . Guild Films 
hired Nox Lempert as production 
manager of the commercial divi- 
sion, Wally Gould’s baby ... NYU 
“University” 30-minuter on WATV, 
an alternate week stanza for the 
past eight months, goes weekly 
(Tuesdays) from here _ on_ in; 
school’s Nazaret Cherkezian pro- 
duces. 

Ralph Stantley 


into the Ernie 


Kovacs show Monday (16) on NBC- | 
TV... Evelyn Patrick renewed for | 


another 13 weeks as the Revion 
gal on “$64,000 Question”... 
Merv Griffin, singer on Robert Q. 
Lewis’ radio show, set to emcee 
and vocalize in ABC-TV’s “Going 
Places” summer entry out of Mi- 
ami... Treva Frazee _ hiatusing 
from tv to take on a role in the 
Sea Cliff, L. I, strawhat version 
of ‘“‘Anniversary Waltz,” in which 
Ray Heatherton has the lead... 
Combined luncheon of the radio-tv- 
stage artists and the musicians- 
bandleaders divisions of the Unit- 
ed Jewish Appeal will honor Phil 
Silvers at a luncheon next Thurs- 
day (19) at the Hotel Pierre... 
Arthur Singer becomes new script 
editor on “Kraft Theatre,” moving 
over from the same post at the 


Theatre Guild and “U.S. Steel 
Hour” , . . Luther Adler stars on 
“The Partners” on “U.S. Steel 


Hour” next Wednesday (18), with 
Miriam Phillips, Robinson Hayes 
and Tom Hatcher featured ... 
Gerry Matthews featured on ‘Kai- 
ser Aluminum Hour” next Tues- 
day (17). 


Diane Brewster set for the Ina} 


Ray Hutton show on NBC... Lor- 
etta Leversee guests on “Star To- 
night” tomorrow (Thurs.) on ABC 
... Vonne Godfrey, starring at the 
New Hampshire Playhouse, has a 
role in today’s (Wed.) “Matinee 
Theatre” ... Lynn Dollar, cur- 
rently on the road for Revlon and 
“$64,000 Question,” returns to 
N. Y. after appearances in Cin- 
cinnati and Atlanta tomorrow (12) 
and Saturday (14) to warm up for 
her WCBS-TV “Weather Girl” 
stint as replacement for vacation- 
ing Carol Reed starting July 23 
. . . Roger Price set for three ap- 
pearances on the Garry Moore 
show on July 27 and Aug. 14 and 
29, and is also collabing with 
Leonard Stern of the Phil Silvers 
scripting staff on a new tv pack- 
age, “Poor Roger’s Almanac.” 








‘Press Conference’ 
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corps and their newspaper employ- 
ers who allow themselves to be 
‘used’ on such a program are as 
responsible for this as any Gov- 
ernment official who participates.” 
‘Corn of Election Year’ 

Criticism of Brownell ranged all 
the way from the scathing indict- 
ment of the New York Times’ Ar- 
thur Krock and dozens of editor- 
iais from coast to coast, to the 
tongue-in-cheek comment of the 
Demmy Philadelphia Daily News. 
Latter, making political hay of the 
AG's stint, defended Brownell’s 


{behavior as “appropriate,” because 

the sponsor is Corn Products Re- 
fining Co., and this was typital 
\“corn of an election year.” 

Show even rated attention in the 
U.S. Senate. Two solons, Republi- 
can Sen. Arthur Watkins of Utah 
and Democratic Sen. Joseph 
O’Mahoney of Wyoming, sang its 
praises in words printed in the 
Congressional Record. 


Belief here is that the wave of 
publicity—even scathing criticism 
—will lose neither guests nor quiz- 
zers for show. Several high-rank- 
ing officials queried by VARIETY 
joined the AG in defending “equal 
rights” for all media. A few 
seemed pleased by format of show, 
pointing out that, whereas panel 
shows frequently turned into in- 
quisitions, this one enabled the 
guest to maintain control. One ad- 
ministration spokesman cautiously 
predicted that Cabinet members 
and White House staffers would 
be hard to come by in succeeding 
shows. But another admitted the 
lure of national publicity, plus a 
125-station web, would be hard to 
resist. 


As for newsmen, they appear to 
be lining up for the double bait 
of $125 per appearance plus the 
advantage to themselves and their 
papers of the dazzingly large tv 
audience. 








Hygo Buys 
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and adventure to western subjects 
and includes other stars such as 
the Dead End Kids, Buck Jones 
and Charles Bickford. 


The outright negative purchase 
deal, which also gives Hygo pos- 
sible theatrical re-release rights, 
was signed between Serials Inc., a 
Hygo subsidiary, and Universal. 
Immediately following its signing, 
Hygo prez Jerry Hyams left for the 
Coast last week on a combined 
business and vacation trip. Hygo 
is known to be on the lookout for 
a new package of quality features 
for late fall programming. 

The Universal serial buyout 
brings to 53 the number of such 
packages now owned by Hygo and 
Unity, its associate company. The 
previous 22 serials, on the tv list- 
ings for several years, is currently 
lin 44 markets, 90% of which-are 
reruns. 
| The new serials also further di- 
versify the film libraries of Hygo 
|and Unity. The libraries now con- 
| sist of 400 features, the latest being 
i“The New 22,” recently sold to 
| WRCA, N. Y., 136 westerns and 280 
|cartoons, in addition to miscel- 
|laneous product and one half-hour 




















| Syndicated show, “Crusade in 
| Europe.” 
CBS’ St. Loui 
S’ St. Louis 
Guam continued from page 3 ——— 


;around with the 
j}and that sort of thing.” He re- 
'ferred to the network's color sys- 
tem. 

Questioned by FCC Chairman 
George C. McConnaughey, Segal 
said CBS’ practices in dealing with 
affiliates are different from other 
nets only in degree but that they 
have given the network domi- 
nance. “I think they’re all inviting 
an antitrust suit,” he said. 

Vernon Wilkinson, counsel for 

Broadcast House Inc., argued that 
his client should get the channel be- 
cause of its proposal to serve East 
St. Louis, Ill., which, he said, com- 
prises one-fourth of the popula- 
| tion of the St. Louis metropolitan 
| area. 
Samuel Rosenman, 
'CBS and former White 
| aide, defended the examiner’s re- 
|} port as being in comformity with 
FCC policies. The attacks on CBS 
programming by competing appli- 
cants, he said, ignore the numer- 
our awards to CBS for local pro- 
gramming. “On every factor but 
one,” he said, “the CBS proposal 
is superior.” 

The one factor is diversification 
of the media of mass communica- 
tions and the Commission, he ar- 
gued, has held that this issue be- 
comes subordinate when there is 
substantial competition, which 
there will be in St. Louis. 

The attacks on network prac- 
tices should not be made against 
CBS, Rosenman said, but against 
the FCC network rules which 
either the Commission or Congress 
can change. As for the failure of 
the network to get five stations, 
Rosenman said it should not be 
singled out, considering that it 
spent $43,000,000 in the early days 
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whirling disk | 
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of tv to develop programs and 
color. 

Rosenman said that the examiner 
“generously overlooked” the pro- 
gram proposals of competing appli- 
cants which were “artificial and 
specious” and contained “devices 
of promise” for hearing purposes. 
The proposal of 220 Television to 
carry 70 hours of local live pro- 
gramming a week, he said, was 
“farcical” and could not’ be 
achieved when “the commercial 
facts of life” are faced. 

Indications were that the Com- 
misison will approve the ex- 
aminer’s report. 








German TY 
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plied for channels, and this appli- 
cation is under consideration, with 
no immediate decision likely. 

Sauer stressed that, in produc- 
ing the commercial shows, the Bay- 
rischer Rundfunk (that takes in 
transmitters in Munich, Nurem- 
berg, Wuerzburg and two more to 
come) would put on whatever 
shows it deemed best, with no ref- 
erence to the wishes of the bank- 
rollers. “That much we've 
learned from America,” he said. 

The “public rights” status of 
German tv prevents the commer- 
cial coin from being used to im- 
prove the overall broadcast serv- 
ice. “The only way we can get 
more money is by getting more peo- 
ple to buy sets,” Sauer said. He 
estimated that, by April, 1957, West 
Germany should have about 1,000,- 
000 sets. 

The first German sponsors won't 
pay for airtime. They'll only be 
asked to foot the bill for the ac- 
tual commercials and the time they 
take up. However, the proceeds 
from the weeky 36 minutes of com- 
meércials “should be sufficient to 
cover our extra costs,” Sauer said. 
There are currently 32,000 sets in 
the area served by Bavarian tv. 

While Bavaria in is a distinctly 
experimental mood, the other big 
broadcast combine in the north— 
the North West German Broadcast 
Service (Nordwest Deutscher 
Rundfunk Verband)—which pro- 
vides 48% of the total network 
service against 18% from Bavaria, 
is dead set against commercialism 
on the air and refuses to consider 
the idea. The NW web is based on 
the Hamburg and Cologne studios, 
which are new and modern. 

At the end of this year, Western 
Germany should be completely cov- 
ered, with cables slowly being put 
in to replace air relays. Apart 


'from Bavaria and the northwest, 


individual tv nets include the Sued- 
(Stuttgart), 
Suedwest Rundfunk (Baden-Baden) 
and the Sender Freies Berlin. The 
East Germans also have a tv serv- 
ice, operating mostly with British 
equipment and partly staffed by 
British technical pesonnel. 

Network programming content is 
determined at a monthly huddle of 
program chiefs from the various 
regions. Locally, a good deal of 
the still limited programming is on 
film. Hamburg, for instance, of- 
fers 29° film made in Hamburg 
and Cologne, 22.5% borrowed and 
leased pix, 8.1% live shows, 12.6% 
pickups and 7.8% news and com- 
mentary. 

Increasingly, as their financial 
resources improve, German tele- 
casters are looking for tv series 
made in the U. S. or for American 
webs. Munich, for instance, is ne- 
gotiating with Douglas Fairbanks 
for his series. Pix would be de- 
livered to the Germans dubbed. 

German webs participate in the 
occasional Eurovision projects and 
have picked up events from Brit- 
ain, France, Italy and Austria. 
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more vigorous medium than ever, 
particularly in the new, more local, 
even more personal form it has 
taken,” and that the stations would 
provide ‘‘a more intensified ‘home 
town’ radio service” favoring “‘lo- 
cal personalities, music, news and 
service.” 

Westinghouse move serves to 
heighten the NBC Radio crisis, 
since the web will start its new 
programming July 30 without ben- 
efit of clearance in the four key 
WBC markets, Pittsburgh, Boston- 


Springfield, Cleveland and Ft. 
Wayne. Stations going local are 
KDKA (Pitt), WBZ-WBZA (Bos- 


ton), KYW (Cleveland) and WOWO 
in Ft. Wayne. Westinghouse’s fifth 
radio station, KEX, Portland, Ore., 
is an ABC affiliate and is not af- 
fected by the decision. 





————— 
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far too many instances, to suit dis- 
tribs. 

Cole doesn’t necessarily equate 
quality with hiked production ex- 
penditures, but he feels that the 
wise producer has better insur- 
ance in the added coin. Cole says 
he could only understand spending 
less than $30,000 a picture, “if the 
series were unusual or never done 
before.” 

Competition on networks is so 
strong that before a producer can 
get away at $23,500 per stanza 
“he’d better make sure that he’s 
got a firm 52-week contract.” Spon- 
sorship status on web offerings is 
“iffy” enough, he believes, without 
the added danger of poor qu:lity 
standards to prompt a cancellation 
—plus the fact that the 52 week 
contract is virtually nonexistent. 


Es 


== 
* s 
Radio Muscling In 


Continued from page 25 =e 











per disk jockey” (still unselected) 
and some guest stars doing the 
same interviews that the grass- 
roots deejays have with visiting 
celebs? 

All of which raises the question 
of why it’s necessary for a web to 
move into the music & news area. 
If tv has not, unlike the nighttime, 
usurped the daytime function of 
radio as an entertainment medi- 
um, why can’t the webs provide 
entertainment? Why abdicate the 
throne when the threat doesn’t 
exist? 

Could be that NBC feels that 
trying to buck the CBS soap-per- 
sonality formula may be too much 
of a toughie, that there isn’t 
enough of that coin to go ‘round, 
But to get off the hook, it is possie 
ble that NBC is just tightening it 
in its own mouth? 
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TALENTLESS 
TELEVISION 
ATTACKED 


George Jean Nathan, dean of 
drama critics, says that the com- 
petition offered the stage by tele- 
vision is about as fierce as that 
offered the New York Philhar- 
monic by a Trinidad Calypso band. 
But he doesn’t stop at this. Writ- 
ing in the current issue of Esquire, 
Nathan claws through the guts of 
TV and bares its very soul. His 
outspoken report on talentless 
television, its “gook’” and its wri- 
ters will draw nods of apprecia- 
tion from some quarters and stern 
condemnation from others. No 
.matter which side of the fence you 
stand on, don’t be unprepared for 
an explosion from Video Land. 
Be sure to get your copy of 


Aug. ESQUIRE now on sale 

















I take this occasion to express my 
gratitude for the continuing confi- 
dence placed In me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 
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THANK YOU! 


... to DEAN MARTIN and JERRY LEWIS... to WABD, Channel 5 
... to the thousands of performers, volunteers and suppliers . . . 
to everyone who gave so generously to help raise more than half 
a million dollars on the MARTIN AND LEWIS TV ROUNDUP on 
June 29-30... to build the INSTITUTE for MUSCLE DISEASE... 
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Edith Adams 
Joey Adams 
Robert Alda 
Steve Allen 
Morey Amsterdam 
Louis Armstrong 
Maureen Bailey 
Wendy Barrie 
Jack Barry 
Eileen Barton 
Sandy Becker 
Hal Bell 
Carole Bennett 
Polly Bergen 
Milton Berle 
Blackstone the Magician 
Pat Boone 
Richard Boone 
Connee Boswell 
Lou Brown 
Ray Brown 
Billy Butterworth 
Capri Sisters 
Thelma Carpenter 
° Diahann Carroll 
Mona Carroll 
Jack Carter 
Nick Castle 
Bill Chatham 
Don Cherry 
Lynn Christie 
Cozy Cole 
Jazzbo Collins 
Conn & Mann 
Rita Constance 
Vic Damone 
Lou Danis 
Doreen Davis 


Sammy Davis, Jr., 
& Will Mastin Trio 

Milton de Lugg 

Dante de Paulo 

George DeWitt 

Johnny Eager 

Ray Eberle 

Faye Emerson 

Scott Engel 

Virgil Evans 

Nanette Fabray 

Jinx Falkenberg 

Dominick Fidelibus 

Barney French 

Alan Fried 

Rita Gam 

Hy Gardner 

Peggy Ann Garner 

Steve Gaynor 

Jackie Gleason 

Edye Gorme 

Chet Gould 

Sid Gould 

Ellie Graf 

Virginia Graham 

Mack Gray 

Tommy Hanlon, Jr. 

The Harptones 

Richard Heyes 

Jackie Heller 

Skitech Henderson 

Al Hibbler 

Al Hodge 

Pat Hurley 

Johnny Johnston 

The Jones Boys 

Will Jordan 

Ted Jurist 


Murray Kaufman 
Harriet Kaye 

Al Kelly 

Lenny Kent 


John Reed King 
George Kirby 
Tim Kirby 
Ernie Kovacs 
Krackajacks 
Richard la Cicero 
Jack Lacey 
Bert Lahr 
Steve Lawrence 
Jack E. Leonard 
Ted Lewis 
Guy Lombardo 
& His Royal Canadians 
Denise Lor 
John Lorenz 
Marilyn Lovell 
Betty Madden 
Elaine Malbin 
Jack Mattis 
Johnny McCormick Quintet 
Pat Meikle 
Jaye P. Morgan & Morgan Bros, 
Jan Murray 
Paul Newman 
Bob Olin 
Patti Page 
Betsy Palmer 
Brad Philips 
Johnny Puleo 
& Harmonica Gang 
Vincent Price 
George Raft 
John Raitt 


Kathy Read 
Gene Rayburn 
Elise Rhodes 
Jackie Robinson 
Bob Rollins 
Maxie Rosenbloom 
Barney Ross 
Roxanne 
Gabrielle Ruggiero 
Albert Salmi 
Sam the Man Taylor 
Sal Salvatore 
Joseph Schildkraut 
Hazel Scott 
Roberta Sherwood 
Bobby Shields 
Susan Silo 
Phil Silvers 
Willie the Lion Smith 
Jerri Sothern 
Dick Stabile 
Maureen Stapleton 
Freddie Stewart 
Tigertown Five 
Gordon Thorin 
Ray Toland 
Charles Vaieda 
Ralph Vingo 
Billy Vine 
Marty Walker 
Nancy Walker 
Fran Warren 
Andy Williams 
Ethel Waters 
Don Williams 
Paul Winchell 

& Jerry Mahoney 
Joanne Woodward 





THANK 


NEW YORK 


Ace Delicatessen, Adler Milk Co,. Admiral Television, Al and Dick Steak House, American 
Sugar Refining Co., Arma Co., Athens Chop House, Baldwin Piano Co., Ben's Best on the 
Bivd., Bill Madigan's Steak House, Bob Olins, Bond Bread, N. Y. and N. J., Borden Farm 
Products, N.Y. and N.J., Bud Butler, Burroughs Adding Machine Co., C & L Restaurant, Capri 
Restaurant, Captain Post Pickle Co., Carleton Manor, Carnegie Delicatessen, Clam Box 
Restaurant, Club 68, Concord Cafeteria, Cottage Restaurant, Cooky's Restaurant, Country 
Life Press, Dave Shor's Drive In, Danny's Hide-Away, Dinty Moore, Robert Durk, Dole 
Pineapple Corp., Dover Caterers and Delicatessen, Duval Ice Cream, George Fass, Fedders- 
Quigan Corp., Fine and Shapiro, Flint Advertising Associates Inc., Gallagher's, George's 
Bakery, George Washington Manor, Gold Medal Farms Co., Golden Slipper Club, Samuel 
Gompers High "Longfellows"”, Green Bus Line, L. |, Gristede Bros., Inc., Jack Gross, 
Grumman Aircraft, Headquarters Restaurant, Hebrew National Provisions, Herman's Star 
Bakery, Hickory House, Horn and Hardart, Hudson Pulp & Paper Co., Hutton's Restaurant, 
India House, Katz Delicatessen, Knoll Creek Dairy, Leonard Baking Co., Lily-Tulip Cup 
Corp., Lincoln-Mercury Division (Ford Motor Co., Teterboro, N. J.), Lindy's, Local 464, 
IUE, A. F. of L., C.1.0., Long Island Lighting Co., McGinnis Broadway Restaurant, Max- 
well House, Metropolitan Bottling Co., Anthony Migliaro, Monte’s, National Auto Renting 
Co., Inc., N.Y. Motor Coach Advertising Co., Nysco Laboratories, Old Dutch Coffee Co., 
Inc., One Oak Dairy, O. S. Tyson, Pallomar Transportation, Packard Motor Car Co, Pahmer 
& Littman, Peter Pan Bakeries, R. K. Baking Co., Red Coach Grill, Reuben's, John Rieber 
Baking Co., Russian Tea Room, Sardi's, Schraffts, Sealtest Dairies, Lou G. Siegel, Service 
Delicatessen, Sheffield Farms Co., Sixth Ave. Delicatessen, Sperry Gyroscope Co., Hortense 
Spier Inc., Stage Delicatessen, Stouffer Corp., Stratton's Restaurant, Suburban Restaurant, 
Sunshine Farms Inc., Tateo Trucking Corp., Traveltone Radio Co., Turf and Dempsey’s, Turn- 
pike Delicatessen and Restaurant, Velvet Club, Vesuvio Restaurant, Victor Fish Co., Vim's 
TV & Appliances, Wall's Bakery, Whiffenpoof Restaurant, Paul Zerler, Yorkville Paper Co., 
Inc., Canteen Co., Motorcycle Club of Staten Island, Pepsi-Cola Bottling Co.; New York, 
New Jersey and Connecticut, Standard Scientific Equipt. Corp., Brooklyn Hospital 
Supply Corp. 








NEW JERSEY 


Ed Barrale's Boulevard Market, Hy's Appliance Center, Port Murray Dairy, Whoopee Soda 
Works, Benmar Television, Combined Kitchens Equipment Co., Far Hills Inn, Fischer Baking 
Co., Lampter Dairy Farms, Snufty's Steak House, Thomm's Caterers, Tricolator Co. of 
Newark, Underwood Corp, N. Y. and N. J., Asbury Park Press and Radio Station WJIK, 
Boro Bus Co., Steve Brody's Bar & Grill, The Customs, Foley's Diner, Mrs. Jay's Restaurant, 
Jorgensen Equipment Co., Knights of the Road, Ireland Coffee Co., Marine Grill, Neptune 
Diner, Pat's Diner, Rollo Transit Corp., Shore Dairies, International Soroptomists, Jaycetts, 
The Prophet Co., Trenton Traffic Club, Sandpipers, National Secretaries Assn., Mercer 
County P.T.A., Ladies of UNICO, Trenton Talent Club, Arthur Murray Dance Studios, City 
Hall Employees of Trenton, Court House Employees of Trenton, A. F. of L.-C.1.0. of Trenton, 
Sheriff's Office of Trenton, Civil Defense of Trenton, Fabian Television, B'nai B'rith, Tren- 
ton, Motorcycle Club of New Jersey, Manny's Delicatessen. 


CONNECTICUT 


Mayron Bakeries, Old Homestead, Pratt & Whitney Girls Club, Fire Chief, Bridgeport, 
Bridgeport Motorcycle Assn., Sidney Brown Buick Agency, Dewhirst Dairy, General Chemi- 
cal Corp., Ray Colonari Buick Agency, Algene Television Co. 


WESTCHESTER AND ROCKLAND 


Bouton's Office Equipment, Daitch Shopwell Markets, Ramapo Bakery, Crown Paper Co., 
General Electric Supply Co., Hamburger Den, Inc., Hilray Bakery, Max Landis’ Adventurers 
Inn, Leibert Bros., Mayfair Pastry & Epicure Co., Sol Miller Delicatessen, Mitchell Deli- 
catessen, Inc., Remington Typewriter Co., Rochelle Caterers, Seven-Up Bottling Co., Inc., 
Topps Pastry Shop, Weaverbrook Delicatessen, Wykagh! Delicatessen, Milkmaid Ice Cream, 
Inc., Arnold Bakeries, Brass Hood, Berger's Delicatessen and Restaurant, Berman's Deli- 
catessen, Camera Craft, Inc., Canada Dry Ginger Ale, Chanticleer Bakery, Charcoal Pit, Inc. 








Theatre Authority, Ine, 
Dumont Steff 

MCA 

Western Union 

Jersey Bell Telephone Co. 


New England Bell Telephone Co. 


New York Telephone Co. 
WKNB-TYV 
WINS 


New York City Police Department 


New York City Fire Department 
Police Honor Legion 


Hotel Berkeley-Carteret 
Brown's 

Grossinger's 

Carnegie Hall 


Gerald V. Carroll Post No. 16, 


American Legion 
Hotel Douglas 
New York Coliseum 
Paragon Oil Company 
Ritz Ballroom 
Hotel Stacy-Trent 
White Plains County Center 
Wonderland Park 


THANK YOU.... 


Independent Order of Oddfellows and 
Rebekahs 

United States Marine Air Reserve 

Civil Air Patrol 

National Assoc. of Letter Carriers 

Conover Girls 

Latin Quarter Girls 

Copa Girls 

David Alber 

‘Gene Shefran 

Lester Schurr 

Lou Leslie 

Joe Glazer 


(OVERLOOK YOUR NAME? FORGIVE US, PLEASE) 


MUSCULAR DYSTROPHY ASSOCIATIONS OF AMERICA, INC. 
1790 Broadway, New York 19, New York 


Joe Sully 
Fred Hertz 
Irving Chezar 
Joe Raele 


Willard Alexander 
Sonny Lester 

Bud Butler 

Bert Littman 
Marvin Kohn 
Jack Keller 

Dick Weinberg 
Ernest Glucksman 
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the prints of being footloose with 
Nielsen in order to pretty up the 
“Matinee Theatre” tv audience re- 
turns. NBC provided data showing 
that the hour-long dramatic cross- 
the-board program was climbing 
the audience scale—to the detri- 
ment of ABC’s “Afternoon Film 
Festival.’ ABC countered that 
NBC had compared a Nielsen 14- 
city (multi-network) report, taken 
before “AFF’s” start, with a full 
Nielsen stu@y made after the ABC 
show preemed. ABC intoned that 
a fair comparison cannot be made 
by using two reports that don’t 
measure the same thing. 

Right now, the same two net- 
works are waging a rating war 
over another pair of competing 
shows. NBC has Trendex studies 
to show how the Joan Davis after- 
noon telefilm strip is beating out 
“Mickey Mouse Club,” a finding 
which leads to the assumption 
that the kid audience isn’t all it’s 
cracked up to be. Depending on 
how Trendex is used, either side 
can prove itself on the side of 
“right and justice.” 

Said to be one of the most im- 
portant motivations for Nielsen to 
start listing Average Audience rat- 
ings side by side with Total Audi- 
ence was pressure against the prac- 
tice of some network producers us- 
ing total audience (all the viewers 
who saw part of a whole stanza) to 
connote the popularity of hour- 
and-a-half productions. Conten- 
tion was that a 90-minute show 
would naturally draw a larger total 
audience than a_halfhour, but 
merely listing all the viewers who 
saw any part of a given show 
wasn’t proof that they stuck with 
it through its entire playing time. 
The average audience _ figure 
acknowledged the importance of 
the tuneout factor. Until that point, 
though, some industryites reported- 
lv had a misconception that specs, 
ete., were mightier than they are. 

One of the most commonplace 
local tv audience hypos is the sta- 
tion plan to jam its very best fea- 
ture films into the rating week. 
Knowing this is not a fair indica- 
tion of the station's average feature 
film popularity, the agency simply 
chops off a few percentage points 
to get an idea of the natural audi- 
ence level. 

That gimmick is so widely used 




















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
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Mot.: William Morris Agency 

















ASSOCIATE PRODUCER of top 
net shows available for interview 
N.Y. of H'woeod. Background 
scripting, editing, music, produc- 
tion; film and live drama, quix, 
panel & musical shows. 


Write Box V.V. 350, VARIETY, 








154 West 46th St., New York City 





that it is considered in the legit- 
imate province of station manage- 
ment, but there are tricks that, 
when discovered, elicit no passive 
okay. A situation exists in foreign- 
language radio that keynotes the 
kind of devious machinery some 
local stations use to con timebuy- 
ers. They buy special rating sur- 
veys from legit companies, often 
asking the researcher to quiz list- 
eners in a specific area where the 
station has predetermined its 
strength. The research company 
invariably indicates in its finished 
report the limitations and boun- 
daries of the listening area where 
interviews were sought. But in re- 
printing the results for mass Cir- 
culation, the station deletes that 
info, thereby giving industryites 
generally the impression that the 
station is all-powefful in its lan- 
guage specialty throughout an en- 
tire market. 

Doing contortions with the cov- 
erage area, for rating reports or 
otherwise, has never been consid- 
ered the exclusive gimmick_of spe- 
cialized stations. That’s only one 
of the many sleight-of-hand for- 
mulae stations are said to use to 
implant phony impressions with 
Madison Ave. Some reportedly go 
so far as to “influence” the inter- 
viewers proper. 


Pitt’s VHF 


Continued from page 233 a 














Se ence 
chase the DuMont station in Pitts- 
burgh. The merger between the 
Block and Brennen interests fol- 


lowed. 

The new station will be affiliated 
wtih CBS. Evidence taken at the 
hearings brought out that discus- 
sions between the Block and Bren- 
nan interests regarding the desira- 
bility of a CBS affiliation acceler- 
ated the merger. The contract 
with CBS was signed June 14, 1955. 

Pittsburgh has two commercial 
stations (Westinghouse KDKA-TV 
and WENS) and an educational 
outlet (WQED) on the air. A sec- 
ond UHF station has suspended 
operations and a third U has not 
exercised its permit. 

An examiner’s decision was is- 
sued three months ago on the five- 
way contest for Channel 4 which 
will give the Pittsburgh area its 
third VHF station. 


McCadden Series 


aan COntinued from page 23 = 

















created and produced both, is shar- 
ing in the profits, 

In other series, all situation com- 
edies, “‘B & A” is wholly owned by 
Burns, while ‘‘People’s Choice” is 
co-produced by Irving Brecher and 
“Bob Cummings” by Paul Henning. 

Two new properties being prep- 
ped are ‘‘The Marie Wilson Show,” 
and “The Delightful Imposter.” If 
finalized, the former would go for 
|CBS-TV, which has Miss Wilson 
|} under exclusive contract. She’d 
| portray herself in a situation com- 
| edy format, with a show biz back- 
|ground much like “B & A” or 
| ‘Make Room For Daddy.” Pilot 
|is slated to roll in August, after 
‘she finishes her current Las Vegas 
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Seems that the Lowells speak only to Cabots and Cabots speak 
only to God. (Bostonians, you know.) 

In the Twin Cities and its surrounding area KSTP-TV 
speaks to nearly everyone-every day. The Northwest’s first TV 
station, KSTP-TYV sells this important, Four BILLION DOLLAR 


market most effectively. 


P.S. There are more people to speak to in the Twin Cities than 
there are in Boston anyhow. 


KSTP-TV 


MINNEAPOLIS 


CHANNEL 5 SAINT PAUL 


Basic NBC Affiliate “The Notthwestd Loading Station” 


Edward Petry & Company, Inc., National Representatives 








stint with “Ken Murray’s Black- 
outs.” 

Al Simon is developing “Im- 
poster,” described as a “modern- 
day Scarlet Pimpernel, in a com- 
edy vein.” No castings are set yet. 





New veepee Morton points out! 
that McCadden’s greatest growth | 
has occurred within the past two) 
years. Also, of four new series} 


ing that period, three—‘Cum- 
mings,” “People’s Choice” and “Im- | 
pact’”—have been sold and fourth, , 
“Courage,” is almost certain of 
sale, “This gives us a 1,000 batting 
average,” Morton boasts, 


CBG-‘Mohican’ 


=m ~CONtinued from page 35 See 














necessary and logical one to the 
subsidizer—the fledgling Canadian 
film industry finds its best oppor- 
tunity to date to break into the 
telefilm field. The accent in opera- 
tion “Mohican” is on Canadian 
technicians and talent. TPA is fur- 


nishing the property and two of 
the stars, John Hart and Lon 
Chaney Jr. Canada will furnish 
the rest fo the cast, including the 
femme lead. TPA will supply Sam 
Newfield as director, but the tech- 
nicians will all be Canadian, and 
in cases where Yanks fill key crea- 
tive spots, they will be replaced by 
Canadians as soon as they get the 
hang of the jobs. About 40° of 
the footage will be _ locationed, 
while interiors will be filmed at 
Audio Studios in Toronto, which 
have been leased for the project. 
Production starts July 23. 


In many respects, the setup is 
similar to that used by Official 
Films and the English commercial 
programmers, incorporated Televi- 
sion Program Co., which jointly 
turned out “Robin Hood” and 
others. The fundamental differ- 
ence, however, is that in the cur- 
rent Canadian deal an official gov- 
ernment agency is one of the 
partners in the venture. FE. L. 
Bushnell, assistant general man- 
ager of the CBC, who set the deal, 
will ride herd over the entire 
project, even to the point of using 
CBC personnel as liaison on the 
series. Normandie, formed for this 
production and subsequent ones 
among the three companies, is 
headed by Toronto lawyer-busi- 
nessman Don McTaggart, who will 
be in charge of production. 

For TPA, the advantages are ob- 
vious. It has world distribution 
rights (less Canada) to a series for 
which it’s put up only part of the 
dough. It has far less coin to re- 
coup than it normally would, since 
the Canadina sponsorship is al- 
ready written off. And it’s pion- 
eering in a venture that can only 
mean strong advantages accruing 
to itself for the future north of the 
border. 


TV Passes Test 


aaa Continued from page 14 eee 


29% all others. As to which type 
of advertising “stands out most 
strongly in your mind,” 61% of 
the consumers said television, 22% | 




















magazines, 17% newspapers and | 
10% all others. Final consumer 
question, dealing with arousal 


value, asked which media “did the 
most to get you interested in look- 
ing at a (make solid)”, to which 
50% replied television, 16% news- 


papers, 13% magazines, 7% all 
others, and _ interestingly, 18% 
none, 


Dealers said they also personally 
notice tv advertising more than 
print advertising for their makes, 
and 72% of the dealers said that 
the kind of national advertising 
that seems to cause more word-of- 
mouth among customers is televi-| 
sion. Dealers interviewed were | 
those of the “Big Three” makes, | 
sampled in proportion to their 
shares of recent auto sales, and 
customers were those in their 
showrooms. Cities covered were 
Atlanta, Baltimore, Boston, Chi- 
cago, Cleveland, Columbus, Minne- 
apolis, Nashville, New York and 
St. Louis. Project was handled 
by Advertest under the supervi- 
sion of NBC research manager Dr. 
Thomas E. Coffin, 








Seattle— Joann Bower, copy 
writer and traffic assistant for 
KING here, won honors as “Out- 
standing Radio Writer” at a recent 
awards banquet of the School of | 
Communications at the U. of Wash- | 
ington, i 





Inside Stuff—Radio-TV 


Westinghouse Broadcasting Co. held a two-day session on promotion 
and publicity for its local station directors, with 13 local premotion 
and publicity chiefs in New York last Thursday and Friday (5-6) attend- 
ing the meetings. Sessions heard WBC prez Don McGannon, program 
v.p. Dick Pack, sales v.p. A. W. (Bink) Dannenbaum Jr., research direc- 
= Mel Goldberg and C&C Television publicity chief Gene Cogen 
ae ‘ ..| latter on the RKO films), with Hal Davis, Kenyon & Eckhardt v.p. 
(besides “B & A”) developed dur-| |. publicity, promotion and merchandising, addressing the Friday 


the meetings. 


| luncheon session. WBC ad-promotion chief David E. Partridge hosted 





Petry has become the second N. Y. rep house in the past couple of 
months to employ an outside public relations outfit to drumbeat for 


itself and its stations. 


Bud Brandt p.r. firm. 


Dine & Kalmus flackery has been put on a fee 
, basis to work for the reppery, following Katz agency's retention of the 
Petry move is another indication that the reps 


are moving more and more into the “extra service” (promotion, re- 
search, flack, merchandising, consultation) areas to attract station cli- 


ents. 


Move was initiated by Tom Knode, Petry’s veep in charge of 


video, who worked with both Jo Dine and Allan Kalmus some years 


ago at NBC. 





“Cameo” technique of live video, which utilizes simple props against 
backdrops instead of full sets, is being utilized in an experimental 
telefilm segment of “Jane Wyman’s Fireside Theatre,” currently before 
the Revue cameras on the Coast. Miss Wyman, starring in the segment 
entitled “No More Tears,” portrays an amnesia victim, and the cameo 
technique will be used to establish the viewpoint of a mentally-dis- 


turbed person. 
stored, will use full set. 


Only final scene, when Miss Wyman’s memory is re- 
Sidney Lanfield is directing the Kathleen 


Hite teleplay, from an Alice Jones American mag story. 





French-born Mrs. Anne Slack, who has clicked for three years in 
“Fun With French” on “TV Schooltime” over WRGB, Schenectady, 
N. Y., will discuss the teaching of foreign languages via video at the 
Harvard U. Conference on Educational Television at Cambridge, Mass., 
July 16-18. Robert E. Murray, Schenectady superintendent of schools, 


will talk on the use of closed-circuit tv in education. 


Incidentally 


Donald E. Schein, executive producer of “Schooltime,” has been ap- 
pointed to the faculty of Russell Sage College evening division in Al- 
bany. Schein, who recently advanced from associate to exec producer 
for the 10 hours of weekly programming presented under the auspices 
of Mohawk-Hudson Council on Educational Television, was succeeded 
in the former position by Thomas J. Dolan Jr. 





What WCCO-TV, Minneapolis, calls “a new wrinkle in employee 
communications” has its newsman Chick McCuen each Monday morn- 
ing doing a live five-minute newscast exclusively for employees of 


Pako Corp., a local manufactury. 


The newscast is piped directly via 
closed-circuit wire from the WCCO-TV studio to Pako. 


It covers em- 


ployee news, the same as a company publication would, as well as 
local, national and foreign developments and weather reports, 





Three new members have been elected to the nine-man board of the 
CBS Radio Affiliates Assn. for three-year terms. They are H. J. Chand- 
ler of KFLW, Klamath Falls, Ore.; J. C. Kellam of KTBC, Austin, and 
Robert Tincher of WNAX, Yankton, S. D. Trio takes offices Sept, 10, 
when delegates-at-large are also due to be elected. 





Coverage of the July 4 party at the American Embassy in Moscow 
by tv cameras was a Moscow “first,” but it wasn’t a CBS-TV exclusive, 


as indicated last week. 


In fact, NBC-TV, which had Moscow corre- 


spondent Irving R. Levine covering, got its film in ahead of everybody 
else, putting it on the “Today” show Friday morning (6), just two days 


after the event. 








| ‘Fi 5 
KEX’s ‘Five 
=== Continued from page 23 ; 


marily “different,” it’s because 
each of the “Big Five” differs from 
the other as distinctive personali- 
ties over and above their deejay 
contribs, each conveying to the 
listener that he was meant for 
KEX and KEX was meant for him. 
Where Keep has a humorous, sa- 
tirical touch, Conrad has the knack 
for that intimate beeper-telephone 
exchange with the housewife; Bob 
Atkins (still a theological student 
at Lewis & Clark college, where 
he’s president of the student body) 
gets in his brash kicks with his 
cross-the-board potshots; the all- 








inight Priddy is the friendly type 
iwho enjoys nothing more than an 


on-the-air give-and-take with tele- 
phone callers from Canada and as 
far south as San Diego who have 
picked up the show. 

As KEX’s “Big Five,” they each 
alternate on the beeper bit, as 
well, not so much to cover the 
standout Portland attractions but 
to ferret out the smaller events in 
order to give the station that real 
“community. touch.” As KEX’s 
“five guys_on a beep” they’re es- 
tablishing, each in his own way, a 
rapport with the townsfolk that’s 
gradually converting the 50,000- 
watter into a real savvy operation. 

The station also has been mak- 
ing considerable strides on the 
public service front, thanks pri- 
marily to the know-how of pro- 
gram manager Mel Bailey (and 
taking a leaf from the public serv- 
ice-consciousness of the parent 
WBC program  factotum Dick 
Pack). Bailey’s “Oregon Teacher” 
education series, designed to “sell” 
education as a product on a satura- 
tion basis (as an integrated fea- 
ture on the news and deejay 
shows as well as half-hour pro- 
gramming) has already earned him 
an award from the Oregon Educa- 
tion Assn., and his projected series 
on “part-time alcoholics” looms as 
one of broadcasting’s more pro- 
vocative airers in the area of men- 
tal health programming. 


| WHTN-TV, 


_ CHANNEL 13 
IT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . , . choice availabilities are 
still open. 


PLACE: Huntington — Ashland — Charles- 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- | 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage . .. a built-in audience of more 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 
ACTION: Get on our “bandwagon” and 
g-+-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 
CALL US: Huntington, West Virginia, 
JAckson 5-7661, or our representatives: 
‘ Edward Petry & Co., inc. 

» Wiz 
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SKY HIGH in the 
WHITE MOUNTAINS 


<TARLTTIN~ 


Pike « New Hampshire. 
7th Annual 
WHITE MOUNTAINS’ 
FESTIVAL of the 7 ARTS 
NOW ... Until July 18th 


N.Y. Office: FL 17-7632 
a ee a 
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Harry Link, Colorful Plugger From NE: CHT | HITS 
Tin Pan Alley’s Heyday, Dies at 60 


By ABEL GREEN 


Harry Link, veteran song contact 
man, who died at 60 last Thurs- 
day (5) at the Park West Hospital, 
New York, was one of the vanish- 
ing breed of storied songpluggers 
who gave the music business its ex- 
citement in the heyday of Tin Pan 
Alley. With the electronic evolu- 
tion of song exploitation the earthy 
cognomen of songplugger became 
music contact employee, but for 
all the chromium, technological 
and economic progress of the in- 
dustry no fancy billings could take 
away from the Harry Links the 
color and glamor and enterprise 
which made for his particular 
specie of tune exploiteer. 

Although 60 is comparatively not 
the ripe old age by which some 
other venerable show biz standards 
are measured, Link was a music 
biz vet in the best tradition. His 
ability in “getting that tune up 
there” has spanned over a quarter- 
of-a-century. 

He was a legendary figure even 
within his own time. Growing up 
With a business whose yardstick of 
success was resourcefulness, Link 
had the necessary con and charm 
to make him standout in-a_ busi- 
ness where, just as often, the song 


exploiteers are responsible for the | 


success of the fame 


and tortune 


songsmith’s 








Final Plug Tune 

A tune, “Natchez-Parade,” 
that Harry Link was working 
on through his Broadcast Mu- 
sic Inc. firm shortly before he 
died is now due to get wide 
disk coverage from  Link’s 
friends in the business. The 
Deep Ri er Boys have already 
cut it for Vik Records, the 
RCA subsid, while Guy Lom- 
bardo is planning a version on 
Capitol. Paul Cohen, Decca 
country & western chief, also 
has said he plans to slice the 
tune. 

Although an ASCAP writer, 
Link had set up a publishing 
company under his own name 
shortly after exiting the E. B. 
Marks Music firm last year. 








Col Reactivates 
Okeh Records For 


Rock ‘n Roll Wax 


Columbia Records is now reac- 


'tivating the old Okeh label as a 


(from the future re- | 


plenishing income from ASCAP or | 


& blues operation. Oken 
orbit of 
Epic Rec- 


rhythm 
will operate within the 
another Columbia label, 


'ords, and hence will be a subsidi- 


ary. Move is aimed to give Epic 


a broader base of operation within | 


the disk biz since it is already rep- 


| resented in the pop and longhair 


BMI) as the basic material itself. | 

Over the years there have been 
storied songpluggers of the ecali- 
bre of Frank Clark, Al Beilin, Max 
Winslow, Murray Ritter, Phil 
Kornheiser, Chester Conn, Mau- 
rice Abrahams, Banjo Santly, Joe 


(Continued on page 45) 





Kids Dance in Bathing 
Suits, San Antonio Pool 


Bans Rock ’n’ Roll Disks 


Antonio, July 10. 
n’ roll records disappeared 
last week from the jukeboxes locat- 
ed at the various city swimming 
pools. Joe Neel, assistant to Parks | 
Director Robert Frazer, said they | 
were- banned because of “undesir- 
able incidents” blamed on the mu- 
sic. He called the action a ‘“‘tem- 
porary measure 
Neel said teen 


San 
Rock ’ 


agers just couldn’t 


resist dancing to the rock 'n’ roll 
songs in their bathing suits. He 


said the police department frowns 
on this practice. Neel also pointed 
out that a juvenile fired several 
shots at San Pedro Pool several 
weeks ago when attempts were 
made to break up a rock ’n’ roll 
session. 

He said: “The music attracted a 
lot of undesirable people who loit- 
ered around the pools with no in- 
tention of going in swimming.” 
Neej said that parks department 
officials asked concession opera- 
tors a week ago to remove both 
bop and r&r records from their 
machines. The music hasbeen re- 
placed with what would have been 
popular music two years ago. 


SPA, CLGA ROW OVER TV 
CLEFFERS IN NLRB LAP 


Hassle between the Songwriters 
Protective Assn. and the Com- 
posers & Lyricists Guild of Amer- 
ica over jurisdictional control of 
video cleffers will not be decided 
for several weeks. Hearings before 





the National Labor’ Relations 
Board on the Coast were com- 
pleted last week and now both 


sides have to submit briefs to the 
NLRB examiner before a ruling 
is handed down. 


SPA attempted to organize a 
merger with CLGA, a Coast outfit 
which includes most of the Holly- 
wood background score writers. 
CLGA, however. 


negotiations and forced the matter | 
into NLRB hands. 


| He’ll 
Marv Holtzman. 


markets. 

Arnold Maxin, Epic’s artists & 
repertoire manager, will handle 
the a&r chores for Okeh as well, 
work under Epic’s chief, 


| Past few years 

Columbia and RCA Victor active 
| with subsid labels which have 
quasi-indie status with their own 
distrib and talent setups. Victor 
has several labels going, including 
Vik, Groove and Camden. Decca 


initiated the idea of setting up a 
subsid many years ago with its 
click Coral operation. 


BELAFONTE’S BOFFO 
$73,000 IN L.A. WEEK 


Hollywood, July 10. 
Harry Belafonte, playing a one- 
man show, scored a smash $73,000 
for the first week at the Greek 





| Theatre here. 


j 
| 


Gross was exceeded only by the 
Victor Borge one-man recital. 


Dr. Jekyll- Mr. Jive 


Routine for Goodman 


Goodman, who had been 
one-nighting with 
band for the past six 


now gone temporarily longhair 


Benny 


his new swing 
has 
. He 
the Bos- 
in the Mozart cl 
al 
Mass 


today 


months, 


appeared as soloist with 


ton Symphony ari- 


net Concerto the Tanglewood 


Festival in and repeats the 
(Wed.) 


Munch’s baton. 


performance unde) 
Charles 
the classical — stint 
Goodman resumes with the jive at 
the Carter Barron Amphitheatre in 
Washington, D. C., in a series of 
four jazz concerts, July 14-17. He 
will premiere a new jazz concerto 
by Morton Gould, ‘Derivations for 
Clarinet and Band,” a piece. writ- 
ten especially for the Goodman 
crew. 


Following 





Glazer to Score Pic 


Folksinger and composer Tom 
Glazer has been signed to write 
the score for Elia Kazan’s New- 
'town Production, “A Face in the | 


pulled out of the | Crowd,” starring Andy Griffith in 


a screenplay by ‘Budd Sehulberg. 


GET TOUGHER 


Although there have been no 
spectacular pop hit breakthroughs 
via the single, dramatic video plug 
recently, music biz execs far from 
discount the value of a tv ex- 
pesure. If anything, they are step- 
ping up their attempts to get max- 


imum time for their tunes on the 
home screens. 


After the “Let Me Go Lover” 
smash of early last year, there was 
a rush towards the “integration” 
of songs into drama with the hope 
that the single mass exposure 
would develop the click number. 


the “Ballad of Davy Crockett,” | 
from the Disnev ABC-TV series, 
succeeded in producing one of the | 
alltime hits. 








} 

| At the present time, this pos- 
| sibility is now regarded as a freak 
occurance, The “novelty of such 


a tv plug has completely worn off 
and now the public is again buv- 
jing tunes strictly on its merits. 
Video shots are now being culti- 
'vated on a consistent basis rather 





—s 








Numerous attempts failed, although | 


thanthe spectacular one-shot basis. | 


| : . e 
Diskeries are particularly keen 


on getting their personalities on 
the big video shows, either via 
guest shots or regular 
Those labels with network affilia- 
tions are in a fortunate position 
to promote such appearance and 
closer liaison, between 


especially 
lthe RCA Victor and NBC web, is 
being established to keep it “in 
the family.” 

The network radio shows that 
spin platters are also becoming .n- 
creasingly aware that they have 
disk affiliations. While the hit 


songs have to played, regardless 
oi label, the other selections are 
often made with the intra-organ- 
izational factor in mind. 


has seen both 


Brennan Upped In 
Decca Distrib Co. 


Claude Brennan, veteran Decca 
sales exec, has been upped to the 
new post of national sales manager 
of the Decea Distributing Corp. In 
his new spot, he’ll supervise opera- 
tion of the various Decca branches 
and distrib outlets, working under 


Sydney N. Goldberg, Decca’s vice- 
prexy in charge of sales who had 
been doubling as head of the dis- 
trib operation. 

For the past seven years, Bren- 
nan has been assistant general 
sales manager. He previously 
headed several branches for Decca, 
having joined the company 18 
vears ago. 


series. | 


; ons and other 


TV PLUGS ON GRIND BASIS 





Coast Outht Set to 


Handle Names 


As United Artists’ of Disk Industry 





Youth Movement 
The moppets are moving in 
the Brill Bldg. Latest kid to 
try his hand at cleffing is 12- 
year-old Jimmy Castor, who 
wrote “I Promise To Remem- 
ber.” His group, The Juniors, 
cut it for Wing Records. 
Don’t laugh. Frankie Lymon, 
a 13-year-old, wrote “Why Do 
Fools Fall In Love” and his 
group, The Teenagers, came 
up with a hit on Gee Records. 
Latter have also “covered” 
“IT Promise.” 


NAMM Conclave 
Again Focusing 
On Hi-Fi Market 


With the annual gross of 
high-fidelity industry now 








the 


due to go higher, 
in the field will again be spotlight- 
ed at the annual Music Industry 
Trade Show, under 
the National Assn. of Music 
chants, at the Hotel New Yorker, 
N. Y., July 23-26. Some 8,000 mu- 
sic dealers are expected to attend 
the convention which is being held 
in N. Y. for the first time in four 
vears. The trade show will have 
10 floors of the New Yorker. 

Some 250 exhibitors will display 
their latest models in phonographs, 
disks, radio and video sets, sound 
recording equipment, musical toys, 
electronic organs, pianos, accordi- 
musical instruments. 
Some of the big music publishers 
are also due to be represented with 
their educational music exhibits, 

While primarily a meet for the 
instrument manufacturers preview- 
ing their wares for their dealers, 
the major disk companies will also 
be on hand to showcase their plat- 
ter and equipment lines. It’s 
known, however, that the’ diskers 
have not been happy with the 
tendency of the past few NAMM 
conventions to sluff them off. 

For the musical instrument man- 
ufacturers, there’s an optimistic 
outlook as the dealers begin to 
stock up for the fall-winter season. 
Biz in this field has been unaffect- 
ed by the spring slump. 

The NAMM, meantime, is focuss 
ing on repeal of the excise tax on 
musical instruments, claiming that 


80°%o of all sales are for education- 
al purposes 4 bill to repeal the 
tax is currently awaiting a hearing 
in the House Ways & Means Com- 
mitlee 


Rock n Roll Hits the Couch 


Psychiatrist Gives Blessing to the Beat on Art Ford’s 
WNEW Stanza 


Pp 
publicized 


all 


idiom 


anned, praised, and above 


the rock 
has been psychoanalyzed and passed 


as “okay book 
Roll ’n’ roll hit the Art 
Ford’s WNEW, N.\ last 
Thursday (5) night when Dr. Ben- 
jamin Wolstein, a recognized hip- 
ster on neuroses, probed into the 
current r&r song hits to find out 
| why the kids go for it. It was a 
programming idea that provided 
Ford, who doesn't ordinarily play 
such music, a format in which to 
spin the rock 'n’ platters. 


‘n’ roll 


in tne Freudian 
couch on 


stanza 


Dr. Wolstein’s comments about 
‘rock ‘n’ roll were phrased in the 
heavyweight jargon of his trade, 
‘but unmistakably sympathetic. 


| Hearing Little Richard hit a falset- | 


to note in “Long Tall Sally,” the 
| doctor said the high-pitched voice 
|expressed the struggle of adoles- 


tion A we 
rock ‘n 
of the 
this count: 
Ball,” m 
p vchology 
would 


our in anothe 
an impres 
establish 

tune, ‘Let 
ted a now 


stern m 


roller was sion 
vouth to 


‘4 


roots 1n 
Have 


nevel 


\ 
a ante Oi 
among 
been clear enough 
been intelligible 

While Ford was trying to 
Dr. Wolstein to rap rock '‘n’ 
by some leading questions, the 
ter wouldn't bite. The doctor said 
there was nothing harmful about 
the music and even Elvis Presley’s 


which 


ii 


youth 
have 
the lvrics had 
get 
roll 
lat- 


gyrations, and the “savage, animal- 
<e style” in some o e other 

like styl in me of th the 

rock ‘n’- rollers was part of the 


“anti-formalist, rebellious mood” 
of adolesence. Everything is okay 
and there’s nothing to worry about. 

Dr. Wolstein was on the verge of 
giving out some interesting ideas 
about the people who wanted to 
ban rock ‘n’ roll, but the session 


It’s Glazer’s first pic assignment. | cent maleness to achieve identifica- 'ran out. 


esti- | 
mated at around $500,000,000 and | 
latest advances | 


the auspices of | 
Mer- 


+ Hollywood, July 10. 
| A completely new concept in 
ithe disk business that would 


| enable performers to become heads 
|of their own independent record- 


|ing companies—in the manner of 
film stars who have entered in- 
dependent film  production—has 


been launched by Record Releas- 
ing Corp., a new entry in the plat- 
ter distribution field. Basically, 
RRC is patterned after United 
Artists in that it will maintain its 





own distribution system. It will 
not ,however, finance or partici- 
; pate in disk production beyond 


|taikng a percentage fee for distri- 
| bution. 

Preliminary talks have already 
i been held with several pertormers 
| not currently under disk contract, 
| it was learned. Others whose con- 
tracts will be up in the near future 
|have expressed interest in the 
| idea, RRC says. 

{| Distribution scheme was formu- 
by William Bowers, RRC 
prexy, to enable disk performers 
to reap the benefits of capital 
gains deals and provide them with 
ownership of their material. It 
will, additionally, give artists their 
head in the choice of recording 
material—a choice which they do 
not generally enjoy when under 
contract to a regular disk firm. 


lated 


“Our plan,” Bowers explained, 
“is simply to remove the biggest 
|Oobstacle to entering the inde- 


pendent record field—that of dis- 
tribution. We now have 40 key 
distributors lined up around the 
country to assure blanket coverage. 
(Continued on page 46) 


Bernie Miller Shifted 
To Radio-TV Promotion 
Spot for Victor Artists 


In a move to step up plugging on 
radio and tv, Bernie Miller has 
been appointed to the newly cre- 
ated post of administrator of pop- 
ular artists promotion for the RCA 
Victor disk division, working un- 
der W. W. (Bill) Bullock, manager 
of the company’s single rec6érds di- 
vision. Formerly promotion man- 
ager for the singles division, Miller 
will now concentrate on getting 
more airtime appearances for the 
Victor pop roster, 

Miller’s former spot has 
taken over by Charley Hall, 
has been the former's assistant for 
the past two years Hall previ- 
ously worked in the advertising 
and promotion fields. 


been 
who 


In another Victor’ personnel 
change, Chick Crumpacker, who 
has been handling promotion for 
Victor’s country & western divi- 
sion, has been named assistant to 
Joe Cariton, the pop artists & rep- 
ertoire chief Crumpacker will 
aid Carlton in handling some of 
the administrative chores. Jack 


Dunn, tormerly 
has moved over 
former spot 


of Coral Records, 
into Crumpacker’s 


BASIE, BIRDLAND DUE 
FOR ALLEN VIDEO PLUG 


Steve Allen will take 
night NBC-TV stanza 
New York fazz nitery, July 22 tor 
1 on-the-spot visit with Count 

ie orch The Bas 
10 


rap 


his Sunday 
to Birdland, 


the 
le egment 
minutes 

for hauling the 
ment into the jazz cellar will 
close to $4.000, while the 
the orch will be 500. 


ibenis Gets the Air 


€ quip 

come 
tab for 
Po 


Cate Bohemia, Greenwich Vil- 
“Tage. N. Y.. spot which has emerged 
in the last year as one of the top 
jazz showcases, will get its first 
crack at airtime via the Mutual 
web’s new “Bandstand, U.S.A.” 
show which bowed last Saturday 
(7). Zoot Sim’s combo will be fea- 
tured on the radio stanza. 

Ed Smollett. who books for the 


j nitery, set the deal. 
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Frank Sinatra: 
tional’’-“Johnny 
(Capitol), From 


Concho Theme” 
Cole 


MGM pic score of “High Society,” | 


Frank Sinatra has come up with a 
likely winner in the fine ballad, 
*You’re Sensational.” 
come relief: from those monosylla- 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


It’s a wel- 








“You're Sensa-|combo. Flip is an uptempo rock n’ 
roller also done according to the 
Porter's | rules. 


Trudy Richards: “Travelin’ 


Home’’-Temptation” (Capitol). Tru- 
dy Richards, who has been heard 
on a couple of labels previously, 
kicks off on Capitol with one of 





Best 


FRANK SINATRA 
(Capitol) 


SANFORD CLARK 


(5 ee ee eee ee ee 


CATHY CARR 
(Fraternity) 

ESQUIVEL ORCH 
(RCA Victor) 


ereeee 


an 60 e 2 0646966006006006680209 5 4 


Bets 


Tey YOU’RE SENSATIONAL.... 


eeee.-- Johnny Concho Theme 


Sabre Oe ies THE FOOL 
..Lonesome for a Letter 
HEART HIDEAWAY 
....The Boy on Page 35 
yeorbebaeenay JUNGLE DRUMS 
re Nightingale 





= 





bic lyrics and four-note melodies 
which have been crowding the pop 
lists recently. Flip, the title tune 
from the UA pic, “Johnny Con- 


cho,” is a fair ballad. 
Sanford Clark: “The Fool’- 
“Lonesome For A Letter’ (Dot). 


Once again, Dot has moved fast to 
pick up a promising indie side in 
Sanford Clark’s “The Fool,” a 
number which is getting other cov- 
ers. Clark gives it an interesting 
blues workover. Flip is a routine 


her best jobs on wax via “Travelin’ 

Home.” It’s a catchy rhythm item 

which she delivers in fine blues 
(Continued on page 46) 
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(Exclusively on Coral) 
255th Consecutive Week 
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Dodge Dealers of America 





Album Reviews 











LAWREN CE WELK 


Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 





Columbia Records, which nabbed 
the two choice legit musicals of the 
past season, “My Fair Lady” and 
“The Most Happy Fella,” for cast 
albums, is following through with 
some topflight packaging. show- 
manship. “Most Happy Fefla,” in 
fact, has been given an unpreced- 
ented de luxe treatment via a 
triple 12-inch LP platter set, run- 
ning well aver two hours and en- 
compassing the whole book. This 
is the sort of treatment that has 
been reserved for Metopera pro- 
ductions. The grand opera aspects 
of Frank Loesser’s ‘Fella’ obvi- 
ously called for the complete cov- 
erage of the dialog, arias, ballads, 
novelties, etc., all adding up to an 
impressive achievement for a 
Broadway musical. Aithough the 
complete work, without the visual 
settings, is a big dish for one sit- 
ting, the package has numerous 
high spots to sustain it. The cast 
comes through in superlative fash- 
ion on wax. Robert Weede, in the 
lead role, does about a dozen num- 
bers in fine style, in addition to 








Peatman Annual Survey of Song Hits on Radio and TV 


(July 1, 1955, to July 1, 1956) 


The 35 song hits with the largest radio and television Audiences are listed below in order of the total ACI 


points received in the ACI surveys during the year. 


(Songs in 


stage, 


film or TV productions are indi- 


contributing some effective dra- 
matics. Jo Sullivan, as Rosabella, 
does well with her assignments, 
including the touching ‘Please Let 
Me Tell You,” “Somebody Some- 


where,” “Warm All Over” and 
others. Art Lund also scores on a 
couple of standouts, including 


“Joey Joey Joey.” Tunes like the 
“Big D,” “Standing On The Cor- 
ner,” “Don’t Cry,” “Warm All 
Over,” “My Heart Is So Full of 
You” take on added values in the 
story’s framework. Also featured 
in the full-length version are Su- 
san Johnston, Shorty Long, Mona 
Paulee, Keith Kaldenberg, Lee 
Cass, Arthur Rubin, Rico Froeh- 


lich and John Henson, among 
others. 
Columbia has also packaged 


“The Most Happy Fella” in a con- 
ventional single LP containing the 
tuneful highlights from the com- 
plete work. A somewhat more mod- 
est package extracted from the 
“Happy Fella” score is Eddy Ar- 
nold’s four-tune EP for RCA Victor, 
all done in Arnold’s unpretentious, 
pleasing style accompanied by 
Chet Atkins on guitar. 

The score for “My Fair Lady,” 
meantime, continues to provide & 
source of additional albums for 
Columbia on top of the original 
cast album set. Sammy Kaye’s 
orch has sliced a set of the show- 
tunes, all arranged for dancing 
with Kaye’s familiar bounce beat 

















rhythm tune. cated. Songs currently active are marked with an asterisk. Songs whose activity began prior to July 1, 1955, | 4nd smooth ensemble vocal cho- 
Cathy Carr: “Heart Hideaway”-| are noted by the 1955 date. a Fel — gt te 
ort. de ” ‘ye oT. , : . 
nity) Tian Cae ag Number “The Most Happy Fella” score into 
ani: aa A + woo Total of Weeks ich instrumental set on the Co- 
Tower” was a bestseller, has an- ACL In ACI a rick 
other strong piece of material in ‘ - itl — i lumbia label. - , 
“Heart Hideaway,” a simple idea Rank Points Survey Song Title roduction Publisher The Littlest Revue” (Epic). Al- 
with a slow countrified melody.| 1 42204 36 Love Is a Many-Splendored Thing. .Many-Splendored Thing.. Miller though running only four weeks at 
Miss Carr delivers this type of| 2 36081 37 I Nk a cs a ee a eo Ardmore | the off-Broadway Phoenix Theatre, 
tune very effectively. “Page 35” is| 3 32933 24 a OE SOND oii neds ndseavcddescnndstiases Our Town.. Barton | “The Littlest Revue” still landed a 
a cute item with a teenage peg| 4 27951 29 SE Nc. 2c cekekeikytaVbkaubadehsuhewesveane ea .. Southern be +Figg — the first for the 
that could attract some attention.| 5 27587 20 se et ie a i eet eho heal A es A the American —, ber ee ane 
Esquivel Orch: “Jungle Drums’’-| 6 26774 24 ee Se ee PONOG 5.55.02 vaicce a Gea adie 6Whs Bonsied 6s 2enear Planetary pnb os lnaihon bv Siasaae 
“Nightingale” (RCA Victor). A! 7 25204 22 EE ic hkl sas dieceseeumidevéan tides conve Sheldon icon’ aock 2 caitens Ute teen ak 
ve = operas Sree had the | 8 24649 19 Se OOO TO GO BNE 6 656.6005 deere evens veneesenecs Montclaire l affliction of most revues—the 
exican Esquivel orch, Both sides; 9 23595 20 I es ai eee 6 oie a Mae aks a4 cgi’ Connelly ness » Grime: 
have been fashioned with imagina- | 10 23411 22 Theme from 3 Penny Opera (Moritat) Sree 3 Penny Opera.. Harms Brg Bey oe eee 
tive, swinging arrangements with} 11 22650 24 Moments to Remember..............ss0e0.: EI eT Beaver land “I’m Glad I’m Not A Man,” 
choral parts. Both sides rate close | 19 22585 20 i) A ree mre ret er te ..... Roncom | while Charlotte Rae does well in 
jockey attention. 13 20140 16 Something's Gotta Give (1955).......c00e. Daddy Long Legs. . Robbins her classic song takeoff, “The 
McGuire Sisters-Lawrence Welk 14 19136 16 *I Could Have Danced All Night.............. My Fair Lady.. Chappell Shape of Things.” While Joel Grey 
Orch: “Weary Blues’-“In_ The | 15 19007 23 Be Oe CS BE EUG FE ink cg. 0 cacti seneeea’s Pipe Dream.. Williamson fails to hit the mark on the com- 
Alps” (Coral). Two potent disk) 16 17698 16 ee SEY Sarid. sGaic caps dURNReKRdhds once case peN ve Beaver edy calypso, “I Lost The Rhythm, 
pr pe Pago . lle ns green BS is eas ck bi sik Ree nah eal ea pomeaener he does better on a good straight 
that ee ae Blues,” a tune | 1g 16938 18 I eo id cee eneeekenbaes Tender Trap Barton ballad, “You're Far From Wonder- 
tha oesn’t explore any fresh} 4, = 9 *Standi ne Core : : . We Frank ful. Tommy Morton does well 
ideas, but one with a pleasing, di-| 19 16761 12 Standing on the Cormer.......sseeeevees Most Happy Fella. . Fran with “I Want To Fly Now” and the 
rect appeal. The combo of. the| 2 16563 <2 Pani lagi RS iat ada Mr. Wonderful... Laurel “Phird Avenue El.” Other high- 
McGuire Sisters and the Lawrence | 2! 16136 17 *On the Street Where You Live............... My Fair Lady. . Chappell lights are George Marcy’s rendi- 
Welk outfit give it a suitable work-| 22 16073 22 Suddenly There’s a Valley.........ssecssccccccseececececess Warman-Hill & R. tion of “Love Is Still In Town” 
over in a simple rhythm format. | 2% aaa = soared — (1955)... cece eee eee eect een eeeeeeeeees oe ‘ and the satiric ‘““The Power of Neg- 
“In the Alps,” a European import, | 2 9) 2% onges | See eee eee ee eee eee eT ee eee ee eee ee eT dvance ative Thinking” with the entire 
, i ear-catching entry with yo-| 25 15327 20 Wake the Town and Tell the People (1955) CUT ECTCe Tr Cree Joy company. Deter Nash also sup- 
elling and a bouncy beat. | 26 15128 24 eNO OE ON ie kon Sarg bie Siu ais aE SE Ou OCLs 6 God bibeeE ee bbe eaE Ludlow plies a witty supplement to the 
“Foreign Intrigue Concerto”-| 2 15106 20 ie EES a ae ee ea 1 eee Re Py er Pere Paramount-R. Rogers | liner notes. 
“Intrigue” (MGM). The music| 28 14658 19 i Cree ee be heenebheeeesseasdakvesne Panther Ted Lewis: “Medicine Men For 
background from the Sheldon Rey-| 29 14017 15 PN oe oe ic oh cs wuahe wh ewes aie vali .. Hi-Lo-Hill & Range | The Blues” (Decca), Marking Ted 
nolds pic production, “Foreign In- | 30 13929 =-.23 #& Woman in Love............ 000008. _...Guys and Dolls. . Frank Lewis’ 45th year in show biz and 
Sl exes "ieee ba IR hag vl | 31 13821 20 I'll Never Stop Loving You (1955) Love Me Or Leave Me.. Feist — = = bb N. pF oe 
certo is the pic’s aie eens. os 32 13434 19 Unchained Melody (1955). . Somes Unchained. . Frank Roof "Decne ‘bas catievted the ‘te 
\ excellent number with good ‘noten- 33 13301 19 Rock Around the Clock (1955).......e0... Blackboard Jungle.. Myers songs associated with the veteran 
“ Rc 3 13048 18 Ss Oe OE SEOs. 5 569506 ee beesdesantet a Hard to Get. . Witmark : Te 
tial. MGM has issued it without! 3 ro og ‘ “si +e , : maestro and performer. Reper- 
giving the orch any credits, Les 35 12914 30 Bae. Pees) Beeeee EE IE. 0 545 bese soe ees Chappell tory includes the w.k. Lewis’ vo- 
Baxter also has a neat version for | cals and patter on his trademarked 
Capitol. Also on the MGM oars “When My Baby Smiles At Me,” 


“Intrigue’’ weaves more _ interest- 


: “Three O’Clock In The Morning,” 
ing melodic patterns in a swinging | “She’s Funny That Way,” “I’m The 


Top Standards on Radio and TV 























— . " _ Medicine Man For The Blues,” 
ane Powell: “Mind If I Love! _ i - “Wear A Hat With A Silver Lin- 
You”-“True Love” (Verve). Jane| The 35 Standards with the largest radio and television audiences are listed below in order of the total | ing,” “Just Around The Corner,” 
Powell, who is getting her first pop | ACI points received in ACI surveys during the year July 1, 1955, to July 1, 1956. “Down The Old Church Aisle,” 
showcasing on disks via the Verve Number “The Sweetheart of Sigma Chi” 
label, registers strongly with her | Total of Weeks and “Good Night,” in addition to 
clear, full, legit pipes. It might be | ACI IACI some straight instrumentals. 
a radical departure from the type oi ia das ~ r : + “Ted Heath At The London Pal- 
of vocalistic note-bending now so ian Pee Survey ste oe Peecuytien Publisher ladium” (London), Fourth in the 
prominent. This disk is a perma- 1 14079 19 et SOE: CEP ONS dae aa a0 Gu bn CAS aes ow ee area eeled bie ae Summy series of concerts given by Ted 
nent library item since Miss Powell| 2 13334 17 Tea for Two ee ee Oe eee a eT rere ee Harms Heath at the London Palladium, 
is featured on two fine Cole Porter : = = = a PEE CEE Ce OEE Oe eT eee en wad 4 ene — 5 to er gg 
ibers. 32 f aster MIN Lau Wig ied Kee N ase See Ce a Co ae A arian On ane a areca erlin an at swings wi 1e best in 
Roberta Sherwood: “Faith Un-| 5 7935 15 That Old Black Magic PO ree ee ee Famous any part of the world. Package in- 
locks The Door”-“My Heart Is A| 6 7803 14 I Can’t Give You homtning | But Love Baby.........eeseeeeees Mills cludes a variety of ballads, jump 
C hapel” (Decca). Joining the new! 7 7472 11 PR NINE, 55g, oy soci cece Ra ha Reo OR orale A a dR ee ea New World tunes and original instrumentals, 
rising tide of religiosos, this cou-| { 7306 4 White Christmas (a dy PEA RTE AE ORS SS SEIS COR Berlin all rendered with flawless preci- 
pling features Roberta Sherwood; 9 7154 25 Just One of Those Things LETC Cee CRO CT Te Ce ee Harms sion in the tradition of the top 
jo a good examples of the! 10 6932 10 Lover eR ee Te ee ee ee Famous bands of the band era’s heyday. 
Unloct sy bg deen: e full ow 11 6704 5 Santa Claus Is Comin’ to Town. re ree ee ee ee Feist aa longed o 
KS 1e 1e fu “eat-| 1 — Cie SNi. Then d Dna tee “eee . : eatin s rece -person tou 
ment including a philosophic pat- 4. pra . ea ai RAB... cee e ee eeeeeeeceeeeeeeseetueseness ~<a the U. S. where, incidentally, he 
ter interpolation. “My Heart Is A} 14 oe < Bail: yoo gag pv ER SES SE KELAP EERE TONS SEEN EHS vars ne sells more records than he does in 
Chapel” is b Ited in a gospel-| 1 6458 12 allad Of Davey Crockett... .ccccccccccscccccsscvccscesscecs Wonderland England. Herm. 
singing groove 15 6127 15 ey See NNT 68 cosh ob Vee a oes GA SADT SSE eC RE Oe Oe Feist 
Arcesi: “Cow Po’-“Ol’ Man Riv 16 6089 16 SN PR et ars 4 4 vnc RED ERG ORAS DEES OEP Shae e ese eeS Mills 
er” (Orpheus). “Cow Po” is an at-| 17 5967 15 Eee ge PP eTeTTE TTT TTP TTT Teer Tri Tre Feist . . 
tractive oatuner with a clever| 18 5960 10 SE AE. 56a wy ods ROW EEN ES OE ESSERE OSES ECE ES Shapiro-Bernstein Longhair Reviews 
lyric and catching melody. Arcesi! 19 5918 10 WUIUnE  WROUIPTSONG «6 Ons: 3.5564 4.05 HS 8 bE 93 5498 4956490 *s oO eS Bergman-Vocco-C, 
handles with resonant baritone | 20 5653 14 Begin the ere er ee ree et ee ee rere eee Harms 
pipes for solid impact. He gives aj 21 5550 20 I oo ie ne pint a's fb bn 4 Dade Re BRE ae Oboe eaten . E. H. Morris Beethoven: Sonatas No. 21 & 30 
fast workover of “Ol’ Man River,” | 22 5337 9 On the Sunny ies G8 Wie GRO a ova sc ossiecssncnscsnes Shapiro-Bernstein (RCA Victor). Two popular Beetfio- 
a tempo that Bing Crosby used ef- | 23 5072 16 September Song... ....sccrinescve En re eee ee .... DeSylva-Brown & H.| ven works in controlled, brilliant 
fectively recently but which sounds | 24 5027 14 he Ke Bh, EEO ET TTT ETUC CETTE TCT eTe eeere Chappell interpretations by the young, out- 
contrived in this interpretation. | 95 5026 16 St. Louis Blues Handy standing piano recitalist, Byron 
pemen Rigdle’s orcen lends goodice Ul iecTOthUC eC hlClhll ll, i hUl!lUCUCO!COCUOUOUOCOWCOCOOOCOT..COCOOOOCOCOCCC : : Jani 
support 26 5001 6 I (Md. os piece eee ee eth pela 6 atk iven uh Robbins ae hil delphia Woodwind Quintet 
—"; — 27 4973 7 When the Red Red Robin Bourne a ee ee 
he Caves ae ame Back -2 #49738 7 When the Red Red Rovin........csseeceeeeeceeeeeveeeveees s : ‘ 
Po bay eeieios:, <1 Came Beck/2g 4816 18 April in Parls..........2.;.ssssssccossseccaveccceoe, III] Harms (Columbia), The woodwind ensem- 
sinted” (Vik). “fT Came Rack” in| 22 4772 6 Take Me Out to the Ball Game...........s.sccecseeuecs . . Broadwa ee ee 8 Fee reo 
quainted” (Vik). “I Came Back” is) : ‘ y tra plays a charming, varied pro- 
a typical entry in the rock ’n roll 2 4544 8 yp Rog RF SL a ee ee en ee Mills is m4 thes b He dn Beerho- 
school of balladeering. As such, it 31 4178 11 Ain't She Sweet ee eee Te Te ee ET eee ee Advanced oo Hindemith Sor and Bozza 
has commercial possibilities since | 32 3897 12 SHRINE B CHANG. 08 LOU0.. i cs dc ce vesvecesscasceede seeeee.. Miller The musicianship and record qual- 
the repetitive beat and the famil-; 33 3797 y are OhG Sivines POPE VeL uc scsi 6s ossiwcviwesscsace ecooeeee. ¥- Church Co.-H & R | ity are firstrate. 
| ~i lyric ideas are hammered home 34 3624 il Get CN Re ee ae ee ee erence ee Kane , Remick The Piano Music of Bela Bartok 
m approved style by this vocal’ 35 3578 9 ee Gene et, boda cc an vce Siac enews te aoeevaw scaceces > ae (Continued on page 46) 
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Cleffers’ Suit Vs. BMI Piling Up 
Pre-Trial Record; on Disk, Web Execs 


The pre-trial examinations in¢ 


ins gsiters asainst Broadcast Mu. GRANZ NABS TRACK TO 
ASTAIRE FILMUSICAL 


sic Inc., the broadcast industry 
and their affiliated disk companies 
Hollywood, July 10. 
Norman Granz’ pop label Verve 


are piling up a voluminous mass 
of testimony. For the past several Records has nabbed the soundtrack 
|album rights to the Paramount 


weeks, John Schulman attorney for 
film “Funny Face,” which stars 


the songwriters, has been quizzing 
the top execs of boti RCA Victor | Fred Astaire, Audrey Hepburn and 
| Kay Thomson. Astaire is under 


and Columbia Records, both of 

whom were named as defendants | pact to the Granz label. 

via their NBC and CBS affiliations | Package marks Miss Hepburn’s 

respectively. : | disk debut and plans are being 
Manie Sacks, RCA v.p. in the | made for release of some of her 

broadcast operation and former | tynes as singles. In addition to 

general manager of the Victor disK|the George and Ira Gershwin 

division, recently completed his | goore, “Funny” has new tunes by 


testimony. So did James B. Conk-| Roger Edens and Leonard Gershe. 

ling before he resigned as prexy 

of Columbia Records. — disk 

execs testifying were George R. 

Marek, Victor's album chief; Mitch Pluggers Tee Off 

Miller and Joe Carlton, pop artists ‘The Professional Music Men, re- 

& repertoire managers for Colum-|jie¢ arm of the Music Publishers 

bia and Victor, respectively. ‘Contact Employees Union, will hold 
Broadcast execs are currently do- | jts 21st annual golf tourney at Har- 

ing the q. and a. stint. William S. | rison, N. Y., Aug. 9. 

Paley and Frank Stanton, CBS| Bob Miller, MPCE prez, will 

board chairman and president, re-| host the affair while Murray Luth 

(Continued on page 46) ‘will chairman the-golf committee. 








Patricia Music Inks 
Gulda as Jazz Cleffer 


Friedrich Gulda, the Austrian 
longhair pianist who broke into 
the jazz ranks via his recent stand 
at Birdland, N. Y., has been 
wrapped up as a jazz cleffer by 
Patricia Music. 


Gulda recently recorded several 
of his compositions for RCA Vic- 
tor at a Birdland session. ‘Patricia 
Musie is operated by Morris Levy 
and Phil Kahl who also own Bird- 
land. 





Dorseys Pull Big 20G 
In Two-Day Ind. Stand 


Tommy Dorsey band with Jimmy 
Dorsey pulled a fancy $20,000 gross 
in a two-day stand at the Mesker 
Amphitheatre in Evansville, Ind., 
last week (3-4), 

Band followed up with a $5,000 
gross the following day at Cedar 
Point Park, Sandusky, O., despite 
bad weather, 





HAMPTON RETURNING 
Lionel Hampton is due back in 
the U. S. from his European tour 
July 25. 


Orch leader toured the Conti- 





French SACEM Jogs ASCAP on Tune 
Coin Due From Pix Exhibition in U.S. 








nent and Israel for the past six 
months, 


COL WRAPS UP RIGHTS 
TO ‘WAR & PEACE’ TRACK 


Columbia Records has wrapped 
up the soundtrack rights to Para- 
mount’s Italian-made pic, “War 


and Peace.” Score for the film was | 


written by Nino Rota. 


In addition to the track set, Col 
will issue three pop singles; two 
instrumentals of the love theme 
from the score and one _ vocal. 
Lyric for the latter was penned by 
Wilson Stone. Famous-Paramount 
is publishing the score. 





Lieberson to Coast 


Goddard Lieberson headed to 
the Coast last week in his first trip 
since taking over Columbia Rec- 
ords’ prez spot several weeks ago. 


He’ll 0.0. the Hollywood opera- | 


tion for about a week and then 
head for the company’s sales con- 
vention in Estes Park, Colo., start- 
ing July 21. 











/RETAIL DISK AND ALBUM BEST SELLERS | 


+ 
; posers & Publishers 
| ASCAP, its American counterpart, 


| French composers 
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Survey of retail disk best >| <]| 2 : s sigigielel&lel& z a/&|° . S| el er 
sellers based on reports ob e18/3|s o|S/*#/;= 1s - b. Slelg l= 5/\Pp15] 0 
tained from leading stores in 2ie|s < Els g BPlolsi& aig Zila|v 3/3/16 Li 
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Rating HI EIS lElIRISIBIBI Sl B8i< se) 819/18 1% &|2f|s! Nn 
This Last Pig ElSZlSlSls lel Els lel Sl Sle (2) 5) 8 sles el x 
wk. wk. Artist, Label, Title Zitz s SIE IZIEISIE[AlAISO ISI 2laISIiR=IHIAISI S 
GOGI GRANT (Era) 
1 /;S . xo ere 1 s.¢§ } @ 1 6 7 1 #10 1 3 . § 41. io 
ELVIS PRESLEY (Victor) 
2 S... “E Want Tom I Meow Wee”... osc cccccs 4 2 ss @ 3% FY 8 S ss *s a. * + ee 
PAT BOONE (Dot) 
3 5 "a Almost Bet Diy MEER”... occ eecasce 2 ss 2 10 2 3 3 6 5 3 2 9 7 & 
MORRIS STOLOFF (Decca) 
in 4 ‘“Moonglow-Picnic Theme”’............ 3 1 . 1 a 1 6 4 7 77 
VIC DAMONE (Columbia) 
5 2 “On the Street Where You Live”...... 8 3 5 9 3 . 2 3 7. +>. 2. oe 6 73 
PERRY COMO (Victor) 
ie Re: eR RR er re S 3 gs 3 8 8 7 3 4 49 
FATS DOMINO (Imperial) 
GB: @ “Wie i Tre BOM... occ ic ccscescess 5 6 56 5 1 eee i 49 
PERRY COMO (Victor) 
ate: MS. Ee eee ere 6 7 10 8 7 1 8 5§ + 43 
FOUR LADS (Columbia) 
9 3 “Standing on the Corner”............. 7 8 3 . 5 4 9 6 5 41 
GENE VINCENT (Capitol) 
10 15 oe.) | tre 10 10 . 7 2 1 S » 10 2 37 
CHORDETTES (Cadence) 
11A 17 “Born to Be With You”............... Q 7 8 . 7 is 6 , 10 3. 5 33 
DORIS DAY (Columbia) 
11B 11 “Whatever Will Be, Will Be”.......... 5 1 9 5 10 4 10 33 
GEORGE CATES (Coral) 
13 8 “Moonglow-Picnic Theme”............ oe =. 32 
PLATTERS (Mercury) 
14A TN de edn 5 glee bowie ane 4 a 2 9 9 4 9 29 
CATHY CARR (Fraternity) 
* 2. a kg eee rey 4 6 2 3 29 
PATTI PAGE (Mercury) “ 
16 13 ~ ree 7 » 5 - 7 10 3 25 
ELVIS PRESLEY (Victor) - 
17 10 “Heartbreak Hotel”................-. 5 2 9 6 22 
CLYDE McPHATTER (Atlantic) : 
18A 15 “Treasure of Love” = 10 5 + 9 16 
CADETS (Modern) 
18B 19 “Stranded in the Jungle”............. ° 1 10 6 16 
TONY MARTIN (Victor) 
18C “Walk Hand in Hand”................ 4 2 16 
LITTLE WILLIE JOHN (King) 
21A 22 a” Se rere ee eee ja 6 4 8 15 
LITTLE RICHARD (Specialty) 
21B is cst akanekiscswns 3 4 1 
NERVOUS NORCUS (Dot) 
DiC 14. WHRRRATORIOR™ ...ncccccccncsrecvces Trae os ° , 2 5 15 
JERRY VALE (Columbia) 
24 “You Don’t Know Me”...........seee0. — P 6 14 
TERESA BREWER (Coral) 
25 22 “Sweet Old-Fashioned Girl”..... boxes .- 10 oo: ost 8 9 9 .. _-: 8 
1 2 3 a . 6 7 & 9 10 
MY FAIR LADY CALYPSO PICNIC ELVIS PRESLEY MUSIC FOR KING AND I CAROUSEL OKLAHOMA! EDDY DUCHIN | NIGHT WINDS 
Broadway Cast Harry Belafonte | Film Soundtrack Elvis Presley “ae Film Soundtrack Film Soundtrack | Film Soundtrack STORY dusthde Gleeson 
° } Film Soundtrack 
Victor Decca Frank Sinatre Capitol Capitol 
Columbia LPM 1248 DL 8320 Victor Capitol Capitol W 694 SOA 595 Decca Capitol 
OL 5090 | EPD 1248 ED 846 LPM 1254 W 653 W 740 EDM 694 'FDM 1, 2-595 DL 8289 W 717 














French Society of Authors, Com- 
is prodding 
the due 
musie 


of fees 
writing 


on collection 
for French features. 

The U. S. Society, to which these 
performing rights are assigned, is 
expected to tighten its collection 
procedure, but is handicapped 
since—unlike its sister organiza- 
tions in Europe—it cannot collect 
directly from the exhibitors. 

In several of the European 
countries, composers of film music 
aren’t paid by the producer, but as- 
sign their rights to the local so- 
ciety which in turn collects for 
them a percentage of the boxoffice 
gross from the theatres. 

Jean-Loup Tournier, the French 
society rep in the U. S., has been 
contacting some of the indie dis- 
tribs in New York with a view to 
discussing the problem of the 
| French music scribes who never 
| collect from the performance of 
| their works in the U. S. Tournier 
| said Monday (9) that his members 





| were naturally anxious for the pro- 
ceeds, “but it is even more im- 
| portant to us to get more French 
| films shown in the States. We 
wouldn't want to do anything that 
might interfere with this aim.” 

With this in view, Tournier has 
been in contact with Joseph Ma- 
ternati, head of the new French 
Film Office in Manhattan. 

ASCAP is assigned the music 
rights on most foreign films and, 
theoretically at least, is supposed 
to collect for them. A man writ- 
ing music for film may get paid 
by the producer for doing the job. 
He does not, however, sell the per- 
formance rights. In France, the 
composer gets 2° of the b.o. rev- 
enue as his share. This is cok 
lected directly for him by the So- 
ciety via the theatres. 

Says Collins 

At ASCAP, Jules Collins, the 
sales manager, said that, in view of 
the limited circulation of imports, 
the amount of money due was very 





small. ‘‘How many successful for- 
eign pictures do you have?” he 
asked. Also, Collins pointed out, 


few of the imports feature songs, 
|}and most have only background 
| music. “Then you'd have to check 
whether the man who wrote it is 
a member of the foreign Society, 
(Continued on page 48) 


Columbia Bows 
New Hi-Fi Units 


Columbia Records, which was 
among the first disk company co 
| hop on the hi-fi movement several 
|years ago, previewed its 1957 
|} phonograph machines at the Barbi- 
| zon-Plaza Hotel, N. Y., yesterday 
|(Tues.). Line, which was designed 
| by Peter Quay Lang, ranges in 
price from $330 to $30. 

Most expensive machine is a 
|radio-phono console combination 
|with two 12-inch and two 3-inch 
| speakers. Least expensive model is 
a portable unit. Columbia is also 
{merchandising phonos for $130 
which are descendants of the ‘‘360” 
unit which launched the company 
| into the hi-fi field. Other machines 
include a tape player and a phono 
designed exclusively for 45 rpm 
disks, latter selling for $40. 
| Although the parent CBS cor- 
poration has been cutting back its 
equipment manufacturing projects, 
the Columbia Records division has 
been clicking with its phonograph 
line as an important adjunct to its 
disk merchandising. 








| Fred Lowery to Decca 
| Whistler Fred Lowery has joined 
Decca’s artists roster, bowing with 
the “Theme From The Proud 
| Ones.” 

| Decca has also signed the Bey 
| Sisters, a vocal duo, and James 
|Gallagher, a country & western 
singer. 





‘Rififi’ to Chappell 
Chappell has picked up the U. S. 
| publication rights to “Rififi,” theme 
/song from the French pic of the 
| same name. 

' Deal was made with the score’s 
' cleffer, Jacques Larue and M. Phil- 
| lipe Gerard. 
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Harry Link 





Goodwin, Jack Robbins, Rocco 
Vocco, George Piantadosi, Mose 
Gumble, Sammy Levy, Ben Bloom, 
Joe Flynn, Jimmy McHugh, Abel 
Baer, L. Wolfe Gilbert, Leo Ed- 
wards, et al., and Link was up 
there with them. Only a few like 
Baer, McHugh, Gilbert and Ed- 
wards, not overlooking Tin Pan Al- 
ley greats like Jerome Kern and 
George Gershwin, also emerged as 
songsmiths of stature on their own. 
But in the main, songplugging was 
a business—and by no means pure 
or simple. 

It was a sharp and highly geared 
business. Nor was it all payola. 
Strong personal friendship, count- 
less sleepless nights, intimate pal- 
sy-walsy relationships with head- 
liners, of both sexes, resulted in the 
only payoff to a plugger that really 
counted—“landing” an act, an im- 


portant performance, a radio band 
plug, and the like. 

Link traversed to the band era, 
radio, and right down to today’s 
television, record contacts, dee- 
jays, et al. 

Himself a songsmith of no small 
stature, Link had a “feel” for a 
commercial song. His personal 
catalog of songs on which he had 
collaborated included such stand- 


Continued from page 41 
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Dies at 60 








ards as “These Foolish Things Re- 
mind Me of You,” “I’m Just Wild 
About Animal Crackers,” ‘You're 
the One I Care For,” “Miracle of 
the Beils,” and “I’ve Got a Feel- 
ing I'm Falling.” As a creator he 
also had a knowledgeability of 
what was merchandisable on a 
mass consumption basis. Among 
his collaborators were Dorothy 
Dick, his widow, who like Link is 
a member of the American Society 
of Composers, Authors & Pub- 
lishers. 

A native of Philadelphia, Link 
started as a singer with bands in 
niteries. His career included im- 
portant key positions with Santly 
Bros. Music, Irving Berlin Music, 
Leo Feist Inc. and Edward B. 
Marks Music. 

His value as a song exploiteer 
may be measured by the “per 
copy” deals he had with Feist and 
E. B. Marks firms when he joined 
them, meaning he got a percentage 
royalty on the tunes he exploited. 

Called the “Philadelphia Flash” 
by his fellow music men in his 
early days in New York, Link 
pulled off several legendary plug- 
ging coups during the 1920s. 


In Atlantic City, when that town 
was one of the song-making cen- 
ters, Link went down in a diving 
bell off one of the piers in an ex- 
ploitation stunt. He was also among 
the first to get the “concentrated” 
showcase for a tune, an idea that 
has since been adopted several 


times by the latter-day disk 
jockeys. While plugging the tune, 


“Way Back Home,” he “got” to 
bandleader Ben Pollack who 
played the number around 10 


times in a half-hour on a network 
radio show. fi 

Link’s persuasive “way” with 
the bandleaders once led to a 
minor political crisis during the 
regime of Pres. Calvin Coolidge. 
At a dignified state dinner for as- 
sembled diplomats, the bandleader 
at the affair, at the moment that 
Pres. Coolidge entered the hall, 
struck up with “I’m Just 
About Animal Crackers,” one of 
Link’s tunes. 


A “black-key only” piano player 
who did it entirely by ear, Link 
was one of the top song demon- 
strators of his era. He often en- 
tertained for a couple of hours 
running with his repertory of songs 
and parodies, and his frequent par- 
ties at his Long Island home were 
noted for his performances. 


A crackerjack pool player, as 
well as a golfer, Link was given a 
pool table by his staff when he 
worked at Feist. He was.also a 
devotee of the track. His playroom 
at home was papered with pari- 
mutuel tickets. 


A frail-looking man all his life, 
Link’s dynamic operations belied 
the fact he had become a victim 
of cancer which eventually ef- 
fected both of his lungs and re- 
sulted in a lingering illness since 
his exit from Marks. Services were 
held Saturday afternoon (7) at 
Campbell’s, N. Y. Besides his wife, 
a daughter, Mrs. Peter Gordon 
Brown, survives. 
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TALENT 


Hot Diggity 
{I Want You, I Need You 


My Baby Left Me 
On Street Where You Live 
Moonglow-Picnic Theme 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 

1 1 GOGI GRANT (Era) ........... becveae ses 

2 7 ee ME SEED ass 604405 0050 bed venue 

3 2 PEREE COMO (Victek) ccccccctcccccccecs 

4 5 ELVIS PRESLEY (Victor) .......ccccceoes 

5 6 VIC DAMONE ‘(Columbia) ........c.see0. 

6 . MORRIS STOLOFF (Decca) .............. 

7 8 FATS DOMINO (Imperial) ...........00.. 

8 3 FOUR LADS (Columbia) waar 

9 a PATTI PAGE (Mercury) .........++e+++++- Allegheny Moon 

10 ot DORIS DAY (Columbia) ......... 

TUNES 

POSITIONS * 

aa (*ASCAP. +BMI) 
Week Week TUNE 

1 1 *MOONGLOW -PICNIC THEME ........... 

2 2 +WAYWARD WIND .............. vin 

3 3 *ON THE STREET WHERE YOU LIVE ..... 

4 5 eB  RSPTETETECTOTITTTTCTRITITETTTT TT. 
5 7 *ALLEGHENY MOON ........ 

6 4 *STANDING ON THE CORNER. .....ccccccscccccsccccccccercceees Frank 
7 6 TEV BOP UUIED sc ccdccecicvess bevsewenes 

8 - +I WANT YOU, I NEED YOU, I LOVE YOU ....................Presley 
9 8 7I?'M IN LOVE AGAIN ........ 


Wayward Wind 
I Almost Lost My Mind 
{Glendora 


‘(My Blue Heaven 


Standing on the Corner 
My Little Angel 


seeeeeess. Whatever Will Be, Will Be 


*eeeeevoeoee eves ed eee ee Tee 


TUNE 


More 


Heartbreak Hotel 


I’m in Love Again 


PUBLISHER 
..Mills-Columbia Pics 
.. Warman 

Chappell 


eeeeee 
ee eeee 


eeseeeveeeeveevneseeseeeve ee Melrose 
.. Reeve 
.... American 
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Third Newport Jazz Fete Swinging 
In the Rain; ‘400° Likes Blast ‘n’ Beat 


By LEONARD 


Newport, July 10. 

Third annual Jazz Festival, held 
Thursday, Friday and Saturday 
‘nights (5-7) at Freebody Field, 
‘topped both previous hipster holi- 
days on three counts. The blowing 
was better, the b.o. score ran 
higher (despite opening night’s 
“first jazz concert ever held under 
| water”), and, from the social slant, 
Newport's opposition to blast ’n’ 
| beat has crumpled like the walls 
of Jericho. Desegregation has ar- 
rived and the journeying jazz afi- 
| cionado was indistinguishable from 
| the local nabob; Bermuda shorts 
| making the whole world kin. 

The Newport cream and the vis- 
|itors, pro and audience, are now 
|homogeninzing nicely and_ the 
three stanza date passed smoothly, 
, except for, or possibly because of, 
| the most overcrowding to date 
| Late arrivals in the overcrowded 
| town slept in cars, sleeping bags, 
| fire houses, on the beach and in 
| the local judicial disposal. 

Thursday opening was a fete 
worse than death, the night being 
cold, the rain stormy and the un- 
derfoot turning quickly to mud. At- 
tendance totalled 2,000-2,500 die- 
hards who were well rewarded by 
the dauntless playing onstage. Un- 
der conditions which were the 
least, Count Basie opened with a 
legit “Star Spangled Banner” and 
was followed by U. S. Senator The- 
odore Green who cracked “only 
the brave deserve such fare” in 
saluting those who had made it. 
Willis Connover, D. C. d.j. and 
“Voice of America” m.c., took over 








‘and urged localities to “keep 
| Rhode Island Green.” 
Hip Chick 


After warming the audience with 
“Jumping at the Woodside,” Basie’s 
| group retreated in favor of the 
Modern Jazz Quartet which showed 
welcome progress on the part of 
one of the most front-pushing 
groups blowing today. 


yoshi followed. For a Japanese 
chick who was introduced to jazz 
| vai old Erroll Garner records a 
few years back, Toshi scored high. 
An original blues (she called it 
“Brues’”) shows the influence of 
her current Schillinger training at 
Boston’s Berklee School. Tele- 
genic and dressed in native cos- 
| tume, she beats out well thought- 
out improvisations on Porter and 
| Rogers. 


First vocalist was Sarah Vaughan, | 
Jones, | 


| with rhythm trio (Jimmy 
| Joe Benjamin, Roy Haynes), who 
scored solidly as was to be 
pected. She had to beg off after 
seven numbers, a genuine meteoro- 
| logical tribute. 

Skipping intermission, the Eddie 
|Condon’ All-Stars dragged 


| son leading the parade. Flipping to 
the other side of the picture, Char- 

| lie Mingus and his Workshop fol- 

| lowed with a fresh-baked batch of 
new jazz. The Mingus 
| were as acceptable to the crowd 
as the traditional predecessors. 


Jutta Hipp’s Turn 


| showed a Len Tristano influence 
and a strong style. 
| well. Evening closed down with 
| the Count Basie band returning 
and running:through a fair sampling 
of their great book, refuting the 
| saying that jazz and water don’t 
mix. Crowd bundled in blankets, 
under umbrellas or just plain drip- 
ping, couldn’t get enough choruses 


of “April in Paris’ and Basie 
obliged with around eight repeats 
before the pouring night was 


wrapped up. 


again that the professors who 
can’t play, talk wonderful jazz and 
|the musicians, who can _ play, 


shouldn’t talk. There are a*few 
exceptions. George Wein, producer 
of the fete and a competent key- 
| board man, lectures on history of 
jazz at Boston U. He scored with 
some frank facts about the low 
public standards of jazz, the lack 
of appreciation for the pioneering 
of great jazzists who may be job- 
less now, and the commercial dis- 
interest in the new experimental 
groups. Langston Hughes _ pro- 
vided a lyrical sum-up of jazz and 
an amusing picture of the depres- 
sion-days rent party, where, he as- 
serted, a new style of jazz piano 
was developed. Marshal Stearns 
moderated and announced that his 





The pianistics of Toshiko Aki- | 


ex- | 


the | 
'erowd back to the caves with their | 
neanderthal jazz, Wild Bill David- | 


offerings | 


Jutta Hipp, the German pianiste, | 


Also went over | 


The two panel discussions proved | 





L. LEVINSON 


function was the same as the fan’s 
to the fan dancer—to point atten- 
| tion to everything without trying 
|to cover the subject. 

| How Modern Can You Get? 
Saturday's panel was hedged in 
| by two sections of an experimental 
|slugging away at David Broeman 
'for having the temerity to suggest 
that “the best” could be expanded, 
|changed, abandoned or de-deified. 
It was a peculiar bit in which the 
inoble experimenters fell upon a 
man who dared question the tradi- 
tional and beat him to the ground 


|with their “Onward, Oh Brave 
, Pioneers!” banners, 
| This was preceded by some 


| Phineas Newborn Quartet work in 
the experimental field, including a 
left-hand piano tour de force by 
Newborn which hit well. Then the 
Teddy Charles Tentet scored with 
more new jazz. 

Following the yak, the Friedrich 
|Gulda group went to work. A 
|leading Beethoven pianist, Gulda 
'hit the headlines with his conver- 
'sion to jazz. Gulda offers good 


jas: not revolutionary jazz. As far 





as pianistics are concerned, he bur- 
ies himself within the group. 
Naturally, the audience (he played 
again Saturday night) were all for 
hearing more of the turn-tailcoat. 

At the Friday evening toot, the 
field had miraculously dried. Pro- 
gram opened with a traditional 
group playing to a near sellout 
field. Buck Clayton, Coleman 
Hawkins, Dick Katz, Benny Moten 
| & Co. set the crowd into a mel- 
| low mood, J. J. Johnson and Kal 
Winding, who are splitting after 
| their July bookings, did a brilliant 
'farewell set, highlighted by the 
| introduction of a new instrument 
/in jazz, a l-bell eumphonium called 





| a trombonium. The Brubeck Quar- 
|tet with Paul Desmond's alto, fol- 
| lowed and gave with a warmer, less 
| cerebral, set than last year. 

Ella Cleans Up 

| Cleaning up the first part, Ella 

Fitzgerald tore the place apart with 
her ballads and some of the finest 
|seat singing to ever emerge from 
the human throat. 

Louis Armstrong took over for 
an hour of old time blowing and 
chanting. Backed by Edmond 
Hall, Trummy Young on trombone, 
Billy Kyle at piano, Barrett Deems 
ion the calfskins and Deacon Jones, 
new, on bass, Armstrong repeated 
many of his last year’s numbers. 
He closed with the familiar byplay 
with Velma Middleton. 

Saturday night’s card opened 
with a taste of the Duke Ellington 
| orchestra and “Black and Tan Fan- 
tasy,” then made way for the solid 
Coast small group headed by Bud 
Shank’s flute and sax. Teddy Wil- 
|son’s trio (with Jo Jones and Al 
Lucas) followed and rated great 
enthusiasm with nimble interpre- 
|tations of old show favorites. An- 
other West Coaster clicked next— 
Jimmy Giuffre with his clarinet 
and saxes (tenor and baritone). 

Opening with the very apt “Pick 
Myself Up, Dust Myself Off and 
| Start All Over Again,” Anita O’Day 
displayed her wise, easy delivery 
in half a dozen tunes where she 
used her voice as a jazz instru- 
ment, probably as well as any ofay 
|singer can do. She may have been 
|on too long for the cubes but it 
|was a welcome sentimental event 
|for the real buffs. 


Gulda Repeats 
| Friedrich Gulda, opening the 
|second half, repeated most of his 
afternoon list and would have been 
received more warmly if he’d 
switched numbers. 

A high spot of the festival was 
the Chico Hamilton bow with new 
sounds ... or, at least, the newest 
sounds of the event. 

Blowoff was the biggest. Elling- 
ton returned and after the stand- 
ard “A Train” theme went into 
some new music for the occasion: 
“Festival Junction,’ “Blues to Be 
There,” and “Newport Up.” Then 
he stripped the decorum off the 
crowd as they kept blowing until 
12:50 a.m., the management and 
the Duke carefully keeping the 
head of steam just below the limit 
to keep the joint from stampeding. 
All ended well with a beautiful 
blowoff to send the fans away 
happy-swinging. 

VOA Interviewers, 

Voice of America (Harold Boxer 
in charge) recorded at least 20 
hours of festival plus 30 inter- 


(Continued on page 50) 
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Move to Kill Compulsory Licensing 
Fails in British Copyright Committee 


London, July 10. 
An opposition party call to dis- 
continue the “vicious” principle of 
granting to disk manufacturers the 


right to make a record of a piece 
of music without the approval of 
the copyright holder, on a statutory 
royalty of 614% of the retail sell- 
ing price of the disk, was nixed 
during Parliamentary debate in the 
committee stage of the copyright 
bill last week. 

A clause supporting this prac- 
tice was added to the bill because, 
in the words of a member, the only 
argument in favor of it was that 
the principle had been carried on 
for so long that they just couldn’t 
do without it. 

Derek-Walker-Smith, secretary 
to the Boar. of Trade, said that 
these provisions were a device to 
spread the scope of a recording 
and bring it to a wider public. The 





the provisions now. 


| right 


mittee stage include steps to in- |, 


sure that if a contemporary piece 
of pop music is dubbed to a news- 
reel or the like, the commentator 
must not be expected to acknowl- 
edge the writer anc composer of 
the tune. 


The committee is also to con- 
sider an amendment which might 
favor the makers of commercial ad- 
vertising films, by removing some 
licensing restrictions. The Per- 
forming Right Society declared 
that manufacturers of certain 
films might indirectly reap the 


benefit because, while they are not | 


the owners of the _ performing | 
rights, the program contractors | 
hold comprehensive licenses to' 


perform music and own subsidiary 
companies which make advertising 
films. 


It has been pointed out in Parlia- | 


ment that under existing legisla- | 
tion, makers of these films must | 
committee could not go back On| have the permission of the copy- 


owners’ before’ recording 


Other amendments to the bill| takes place in what might be “a. 
which were cleared up in the com-| most unsuitable connection.” 
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OF Neu RECORD RATINGS 


BY THE TRADE PRESS 


LINN (nck Jee 





(Acuff-Rose) 


CRYIN’ 


BETTY MADIGAN (MGM) 
GOODBYE, SO LONG, I'M GONE 
(Harvard) 


FRANKIE CASTRO (Mercury) 
BETTY WELLS (ABC-Paramount) 


GRAZIE (George George) 


DON CORNELL (Coral) 


HOW WOULD YOU HAVE ME 


(Moon Mist) 
BOB EBERLY (Grand Award) 


JOHNNY CASANOVA (sheldon) 


JAYE P. MORGAN (Victor) 


MY GUY (Coliseum) 


BERNADINE READ (ABC-Paramount) 


ST. THERESA OF THE ROSES 


(Dennis) 


BILLY WARD & DOMINOES (Decca) 


SHUG-GA DUG-GA (sterling) 


BONNIE SISTERS (Rainbow) 


SOMETIMES 


THE FOUR JOES (MGM) 


STRANDED IN THE JUNGLE | 


(Peer-Shag) 





(Movietown) 


THE GADABOUTS (Mercury) 


THE JAYHAWKS (Flash) 


THE CADETS (Modern) 


THAT'S ALL THERE IS TO THAT | 
Meridian) 
NAT “KING” COLE nae 


THEME FROM “THE PROUD ONES” | 


(Weiss & Barry) 
THE THREE SUNS (Victor) 


NELSON RIDDLE ORCH. (Capitol) 
LIONEL NEWMAN ORCH. (Columbia) 


JOHNNY DESMOND (Coral) 


THESE ARE THE THINGS 
(1 Remember ) 


(Geo. Thorn) 


THE FOUR JOES (MGM) 


THIS 1 OFFER YOU (riccaditly) 


THE FOUR COINS (Epic) 


WOULD You (Roosevelt) 


BERNADINE READ (ABC-Paramount) 


BROADCAST 


NEW re) Pa « CAGO+« WHOL 


| 
| 


| 





Billboard Cash Box Variety 
75 (Good) | B+ (Excellent) 
76 (Good) C+ (Good) 
75 (Good) | B (Very Good) 
. Disk of 
Spotlight the Week 
75 (Good) | B+ (Excellent) 
Disk of 
75 (Good 
(Seed) the Week 
78 (Good) B (Very Good) |} Very Good 
Spotlight | B (Very Good) 
84(Excellent) | B-+- (Excellent) 
76 (Good) C+ (Good) 
Disk of 
78 (Good) the Week 
R&B 
Best Buy Sure Shot 
Best Buy Sure Shot 
Best Buy | Sure Shot | Good 
Spotlight | B+- (Excellent) | 
Best Buy Sure Shot Very Good 
87(Excellent) 
BO0(Excellent) | B-+- (Excellent) | Very Good 
— 
77 (Good) B (Very Good) 
85(Excellent) Best Bet 
77 (Good) | B (Very Good) Good 











MUSIC, INC. 


WOOD e 


589 FIFTH AVENUE 
NEW YORK 17, N.Y 


Sel Sel Bae mm fel he ia wt 

















ro ie | 6 18 |g 
VARIETY Els i-_|2ZlOlBi esis 
° , 2 |0 © uw. olaials 
Survey of retail sheet music =l/|Eleigizigtalisli@ic 
best sellers based on reports 6/E/8/SIz12Z/2Z 1/2/1318 
obtained from leading stores in elelaAl|@=/ eg 2 he lel] o|;o] T 
11 cities and showing com- SIS lol SliBlEISIE C;a]o 
parative sales rating for this alsieaelEl/ei/olz = .eoligiéiT 
and last week. z ./OiIs|F|/o1§ i Pl@ IST a 
* ASCAP t BMI SIS IT is si el2ie| ‘| }; 3] L 
- vw | 5, = | ~ S rs 
| K p. £ = 5 ~ w | @ +4 1 
National “zj/clé e| y = J = = 0 4 
Rating ellislizgifelsi Sie) big! | 
< ce ot | oom a > i - | © I 
This Last sisifziz|s Sia2liSitia|;si Nn 
wk. wk. Title and Publisher els lSElIS/B/S/8E |S | gis | 3 | T 
Zig leBinioial¥/nalalanlal s 
1 2 *Street Where You Live (Chappell). 3 1 12 5 3 8 § 8 8 §° 
2. 1 @Wayward Wind (Warman)......... 1 3 10 1 6 6 § 2 4 5 1 77 
3. 7  *Allegheny Moon (Oxford)......... 2 4 3 4 #1 Be ee ee CC 
44 ‘Ivory Tower (Morris)... 6 7 5 6 3 1 1 6 8 2 #6 
5 3  *Moonglow (Mills).. ae ee Se ‘'t ee. 6 @ 
6 6 “Picnic (Columbia Pic.)........... § 10 2 5 1 7 s « © 654 
7. 8 +Walk Hand in Hand (Republic). a 8 9 2 6 5 6 3 41 
8 5 *Standing on the Corner (Frank)... .. 6 .. 7 8 Se tee T 8 
9 9 *I Could Have Danced (Chappell) 5 8 4 7 #8 23 
10_—«. *Whatever Will Be (Artists) ~ pee , 15 
11 _11__ #1 Almost Lost My Mind (H&R).... , eee 2. 13 
12A 11 *Hot Diggity (Roncom)............. 6 10 9g 8 
12B .. Glendora (American).............. i 9 5 8 
14 10 *More (Shapiro-B) Seas me 9 10 9 7 
15 15 ~+Graduation Day (Sheldon)....... 10 2. an 5 








Frisco Tooters Move 
Closer to Merger Of 


San Francisco, July 10. 


mation plans have been progressing 
since the Negro unit went to Local 
6s’ board 18 months ago and asked 
for the merger. Charles H. Ken- 
nedy, president 
the vote will be some time in De- 
cember. 

AFM prexy James C. Petrillo is 
for amalg.mation and if it 


important 
geles, which merged three years 


ago. Local 669 polled its member- 
ship here before going to Local 6 





move three to one. 

Frisco had a colored local be- 
|fore the depression, but in 1934 it 
| was dissolved because some of the 
| officers had had their hands on the 
|bank balance. The colored local 
was declared a non-voting subsidi- 
ary of Local 6 and a single repre- 
sentative, Al Forbes, looked after 
its affairs. 











| 


of Local 6, said | 
| of film stars turned producers, the 
goes | 
through, Frisco will be the second | 


local to take this step | 
|!on the Coast—the first was Los An- | 


and found membership favored the | 
| lite Records, 


| volved in Sunset ad Starlite also 


By the end of World | 


War II the subsidiary was in fine | 
| shape and Forbes led his group out | 


'of Local 6 and became 669’s execu- 
tive secretary. 
moving spirit in the 
proposal, died in 
May, but 669 President Elma 
Graves and the new secretary, 
James Simpson, intend to push on 
with his idea. 


‘Gleffers’ Suit 


ae -CONtinued from page 43 = 


Forbes, 
| amalgamation 











| spectively, have been called in the 
| pre-trial exams in recent days. 


been trying to implicate ASCAP, 
as such, in th proceedings as the 
real plaintiff in the affair. To that 
end, Dick Murray, ASCAP chief of 
distributions and foreign relations, 
was called in the pre-trial exams by 
the broadcast legalites. The song- 
| writers’ side didn’t even turn up to 
observe this session. 

| The songwriters are aiming to 
| establish a pattern of operation in 
which the networks and their disk 
| company affiliates have been dis- 


in favor of BMI. Latter is owned 
and controlled by the broadcast 
industry. 

The suing 
hopeful that the trial, which also 
involves $150,000,000 in damages, 
will come up late this year or 
early in 1957.in.N. Y. Federal 
Court. Some of the plaintiffs’ at- 
torneys, however, see a long time 
before the case will go to bat. The 
suit was filed two-and-a-half years 


songwriters via a percentage bite 
from their ASCAP . earnings. 
ASCAP, however, is not involved 
in the action, 





criminating against ASCAP tunes | 


songwriters are | 


ago and has been supported by the. 


The defendants, meantime, have | 


=———ee Continued from page 41 


White, Negro Locals All the artist has to do is cut his | 


| own sides and hand us the tapes. | 
The 330 members of AFM’s Negro| We take it from there.” RRC 


| P R . P 
Local 669, soon may reenter the | Service will include packaging and 


ranks of Frisco’s Local 6. Amalga- | 


Coast Outfit 








promotion as well as distribution. 

Initial advantage to the record- 
ing artist is the opportunity to 
reap a possible 15c per platter 
profit instead of the customary | 
5% royalty fee while under con- | 
tract. Additionally, as in the case | 


establishment of a new corpora- 
tion permits the accumulation of | 
profits in the firm without being 
faced wtih the stiff personal in- 
come tax rap. 

Sales will be guided by Guy 
Ward, vice-president of RRC, who 
is also general manager of sales 
and service for Sunset and Star- 
Coast indie labels. 
Some of the other personnel in- 


is interested in RRC and the lat- | 
ter corporation gets underway by | 
taking over the distribution of | 
Sunset and Starlite releases. Out- | 
put of other indie labels may also 
be handled at a later date. 

As in the case of independent 
films, each record would bear the | 
label of the performer and carry 


the line “distributed by Record | 
Releasing Corp.” 
RRC will handle both singles | 


and albums. 

















s 4 
Longhair Reviews 
qumu=as Continued from page 42 —— 


—Vol. 2 (Decca). Second of the 
four-volume collection of Bartok’s 
piano music as played by the com- 
poser’s compatriot and friend, An- 
dor Foldes, this disk encompasses 
some of the lighter pieces, includ- 


ing the “For Children” tunes, Ru- 
manian folksongs, the Second Fan- 
tasy together with the Two Elegies 
and Seven Sketches 

Brahms: Sonatas For Violin & | 
Piano, No. 1 & 2 (Angel). Leonid 
Kogin, another superb young vi- 





Olinist from Russia who has come | 


} 


to the attention of the rest of the 
world in recent years, plays the} 
Brahms sonatas with passion and | 


fluency in superlative 
| 


works, the Lyric Suite, in a roman- 
tic, colorful rendition by the Phil- 
harmonic Orchestra of Hamburg 
conducted by Arthur Winograd. 
The Variations are also played in 
attractive form. é 


Jocks, Jukes & Disks 


=———_—— Continued from page 42 ——=> 











style. She does the standard, 
“Temptation,” in okay style with 
an echo effect to amplify the vocal 


| dynamics. 


Anita O’Day: ‘You're The Top”- 
“We Laughed At Love” (Verve), 
One of the finest of the jazz stylists, 


| Anita O’Day projects with flawless 


timing and wears 


phrasing that 


| well after repeated spins. Her ver- 


sion of “You’re The Top” is slick, 
while her version of the flip oldie, 
“We Laughed At Love,” shows her 
skillful way with a ballad. 


Doryce Brown: “Bolder and 
Bolder’ - “A New Tomorrow” 
(MGM). Doryce Brown turns up 


as a highly attractive thrush on 
“Bolder and Bolder,” a fine ballad 
which she delivers with a quiet, 
easy style. This could be a sleeper. 
“A New Tomorrow” is a tune with 
an inspirational message, Miss 
Brown again delivering in fine 
style, 








= ee 
“THE 

( SEARCHERS 
“ —— er, 


BIG RECORDS 


nel 
M. WITMARK & SONS, NEW YORK 











“Saturday Night is the 
loneliest night of the week” 


perform-| = 


| ances with Andrei Mitnik as piano| #3: 


| 





accompanist. | 
Crieg: Lyric Suite-Old Nor- 
wegian Romance With Variations 


(MGM). One of the popular Nor- 


| Wegian’s composer’s better known 
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FRANK ALLAN ARCH ANDREWS KENT BURKHART BOB CAIN JOHNNY CARVER 
wow wow KOWH MOIL KOIL 
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JOE MARTIN . 3 : 3. P. MITCHELL 
wow : : KOIL 
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LSP SENN Dacca lan 





oss ; ots a me : TR Ms 
DON NORMAN DICK PALMQUIST JIM PRICE GRAHAM RICHARDS 
KFAB wow KOIL KOWH 


...the hottest salesmen in this $500,000,000 market*! 


These “‘live-wires” carry a great deal of influence in Omaha. Why?- because 
each day just about every man, woman and teen-ager listens to these deejays for 
the tops in entertainment and the latest news about merchandise. These key 
salesmen in a half-billion dollar retail market can help you sell more of your 


product in Omaha’s 121,176 radio homes. Why not put them to work today? 


* Sales Management “Survey of Buying Power", 1956 
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On The 


Upbeat 





New York 
Don Elliott Quartet opens a one- 
week 
Norfolk, Va., July 16 and then goes 


to Modern Jazz Room in Chicago | 


July 25... . Horace Silver-Hank 
Mobley Quintet and Sal Salvador 
Quartet head the N.Y. Cafe Bo- 
hemia jazz bill opening Friday (13) 
.. . Frank Perry, ex-Ralph Flana- 


gan and Tex Beneke band vocalist, 
now out of the Navy, where he 
sang with several musical outfits 
under his real name, Johnny Con- 
sorti. 

MGM Records has picked up 
four sides by Roger Coleman who's 
slated to do a disk jockey tour... 
Rover Boys readying a new act 
being staged and written by Bill 
Heyer. They’re cutting four sides 
for ABC-Paramount this week .. . 
Four Voices, Columbia Records’ 
combo, vacationing as a result of 
baritone Sal Mayo’s minor opera- 


tion ... David Levitt has set up a 
new label, Celeste Records, with 
headquarters in Brooklyn; James 


A. Brokenshire is handling a&r 
and Sylvia Drucker is sales chief 
... Western singer Hank Thomp- 
son signed with MCA. 


Hollywood 


Capitol Records prexy Glenn 
Wallichs back from month-long 
trek to Europe . . . Capitol Records 
Distributing Corp. district sales 
managers meet in L.A. July 12-14 
to learn about the label's fall plans 


.. . Ruth Mayer, secretary to Gor- | 


don R. Frazer at Capitol has re- 
signed to get hitched to Gordon J. 
Wortman, Coca-Cola exec... 


sales manager of Capitol. 


Chicago 
Dinah Washington set for. Bud- 
land, Chi, next Wednesday (18), 


for a single frame 


orch opens at Schaeffer’ Lake, | 
Monticello, Ind., Friday (13), for 
two frames; segues for’ three 


months at Iroquois Gardens, Louis- 
ville, July 27 . . The Chuckles 
play the Safari Room, New Or- 
leans, July 19 for two frames .. . 
Johnny Long set for Castle Farms, 
Cincinnati, opening Friday (13) 
thru July 19... 
into Elitch’s Gardens, Denver, next 
Wednesday (18) through July 30 

. Richard Maltby inked for the 
Blue Note, Chi, Nov. 14 for two 


... Don Glasser | 


Paul Neighbors | 


| weeks . 


| 
, 
| 
| 
| 


Unique Adds Names | 
For Album Projects 


With an eye towards the mush- 
rooming packaged goods field, 


Jerri Winters pacted Unique Records added a flock ot 


‘for Peacock Alley, St. Louis, July | artists to its roster last week strict- 


27 tor eight days. 


stand at the Continental. | 


Pittsburgh 

Continentals at William Penn 
Hotel are down to two, the DiLer- 
nia Bros., for the summer in an 
/economy move. Julie Miller Mel- 
/man, violinist, will rejoin them in 
| the fall . . . Walt Harper’s band 
, wound up month’s stand at Craw- 
|ford Grill and vacationing for two 
weeks, first time off outfit has had 
since May, 1955... Guy Lombardo 
set for two Shrine shows at Syria 
Mosque, Nov. 5-6... Carl Perkins 
and Al Hibbler, both coming here 
in jazz package July 18, booked for 
separate late summer dates at Copa 
. . . Carmen Cavallaro signed* by 
Holiday House for week of Oct. 1. 
Pianist will be on his own... Ernie 
Neff, organist, picked up at Carl- 
ton House’s Town and Country 
Lounge for remainder of summer 


while Three Suns were there. 


Kansas City 


| Muehlebach July 20, due for four- 
week stand ... Penny Conrad, 





an auto accident in Denver . . 
|Larry Nixon shifts from the Chez 
Paree, Montreal, to the Bradford 


of weeks... Penny Singleton re- 


|sumes her nisht club turn with a 
|date in Atlantic City this week... 
| The Cadets into the Orchid Room 
for a week’s stand ... Les Hard- 
ing orch holding forth in the Pla- 
Mor Lounge and Ballroom. 


Omaha 


Ralph Flanagan week-ended at 
Joe Malec’s Peony Park (6-8) after 
Stan Kenton did capacity biz on 
|the Fourth . 
/son has booked the Philadelphia 
| Symphony for his Ak-Sar-Ben Coli- 
seum here next May... Eddie 
Haddad orch playing for Wednes- 
| day night teen-age dances at Peony 
| Park. 


. . Bill Bickel trio back at Holi- | 


| 


| 


} 
} 


j 
| 


| spreading nationally. 


ly for LP work. 


Already set for upcoming album 
projects are The Vagabonds, Kay 
Ballard, Leonard Sues and Johnny 
Andrews. Latter is an NBC deejay. 





Jazz in Chains 
Going National 


The experiment of selling jazz 
on wax in the supermarkets is | 
The “En-| 
evclopedia of Jazz,” culled from! 


| the RCA Victor’s archives by Bill} 


Grauer Jr. and Orrin Keepnews as | 
a promotional item selling for 99c , 
per disk, was introduced originally | 
in a Boston chain and has since) 
gone to Philadelphia with other 


| cities to follow. The set was pro-| 


duced for J. J. Little & Ives, a| 


day House, alternating with Luke | firm that specializes in various pro- | 
Riley orch, after taking a week off | motional items for the supermar- | 


kets. | 
The jazz disks were produced by 


| the Victor custom records division | 





which made the company’s catalog | 


Joe Reichman brings his crew. of cut-out masters available for the | 
into the Terrace Grill of Hotel| wax encyclopedia. 


Victor has, 
opened its vaults to its custom divi- | 
sion clients and several club opera- | 
tions have been interested in util- | 


Denver songstress who was to join | jzing the old material. Victor execs | 
the Clyde McCoy Orch here, had/| plan to maintain close rein over | 
to hold off till thise week, due to| any such operations and will only 


| okay a club setup where there’s no | 


7 


chance of it interfering with its 
overall policy of strengthening the 


| dealer structure. | 


| Hotel, Bos July 11 , le | 
George W. Novak appointed branch | att, Benen, rwy for couple | 


| field. 


.. I. J. (Jake) Isaac- | 


Other disk companies are also 
stepping up their activity in this 


portant outlets for low-pxiced 
packages and the rack jobbers have 
been adding the supermarkets to 
the drug chains and other 
dicate stores. 





Razaf Gets Award 
Hollywood, July 10. 

Vet songwriter Andy Razaf re- 
ceived a Panorama of Progress 
award in Detroit July 4, but be- 
cause of illness, he was unable to 
leave his Coast home. His wife 
represented him in Detroit. 

Razaf‘s illness, which confines 
him to a wheelchair, has forced 
him to give up writing his column 


‘for a local newspaper, 





It’s become one of the im-! 


syn- 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published bu Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical. +Film. ttTV. 
Survey Week of June 29-July 5, 1956 
pS EE eee ree eer eT eT eT ere Oxford 
Big “D”—*“Most Happy Fella” .....€...ccccccocs Frank 
Born to Be with You ......... wr tne ecccsececces Mayfair 
NIN ig FE Ris ccahaeiraens cad kOe he MRS Oe KTR Ardmore 
Glendora eens be WS oes oe Sian ir a de eevee American 
me Loves Me. He Loves Me Not... ..cccecccvcccsucs Bropdeast 
Heartbreak Hotel oe ae ater Tea atn ahs el cule Oe eee Tree 
Hot Diggity Segeead Re ay er Se Ere age tre Roncom 
How Little We Know .. | Pe eo Re . Morris 


I Could Have Danced All Night—*“My Fair Lady”. Chappell 


It Only Hurts for a Little While ...... ...svesccocs Advanced 
I've Grown Accustomed—*"My Fair Lady” ....... Chappell 
Ny a I OE as ory oral cieic aig clk’ Wie pap oats aie Re Marks 
ee ee 0. snc ewee seaoen se > seen reese Bourne 
DeOeO FEO OD eee PUNE ok vk sc cc cweo ree aeens nes Remick 
eee es ee ee ccs ecee ness eaeeeene et Paramount 
aa Ue os one 5 06% 88S 0648 ae OR ON Mills 
eh hic Pe career ees dies aie gS Sic dog eigahigoe Shapiro-B 
Mr. Wonderful—*“‘Mr. Wonderful” ............... Laurel 


On the Street Where You Live—*“My Fair Lady”. . Chappell 


Picnic—?*‘‘Picnic”’ Sh ca ee eee te . .Col.-Pic. 
Portuguese Washerwoman . ................ .,.. Remick 
Standing On the Corner—*‘Most Happy Fella” .. Frank 
SE ne ee eee Pincus 
rd aks, Dae MA ee hacia e FE ean Wak RO kw Ewe ORTON Southern 
OER a ery SP eT ea ee re re Paramount 
Tre Laeve—<t" Than SOC ons ccc scncsecscses Buxton Hill 
Wayward Wind Pee ee ioe Sree te ee Warman 
Ween Ver Wit BO. Wie MP kkk kas ees e ce eeedeseces Artists 
You’re Sensational—*“High Society” ............ Buxton Hill 

Top 30 Songs on TV 

(More In Case of Ties) 

A Sweet Old Pashioned Gail... cs cscs veecccces Valor 
Birds and the Bees—7 “Birds and the Bees” ........ Gomalco 
Can You Find It im: Pour TCO ook erases cus Witmark 
Ne A Oe BIONPE ok <5 0 ue 606043 Ca oe eae Regent 
Don’t Cry . Pee re eee ee OER ee Frank 
ee Oe BPO AOA 5. ad cid hese eed eeneeen ee eeen Duchess 
Ghost Town sahccbg ra suhds ass ahd sac cas ac Ritts Gaines Geter Cromwell 
Be Loves Me, He Loves Me Not ....sccsscsveces Broadcast 
pS a OS a a ar eee ere eer Tree 
Hot Diggity .. ee re Tee ee ee ee Roncom 


I Could Have Danced All Night—*“My Fair Lady” Chappell 


I Want You, I Need You, I Love You ............ Presley 
I’m a Lova You Be ere Harman 
Joey, Joey, Joey—*‘‘Most Happy Fella” ............ Frank 
Dist BMG HUD . ks cence Ae GEIS pe ante, Ske ete Reis 
Lullaby of Birdland ........ bl aires ca weaker ean rae Patricia 
eR EN MEOIER oe 9h aig Save Ao tein Sl Sie are se aad ere ae Panther 
RIOGUMIOWent “PIOMO” 6665 ik ee see v ease epee Mills 
Mr. Wonderful—*‘‘Mr. Wonderful” ........... ... Laurel 


My Prayer . nace Peers Mats — . Shapiro-B 
On This Street Where You Live—*‘‘My Fair Lady”. Chappell 


Picnic—7‘‘Pienic”’ rp ie 0 Ree 
Standing on the Corner—*‘‘Most Happy Fella” .... Frank 

To Love Again—+‘‘Eddy Duchin Story” .. ..« ...Columbia Pic 
To Close for Comfort—*“Mr. Wonderful” ........ Laurel 

PGR, PROP MEE ce Sash for eats Soe. aes § SWEATER Pe aR RA WUE Venice 
Walk Hand in Hand Republic 
I RN a aia wale g Bie eee neternee Somes Warman 
When You're Smiling ...... F errr i 


Without You, I’m Nothing—*“Mr. Wonderful” . Laurel 

















and 








Father 


Thank you 


To the many good friends 


of our dear departed Husband 


Lee, June and Milt Shau 














| concentration on collections, Tour- 


| seem to have a very clear idea of 
the basis on which any perform- 
| ance fee might be collected from 














French Jog ASCAP 








Continued from page 43 
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on what original tunes the music 
was based, etc.” Impression left | py 
was that it wasn’t really worth the | .; 
trouble, 

Since the Federal Court deci-| 
sion of several years ago, ASCAP | 
is restrained from collecting per- 
formance fees from the theatres 
and instead practices licensing at 


dled with distribs. 


discussion between 


sociation, 


similar effort was made in N. Y. 
a rep of GEMA, the German 
affiliate of ASCAP, who also hud- 
Nothing came 
of it, and the issue is still under 


the German 
group and the local producers as- 








the source. The only place where | 
it can get coin from, therefore, are 
the distributors. Latter say there’s 
nothing in their contracts that says 
anything about foreign composers. 


Tournier said it was his convic- 
tion that the American distribu- 
tors were acting “in good faith’’ in 
not paying any performing right 
fees to date. And he said that, if 
a formula of payment could be 
agreed on, the French wouldn’t 
press for retroactivity. At the same 
time, the Frenchman indicated 
that, should he get no satisfaction, 
a legal test might be instituted. 


As for ASCAP’s plan for greater 


nier appeared uninformed on any 











plans of the Society. Nor did he 


the distribs. _.When a major dis- 
tributor takes on a foreign lingual- 
er, apparently a fee is paid to the 
composer. However, in some in- 
stances—such as the Italians—in- 
dividual deals have been made be- 
tween the composer himself and 
the U. S. distrib. Tournier said 
that, while ASCAP was his socie- 
ty’s agent in America (“we trust 
them implicitly”), he might never- 
theless initiate individual contact 
with distributors with a view of 
getting them to pay. 

A little more than a year ago, a 
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LPM-$247 


2 Ree He Cwore MOREY ELOKSOWLS 





FROM THE SOUND TRACK 


GREGORY | 


JOHN HUSTON fe) (es 
PRODUCTION OF [42am a 
HERMAN MELVILLE’S : of. 


A MOULIN PICTURE 
PRESENTED. BY 
WARNER BROS. 











A ‘New Orthophonic” High Fidelity recording, Long Play (LPM-1247) $3.98; 45 EP 








MUSIC 





MOBY 
DICK 





COLOR BY 
TECHNICOLOR 


fe Mend k EA 









version (EPB) $2.98 


great music from the original sound track of 
“one of the great motion pictures of our times” 


2 or 
THE SEARCHERS 


MAX STEINER AND HIS Ee 


Gareat Love Themes ° 
FROM MOLION PICTURES 


MAX STEINER and His Orchestra 


ee 


2 


=. 











*Max Steiner ana his or- 
chestra. Helen of Troy, 11° 
others. Long Play (LPM- 





me 


*4 selections as played by 
Max Steiner and his or- 
chestra on the sound track. 














. 1170) $3.98; 45 EP (EPB- 
6 EP (EPA-851) $1.49. 1170) 2.98. ( 
EDDIE FISHER = ia 
ama ACADEMY AWARD WINNING aes : : | Mario 
:. Lanza 
| ye in 
=~ “Serenade” 
, Otello 
duet 
wit with 
Axel Stardaht . Licia 
and his & 


Albanese 





Orchestra: 


21 of the greatest hits Exclusive Sound Track Al- 
from Hollywood, Long Play bum from the Warner Bros. 
(LOC-1024) $4.98; 45 EP film. Long Play (LM-1996) 
versions (EPA-720, 721, $3.98; 45 EP version (ERB- 
722) $1.49 each. 70) $2.98. 


shan RRA NYS ONS NAN 


















Bosley Crowther, N. Y. Times, July 5 
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Shakespeare 


Highlights from the Lon- Hit songs from “The Stu- 
don Films Production. Ex- dent Prince’ and others. 
ciusive Sound Track Al- Long Play (LM-1837) $3.98; 
bum. Long Play (LM-1940) 45 EP versions (ERB-1837) 
$3.98, $2.98, 
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THE GOLDEN Se oF 
BENNY GOODMAN 
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Original Glenn Miller Orch, Original Benny Goodman 
plays selections from the Orch. Long Play (LPM- 
film. Long Play (LPM- 1099) $3.98; 45 EP versions 
1192) $3.98; 46 EP (EPB- (EPB-1099) $2.98, (EPA- 
1192) $2.98, 664) $1.49. 





*“New Orthophonic” High Fidelity Recordings, 
Nationally Advertised Prices — Optional 
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Inside Stuff—Music 


“Happy Birthday to You,” which tops the semi-annual John G. Peat- 
man survey (published in full in this issue) of top radio-tv standards, 
was originally written in 1892 by Mildred & Patty Hill, kindergarden 
teachers in Louisville, under the title of “Good Morning to All.” The 
lyrics were subsequently changed to the present form and in the 
middle 1930s, a series of arrangement were written on tune which 
extended the copyright term. Summy Music, owned by a financier 
John Sengstack, is operated by the latter’s wife out of the Chicago 
office. 








Mike Victor, who heads up the Victor Music Co., Madison, Wisc., 
copped top dealer prize in London Records’ contest for its Mantovani 
drive during May. Victor's‘ Mantovani sales went close to 2,000% over | 
quota. He gets a cuffo vacation for two in New York, Las Vegas, | 
Miami or Acapulco. Winning salesman in the diskery’s contest was 
Phil Holdman, of the James H. Martin Co., Chicago. He topped his | 
sales quota by 200°. Holdman gets a $250 award. 





The Louis Braille Music Institute has been named official American 
representative of the Foundation for the Overseas Blind in the produc- 
tion of a catalog of all existing braille music. The Institute publishes 
a music magazine in braille and distributes via The American Record 
Club for the Blind standard LPs which have braille labels and braille 
jackets. It is currently conducting a fund raising campaign for its ex- 
pansion program. 





Inspiration for the current Dreamweavers Decca release, “Why I 
Chose You,” came from James J. Metcalf's syndicated poetry column 
in the N. Y. Herald Tribune. The poem came to the attention of man- 
ager-music publisher Pete Kameron who brought it to Milt Gabler, 
Decca’s pop artists & repertoire chief, as a tune potential. Gabler and 
Marvin Fisher then adapted the poem into a pop song. 





Columbia Records is giving another big plug to Vic Damone’s slice 
of “To Love Again,” song from Columbia Pictures’ “‘The Eddy Duchin 
Story.” Tune was originally released a couple of months ago. New 
copies are being sent out to the jockeys in conjunction with national 
release of the pic this month while Al Calder, of Columbia Pictures | 
Music, is also organizing another drive on the publishing end. 





An heretofore unpublished song by the late Gus Kahn, “We Laughed 
At Love,” written together with Sam Messenheimer and Charles Bourne 
shortly before Kahn's death in 1941, has been released by Decca 
Records in a Peggy Lee version. Donald Kahn, son of the late song- 
writer who now heads the Gus Kahn Music Co., discovered a copy of 
the tune in his mother’s (Mrs. Grace Kahn) home and published it. 








Stanley Joseloff, president of Storecast Corp. of America, super- 
market advertising outfit, wrote “Yankee Dodd’ll Do,” a campaign 
song of Thomas J. Dodd, whom Connecticut nominated Saturday (7) as 
candidate for U. S. Senate. Joseloff is a former radio-tvy exec at Biow 
and Young & Rubicam. 








The jazz bibliography continues to grow. Latest tome is Woody 
Woodward's “Jazz Americana’ (75c; Trend Books). Woodward, a 
longtime jazz buff, traces the history of jazz from its’ birth 
in the south to the current progressive groove. He also lists a dis- 
cography of 10,000 top jazz platters. ~ 





{Harold Davison is negotiating for | 


| Orleans soprano saxist, to start a | 


| 15-day concert tour in Britain in | 
|September exchanging with Brit- | 


In Works Between | — nig rae Tommy Whittle | 


| Bechet is resident in France and | 


*° 
‘la swap would be made between 
rl ° my S AMES  himseit plus the Andree Reweli- | 
otty Band, with Tommy Whittle 
and his orchestra here. At the 
same time, the fact that Bechet is | 
American means that there would | 
have to be a solo exchange as | 
far as the American Federation of | 
Musicians is concerned, so Whittle | 
would take his tenor sax to the! 
States for a solo tour. | 


London, July 10. 

The’ trans-Atlantic band ex- 
change deal, started by Stan Ken- 
ton and Tel Heath, is likely to con- 
tinue with the swap between 
Lionel Hampton’s band and Brit- 
ain’s Johnny Dankworth Orches- 
tra, starting in October. 


At the same time, impresario 


























Joe Brannelly Exits | 
Maurice for Own Co.’ 


London, July 10. 
Joe Brannelly, for over 18 years 
an exec with the Peter Maurice | 
Music organization, has left to open | 
his own office for publicity and | 
| personal management. 
| Boston-born Brannelly started as | 
|}a musician in the same band as| 
| Jerry Colonna and was invited to! 
| Britain by the Savoy Hotel group | 
| in the twenties. He has stayed here | 
| ever since. Brannelly was the sub- 
ject of a BBC-TV “This Is Your 
Life” program last January. 


PROGRAM TO-DAY 
YESTERDAY'S 


JUST YOU, 
JUST ME 


Music by 
JESSE GREER 


Published by Robbins 
799 7th Ave., New York 19 
































REDDIE BELL 


aww Hs BELL BOYS 


Currently 


RIVERSIDE HOTEL, Reno 
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ASSOCIATED BOOKING CORPORATION 
JOE GLASER, Pres 


New York Chicago Hollywood 
ve, PL. 9-4600 203 No. Wabash 8619 Sunset Blvd 





| tooters as summed up by vet jazz 


| musie is inherent in tv since the 





VARIETY 


BE-BOP-A-LULA ...... 


HAPPY WHISTLER .......... 


BEN PRAM 2... - ces ccrvvcwee 
HOW LITTLE WE KNOW ...... 


SWEET OLD-FASHIONED GIRL 


44 4. Gr 


TREASURE OF LOVE ........ 


HEARTBREAK HOTEL ....... 


JARTETY 10 Best Sellers on Coin-Machines ......+++++++++ 


Se Ce Ee Be GP cc cccccccccccccocccesczecs Pat Boone ...cccceseesees: Dot 


1. 
52 ee eae egip ea wees cae aee Glee GPE nec tccceceee oon Era 
De I ios oi ideo es os ba cdaedecoonebens Peteh Pe 2 ccbocseceds Mercury 
4. IT ONLY HURTS FOR A LITTLE WHILE (6) .............. meee BGG. cise cendeseot Victor 
. { Vic Damone ..........Columbia 
5. ON THE STREET WHERE YOU LIVE (3) ...............--: ) Eddie Fisher ........... Victor 
_ — (Morris Stoloff ...cccce.e- Decca 
6. BMOGMGLOWePOCNEL THe CER) .ccccccccccvvccessvecess ) George Cates .........:: Coral 
, ™ ( Pats Domine -. 0360s Imperial 
eg ee ee I, it ee en le cease wee Oe we | Fontane Sisters ........ Dot 
= ; : ena { Four Lads se cccse se COMMER 
S. Demers Ge Tie Certs GP oc iccc cc venscccveccucecs ) Dean Martin ........... Capitol 
> I io ie i ag sl cn arian oan as ai Perty Come 2... cicevecaction Victor 
10. I COULD HAVE DANCED ALL NIGHT (1) ..............-. { Sylvia Syms ............ Decca 


| Rosemary Clooney ....Columbia 


Second Group 


Se ee Mi Sls TD hi cv cece wrivocccceceececsasecs a rere. Columbia 
2 Waee Saw, © Meee TOS, FEVER FOO cc cccvccscccncsccess Bowes PROGION oo occ ccertis Victor 


Se acveeseoccsencecne CR PONE .icce5~. cee 
oo TOVCOE BVOWET oo ccccsecces: Coral 


[ Cathy Carr ....<«s .... Fraternity 
vere rerer err crit Te te TETTTTTTee fg eT 
(Otis Williams .......... DeLuxe 


Re ee Ce ee Sea ee Don Robertson .........Capitol 


{ Clyde McPhatver ...... Atlantic 
) Dorothy Collins .......... Coral 


bitee erhee cc hh geek wae ob a enarane 5 ee e+- Mercury 
eG kaed Cask e 645s eee Ree Frank Sinatra ..........Capitol 
alae RCate ara iat aii Hea a at ee Elvis Presley .. 


eee w eer eee eer eee eran er eee eeeees 


wseee.- Victor 


(Figures in parentheses indicate number of weeks song has been in the Top 10] 


Coast Tooters Rap 


TV Nets for Brushing 
Hi-Fi Sound Potentia 


Hollywood, July 10. | 
Coast musicians and arrangers | 
are becoming increasingly irate | 


/and the villains in the piece are | 


the networks, who have affiliates | 
which make phonographs and rec- | 


few years to acquaint the public 
with the benefits of high fidelity | 
and all recording now is done with | 
the idea of faithful reproduction | 
in mind. 

But when it comes to the televi- 
sion network phase of their opera- 
tions, music is brushed off. That, 
at least is the complaint of Coast 


pianist and arranger Johnny Man- 
del. “Television studios,” he 
mourns, “are built with no regard 
for sound. The studios have bad 
acoustics and the physical layout 
makes it impossible to group an 
orchestra properly.” 

Ironically, musicians point out, 
the potential for a great sound in 


audio portion is transmitted on 
FM. But no one has taken the 
trouble to ask a musician or ar- 
ranger what could or should be 
done in a studio. 


Mandel maintains “the networks 
could get a fuller sound if they 
built a shell-type enclosure for the 
band in any of the existing tv stu- 
dios. It should be away from the 
performing stage but still close 
enough so that the vocalist could 
hear the downbeat. That would 
solve half of the trouble.” 


Remaining difficulties, he feels, 
could be solved if the studios were 
properly miked. As it stands now, 
the strings frequently get lost in 
the melange of sound. 


Critics have frequently accused 
tv of using unimaginative music. 
Here, too, Mandel contends, the 
networks are at fault. 


“What’s the use,” he asks, “of 
trying to do special arrangements? 
Most arrangers nowadays write al- 
most stock arrangements. They've 
discovered the subtleties are lost 
anyway.” 





Haydn Society in 15% 
Payoff to Creditors 


Under bankruptcy arrangement 
plans, the Haydn Society label has 
agreed to pay off its creditors on a 
15% basis It’s estimated that the 
creditors are into the longhair la- 
bel for about $150,000 and will 
come out with a maximum of 
$22,000. 

A couple of deals to buy out the 





diskery have fallen through, 











Band Review 











~ Newport Jazz 


=——eee Continued from page 45 = 





BILLY TAYLOR TRIO ‘ , 
London House, Chi views. Columbia Records recorded 


The jazz piano of Billy Taylor, | all of Friday's concert (except 
which bowed in this Michigan Ave. | Ella Fitzgerald) plus Ellington, for 
jazz showcase for a five-week run, | a set of four LPs which will be re- 


aptly fits the quiet, good taste of | leased in September. 
the room. Despite Thursdays near washout, 
ment of this year’s fete figures to not only 


fie | K the trio’s treat 
|g esibtnl _lords. In the latter field there has | ey to the trio’s tre | ore thon: 
More Band Swaps | Sidney Bechet, the veteran New/},.0n a consistent push for the last | jazz is Taylor's precise approach break even, but probably wipe out 


|last year’s $6,000 crimson digits. 
Also, with affair building, George 
Wein hopes to continue next year 


to his music. A facile technician, 
Taylor effortlessly rippels out a 
standard book. Always striking | at Newport, rather than moving 
the middle ground between the| event to Boston, Hollywood Bowl 
modernists and the traditionalists, | Of OM an _around-the-world trip. 
the Taylor trio achieves broad ap-| nly non-appearances this year 
peal. tors becuse ot’ Stnens an SUN 
tg a See wae eS | Messengers who showed. too late. 

for Me.” Offering standards for For 1956, the healthiest sign was 
the most part, the trio follows with} the influence the festival and 





\“Night and Day,” “Little Girl} American jazz has on the rest of 


Blue,” “Lover” and “Lullaby of|the world, as reflected by the 
Birdland.” trickling back of four fine new 
Bassist Earl May and drummer | jazz pianists. These were Toshiko 





Percy Brice cecasionally take the | from Japan, Jutta Hipp from Ger- 

spotlight to display the neat mu-| many, Gulda from Vienna and a 

sicianship that provides solid back-| startling young pianist discovered 

ing for Taylor’s ’88ing, when they | in Mexico City by John Hammond 

aren't soloing. Group gets warm|and presented at the Saturday 

response. Gabe. afternoon session. He’s Mario 

Patron who proved himself a 

D y N bhi T swinger with a sure touch in the 

improvising dodge and a true jazz- 

evo a Ing unes ist with his original “Gonge” 

: which got boff reaction. Boy c 
In Continental Swing) x!“ ¢ ee’, 
Zurich, July 10. 

Coming from Paris, Frank De- 
Vol composer-arranger-conductor 
for Capitol Records, has made his 
second stop here in his extended 
swing through European capitals 
to pick up new material for his 
publishing companies. He was ac- 

companied by Bobby Weiss, Euro- 

pean rep for Capitol. 


PERRY (COMO 


Tour will take him from here t RCA Victor 
our will take him from here to 

Frankfurt, Berlin, Hamburg, Co- JACK LEWIS 
penhagen, Amsterdam, London, Crest 


Milan, Rome, Naples, Nice, Bar- 
celona, Madrid and Lisbon. He AMERICAN MUSIC, INC. 
9109 SUNSET BL\ HOLLYWOOD. CALIF 


will return to N. Y. Aug. 4 and 
from there back te Hollywood. a 


THE HIT OF THE WEEK 


SAM (The Man) TAYLOR 


THE BEAT 


REAL GONE 
MGM 12278 K 12278 


MG MAG 
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GAC-GRADES’ GLOBAL GLINT 





Bad Weather & Holiday Breaks 


Bopping Resort, Park Operators 


Resort operators along the east-+ 
ern seaboard have been going 
through an extremely disastrous 
spring and early summer season. 
Rains, midweek holidays, and 
theatening weather have been 
knocking out the b.o. props from 
under mountain and resort hotels, 
amusement parks, and outdoor 
shows generally. 

Atlantic City, as a result, has 
been late in getting started, al- 
though the past weekend brought 
a bit of life to the town. Wild- 
wood cafes haven't been getting 
what they thought would be their 
normal share of business, and in 
the N. Y. state resorts, the large 
hotels have been getting a fairly 
good, though below SRO slice of 
trade, but the smaller spots have 


been suffering because of the 
weather. 
Of course, with the kind of 


weather prevailing last week, and 
on previous weekends, the bulk of 
ported to be quietly sitting in cor- 
the park operators have been re- 


(Continued on page 52) 


Greenfield Sells Chi 
Spot to Paul Raffles 


Al Greenfield, operator of the 
Black Orchid in Chicago, sold 
the cafe last week to Paul Raffles. 
Latter is also the owner of the 
Cloister and Maryland Bars in Chi. 

rreenfield, who’s married to 
singer Gertrude Niesen, has long 
been a Chi cafe operator. At one 
time, Greenfield operated the Pre- 
vue Lounge, Brass Rail and Capi- 
tol Lounge, among others. 

No change in policy for the 
Black Orchid is contemplated for 
a while. 


HARBERS 











This Week 


JULY 7th, TV, LONDON 
JULY 11th, TV, PARIS 











TIVOLI THEATRE and 
CHEQUERS NITE CLUB 
Sydney, Australia 














Julius Monk’s Room 


Bows New Show in Fall 


Julius Monk’s Downstairs enn | 
will launch its second show in 
September. Current bill, “Four 
Below,” will run through July and 
spt will shutter during August. 
New revue will be labeled “Take 
Five.” 

Bulk of the cast of “Four Below” 
will bow out by the time of the 
new edition. Jack Fletcher goes 
into “Sticks & Stones.” “Dody 
Goodman is set for a role in “The 
Bells are Ringing,” and June Eric- 
son is spotted for an assignment 
in the Alec Wilder opera, “The 
Long Way.” 


NY State Charges 
Ringling Circus 
With Pay Chisels 


Buffalo, July 11. 





The N. Y. State Labor Relation | portant fair dates. 
Board has pounced down on the | | goes over as a department head, is 


Ringling Bros. and Barnum &, 


Bailey Circus. Michael Burke, gen-| Grade’s American operations will 
has | go over to GAC as a veepee 


eral manager of the outfit, 
been arrested and charged with | 
five counts of violating the N. Y. 
State minimum wage act, which 
stipulates that prevailing rate of. 
pay must be at least 75c an hour. 
Burke was taken into custody at | 
Cheektowaga, near Buffalo, where | 
outfit was playing a stand, on | 
charges brought by the American | 


+ 
| 
| 


MERGER ED TAKES. AGVA Drops ‘Frontman’ Prez Rou! 





Ine, 


se 





FEFECT Alf. |, Wants Functioning Exec in Head Spot 


A talent agency merger of inter- 
national proportions will go into 
| effect Aug. 1, when General Art- 
ists Corp. and the U. S. office of 
| Lew & Leslie Grade Agency, Lon- 
don, amalgamation becomes offi- 
cial. Negotiations have been go- 
ing on for several weeks, starting 
when Lew Grade was in the U. S. 
about a month ago. 

The Grade merger is the second 
to be made by GAC. Recently, 
that office took over George A. 
Hamid Inc., one of the top outdoor 
agencies in the country. 

The Grade merger strengthens 
a bond that already exists between 
the both offices. For the past few 
years, Grades have represented 
GAC on the Continent. New Merg- 
er will, in effect, extend the liaison 
so that all of Grade’s talent abroad 
will be represented in the U. S. 
by GAC. Some of the acquisi- 
tions are seen as being very im- 
portant in the outdoor and televi- 
sion field. The Ed Sullivan Show, 
for example, has been buying a lot 
of imports from the Grade office. 
“Super Circus” is another that has 
relied on Grade for talent imports. 
The Grade office, domestically, has 
been extremely active in the out- 





| door field. Hans Lederer, who di- 


| be the liaison with Grade and will 


| 


Guild of Variety Artists and the | 


International Brotherhood of 
Teamsters which have been picket- 


ing the circus since the beginning | femme revues have opened to cash 


of the season. 


There’s the possibility that the | catch 
State will seek to collect retroac- | Staples (Folies Bergere, Casino de 
tive pay from the Ringlings since | Paris, Mayol), three new ones have 
This | opened. 


the law was enacted in 1951. 


would amount to a sizable sum, but | i 
it would cost nearly as much to) sion of “Paris Galant 1956.” 


forward the to those | 


whom it’s due. 


monies 


would be almost impossible 


trace all who have worked for the | 


big top during that period. 
The Cheektowaga 


dogged the outfit. Following a 
storm at Geneva on July 1, in 
which several were injured, a new 
top for the circus tent had to be 
ordered from Sarasota. It arrived 


Circus, to a great} sketches, etc., with the most no- 


extent, uses transient labor and it | ticeable new thing being the thea- 
to| tre and a new music-hall talent, 


incident was | 
the latest in a series which have | 


| Robert displays a verve and flair 
| that put her in line to take up 


rected the outdoor division for 
| Grade, has been booking some im- 
Lederer, who 
seen as giving further strength to 
He’ll 


(Continued on page 55) 





More Bare-Bosom Boites 
Open in Paris for Ogling 
Tourists; Season in High 


Paris, July 3. 
With tourist-time in high, extra 


jin on the current nudity vogue. To 
the overflow from. the 


Most ambitious is the new ver- 


Show is a melange of nudity, skits, 


Gisele Robert. Otherwise it is 
lacklustre piece in re choreogra- 


phy, staging and mounting. The 
sketches by Jean Givais and 
Hemge are all so familiar. Miss 


star status for the Folies or Casino. 
Comedie De Paris has a strip re- 





over the weekend after the circus | VUe that has as its main pull the 


played without a top in Elmira, 
Olean and- Dunkirk. 


undraped chassis in “Amour, Sou- 
rire Et Strip Tease” of C laude San- 


Reason for the cancellation of | | drom, a slight potpourri of the us- 


the. first show in Buffalo was the | ual risque sketches and maladroit 
discovery of a grave and head- | attempts at production numbers. 


stone on the lot rented to the cir- | The Theatre Quartier Latin also | 


cus by the Buffalo Cemetery Assn. 


and therefore a special pitching of | Vue in 


the tent and laying out new ap- 


proaches to avoid vehicular and |C°Mes through is the latter. 
pedestrian traffic made the bowout 


necessary. 
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THE GREAT 


and His 
JAZZ ALL STARS 
Currently Appearing SCIOLLA'S, Phila. 
Opening July 16th, Rickie's HIALEAH, Atlantic City 
| Booking Direction 


BERNIE ROTHBARD 
SUEZ-ROTHBARD Office 


500 Shubert Bidg., 250 S. Broad St., Philadelphia, Pa. 
Kingsley 5-1665 


FIELDS 








hep U. S. trade. 


|has a fair weather bare bosom re- | 
“Humour, Fantasy Et Strip 
but the only thing that 


Tease,” 
“Galant” will 


two will vanish with the tourists. 
|The Folies and Casino will con- 


| tinue to draw SRO while the 
| Mayol, with its earthier shenani- 
gans, will continue to draw the 


| provincial French and the more 
Mosk. 





GOTTA PAY UP IN FULL | 
IF ACT IS CANCELLED 


The American Guild of Variety | 
Artists has adopted a new method | 
of payment in the event an act is | 
cancelled by the employer. Hence- | 
forth, the union ruled, the entire | 
face amount of the contract will be | 
/ due the performer when his serv- | 
| ices are no longer required. | 
Previously, in the event of can- | 
| cellation, if an act took’a job dur- | 
| ing the term of the contract, earn- | 





amount due and employer would | 
be liable only for the difference in| 
earnings, | 


amo would be deducted from the 


} 


| side of Lubbock, Tex. 


be the biggest | 
| drawer among them, and the other | 





Merlin, Femme Trio 
Hurt in Texas Crash 


Ving Merlin and the three femme 
fiddlers in his act were injured in 
an auto accident last week, out- 
Foursome 
were motoring to the Coast for a 
10-day vacation, when the crash 
occurred during a freak storm. 

All were hospitalized at the 
Treadway Hospital, Brownsville, 


: Tex., for several days. 





Miami Beach 
Orders Cleanup 


Of Strip Lures 


Miami Beach, July 10. 

Gaudy, sprawling displays of 
near-nudes featured by the half- 
dozen stripperies on Miami Beach 
on facades of their locations to 
lure patronage were ordered toned 
down by Police Chief R. J. Shep- 
ard this week. Only one of the 
group, the Harem Club, balked at 
the edict. 

Harem Club operators, in failing 
to comply with the “suggestion,” 
insisted that the very same type 


of photo-displays were acceptable | 


to local family newspapers. Lenny 
Ross, touted as “the most shocking 
act in show business” is the big- 
billed act at the Harem, but the 


femme contingent is featured in | 


blowups placed on an adjoining 
building. 

Chief Shepard, in setting a time 
limit for removal of the displays, 


+ 


! 


The era of name presidents of 
the American Guild of Variety 
Artists is over. Henceforth, any 
AGVA member that aSptires to that 
office will have to serve an appren- 
ticeship of at least one year as 
member of the union’s national 
board before he can become eligi- 
ble for that office. Ruling, adopt- 
ed at the recent AGVA national 
convention held in Disneyland, in- 
dicates that after two years of hav- 
ing presidents in name only, union 
is looking for a functioning head. 

Altrough being the prexy of the 
variety performers union carries 
some degree of prestige for the 
names, it has its drawbacks as well. 
Both Bob Hope and Joe E. Lewis, 
the last two prexies, have been the 
defendants in several law suits 
connected with union business. 
Anyone suing the union names the 
president as one of the defendants. 


The nominees for president will 
have to be cleared as to eligibility 
and inclination to serve before 
their names will be placed upon 
the ballet. Named for the top of- 
fice are Allan Walker, Georgie 
Price, Harry Richman, Jan Murray 
and Lester Lake. 

First vice president nominees 
are Rajah Raboid, Allan Walker, 
Charlie Brett, Irving Grossman, 
Georgie Price and Archie Rob- 
bins. Second veepee nominations 
are Peter Chan, Will Aubrey, Joe 


(Continued on page 52) 














| 


claimed they were a detriment to! 


property values in the areas in 
which they were located. All are 


| 


on or below 23d street to the south | 
| 


end of the Beach. 

Of the group, Sally Rand at the 
Paper Doll is the top draw, but- 
tressing her public attention-grab- 
bing via stories in local newspapers 
on appearances at various social 
and civic group gatherings for 
“lectures.” Local press has given 
her talks a big play. However, un- 
wanted noteriety has plagued the 
group of late, thanks to brawls be- 
tween the exotics in early morning 
hours outside of the clubs where 
they work, There’s been a rash of 
them in recent weeks, with the 
gendarmerie usually called in to 
settle the hair-pulling contests. 


COMEDY MATERIAL 


For Ali Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 


3 Bks. PARODIES, per book $10 6 
MINSTREL BUDGET $25 @ 
ou $25 ° 





BLACKOUT BKS., ea. bk. 
LUE .BOOK (Gags for Stags) $50 @ 
ow TO re THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. S4th St., New York 19—Dept. V 
Circle 7-1130 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 











ELTON 


New York: 
Room 716, 1619 Broadway 
Phone: Plaza 7-1786 





FOR PARKS, FAIRS, DRIVE-IN THEATRES, 
SEASHORE RESORTS 


Presenting in Person 
WESTERN AND FOLK STARS 


SMILEY BURNETTE 


Western Screen Comic 


MERLE TRAVIS 


Composer "16 Tons" 
On Columbia Records 


On RCA-Victor Records 


JIMMY WORK 


Dot Records Star 
JACK VALENTINE 
Star of TV, MGM Records 
Write, Wire, Phone 


JOLLY JOYCE AGENCY 


BRITT 


Philadelphia: 
1001 Chestnut St. 
Phone: WAlnut 2-4677 
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Vande, Cafe Dates 











New York 


Sherry Britton moves into Cafe 
Society Downtown, N. Y., Aug. 24 
for four weeks .. . June Havoc is 
lined up for the Cafe de Paris, 
London, July 23... Arthur Blake 
goes into the Bradford Roof, Bos- 
ton, Aug. 8... Gypsy Rose Lee 
signed for the Copa, Pittsburgh, 
Oct. 22 ... Lile’s date at the Co- 
tillion Room of the Pierre Hotel, 
N.Y., set for Jan. 25 for four weeks 
... Charlivels to the 500 Club, At- 
lantic City, July 21 ... Mickey 


Rooney pacted to the New Fron- 
iter, Las Vegas, Aug. 17... Sol 
Shapiro, of the William Morris 
Agency, planed to London, last 
week, to work on the Esther Wil- 
liams water show. 


Roberta Sherwood, who moves 
out of the Copacabana _ tonight 
(Wed.), starts at the 500 Atlantic 
City, July 28... Peggy King is 
an Aug. 6 starter at the Shamrock, 
Houston . .. Ames Bros. into the 
Sahara, Las Vegas, Aug. 7... Joe 
Castro holding over at the Embers, 
N.Y... . Elaine Gordon pacted for 
the Town & Country Club, Brook- 
lyn, July 31... Allen & DeWood 
set for the Bolero, Wildwood, N.J., 
July 20. 


Atlanta 


Three Suns opened yesterday 
(Tues.) at Steak Ranch, which re- 
cently changed hands, having been 
acquired by John Carmichael, who 
operates Gypsy Room here. West 
Baxter’s orch plays at Ranch and 
pianist-singer Irene Young enter- 
tains patrons of Horseshoe Lounge, 
Ranch’'s cocktailery ... Natalie 
Wood, warbling pianist, opened 
Monday (9) at Jimmy Demetry’s 
Zebra Lounge in Howell House. 

. Tubby Rives bowed Monday 
(9) as emcee of Gypsy Room's new 
show, which headlines’ exotic 
dancer Jody Lawrence .. . Stanton 
& Peddie, comedians, opened 
Thursday (5) at Henry Grady 
Hotel’s Paradise Room, backed up 
by hoofing Larry Sisters. Erv Hin- 
kle orch provide music for show 
and dancing while the Jim Scott 
duo regales the cocktail sippers in 
the Dogwood Lounge .. . Freddie 
Martell at Biltmore Hotel’s Ter- 
race Garden , . Exotic Carole 
Shannon and comedian-emcee Dick 
Havilland held over at. Imperial 
Hotel’s Domino Lounge .. . Clovis 
Club continues with two exotic 


terpers, Millie Mingo and Desiree, 
with Sid Greene handling emcee 
chores. 
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RAY ROMAINE 7 
and CLAIRE a. 


Just Completed 
18 Months 
Australia and 
New Zealand 











for 
David N. Martin 
Currently 


HIPPODROME 


Birmingham, 
England 


Paris, Stockholm, y. 

Oslo and Belgium & 
to Follow 
Direction 


LEW AND 
LESLIE GRADE 





Chicago 
Don Cornell into Eddy’s, Kaycee, 


Aug. 24 for two frames .. . Harry 
Belafonte plays the Palmer House, 
Chicago, Aug. 16 for four... 
Frankie Scott currently at the 
Nautilus, Miami Beach .. . Crew 
Cuts, closing tonight (Wed.) at the 


Palmer House, Chicago, bought 
back for next year by Hilton book- 


er Merriel Abbott .. . Patsy Shaw 
opening at the Chez Paree, Chi- 
cago, tomorrow night (Thurs.), on 
the bill topped by Frank Parker 
... Anne Russell into the Muehle- 


bach, Kansas City, Aug. 3-for two 
... Christine Jorgensen pacted by 
Associated Booking Corp.... 
Dorothy Lamour into the Lake 
Club, Springfield, Aug. 19 for 10 
days ... Sara Lynn plays the 
Flame, Duluth, next Monday (16) 
for two. 


Hollywood 

Janis Paige, current at the 
Coccanut Grove, opens at the Cal 
Neva, Lake Tahoe, for one week 
beginning July 16 and_ then 
launches a one-month stand at the 
Fairmont, San Francisco ... Harry 
Belafonte does a one-nighter July 
16 at the Red Rock Amphitheatre, 
Colorado and lectures the U. of 
Colorado student body the follow- 
ing day before opening at the 
Riviera, Las Vegas. 


San Francisco 

Guy Cherney goes to work Aug. 
3 for Chuck Johnston at the newly 
refurbished Village, entertainment 
director. In addition to emceeing 
shows, Cherney will work on pro- 
motion, help put shows together, 
etc. Opening attraction will be 
Johnnie Ray ... Accordionist Dick 
Contino has done good business at 
Bimbo's 365, Frisco, but has gar- 
nered miserable personal publicity: 
his failure to show up for a subur- 
ban July 4 parade landed him on 
the dailies’ front pages. 


Omaha 


Don Hammond and Don Romeo 
have booked The Lancers into 
their Seven Seas nitery for two 
weeks starting Aug. 3... Ana- 
moreno is currently in the down- 
town room... Vernon & Bumpy, 
acros, and Ink Spots set for Doug- 
las County Fair at Waterloo, Neb., 
Sept. 12-15. 


Boffo B.0. Kids 


Continued from page 1 














nonetheless was the largest for any 
one engagement. Finale on Satur- 
day (7) drew the largest crowd in 
the history of that spot. All the 
4,554 seats, including temporary 
installations, were sold out and le- 
gal limit of 300 admitted. Several 
thousands were turned away. On 
the majority of the nights in Wash- 
ington, rain threatened, but sell- 
outs and near sellouts were usual. 


raincoat during light showers. 
some nights, he was onstage for 
about two hours. 


Kaye worked on a percentage 
deal, with advertising coming off 
the top. Comedian paid for the 
subsidiary talent which included 
the Dunhills, Senor Wences, Dar- 
vas & Julia, Three Houcs, Sandra 
& Sonia Warner and orch conduct- 
ed by Jo Lombardi. Top was $3.85. 

The Feld Bros. have been doing 
well in the operation of the Am- 
phitheatre. Kaye was the second 


attraction of the season. First, 
Ballet Russe de Monte Carlo, 
grossed $59,000 in 13 nights. On 











the final night, a $7,000 take was 


<2 | registered, but rain forced a can- 


cellation. 











CORK CLUB 





Helen Scott 


Organist © Pianist * Vocalist 


Engagement Extended thru July 


Shamrock Hotel, Houston 














On three nights, Kaye worked in a | 
On | 


Bert Parks Again Will 
Handle M.C. Assignment 
For Miss America Show 


Atlantic City, July 10. 
Bert Parks will again emcee the 
Miss America Pageant to be staged 
in ocean-front Convention Hall 
Sept. 5-8. Parks emceed the big 
show for a first time last summer. 


Lenora S. Slaughter, pageant di- 
rectress, said that 50 girls repre- 
senting 45 states, two major cities, 
and Hawaii, Puerto Rico and Can- 
ada, will compete for scholarships, 
which total $30,000, plus the pres- 
tige which goes with the Miss 
America crown. The new contest 
winner will receive $5,000 from the 
Miss America Scholarship Founda- 
tion plus contracts for personal ap- 
pearances expected to total $80,000. 

Working with Parks will be 
George Buzby, local hotelman, who 
is staging the four-night contest 
which draws between some 60,000 
payees to the big hall, plus the 
millions who view the Saturday 
night crowning on tv. Parks, star 
of ABC's “Break the Bank” and 
“Stop the Music” shows, will spend 
Pageant week here plus visits 
earlier to line up the show. 
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AGVA Drops 


Continued from page 51 











Evans, Joe Campo, Johnny Gibson, 
Rajar Raboid, Irving Grossman, 
GAC-Hamid, already one of the 
largest outdoor bookers. 

Eddie Elkort, who headed 
Allan Walker and Violet Murray. 
Third v.p. chevrons have heen put 
out tor Jay Lester, Romeo Perusse, 
Billy Lee, Sid Marion, Archie Rob- 
bins, Jack Gwynne, Linda Comp- 
ton, Joe Campo, Vince Silk, Jan 


Murray, Lenny Paige, Joe Evans, | 
Sally Winthrop, | 


Ann O'Connor, 
and Karl Wallenda. 


Post of Treasurer has been pre- 
empted for one of the following: 


Grossman, Ruth Weber, Harry 
Mendoza, Joe Campo and Peter 
Chan. Recording secretary romi- 
nees are Sally Winthrop and Peter 
Chan. Nominees for national board 
members are: Jerry Green, Elec- 
tra, and Midge Jackson from Bal- 
timore; Everett Glixman and 
Charlie Brett, Boston; Lester Lake, 
Wally Lane and Irving Dorenfeld, 


Cincinnati; Linda Compton, Jessie | 


Scott, Floresca and Della Lane, 
Cleveland; Bom Damon, Jay Les- 
ter, Ray Conlin Jr., Ruth Weber 
and Betty Hope, Denver; Leo 
Rivet, Armand Marion, Romeo 


Makos, Montreal; 
George McQueen and Eddie Mat- 
tre, New Orleans; Pat Patton, Guy 
Mullen and Fred Gordon, St. 
Louis; Vince Silk, Eddie Bartell 
and Will Aubrey, San Francisco; 
Don George, George Peckham and 
Harvey Long, Seattle; Violet Mur- 
ray, Frank Palmer and Joe Murray, 
Toronto; 

For national board members at 
large, four are to be elected. Nomi- 
nees are: Johnny Gibson, Georgie 
Price, Tiny Grant, Johnny Miles, 
Ann O'Connor, Ray Conlin Sr., 
Gus Van, Penny Singleton, Ted 
Blake, Billy Lee; Michael Ann Ab- 
bott, Gloria Dea, Vivian Duncan, 
Bert Pichal, Tommy Dale, Eddie 
Dale and Rosetta Duncan. 











AGVA members can run for 
only one office in addition to being 
a board member. Preferences will 

| be taken as to which spot they will 
| occupy before ballots are printed. 


Saranac Lake 


By Happy Benway 
Saranac Lake, July 10. 

Jene Reed in from Gotham for 
a holiday visit with her husband 
Otto Hayman, who is skedded with 
a go-home all clear July 22d. 

he H. D. (Hank) Hearns’ cele- 
brated their 31st anniversary by 
enjoying a banquet at the Hotel 
Saranac, he is the owner and man- 
ager of drive-in theatres with 
headquarters in Jacksonville, Fla. 
His progress here rates a special 
mention. 

A. B. (Tony) Anderson, Mayor 
of Saranac Lake and manager of 
Schine’s Pontiac theatre, back on 
the job after a two-week vacash 
in Hartford and New England. 

A carnation to Bob (Mello-Larks) 
Smith who donated all of his al- 
lotted time to put on a July 4 
— and party for the shut-ins 
here. The blowout featured enter- 
tainment, games and a_ buffet 
lunch. Assisting him was Hank 
Hearn, Muriel Danzi, Eldridge 
Weaver and Dorothy Vogeley. 

Write to those who are ill, 





Frank Ross, Charlie Brett, Irving | Aug. 8. Martin & Lewis had been 








— rae 


Inside Stuff—Vaudeville 


Agents and bookers are comparing notes on the means used by a 
team calling itself Harrison & Ailen in trying to get booking in the 


N. Y. metropolitan area. 


Although none of the percenters have seen 


this particular pair at work, they get glowing recommendations vig 


the telephone. 


Singer Ziggy Lane, who’s acting as entertainment 


director for the Malibu Beach Club, Long Beach, L. I., reports that he 
got a phone call from one representing himself as Jerry Lewis, who 
after introes and a promise of a personal appearance on the same bil! 
with this team, retired in favor of further spieling from his “manager” 


Hal Evans. 


Several other agents reported similar artifices. 


However, 


nobody has been able to locate this team or the socalled manager. 





The American Guild of Variety Artists has completed a deal to con- 
solidate all its offices on the 10th floor of the old CBS Bldg. on 


Broadway it currently occupies. 


Presently, AGVA space on parts 


of three floors. Space being taken over includes the offices of Fred 
Waring. Waring’s own office, with kitchen and private shower accom. 
modations, will go to national administrative secretary Jackie Bright, 
Formerly, the Waring organization had the full floor, but recently 
gave up half its space to a dance studio. Union as well as the building 
operators have the problem of ousting the terp tutors before they 
can alter the premises and move in. 





The Lou Walters Enterprises have moved in on the industrial show 
field in a big way. Outfit, headed by Cass Franklin, has knocked off 
one of the snazziest shows. the Diamond Dinner, held at the Persian 


Room of the Plaza Hotel, N. Y., last night (Tues.). 


Sponsors of this 


event were Black Starr & Gorham, Cartiers, Van Cleef & Arpels, Tif- 


fany and Harry Winston. 





AGVA Pulls Acts From 
Club 59, N. Y., Over Payoff 


The Club 59, N. Y., was forbid- 
den the use of talent by the Ameri- 
can Guild of Variety Artists be- 
cause club couldn't prove its abil- 
ity to pay off. Spot has some bond 
posted with the union, but amount 
was insufficient to meet the per- 
former payroll. As a result, AGVA 
pulled its members from the spot. 

Cafe is now operating with a 
pianist as the sole source of enter- 
tainment. 


M&L SPLIT CUES 2-WEEK 
LAYOFF FOR CHEZ PAREE 


Chicago, July 10. 
The Chez Paree nitery here is 
shuttering for two weeks, July 26- 





pencilled in for this period, but 
team’s break-up caused cancella- 
tion of the date. 

Difficulty in obtaining top 
names for the Chez, or any nitery 
these days, is highlighted by the 
two-week closing and the fact that, 
as yet, there is no act set to open 
Aug. 9 when the room re-opens, 


Bad Weather 











| Zens Continued from page 51 =e 


Perusse, Florence McNeil and Nick | P 
Jack Stanley, | ous in many situations. 


} 
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ners. The takes have been disas- 


The Aquashow, Flushing Mead- 
ows Amphitheatre, has been doing 


well when the weather was clear 
or even during cloudy nights. 
Combination of rain checks, com- 
paratively short travel distances 
and low admission costs have been 
helpful in that respect, 





A. C. Starts Perking 
Atlantic City, July 10. 

Weatherman was kind to resort 
over the weekend when town en- 
tertained top crowd, helping to 
make up a bit for midweek July 4 
holiday, when weather was not so 
good and worse in metropolitan 
areas, keeping them home in 
droves. 

At Steel Pier Lillian Roth com- 
pleted a week in big Marine Music 
Hall Saturday night (7) doing 
capacity business that night and 
drawing to please piers owners, the 


George Hamids, over the July 4}- 


period. No comparison could be 
made with last year when the big 
holiday came on a weekend. 

Dean Martin & Jerry Lewis, 
feud and all, are packing 500 Club 
shows to satisfaction of Paul 
“Skinhy” D’Amato, spot doing 
capacity over weekend plus good 
houses for shows all week. M&L 
exit town after show tomorrow 
(Wed.) night to play the New York 
Copa. 


DR osiebieiemerion 























SYMPHONY ON SUNDAY 
OKAY AS ‘VAUDEVILLE’ 


Bridgeport, July 10. 

Rain-compelled postponement of 
the opening concert of the Con- 
necticut Sympony’s Pops season 
from Friday to Sunday ran into 
state blue law which was circum- 
vented by retagging the event 
“vaudeville.” 

About 4,000 payees turned out 


to hear Kay Armen, Gus Haen- 
schen conducting and Walter Kier- 
nan emceeing. Show developed 
unexpected additional headache 
when it was found that “Kismet” 
transitional passages narrated by 
Kiernan differed from those on the 
stage. 





No Pay for Mex ANDA Execs 
Mexico City, July 3. 
All officers of the National Ac- 
tors Union (ANDA) will continue 
to serve without pay or any cash 
remuneration, it was decided at 
the annual meeting which adopted 
the resolution of Victor Junco, 
acting secretary. general. This 
stated that ANDA execs must keep 
on regarding their positions as an 
unrewarded honor. 


It had been proposed that there 
be paid, out of ANDA funds, 
monthly wages of $400 for secre- 
tary general and $160 for the treas- 
urer and corresponding secretary 
plus $40 per each board member. 


a 














Currently 
HENRY HUDSON 
HOTEL 
New York 


BUD AND CECE 


ROBINSON 


Currently 
SAHARA 
HOTEL 


Las Vegas 





Direction: MCA 





Latest ABC-PAR Record 


CHIGGER CHIGGER WA WA 
b/w REMEMBER WHEN 


CAB CALLOWAY 


Currently ZAMBOANGA, Los Angeles 
KOKO CLUB, PHOENIX, ARIZ. 


Starting July 13 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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Ciro’s, Hollywood 
Hollywood, July 7. 
Teddy & Phyllis Rodriguez, Vir- 
ginia O’Brien, Bobby Ramos Orch 
(5), Mischa Novy Orch (5); cover, 
$1.65, $2.10. 





The accent has been on humor | 


in the nitery wing of Ciro’s for the 
last few weeks, but Herman Hover 
has come up with an offbeat book- 
jng that clicks. For the first time, 
he’s spotlighting a ballroom dance 
team, Teddy & Phillys Rodriguez, 
and they_-wallop over a half-hour 
act that earns considerable table 
pounding. ; 

The emphasis in their act is on 
graceful dancing, without tricky 
routines. And the Rodriguezes 
know their way around a floor, 
even one as small as this. Whether 
they’re doing a traditional waltz, 
a Venezuelan joropo or the 
Charleston, they’re easy to watch 
as they glide effortlessly through 
simple but effective steps with an 
occasional lift or twirl for window 
dressing. Highlights are their in- 
dividual solos, Phyllis on a Spanish 
folk dance and he with a latuno 
semiacrobatic number done with a 
half-filled oldfashioned glass atop 
his head. 

Holding over is Virginia O’Brien, 
former deadpan singer who’s re- 
turning to showbiz after a consid- 
erable absence. Unfortunately, she 
doesn’t seem to have worked out, 
in her own mind, the kind of act 
she wants to do and what she’s cur- 
rently offering leaves much to be 
desired. Miss O’Brien apparently 
doesn’t want to be identified with 
the deadpan stuff and keeps it to 
a minimum, depending instead on 
some special material and uptempo 
arrangements of an assortment of 
pops and standards. She’s probably 
right in leaning toward special ma- 
terial, but the stuff she’s show- 
casing here is pretty weak. As a 
result, the act doesn’t register with 
any impact and Miss O’Brien may 
find it difficult to compete with 
the bulk of the current crop of 
bistro bleaters. 

Bobby Ramos orch continues to 


backstop the shows and_ share 
dance chores with the Mischa 
Novy combo, which also doubles 


in the main room to provide fine | 


atmosphere for dining. Kap. 
Desert Ina, Las Vegas 
Las Vegas, July 5. 
Jimmy Durante, Eddie Jackson, 
Peter Lawford, Jana Mason, Skeets 
Milton, Gloria Grey, Art John- 
son, Donn Arden Dancers (14), 
Carlton Hayes Orch (12); $2 mini- 
mum, 


Jimmy Durante is back in town 
and everyone seems to be happy 
about his arrival, especially 
Desert Inn bosses who can look 
forward to peak biz during the 
month the Schnozz hoids forth in 
the Painted Desert Room. Essen- 
tially, little has changed in the 
way of mater’! since Durante’s 
last sortie hery 

He poses mockingly 


in weird 


garb draped over his frame by a) 


bevy of beauts during ‘“Durante’s 
Fashion Show,” or “what the well 
dressed man might wear—but only 
if his name is Durante.” Nobody 
sleeps during Durante’s raucous 
shindig: he supports Eddie Jack- 
son’s struttings with his ricky- 
ticky 88 thumb; stomps a zoot suit 
rock ’n’ roll number with Peter 
Lawford, and generally keeps the 
house in an uproar with his famil- 


iar “Jnk-a-Dink-a-Doo,’ ‘Umbri- 
ago,” and other w.k. tunes and 
verses. 

Jana Mason lends’ sensuous 


voice and looks to an equally sen- 
suous layout of tumes. Her well- 
designed repertoire includes ‘“Hap- 
py,” “Man Of Mine,” “If It Weren’t 
For .The Girls” and “Somebody’s 
Keeping Score.” 

Skeets Milton’s repartee with his 
wooden pals is surefire and solid 
way to springboard the 
Highlight has him warbling vocal 
Impressions via balsa stooges re- 
sembling known crooners. 

Lush opener by Donn Arden 
Dancers presents marked oppor- 
tunity for Gloria Grey and Art 


Johnson to display legit song sav- | 


Vy as they lead dancers 
“One Way Track” and 

Carlton Hayes waves his 
with: perfection throughout. 


Alan. 


along 
“Love.” 
baton 


Beverly Hills, Newport 
Newport, Ky., July 6. 
Ames Bros. (4), Three Goetschis, 
Donn Arden Dancers (10), Dean 
Campbell, Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent ;$3 minimum, $4 Sat. 





Top two acts bowing before 
Greater Cincinnati cabaret fans 
make this fortnight’s show one of 
the standouts in swank Beverly 
Hills’ long list of winners. 

Ames _ Bros. pace proceedings 
With their own brand of harmoniz- 
ing and light comedy, including 


takeoffs of vocal contemporaries. 
They register singly and in unison 
with current pops and some of 
their top recorded pieces, and a 


job as music director. 

Three Goetschis contribute novel 
chapters to unicycle routines. Sock 
for a fleeting eight minutes, they 
do solo, team and combo stints in 
the manner of singers, hoofers and 





the | 


show. | 


instrumentalists, employing regu- 
lar and high-seat wheels. Finish 
|with one rider supporting the 
|others two high while circling the 
| Stage. 

| Location crew of Donn Arden 
Dancers, with Dean €ampbell, 
singing emcee, and Gardner Bene- 
dict’s music backers, give dash 
'and color to the 82-minute layout. 
Koll. 


Eden Roe, Miami Beach 
Miami Beach, July 8. 
Ginny Simms, Dornan 
Janet Foster, Mal Malkin 
$2.50-$5 minimum. 





Current installment of the sum- 
mer list for the posh Cafe Pompei 
in “‘this year’s hotel’ adds up to 
in-and-out fare. 

Ginny Simms could have made 
a wiser choice in selecting a spot 
in which to embark on a return to 


decor obviously causing a nervous 
approach to her topliner chores. 


smart gowning, Miss Simms’ vocal- 
istics show need for continued 
work and rearranging of tune se- 
lection if she is to hit the class 
cafe circuit with strong impact. As 
constituted, she churns out a full 
list of standards and cleffings she 
was identified with in the Kay Ky- 
ser days. It adds up to a pleasant 
half-hour or so with nothing con- 
tained to 
needed to garner big click returns. 
Best of her book is a special on 
her “two loves,” twist lines work- 
ing out into ode to her pair of 
young sons. Balance is workover 
of slow tempos, with occasional 





of pace. Toward middle of stint, 
her delivery eases, a more confi- 


|dent and authoritative results to 
air build for okay reception. 
| The Dornan Bros. are a wily 


pair who peg their laugh-situations 
to aud participation. Looking like 
a pair of school teachers, they 
work male tablers into the act 
| with instrumental gimmicks, eas- 
|ing any reluctance toward coming 
| onstage for their big bit, in which 
| they clown up the old change-of- 
| hat and voice routine to extract 
steady howls. Wind is a commu- 
nity sing with the aud, now fully 
| warmed, joining in. They’re a 
switch from the glib comics who 
usually play this swankery, but hit 
with the regulars as well as the 
heavy load of guided-tourists who 
comprise a good part of the audi- 
ences at both shows. 
Janet Foster, in 
slot, works out a pair of meaning- 
| less story-dance patterns. The de- 
mands of the room are too much 
for her terp-ideas. Lary. 


Gatineau, Ottawa 
Ottawa, July 6. 
Hamptones (4), Eagle & Mann, 
| Jack Morley, Lindsay-Daye Dancers 
(6); Champ Champagne Orch (8); 
$1 admission. 


Topped by the Hamptones, vocal 


| group circuited by Lionel Hampton | 


prior to his Européan cruise, and 
enlivened and dressed by a new 
Lindsay-Daye line in a new pro- 
duction set, the show at the Gati- 
neau Club is currently on the high 
level set in several preceeding ses- 
sions by. mazetro Joe Saxe. Show is 
| balanced by the comedy of Jack 
Eagle & Frankie Mann. 
Hamptones collect big 
on all numbers. Besides piping, 
foursome works in some_ so-so 
terps; but it’s the songs and the 
socko staging that bring the palm- 
Slaps. Standout items _ include 
“Three Coins,” featuring a bass 
backing for solo voice; a rock ’n’ 


returns 


roll treatment in:slow blues tempo | 
and a frantic ses- | 


of “The River”; 
sion of hoofing. 


|a boisterous bit of comedy domi- 
noted by both playing trumpets, in- 
| cluding a twin aping of Louis Arm- 
strong giving the impression of 
Satch dueting with himself. Mann’s 
trumpet aping of Peter Lorre do- 
ing an impression of Liberace is a 
nice quickie. 

Jack Morley, whose chores also 
include chanting with the line and 
emceeing the show, gets in a six 
minutes of solos, showing nice 
pipes but a need for better staging. 
Lindsay-Daye Dancers aré on three 
times with routines that “cover 
tunes from the '90s, Oriental terps 
and a circus setup with one un- 
billed dancer in an expert ballet 
bit. Gorm. 








slice from “Carmen” by brother 
Joe. Opening cycle ran 46 min- 
utes. Al Semola does a stellar | 


Bros., | 
Orch; 


ithe boards, the Pompeii’s size and | 


Still an attractive songstress with | 


spark the excitement) 


break into a rising beat for change | 


the opening | 


Eagle & Mann are routined in| 


|Shoreham Hotel, Wash. 


Washington, July 6. 
Floyd & Marianna, Annette May, 


|The Montons, Shoreham 

| (8), Shoreham 

Strings (10), Barnee Orch; $2 
| cover. 


The Shoreham normally offers 
i two flashy shows each night. But 
|}evening when caught was one of 
| the rare ones providing a third, 
'entirely different and ad lib per- 
formance. It was the mass move- 
| ment of several hundred customers 
from the outdoor Terrace to the 
indoors Blue Room. 

The rains fell just as the first 
| show was about to get under way. 
| Within 30 minutes everyone had 
been shifted to new tables in the 
; Blue Room, the band struck up and 
the show went on, Blue Room, 
used in colder weather, is strictly 
on a standby basis for emergency 
in the summer. 

Although there was nothing to 
prevent the customers from wanh- 
dering off and ducking their din- 
ner tabs, this virtually never hap- 
pens, according to Bernard Bra- 
love, Shoreham veepee, who says 
people go looking for their waiters 
in order to pay up. 
| The late revue is the better of 
the two currently on 
Titled “Rue de la Paix,” it fea- 
| tures two fine turns—an adagio by 
Floyd and Marianna with Apache 
overtones, and an unusual conceit 


“American In Paris.” This 
three American sailors swipe two 
French clothes dummies, dance 
with them, pretend to make love 
to them, and finally zip off their 
fancy dresses. 

Out of them step two girls for a 
snappy dance routine. At _ the 
sound of distant police whistles, 
the sailors return the dummies 
and dash off. Spread through are 
two vocal numbers with Annette 
May working solo and with the 
Quartet. Gal has a full deep voice 
and does nicely. An Old France 


but all 
it up. 


unit, 
wind 


ing Strings, violin 
playing accordions, 





ber. 

Earlier show, ‘Moon, June 
Spoon,” clings closely to the theme 
and builds to the finale, a fast song 
and dance seashore number. Whole 
cast in the bathing suits of 
years ago move through a routine 
which has them chasing each other 
|in and out of bath houses on the 
|sand. Nice. The Montons, who 
| work on a trapeze, were washed 
| out of both shows since their 
| equipment could not be setup in 
Lowe. 


| the Blue Room. 


Colony, London 
London, July 6. 
Kathy Barr, Felix King and Don 
Carlos Orchs; $5 minimum. 


Kathy Barr is a stylish chirp 
| who shrewdly adapts her soprano 
|to achieve a hep balance in her 
routine. She’s just as muh at 
home when she delivers standard 


an operatic aria. 


projects warmth and sincerity and 
the combination of personality and 
classy vocalistics 
customer reaction. She 
strongly with “I Hear Music” and 


Have Danced All Night,” 
number from “My Fair Lady,” 
which, of course, is new in these 
| parts. From there into one of the 
top tunes from “The Wizard of Oz” 
before a change of tempo with 
“We Ain’t Got Guys.” 

Miss Barr changes pace again 


the hit 





night in Paris.” Her song lineup 
keeps on a dramatic pitch and 
| winds with “Stranger in Paradise” 


|after a sock delivery of a French 
| aria. Her songalog has complex 
and intricate arrangements, but 


the Felix Kirg aggregation always 
comes in on cue, giving faultless 
backing. 

As usual in this Berkeley Square 


expertly taken care of by the Don 
| Carlos orch. Myro. 


| Cal-Neva. Lake Tahoe 
Lake Tahoe, July 5. 
George Gobel, Eve Marley, Tom- 
my Wonder & Margaret Banks, Don 
Dellair, Cal-Nevettes (6), Matty 
Malneck Orch; no cover or mint- 
mum 


where it 


This is all began — 
George Gobel standing  stage- 
center, shifting easily from one 


tar from hand to hand, and quietly 
but firmly laying everyone in the 
aisles. With his one-week appear- 
ance, this place is anything but a 
quiet resort. The dining room has 
turned away thousands. And it 
| seats 350, all shows being reserved 
| before the engagement began. 





| What it amounts to, for those; Talk About Party,.” 


display. | 


to the music of George Gershwin’s | 
has | 


number by the ballet and the Sing- | 


Finale is a colorful ensemble num- | 


40 | 


pops as she is when she makes with | 


A vivacious looking redhead, she 


insures a boff | 
opens | 


from there segues into “I Could | 


with her warm rendition of ‘“Mid- | 


| restaurant, the rhythm dancing is. 


foot to the other, moving his gui- | 


|!who know Gobel only from tv is 
an extension of one of his video 
shows. Instead of just a couple of 


| Standing there right in front of a 


live nightclub audience makes this | 
act appear even more of mystery. | 


|There just aren't trimmings, 


any 
no gimmicks, no action, no rou- 
itines. Even the monologue, when 


repeated outside in the lobby by 
'some_ hysterical customer, 
|dead. Yet, even before Gobel be- 
gins to work. he’s made his first 
killing. Simply walking on _ is 
enough to begin the deluge of 
' laughs. 

His material is a sifting of things 

he was using in clubs before NBC, 
plus some current stories( some of 
them having already made the 
reunds) and the final strains of 
'“That Irish Mother of Mine.” 
In his own auiet way, Gobel will 
/become the Cal-Neva’s biggest all 
‘time attraction—across the tables, 
where it counts in Nevada. 

The rest of the bill is sort of a 
long production number with six 
dancers, featuring some embellish- 
ments of Tommy Wonder & Mar- 


lair. Wonder & Banks shine in 
iley & Dellair put the musical pro- 
duction touch to the show with 
some strong singing and dancing. 
| Dellair later does well with Matty 


Malneck’s yester-hits. Mark. 


Shamrock Hilton. H’tn 
Houston, July 5. 
Joan Weber; Shep Fields Orch 
(11); $2 cover. 





its grip on Joan Weber and the at- 
tractive singer now renders her 
songalog with fine interpretation, 
phrasing and floor mannerisms. 
No longer is she intent on deliver- 





ion as she used in her springboard 
| song. 

She is gowned attractively in a 
itight white sheath with a 
|perky black bow in the back, and 
full length black gloves. She does 
a strong 35 minutes, ranges from 
\“Sitting on Top of the World,” 
“Mr. Wonderful” and “Lover” 
number. 

Miss Weber has learned in the 
year since she made her initial im- 
pact that songs have to receive in- 
dividual treatment and cannot 
fitted to one particular pattern. As 


ling and well handled act that 
| should do well during its two-week 
stay here. Miss Weber was called 
| back for two encores and drew 
| heavy applause. 

| Shep Fields’ 


orch provides ex- 


|pert backing for thé show as well | 


'as handling the dance chores be- 
i tween shows. Forst. 


Dunes, Las Vegas 
Las Vegas, July 5. 
| Les Brown Band (22), with 
|Stumpy Brown, Jo Ann Greer, 
Butch Stone; no cover or minimum. 





Up to now, Bill Miller’s daring 


/names on the Dunes marquee, and 
| posting instead the simple lure of 
“Dining & Dancing, No Cover’— 
has kept the turnstiles to the Ara- 
bian Room clicking merrily. As- 


between flings at the greenfelt at- 
tractions, Miller advances his gam- 
ble to augment his dining-dance 
beat by windowcasing w.k. big 
bands on the Arabian Room stand 
for one frame seshes through the 
remaining summer months, 

Springboarding is Les 
with Frankie Carle and 
Basie on deck as followups. 
has its merits, since the full bod- 
ied sounds of a musical ensemble 
are rarely heard. on this circuit. 
And if opening hight (5)—which 
saw the joint jumpin’ — can be 
used as a guage, then the idea 
might pay off handsomely. 

Brown alternates with smaller 
combos during early hours, then 
takes the podium to uncap a con- 
cert at 2:30. During latter, he em- 
braces, in the main, w.k. jazz 
works, turning up such as “Slaugh- 


Brown, 
Count 


ter On Tenth Avenue,” “Midnight 
Sun,” “Music For Tired Listen- 
ers,” and other faves. As far as 


programming and sound showman- 
ship are concerned, Brown has few 
| peers, and he deftly slots his num- 
bers to correspond to the right 
mood. Changeups keep show paced 
| well throughout. Highspot is his 
|inspired medley from “Porgy & 
Bess.” 

Brown spotlights Jo Ann Greer, 
a raven tressed vocalist, who 
;thrushes “Mr. Wonderful,” a 
|spright “Lullabye of Birdland,” | 
,and “Come Rain Or Come Shine” 
|in arresting style. Stumpy Brown | 
|vocals “Walking My Baby Back | 
|Home.” Comedics are added to) 
| the sesh with Butch Stone’s “Good 
Man Is Hard To Find” and “You 
Alan. | 


falls | 


garet Banks, and the singing and. 
hoofing of Eve Marley & Don Del- | 


some strenuous numbers, and Mar- | 


“Let Me Go Lover” has loosened 


ing all her songs in the same fash- | 


big, | 


be | 


a‘result, she puts on an entertain- | 


policy —expunging high powered | 


sured that folks do like to dance) 


Idea | 


Sahara, Las Vegas 
Las Vegas, July 3. 
| Martha Raye, Kirby Stone Quar- 


Ballet | delightful minutes where he stands | tet) Bud & CeCe Robinson, Sa- 
Quartet, Singing! alone and chatters, they get 45. 


Harem Maids (12), Cee 
Orch (12); $2 minimum. 


Martha Raye unleashes the bom- 


Davidson 





| bastics she brings forth to this 
desert circuit about this time each 
year. While she has omitted 
sketches this trip, she is nonethe- 
less her familiar, unpredictable 
self, scoring yocks that mount 


until her final exit. 

Opening ‘“‘Lover” with the Kirby 
Stone 4 (‘during which she dons 
white, rhinestone tights to reveal 
‘shapely gams) gives all a preview 
of what’s to come when she re- 
turns later to spice it up with typi- 
cal gags framed around and in- 
serted in between her tunes. For 
'a moment, one might imagine that 
Miss Raye has turned over a new 
i\leaf and has decided to go legit 
/when she warmly embraces “Old 
| Black Magic.” But even here the 
lvrics are too tempting, so she 
takes the w.k. tune for a comedy 
|ride. Wrap-up is a rhythmic-com- 
edic sortie with the Stone combo 
in “St. Louis Woman.” 

Kirby Stone 4, during solo spot, 
|take floor to unfold a session of 
ovation scoring song-laugh dy- 
| namics, They come on like gang- 
busters with “Sugarfoot Rag,” then 
|turn spotlight on new member, 
| Larry Foster, whose impressions of 
|w.k. stars is sock. In addition to 
| being acute in his springs, Foster 
| (aided & abetted by the remaining 
| trio) tempers his stuff with sharp 
| satire to draw extra howls. Boys 
| do much to keep show zinging dur- 
ing Miss Raye’s absence. 

Bud & CeCe Robinson uncap a 
spright song and hoof repertoire 
which they present in a two-a-day 
|} vaude manner. Act is very good, 
but could even be bettered were 
Miss Robinson to gather volume 
during vocals. His eccentric danc- 
ing to “Strings of My Heart” is in- 
stant mitt-getter. SaHarem Maids 
| springboard show with an asthetic 
bit of whimsy created by George 
Moro. Although sensuous enough, 
| Maids’ second number, splicing the 
| Robinsons and the Stone lads, is 
poorly slotted and tends only to 
slow up an otherwise zippy pace. 
Joe Marine belts production lyrics 
with plenty of fervor. Alan, 


Statler-Hilton, Dallas 
Dallas, June 30. 

Dick Shawn, Bob Cross Orch, 
(12); $2-$2.50 cover. 

There’s little doubt that Dick 
Shawn’s comic talent will rack up 
the top b.o. since the Empire 
Room’s January opening. Young- 
|ster’s sketch bits rise to surprise 
punchlines. He gets big response 
from his opener, “Schizophrenia.” 
and the yocks continue through his 
prizefighter routine, the limp- 
wristed baseball pitcher segment 
and his standard socko, ‘‘Massa 
Richard,” a Civil War spoof. 

His 50-minute stint includes 
sharp imitations of Billy Daniels, 
Dean Martin and Harry Belafonte 
in vocal satires, before a serioso, 
“Vesti La Giubba,” to prove he can 
pipe well. Shawn, besides deserv- 
ing the heavy mitting from tablers, 
| breaks up the band, causing Shawn 
to ad lib with throwaways. After 
two encores he does a begoff. 

Bob Cross’ crew cuts a clean 
show and keeps the floor filled for 
terp sessions. Bark. 


Riverside, Reno 

McGuire Sisters, Bebe Allen & 
Barry Ashton, Starlets, Bill Clifford 
Orch with Elaine Evans; $2 mini- 
mum. 

McGuire Sisters stack up as one 
of the most refreshing sister trios 
to stop over in this town. Prob- 
ably their top asset, besides their 
own easy naturalness, is the fact 
that they make one mention of 
Godfrey, one mention of a hit rec- 





ord, and from there on, stand on 
their own feet with clever num- 
bers. 

“Sincerely” is the hit, then 


there’s ‘“‘He” for a change of pace, 


also clicking with ‘Sisters,’ ‘‘Ala- 
bama Jubilee,’ and ‘You’re So 
Much Apart of Me.” The latter 


gives Phyllis a chance at some im- 
preshes which are fine. The rou- 
tine is built around two sisters 
leaving the group. But they even- 
tually return with minks—plus 
one for Phyllis. In “Alabama Jub- 
ilee” they’re wonderfully bad at 
piano, saxaphone and chimes. In 
presenting a takeoff on “I'd Rather 
Lead a Band,” the only way they 
can get any action out of the orch, 
is to dance, and this they do with 
equal amateur charm. 

Allan & Ashton, wine dancers, 
also have unusual ideas. ‘‘Thoughts 
of a Dancer,” taped over the sound 
system, is a shocking contrast to 
the floating steps and serene ex- 
pressions on their faces. “Strippers 
Honeymoon” has a daring theme 
and gets good response. Mark. 
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NEW YORK CITY 


Music Hall (R) 13 
Rockettes 
William Weslow 
Martha Rich 
George Sawtelle 
Will Mahoney 


Palace (P) 13 
Mage & Karr 
Angelito 
Martin Bros. 

Rae Harrison 
Gaudsmith Bros. 
Delage & Shirley 


Richard Hayman Cy Reeves 
Istevan Marta Remy Trio 
AUSTRALIA 


MELBOURNE 
Tivoli —e “ 
Dunham o. 
= SYDNEY 
Tivoli (T) 16 
Rayes & Faye 
Jack Powell 
B Banks & Part 
Barbour Bros. & 
Jean 
Rih-Aruso 
Bill Finch 
Lawman & Joy 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Alwyn Leckie 
Adele Inge 
Lamb & Rahlen 
Barbara Howe 


Joe Whitehouse 
Wim de Jong 
Geoff Thorne 
Dorothy Hickey 
NEW ZEALAND 
WELLINGTON 
St. James (T) 16 
Hite & Stanley 
Howell & Radcliffe 
Ross & La Pierre 
Trio Gipsys 
Neal & Newton 
Salici Puppets 
Laycock & Maureen 
Stuffy Bryant 
Jenny Howard 
Alain Diagora 
Leon Cortez 
Frank Ward 
J McCormack 


Reg Park Daniel Davey 
BRITAIN ‘ 
TON GRANAD 
Hip haa (9) East Ham (M) 9% 
Roy Rolland Eddie Gordon 
Gunby & Dawn R & J Jover 
Joan Kay Rita Martell 


Ellis Ashton 
Jackie Ramsay 
BLACKPOOL 
Opera House (9) 
G & B Bernard 
Eve Boswell 
Freddie Frinton 
Patricia Dahl 
Lane Bros 
Norman & Ladd 
Ghezzi Bros 
Winter Gardens (9) 
Dave King 
Shani Wallis 
Jones & Arnold 
Devine & Sparks 
Sonny Roy 
Margaret West 
BIRMINGHAM 
Hippodrome (M) % 
Dorothy Squires 
Dorothy Reid 
Jimmy Wheeler 
Romaine & Claire 
Sally Barnes 
Rita Martell 
Winters & Fielding 
Peter Quinton 
BRADFORD 
Alhambra (M) 9% 
Lee Lawrence 
Claire Duo 
Marty & Mitch 
Hal Garner 
Rosinas 
Jackie Ross 
Winston Foxwell 
Buckm’ters Puppets 
BRIGHTON 
Hippodrome (M) 9 
Ruby Murray 
Reg Dixon 
Tommy Fields 
Audrey Jeans 
D & D Remy 
Skylons 
Kateryn Orly 3 
Belles & Beaux 
Jack Simpson 
Una Stubbs 
George Mitchell Co. 
BRIST 


° 
Hippodrome (S) 9 
Ink Spots 
Golding & Stuart 
Marion Dash Co, 
Joe Rankin 
Scott Sanders 
Mickey Ung 
2 Serences 
Shane & Lamar 
BRIXTON 
Empress (M) 9 
Syd Cheshire 
Maxwell & Manning 
Val Cave 
Skating Marajos 
Georgie Hobbs 
Yvonne Prendergest 
Grahame Ross 
Ghisette 
Jack Mara 
CHISWICK 
Empire (M) 9? 
Fred Emney 
Betty Driver 
Roger Avon 
Diana Rhodes 
Bert Edgar 
3 Balmorals 
Duncan & Big Coy 
COVENTRY 
Hippodrome (M) 9% 
Jimmy Young 
Stan Stennett 
Jon Pertwee 
Joan Turner 
Schaller Bro 
Devine & King 
Darmora Co 
Valerie Tandy 
George Mitchell Co 
EDINBURGH 
Empire (M) 9% 
Seymour & 
Madhatters 
Revel & Fields 
Treble Tones 
Constance Evans 
De Yong & Delysia 
FINSBURY 
Empire (M) 9% 
Hilltoppers 
Andrews & Millis 
Bamberger & Pam 
Speedacs 
Morton Frasers 
Sammy Wilde 
Kari-Kari Sis 
GLASGOW 
Empire (M) 9% 
Billy Daniels 
Les Traversos 
S & P Kaye 
Kelroys 
White & Ann 
Alan Clive 
Walthon & Dorraine 


Billy Maxam 
L & L Rogers 
Dennis Stuart 
LEEDS 
Empire (M) 9% 
David Whitfield 
Granger Bros 
Eddie Arnold 
T & P Derrick 
Evy & Everto 
Archie Glen 
Gunter & Part 
Richman & Jackson 
LIVERPOOL 
Empire (M) 9% 
Yana 
Mayfairs 
Morecambe & Wise 
Sharpe & Iris 
Cherry Wainer 
Frank Cook 
M & E Rose 
Tattersall & Jerry 
LONDON 
Metropolitan (M) 9% 
Hetty King 
Renee Houston 
Randolph Sutton 
Manley & Austin 
Johnson Clarke 
Jill Jayes 
NEWCASTLE 
Empire (M) 9 
Ronnie Hilton 
3 Toledos 
Clifford Stanton 
Elizabeth & Collins 
Gold & Cordell 
Raf & Julian 
Pharos & Marina 
George Meaton 
NORTHAMPTON 
New (M) 9 
Eddie Reindeer 
Desiree et Pierre 
Glyn Thomas 
Duncan Sis 
Noble & Denester 
NORWICH 
Hippodrome (M) 9 
Dick Montague 
Penny Lee 
Marie Joy 
Rickie Johnson 
LeVacq & Juanita 
Angelina Margarita 
NOTTINGHAM 
Empire (M) 9 
Carroll Levis Co 
Carals 
Eddie Goffron 
Billy Stutt 
Benitas 
PORTSMOUTH 
Royal (M) 9% 
David Nixon 
Johnny Stewart 
Reg Varney 
4 Jones Boys 
Aileen Cochrane 
Paula Marshall 
Francois & Zandra 
Bertha Ricardo 
Godfrey James 


SHEFFIELD 
Empire (M) 9 
Jimmy Gay 
Iris Poliakova 
Prince Sis 
Ron Dillon 
White & Simone 
E & J Romano 
Eve Williams 
Honey Duprez 
Edna Tinsley 
Ladringlos 
SOUTHAMPTON 
Grand (M) 9 
Lester Ferguson 
Miles Twins 
Cox Twins 
Leslie Adams 
Cynthia & Glayds 
Benson Dulay 
Zuis & Lady 
Lou Compari 
SWANSEA 
Empire (M) 9 
Smith Bros 
Jimmy Paige 
Freddie Harrison 
Brazilianos 
Arthur Tolcher 
Buster Fiddess 
Kazan & Katz 


SUNDERLAND 

Empire (M) 9? 
Bobby Thompson 
Michael Hibbert 
Gene Patton 
Edna Dean 
Terry Moore 
June Balmer 
Michael Hill 
Ted Alex 





Colleen Peacock 
Johnny Daw 


Felicia Sanders 
Tony & Eddie 
Hazel Webster 
Jimmie Daniels 
Cameo 
Morgana King 
Buddy Greco 
Chateau Madrid 
Nacional Ders. 
Carlos Valadez Ore 
Candi Cortez 
Ralph Font 
Copacabana 
Martin & Lewis 
Conn & Mann 
Introducers 
Gail Robbins 
Bob Travis 
Dorothy Malone 
Douglas Clarke 
Michael Durso Ore 
Frank Marti Ore 
Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dody Goodman 
Gerry Matthews 
Duplex 
Dick Gautier 
Sam Anderson 
Mimi Kelly 
Ada Moore 
No. 1 Fifth Ave 
Cedrone & Mitchell 
Bob Downey 
Harold Fonville 
Hot’! H’nry Hudson 
Jan Arden 
Naomi Stevens 
Angie Bond 3 
Nocturnes 
Joan Bishop 
Hotel Roosevelt 
Eddie Lane Orc 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Milt Shaw Ore 
Ray Bari Orc 
Latin Quarier 
Hazel Scott 
Harold & Lola 
Harmonica Rascals 
Szony & Patti 
Trio Bassi 


Black Orchid 
Christine Jorgensen 
Jimmy Ames 
Johnny Hartman 
Blue Angel 


“Calypso Stars” 
Luis Torrens 
Calypso Eddie 
Calypso Nassau 
Princess Kalura 
Lady Sheba 
Al D’Lacy Ore 
Bive Note 
Woody Herman 
Chez Paree 
Frank Parker 
Patsy Shaw 
Chez Paree Ad’bls 
Brian Farnon Ore 
Cloister Inn 
Donna Brooks 
Pat Moran 4 
Dick Marx 


Ambassador Hotel 
Janis Paige 
Dassie & Partner 
F, Martin Ore 
Bar of Music 
Phyllis Inez 
Bennett & Patters’n 
Carlos Noble 
Ruben Moreno Orc 
Biltmore Hotel 
Romo Vincent 
Maria Neglia 
Augie & Margo 
Hal Derwin Orc 
Ciro-ette Room 
Virginia O’Brien 
T & P Rodriguez 


Donn Arden Dncrs 
Carlton Hayes Ore 
El Cortez 

Dream Weavers 
Don Corey 
Donna Kaye 
Sherman Hayes Orc 
El Rancho Vegas 
Joe E. Lewis 
Gloria De Haven 
Carter De Haven 
Renee Molnar Dners 
Ted Fio Rito Ore 
Flamingo 
Duke Ellington Orc 
Hazel Scott 
Archie Robbins 
Ron Fletcher Dners 
L. Basil Ore 
Golden Nugget 
Johnny Scat Davis 
Tony Papa 
Daryl Harpa 
Sons o’ Purple Sage 


New Frontier 
Janis Paige 
Johnny Puleo 
Harmonica Rascals 
Darvas & Julia 
Dorben Dncrs 
Garwood Van Orc 


Algiers Hotel 
Dick Sterling 
Nina & Renea 
| Arne Barnett Ore 

Bar of Music 
Bill Jordan 
Gina Valente 
lial Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 

Ciro’s 
June Valli 
Leon Fields 
Carmelito Sisters 
Sally Singer 











Cabaret Bills 





NEW YORK CITY 


Bive Angel 
Enid Mosier 
Steel Band 
Bart Howard 


Jimmy Lyons 
Seir 

Pat Bright 

Tiger Haynes 





Fletcher Peck Trio 
Eden Roc 
| Ginny Simms 
Dornan Bros 
| Janet Foster 
Johnny Morgan 
Mal Malkin Ore 
| Chuey Reyes Ore 
Fontainebleau 
Sarah Vaughn 
Galli-Galli 
Manor & Mignon 
Sacasas Ore 
Leon & Eddie's 
Can-Can Girls 


Princess Yasmina 
Jo Lombardi Ore 
B Harlowe Ore 
Living Room 
Patricia Mathews 
Nancy Steele 
Stephanie Stewart 
Park Sheraton 
Alan Logan 
Eddie Layton 
Town & Country 
Chucklers 
Gary Morton 
Vick Spaddy 
Adair Dancers 
Damiron Orc 
Johnny Morris Orc 
Versaities 
Fashions in Rhythm 
Jerome Courtland 
Lou Nelson 
Harry Harris 
Susan Brooks 
Buzz Halliday 
Sue Ann Langdon 
Barbara James 
Paula Hayden 
Bill Heyer 
Tony Rella 
Bob Miller 
Dale Monroe 
Viennese Lantern 
Helene Darcel 
Rosaria Merieles 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Frank Matthews 
Johnny Gilbert 
Vivian Swanson 
Larry McMahon 
Piute Pete 
Harry Ferdel Orc 
Irving Harris 
Waldorf-Astoria 
Ted Lewis 
Billy Regis Ore 
Charlita 
Mischa Borr Ore 
Village Vanguard 
C Williams Trio 
Maxine Sullivan 
Joey Carter 
Johnny Mathes 





CHICAGO 


Johnny Frigo 


Conrad Hilton 
“Wonderful Time” 
Shirley Linde 
Michael Meehan 
Neff & Voss 
Jan Tors 
The Torianis 
D Arneld & Mar} 
Virginia Sellers 
John Keston 
Boulevar-Dears & 

Boulevar-Dons 
F. Masters Ore 

London House 
Billy Taylor 3 

Palmer House 
Muggsy Spanier 
Helen Forrest 
The 3 Houcs 
Kodell 
Charlie Fisk Ore 





LOS ANGELES 


1 Mischa Novy Ore 
| Bobby Ramos Ore 
Crescendo 

| Diosa Costello 

| Dick Hazard Ore 

Mocambo 

| Joe E Lewis 

| Carl Carelli Trio 

Paul Hebert Orc 
Moulin Rouge 


Ffolliott Charlton 
Eddie O’Neal Ore 
Statier Hotel 

Paul Gilbert 
The Zerbys (2) 
Eddy Bergman Ore 


LAS VEGAS 
Desert Inn Riviera 
Bobby Sargent Dinah Shore 
Margie Lee Skylarks 


Harry Zimmerman 
Dorben Dners 
Ray Sinatra Ore 
Sahara 
Dennis Day Show 
Saharem Dancers 
| Cee Davidson Ore 
Sands 
|} Danny Thomas 
Roberta Linn 
Copa Girls 
A. Morelli Ore 
Showboat 
Billy Falbo 
Dorian Dennis 
Garr. Nelson 
Showboat Girls 
Mike Werner Orc 
Silver Slipper 
Fawzia Amir 
Appletons 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
J. Cavanaugh 
Slipperettes 
G. Redman Orc 
Thunderbird 
China Doll Rev 
Thunderbird Dncrs 
Al Jahns Ore 





MIAMI-MIAMI BEACH 


Flash O’Farrell 
Marian Wilkens 
Denise 
Atoma 

Lucerne Hotel 
Ruth Wallis 
Lucerne Lovelies 6 
Elaine Deming 
Mel Green 
Jacques Donnet Orc 

Nautilus 

Napoleon Reed 
Herkie Styles 
Antone & Ina 
Syd Stanley Orc 
Murray Franklin’s 
Don Rickles 
Bobby Sherwood 
Peggy Lloyd 
Peter Brady 
Murray Franklin 
Van Smith 


Sally Rand 
Rock ’n’ Roll Girls 
San San 
Vampire Lady 
San Souci Hotel 
Bobby Breen 
Rip Taylor 
Sammy Walsh 








Spike Jones Troupe | 


Freddy Calo Ore 5 O'Clock 
Brandy Martin 

| Seville Al Golden 

| Mile. Nicole Tommy Raft 


Parisian Rev 
Vagabonds Club 
The Vagabonds 
Wally Brown 
Micki Marlo 
Frank Linale Ore 
Woody Woodbury 


|'Tommy Ryan 

| Johnny Silvers Orc 
| Rey Mambo Orc 

| Vanity Fair 
Barbara de Costa 
Rodriguez Orc 

| Feank Mann 





HAVANA 
Tropicana Sans Souci 
Gloria & Rolando Ernesto Lecuona 
S Suarez Orq Rene Cabel 
A Romeu Orq D’Aida Q 


Pepe Biondi 
Tito Hernandez 
Armanda Roblan 
Meloz Velardo 
Carlos Faxa 
Lago Sisters 
Rafi Munoz 
Montmartre 
Casino Playa Org 
Fajardo Org 


Alonso Ballet 
R Ortega Ore 
Nacional 
Vincente Escudero 
Carmita Garcia 
Mario Escudero 
Teresa Maya 
Chinia de Triana 
W. Reyes Orc 


RENO 
Mardi Gras Lounge { Eddie Fitzpatrick 


Art Engler Mardi Gras Lounge 

7 Tones Body Guards 

Penthouse 4 Four Knights 
Mapes Skyroom Riverside 


Lili St. Cyr 
Dave Barry 
Lolo & Lita 
Skylets 

Kay Martin 


McGuire Sisters 
Allan & Ashton 
Starlets (8) 

Bill Clifford Ore 


LAKE TAHOE 


Bal Tabarin 
Salmas Bros. 





Cal-Nevettes 
Matty Malneck Orc 


ees Eat nce Harrahs Club 
Jigg Adams (6) Margaret Whiting 
Cal Neva Wilder Bros, 


George Gobel Louis Prima 
Wonder & Banks Keely Smith 
Eve Marley Sabres 


mena 


Stevens Plans (3 
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Kramm’s “Build with One Hand,” 
Arthur Laurents’ “Clearing in the 
Woods,” the late Robert E. Sher- 
wood’s “Small War on Manhattan.” 
Christopher Fry’s adaptation of 
“Pour Lucrece” and new scripts by 
Playwrights members Maxwell An- 
derson and Elmer Rice. 

Stevens is also a partner in Pro- 
ducers Theatre, through which his 


prospective Broadway productions 
include Jean Anouihl’s “Waltz of 
the Toreadors,” Terence Rattigan’s 
“Separate Tables” (in association 
with film producers Hecht-Lancas- 
ter), the same author’s “Sleeping 
Prince” (in association with Gil- 
bert Miller), and Arnold Shulman’s 
“The Heart’s a Forgotten Hotel.” 
Through the PT, also, he operates 
the Morosco, Helen Hayes and 
Coronet Theatres, in New York. 

Incidental other Stevens produc- 
tion projects include a partnership | 
with Robert L. Joseph in the up- 
coming Broadway revival of Shaw’s 
“Major Barbara,” the Playwrights | 
Co.’s scheduled British presenta- | 
tion of Leslie Stevens’ “Marlowe” 
and partnership in the Austin- 
| Noyes English production of Wil- 
\liam Archibald’s “Crystal Heart.” 
A Broadway production by the 
Playwrights of Anouihl’s ‘‘Time Re- 
membered” is uncertain, because 
the author will already be repre- 
sented by “Waltz of the Toreadors” 
and doesn’t want two of his works 
done in the U.S. during the same 
season, 


Although Stevens is a major in- 
vestor in the Phoenix Theatre, 
N.Y., he does not actively partici- 
pate with producers Norris Hough- 
ton and T. Edward Hambleton in 
the management of the off-Broad- 
way operation. However, when he 
gets time from his political, realty 
and producing interests, he plans 
to concentrate on pushing through 
his project for the construction of 
a group of five new legit theatres 
in the contemplated amusement 
and arts center in the Lincoln 
Square area of upper Manhattan. 


Whatever spare time he may 
have, Stevens tries to give to the 
American National Theatre & 
Academy, of which he’s a key ex- 
ecutive, and the New Dramatists 
Committee, of which he’s presi- 
dent. 




















City-Slick B. 0. 
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$3,001-$5,000 and 5.5% earn up to 
3,000. 

Of 1,680 persons polled on their 
approximate age, the largest num- 
ber were in the 30-49 group. 


Results of the survey rebuts 
the long-held theory in the trade 
that the out-of-town patronage at 
Broadway shows follows a steadily 
rising curve as engagements con- 
tinue, with the New Yorker trade 
comprising the bulk of the business 
on for the first couple of months. 
That belief has been based on such 
observations as mail orders, com- 
ment by ticket window patrons, 
broker call and even a few surveys. 

















point, laces his comments with a 
mixture of pessimism and opti- 


“never-say-die” attitude. 


For one thing, despite the fact 
“that the business may get worse 
before it gets better, and it may 
take two more years to do it” 
Goldwyn is of the firm opinion 
that (1), the picture business “is 
not gonna blow over, as some 
smartalecks in television and even 
in Hollywood might believe,” and 
(2), he cites the history of Holly- 
wood in its ability to bounce back, 
greater than ever, and each time at 
the expense of some great boxoffice 
deterrent. In this connection he 
goes back to vaudeville as the first 
major b.o. deterrent to films—‘“I 
can remember when the flickers 
were the ‘chasers’ in vaudeville the- 
atres, to get the people to leave’— 
and traces the evolution of sound 
and color and mammoth grosses in 
face of radio and other boxoffice 
inroads, 

Film Biz Changes 

On the other hand, Goldwyn is 
of the firm opinion that “the worid 
has changed, and our business has 
changed with it. Sometimes we may 
not like to admit it. But maybe it’s 
no longer the mass entertainment 
we have been trained for 30 or 40 
years to accept. We live in a fast- 
moving, ultramodern world. Like 
the airplane made the railroads 
update their methods, streamline 
their operations, and even affected 
trans-Atlantic luxury liner travel 
by its sleek and slick methods, the 
picture business must face realities 
and conform to the fast-whirling 
world we live in.” 

Goldwyn explains that as fol- 
lows: for one thing he doesn’t see 
why the exhibitors chould continue 
to regard themselves as “the chos- 
en people of the picture business.” 
He continues, ‘Where do they get 
off expecting the film producer 
and distributor to ‘guarantee’ the 
anything. Who ‘guarantees’ the 
producers a thing? I risk my capi- 
tal on my own pictures. I do as I 
please in trying to make as good a 
commodity as possible. Who says 
a good film show should only run 
a few weeks where ‘South Pacific’ 
or ‘Fair Lady’ runs two and three 
years.” 

The theatreowner, he feels 
should not be as concerned with the 
socalled “flow of product” as with 


tion of being a specialized indi- 
vidual producer, wonders if the 
transition of-the mass production 
line into the specialized celluloid 
entertainment doesn’t fall within 
the orbit of ‘outmoded practices.” 

Starting with the production 
phase in Hollywood, (1) he doesn’t 
think it feasible, possible or real- 
istic for anybody—‘“I don’t care 
what kind of a genius he is’’—to 


under individual supervision, and 

“expect they’ll all be good. That's 

just not in the scheme of things.” 
Biames Producers 

Secondly, he ‘“‘doesn’t blame the 
MCA’s and William Morrises and 
Feldmans for jacking up stars’ sal- 
aries as much as I do our own pro- 
ducers in Hollywood. No wonder 
a ‘nervous’ name wants and gets 
$100,000 and $150,000 because the 
handful of today’s surfire boxof- 
fice names today can write their 
own tickets, including percent- 
ages.” Among them Goldwyn cites 
Marlon Brando, Gregory Peck, 
Frank Sinatra, Cary Grant, Grace 
Kelly, John Wayne, Gary Cooper, 
and a handful of others. 

“So what happens is that today, 
before you think of the story, you 
first think ‘let’s buy it for Brando.’ 
No wender he and others like him 
can make their own deals.” 

He continues, “I paid $1,000,000 
for ‘Guys and Dolls’ and I'd pay 
$1,500,000 for any other property 
if I thought it had the basic story 
worth which is what I foresee as 
the evolution of the picture busi- 
ness. Frances and I weekended 
with our good friends the Bill 
Paleys and ‘My Fair Lady’ came 
up which, I told Bill, is worth a 
million or even more to a Holly- 
wood producer, but I’m not so sure 
that after CBS milks it on Broad- 
way and then shows it on televi- 
sion whether that’s worth it for 
me. 

“But we still get back to not 
‘what’s it all about?’ but ‘who’s in 
it?’, and under these circumstances 
the star-power will continue po- 
tent. I say this in face of the 





necessity to cut costs. How? Well, 


mism, balanced by realism and a) 


not trying to chisel on terms. In | 
this connection Goldwyn who, ob- | 
viously is subjectively in the posi- | 


produce 10 or 12 pictures a year, | 


——ay 





ez Sam Goldwyn 
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there is plenty room for stream- 
lining. Some time ago I spark. 
plugged a distribution system idea 
which I’m sure must cut the over- 
head way down. We had it all set 
up with American Express for 
|some 200 of its stations in a few 
key cities to serve as depots for 
film distribution and shipments, 

“We still think of 12,000 ana 13.. 
000 ‘saturation’ contracts on a 
smash film. Why must it be so? 
First of all, with so many theatres 
cut down, it’s more realistic to 
think of a solid 7,500 or 8,000 the- 
atres, and why can’t the first 3,500 
socalled ‘cream accounts’ serve just 
as well, and turn a sufficient profit 
to all concerned? This may be one 
of the revolutionary things we'll 
have to digest and reappraise in 
the future.” 


Goldwyn is of the belief that 
Hollywood can’t compete with tv on 
a mass film entertainment basis 
“because as I said before if they 
wanna see bad pictures the public 
only has to stay home and it sees 
plenty of them for free on tele- 
vision.” That’s why he is impa- 
tient with dualers and cites one top 
circuit operator who admits “dou- 
ble bills are wrong but we tried for 
nine months to cut ’em out and we 
had to reinstate them to meet the 
opposition.” (This is one of the 
“outmoded picture business prac- 
tices” he dwells on.) 

Goldwyn has no pretext on a di- 
rect panacea for films in its cur- 
rent tug-of-war with tv other than 
the basic precept of a return to 
the fundamental showmanship 
which first gave the picture busi- 
ness its impact. “Dope pictures 
should be made. I told Ambassa- 
dor Clare Luce that she was wrong 
on ‘The Blackboard Jungle’ be- 
cause not for a moment should we 
believe that America has the copy- 
right on juvenile delinquency. 
|There are delinquents in Japan 
|and Russia and England and Italy 
and the world over, and it was dar- 
ing for Metro to bring it into the 
;}open. In fact, we do a realistic 
|service to the world at large and 
|good moral and law enforcement 
in general by bringing these things 
out into the open. 

Theda Bara Opus 

“I remember when George M. 
| Cohan, Marcus Loew and Adolph 
| Zukor and I were sitting in the old 
| Knickerbocker (hotel on West 42d 
| St. and Broadway) and we were 
Shocked because William Fox 
brought out Theda Bara in ‘A Fool 
There Was.’ Maybe some thought 
that was pretty hot stuff in those 
days, but the vamps of the early 
days and the present-day special 
problems are direct parallels, and 
solid values for important film- 
making.” 

Among the other things that 
Goldwyn thinks are “outmoded,” 
for example, are the ads. “Nobody 
believes them any more. They 
don’t tell the truth. The result is 
we have lost public confidence and 
the best ads they seem to believe 
are their own instincts. We ail 
know how they ‘smell ’em out.’ 
There are lines frequently before 
any reviews appear.” 

By the same token he points to 
other distractions and lures for 
popular favor which “the kids 
smell out” with result the picture 
business has suffered on a mass 
basis. He feels that the challenge 
will eventually produce an even 
solider foundation for Hollywood 
but doesn’t think “a few block- 
busters or new-size screens or 
sound refinements are the answer.” 








4 





Minsky Biog 
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through merchandising, sales syn- 
dication and advertising tieups. 

By the time the freres came ‘“‘up- 
town” to the Republic only Billy, 
Herbert and Morton survived and 
operated the era which came to 
be known as the striptease phase, 
—_—" the titled, “The Great Take- 
tf) Fa 

Rowland Barber who authored 
the Rocky Graziano biog, “Some- 
body Up There Likes Me” (also 
S&S, and just filmed by Metro), 
did the Minsky saga. 

Book will be a $5.95 item, be- 
cause of its profuse illustrations, 
including Reginald Marsh paint- 
ings and unique burleycue mem- 
orabilia. Barber gets most of the 


book’s income but the film, dra- 
matic, television and kindred rights 
are split 60/40 because of the many 
family “clearances” involved for a 
picture, when and if. | 
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Palace, N. Y. 

Three Leggers, Capt. Shaw & 
Bobby, Marilyn Murphy, Two 
Chords, Dolinoff & Raya Sisters 
(4), Cavaliers (5), Chaz Chase, 
Payo & Mai; “Three for Jamie 
Dawn” reviewed in current issue 
of VARIETY. 








Booker Dan Friendly, who sets | 
the shows at the Palace, wisely in- | 
vests the major strength of his 
shows toward the latter part of the | 
bill so that the final impression, to 
many customers at this staid 
house, is one of strength and great 
talent. 


Comes the midway mark on 
many of these bills and things hap- 
pen to stir the regulars and some 
odd stragglers. On the present 
card, the excitement starts with 
the Two Chords, and continued 
from that point on. The Chords, 
two lads who imitate musical in- 
struments, trot out some fairly au- 
thentic sounds, accompanied by a 
lot of fury, much of it unnecessary 
even in the name of showmanship. 


One of the more intriguing acts 
to play the Palace is Dolinoffs & 
The Raya Sisters (4), who perform 
dance illusions. Working against 
a dark background, a pair of lights 
provide a curtain which enables 
the male to create some entertain- 
ing illusions. The spectre of the 
femmes dancing in space and th 
impossible figurations of the girls 
provide a lot of laughs and ap- 
plause. 

In the next to closing slot, the 
vet comic Chaz Chase still hits its 
excellently with his voracious and 
indiscriminate appetite in which 
he seemingly devours matches, 
cigars, and sundry other objects. 
His pixeish stripteuse burlesque 
winds up what is a powerful crowd- 
pleaser in this emporium. 

The closing by Payo & Mai is 
a tricky unicycle turn in which 
the male gives a good account of 
himself by juggling sundry ob- 
jects on the high wheel. He pro- 
vides some picturesque figures by 
the simultaneous manipulation of 
hoops and balls while perched on 
the unicycle. Femme assistant, 
after a trick on the wheel, acts as 
the fetcher of the various items. 

Session is opened by the Three 
Leggers, two Negro lads, one of 
whom is an amputee. The pair 
provide some violent pedal exer- 
cises which meets favor with the 
audience. Capt. Shaw & Bobby, 
a man and his monkey, makes a 
pleasing interlude. The captain 
provides a steady stream of ex- 
planatory gab while changing cos- 
tumes for the simian who does 
various tricks and dances. 

Marilyn Murphy, _ resembles 
somewhat a similarly named ac- 
tress. Blonde, who occupies the 
singing slot, starts out with 


| 





“Sempre Libre” and thence into 
pops to walk off with a good mitt. 
Her coloratura has a lot of range 
and power, but apparently seems 


exhausted after the bit from “La 
Traviata” and uses the lighter 
tunes as rest periods. A lot of 


her force seems dissipated through 
this process. 


The Cavaliers (5) are under 
New Acts. Kal Kirby showbacks 
this inning. Jose 


Gaiety, Ayr. Seot. 
Ayr, Scotland, July 10. 
Jack Milroy (with Glen Michael, 
Jenny Hogarth), Dargie Quartet, 
George Cormack & Irene Sharp, 
Fred Lovelle, Patricia Bredin, No- 
lan Trio, Cherry Willoughby 
Dancers (9), Harry Broad Orch. 








The Gaiety Theatre, longtime 
nursery of stars and a popular 
vaudery, has reopened after being 
out of action through serious fire 
damage. Current show, headed by 
comedian Jack Milroy, is _ light- 
weight, but good value for coin, 
and company of singers, dancers 
and musicians work as a_ good 
team. 

A standout act is the Australian 
turn, the Dargie Quartet, four mu- 
Sician-singers, with a strong instru- 
mental-comedy offering that clicks 
before finale. 

Milroy, breezy Scot comedian 
who led the layout when vaudery 
was burned out last August, takes 
over where he left off, but with 
gZreatly increased confidence and 
some fast humor. He is a friendly 
type, making immediate contact 
with stubholders, and clicks most 
as an Auld Lang Syne sailor cross- 
gabbing with a U. S. marine, latter 
well played by Glen Michael. The 
team of Michael and Jenny Ho- 
garth work well with Milroy. 

George Cormack & Irene Sharp, 
husband-wife twosome, garbed in 
colorful kilt, register with tunes 





like “Brig o’ Balgownie,” “Thistle 


| with 
| Shufflewick,” Howard Jones & Reg 


of Scotland” and “Bonnie Lass 0’ 
Ballochmyle.” Fred Lovelle, ven- 
triloquist, works effectively with a 
Lilliputian figure, named Wilbur, 


making him jump through a paper | 


hoop. 

Patricia Bredin assists on the 
dance and vocal side, and also in 
character sketches. She is young 
and talented. Nolan Trio, one male 


and two femme lookers, are nifty | 


in the dance slotting. Nine Cherry 
Willoughby Dancers form an easy- 
on-eye line, and Harry Broad con- 
ducts the resident orch. 

Show is in for vacation season 
and should have appeal to both lo- 
cals and the holiday mob. 

Gord. 


Apollo, N. Y. 
Hamilton Sisters (5), Chuck Fly, 
Jimmie Scott, Four Cousins (4), 
Spence Twins (2), The Wheels (4), 
Big John Greer Orch (12); “Prince 
Valiant” (20th). 





The accent this week at the 
Harlem rock ’n’ roll showcase is on 
youth, with most of the perform- 
ers lacking the stage savvy that 
comes with experience. The same- 
ness in the selections also works 
against the overall enjoyment of 
the show. The four vocalizing acts 
all do blues numbers. It takes Big 
John Greer’s orch to liven things 
up with two frenetic numbers, 


€.| “Riffin the Blues” and “Bad Bad 


Whiskey.” 

Nevertheless, there are 
highpoints in the some 65-minutes 
on stage. Arlene Eisley, a Negro 
warbler, a member of the Four 
Cousins, has a nice voice and is a 
good looker. She and the three 
males in the team belt cut four 
tunes in above-par fashion, warm- 
ing up the house for their fourth 
act. The Wheels, coming on last, 
also offers some good harmonizing, 
but their vocalizing is not con- 
sistent. The Wheels are reviewed 
under New Acts. 


The five Hamilton Sisters, also 


reviewed under new acts, open the | 


bill, belting out three tunes. 
Tabbed as amateur hour winners 
by the announcer, the young team 
still has a long way to go. They 
are followed by Chuck Fly, a tap- 
per who mixes gags and imperson- 
ations with his act, as detailed fur- 
ther under New Acts. 





some | 


of-England comedy patter. 

King, backed by the 12 dancing 
Daydreams and the vocalizing King 
Pins foursome, in his own spot, 
features “Memories Are Made of 
This,” with off-stage backing from 
the King Pins. 
land Games” strikes a modernistic 
note in opening to second part of 


show. Orch ba¢king by resident 
group is under Chris Ambrose’s 
baton. Gord, 


Empire, Glasgow 
Glasgow, Juty 4. 
Yana (Tommy Woolff at piano), 
Joan Rhodes, Cherry Wainer, Raf 
& Julian, Felixio, Granger Bros. 


| (2) Eddie Arnold, Dennison & Nib- 


lock, Bobby Dowds Orch. 





Yana, blonde, 


A Scotch “High- | 





Unit 


Reviews 





Water Follies of 1956 
Lowell, Mass., June 24. 
Sam Snyder’s “Water Follies” 
with Eddie Rose, Lenny Laden, 
Mary Dwight, Martha Ann Bent- 
ley, Patti Cates, Chet Clark, 
Roger Nadeau, Kevin Newell, Don 
Franklin, Stanley Mitchell, Charlie 
Aiken, Emile Hotte, Aqua-Baller- 
inas (16); Paul E. Bordeleau Orch 
(12), Bill Cianci; $2.20 top. 


This unit, designed for both 
'alfresco and indoor playing, with 








sophisticated | its portable pools and stages, has 


thrush headlining here in her first | no trouble reaching long stretches 
vaude date, scored solidly with a| of 6,000-seat half of bowl, offering 


30-minute songalog. She 
big impact and exits with cus- 
tomers wanting more. 

Slim, shapely gal, garbed in red, 
takes some time to make contact 
with her audience, but wastes no 
time in preambles and gets pronto 
to her job of warbling. Opens with 
“I’m In Love for Very First Time,” 
and segues with current hit “No 
Other Love,” then into “Hot Dig- 
gity,” which she does with gusto. 

Rest of songalog continues with 
“With Your Love,” “Lovely Rib- 
bons,” and “Climb Up the Garden 
Wall,” sung with roving mike and 
introducing some funny bits with 
musical director. Winds with get- 
ting the outfronters to join in com- 
munity songs, such as “Side By 
Side,” “If I Had My Way,” “Love 
to Go-a-Wandering,” etc. Act is 
brightly staged, and, once it gains 


experience, should have top re- 
turns. 
Support layout has_ stronger 


quota of entertainment value than 
usual. Openers are the dancing 
Granger Bros., always a_ useful 
British duo. Felixio, aided by part- 
ner, has skill as equilibrist. Raf & 
Julian tee-off mildly with nz.s.g. 
routine, but gain favor through 
trapeze comedy. Cherry Wainer, 
South African femme organist, has 





Fly helps | 


a bright musical offering, and has 
|improved it much since last time 
| around. 

| Eddie Arnold provides a melange 
|of impressions, giving travesties 
|of, among others, Robert Mitchum, 
| Billy Daniels, Marlon 
|George Sanders, William Bendix, 


| Donald Peers, Vic Oliver and Ted | 
| Ray. Act has talent but lacks defi- | on ge of commercial ballet, ex- | utantes, 
| ecutes 


| nition in current form. 


Joan Rhodes, billed as_ the 


the proceedings from here on in| “Mighty Mannequin,” bends iron 


the others winningly. 

Jimmie Scott, who looks like a 
teen-ager, follows with three num- 
bers, all of them siow blues tunes. 
He has an appealing voice, but he 
needs more variety in his arrange- 
ments. 

Sandwiched in between the Four 


Cousins and The Wheels is a strip- | 


per act. The Spence Twins, both 
good lookers, do a comparative 
mild strip, but go in heavy for 
grinds, much to the approval of 


the audience, which at this point | 


welcomes their vitality after an 


evening of slow blues. 


Winter Gardens. B’kp'l| 


Blackpool, Eng., July 3. 
George & Alfred Black presenta- 
tion of “The Dave King Show,” 
Dave King, Jill Day, “Mrs. 


Arnold, Warren, Devine & Sparks, 


Sonny Roy, Margaret West, 12 Day- | 


dreams, 4 King Pins, Chris Am- 
brose Orch. 





Dave King, young London co- 
median, recently projected to na- 
tional attention via tv, is current- 
ly featured in this attractive lay- 
out. for the holiday season, and ap- 
peals to younger set, with his im- 
pressions of Hollywood personali- 
ties. His travesty of the John 


apart, and has fun with four male 
participants from audience. Her 
patter is too subtle in parts for 
general vaude fans and misfires, 
but act as whole is nove] mixture 
of strength and gentle blonde s.a. 
Mark Dennison & Harry Niblock 
are vet Scot twosome who score, 
surprisingly, with some old-fash- 
lioned comedy crosstalk. Tommy 
| Woolf handles the ’88 for Yana 
nicely. Show has backing from res- 
ident orch under Bobby Dowds. 
Gord. 











| GAC-Grade 
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be an important cog in the agen- 
cy’s international operations. Scope 
of the agency’s international oper- 
ations is seen by the fact that the 


office handles Edith Piaf, Pata- 
chou, David Whitfield, Richard 
(Mr, Pastry) Hearne, and others 


U. S. markets. Elkort, prior to 


makes both a vaude show and a water 
| carnival 


and geared to the right 
tempo for entertaining family 


auds. 


Snyder has brought in swim- 
ming champs from Australia, Eng- 
land, Canada, California and Flor- 
ida and produced a well-rounded 
vehicle that looks ready to compete 
with any type alfresco entertain- 
ment going, Two pools are used, 
a swimming pool, 60 by 30 feet, 
alongside a 35 by 35 foot stage, 
and a diving pool, 50 by 30, with 
two meter diving boards. Special 
lighting effects, using strobes for 
flash costume effects in swim bal- 
let numbers, are used with spots 
aimed at the swim tank. 

The show is divided into two 
halves featuring Eddie Rose, water 
comic, doing a vaude double, with 
emcee Lenny Laden in the first 
half and winding up with diving 
board hijinks in second half. Rose 
also knocks out some slick piano 
tunes and playing nut comedy to 
a straight. Rose goes over 

g. 

Layout opens with an Indian 
fantasy in which 16 lovelies parade 
in redskin costumes to bring on 
Patti Cates, acro dancer, who 
scores with clever gimmicks for 
good returns. Mary Dwight, world 
synchronized swimming champ, 
choreographer of the water ballet 





numbers, cleaves the pool for a 


| solo of sock rhythmic swimming. 


Brando, | duction number supported b 


| 
| 


| Chet Clark, harmonica virtucso. 


; ; | recruited from th itery circui 
by acting as emcee, introducing} bars, tears telephone directories | e nitery circuit, 


| Martha Ann Bentley closes the 


first half with a neat ballet pro- 
y the 
water 
Miss Bentley, 


16 girls, who double in the 
ballet, on the stage. 


_ crowd-pleasing toe work | 
and spins, 


| 


does some nimble manipulations 
| on the instrument for heavy re- 


| turns. Emcee Laden does a nice 
| bit with the girls, presenting the 
/evolution of bathing suits from 
| 1850 to 1955. Roger Nadeau, New 
| England diving champ, has a fine 
| novelty comedy water act in which 
he takes off Hollywood stars in 
swim poses, does underwater con- 
|tortions and clinches by winning a 
swimming race against Emile 
| Hotte, Canadian diving and swim- 
;ming champ. 

Divers are spotted twice, in sin- 
| gle dives in first half, and tandem 
dives in second half. Snyder has 
a nice array of champ material 
from various countries with Kevin 
Newell, Charlie Aikens, Don 
Franklin, Emile Hotte, Staniey 
Mitchell, Roger Nadeau, Barbara 
Atkins, Jackie Gatty and Pam 
McGee, Australian model imports, 
also enhance the production num- 
bers as exponents of femme pul- 
chitrude. Combo vaude, ballet, 
girlie-water show garner enthusi- 
astic returns, Guy. 


E 





niertainers of 195G 

(PAVILION, LARGS) 

Largs, Scot., June 22. 

G. B. Bowie presentation of “En- 
tertainers of 1956,” with Robert 
Wilson, Billy Denison & Co. (2), 
Alex Don, Will Starr, Gordon Mac- 
kenzie, Helen Anderson, Roy & Jo 
Walker, The Debutantes (5). Pro- 
ducer, Geo. Clarkson, Sr.; musical 
director, Jimmie Burns. Opened 
Pavilion, Largs, Scotland, for sea- 
son, June 15, ’56. 





Robert Wilson, favorite Scot 
tenor tops this unit show, aimed at 
vacationers. He offers his popular 
isongalog of hills-and-heather 
tunes, ranging from “Thistle of 
Scotland” to “Down in the Glen,” 
“My Bonnie Lassie” and “Polly 
Stewart.” 

As entertaining finale, Alex Don, 
tousle-haired comedian, interrupts 
Wilson’s song-spot with zany 
clowning and scores heavily. 





Billy Denison proves likeable 
comedian, working with amusing 
|; material in sketches. He’s aided 


| by femme stooge Diane Carrol and 
| by Jack Raymond, longtime foil. 

Roy Walker & Jo offer terping, 
|and the chorines are the Deb- 
a vocal quintet, xyeorge 
Clarkson Sr., who also produced, 
joins in dance numbers. Tammas 
Fisher accomps Robert Wilson. 

In new acts are Alex Don, Gor- 
don Mackenzie and accordionist 
Will Starr. Gord. 





New 


Acts 





THE CAVALIERS (5) 

Songs 

9 Mins. 

| Palace, N. Y. 

There have been several groups 


on the boards named The Cava- 
| liers, but all, those in VARIETY’s 
| files fail to fit the description of 


| the lads on the current Palace bill. 


| This 


who have become important in the | 


joining Grade had been with Music | 


Corp. of America for more than 
15 years. 
The acquisition will get its own 





Wayne walk and the Robert Mit- | 
chum defiance are standouts. Also |} 


registers as a French lover, Bob 
Hope and other takeoffs. 

Jill Day, blonde thrush of radio 
and tv, holds down the principal 


vocal slotting with a songalog of | Hollywood -office. 


merit and glamor. 
Howard Jones, 
Reggie Arnold, 
have improved their double mu- 
sical act greatly since formation a 
year ago, and gain warm palming. 
“Mrs. Shufflewick” is a male per- 
former whose impression of a 
shabby English femme has merit. 
Warren, Devine & Sparks, Aus- 
tralian acro-comedy trio, are two 
males and a femme looker. They 
score with rapid acro-tumbling, 
one male opening act by leap from 
a theatre box above stage. Com- 
edy routine is also worthy. 
Margaret West is tall, attractive 
songstress, seen to best effect in 
a “Granada” number and in “Play 
to Me, Gypsy.” Sonny Roy, billed 
as the Lancashire Lad, has only 
localized appeal with robust north- 


vocalist, 


} 
and | 
trumpet-player, | 





cerporate setup which will be 


called GAC-Hamid International, | Lciemlinitdentasisnien 
|THE WHEELS (4) 


but which is expected to be an 
autonomous setup in the new GAC 
corporated complex. 


| situations including the profitable 


Other key Grade personnel who | 
will go over to GAC will be Elkan | 


Kaufman of Grade’s Coast office 
who will be absorbed into the GAC 


Another important acquisition 
going to GAC with the Grade of- 
fice is the Grade’s U, S. 
with David N. Martin, managing 
director of the Tivoli Circuit, 
Australia. Elkort has been book- 
ing virtually all of the U. S. talent 
that has been going on that circuit. 
The Aussie theatres are constantly 
using U. S. names to headline its 
shows, Elkort will continue to 
handle the Tivoli circuit. 

The GAC merger with Grade 
comes just at the time the parent 
organization moves into expanded 
quarters on Fifth Ave., N. Y., in 
the space formerly occupied by the 
Biow Agency. New offices are ex- 
pected to be able to house the ad- 
ditional personnel. 


male quintet works like al- 
umni of a Ben Yost assembly line, 
although the credits indicate no 
such genesis. The team has a 
resolute and forceful quality, with 
heavy accent on power. 

Even the repertoire and costum- 
ing bears a resemblance. The 
group wears red jackets’ with 
fouragieres, and they give out with 
medleys from “Oklahoma,” “South 
Pacific” and finally an operatic | 
chain which has “Vesti La Giubba” 
as its centerpiece. As presently 
constituted, they can fit a lot of 


outdoors field, Jose, 


Songs 
7 Mins. 
Apollo, N. Y. 

The Wheels, Negro rock ’n roll 
harmonizers, show promise, belting | 
out three numbers with style. | 


| Young, they still have lots to learn, 


| but even at this stage they appear | 


liaison | 





ready for specialized nitery spots. | 
The four are tall, sporting white | 
suits, with one of the four station- | 
ing himself at a separate mike and 
strumming a guitar. In belting out 
the three numbers, ‘‘Lets Have A 
Ball,” “My Hearts Desire” and “I | 
Can’t Forget,” they add some okay 
shuffling and unison gestures. 
Horo, 


CHERRY WAINER 
Organ Rhythm 
14 Mins. 
Empire, Glasgow 

Slim distaffer, a South African, 
offers neat act of rhythmic organ- 
playing. Strip-lighting is used be- 
low organ itself to illuminate 
femme’s gams. 

Miss Wainer is a cute looker 





| Negro tapper, 


, with modern hair-do and a come- 
| hither mien as she pounds out pop 
melodies. She effects bare shoul- 
ders and gabs between numbers in 
rather sexy and husky small voice. 


The male customers go for this 
act, 

Gimmick is a solo with her feet, 
“Tuxedo Junction,’ which wins 
good mitting. To contrast this. she 
plays “Sabre Dance,’ and then 


Swings into a medley of oldie and 
new pops. 


Okay act for vauderies and tv. 
Gord, 
HAMILTON SISTERS (5) 
Songs 
8 Mins. 
Apollo, N. Y. 
Hamilton Sisters, fresh from 


winning an amateur hour contest 
at the Apollo, N. Y., need a good 
deal of polishing. The girls, 
though, have fairly good voices to 
start with for their uphill climb. 
The first of their three rock ’n 
roll blues numbers, “That Man of 


Mine,” comes off well. But their 
blues interpretation of “Blue 
Moon” is forced. They do better 


on a good arrangement of ‘Imagi- 
nation.” Horo. 
CHUCK FLY 

Dance 

9 Mins. 

Apollo, N. Y. 

With some effort to capture 4 
more individual style, Chuck Fly, 
who mixes some 
gags and impressions with his act, 
could widen his horizons. 

He has a lot of vitality and does 
best when he does motif bits, based 
on such themes as walking his girl 
back home. His gags need some 
updating, although he can cap a 
story with a solid punchline. The 
impressions are quickies and un- 
even. His Cary Grant takeoff 
comes off poor in comparison to 
his James Cagney and Jimmie 
Stewart bits. Horo. 
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Broadway Has No ‘Clearance Man 





Congressmen Try to Make Something of Absence of 


Ex-Red Rehabilitator at Cogley Hearing 


+ 


Washington, July 10. 
Rep. Donald Jackson, R. Cal., re- 
quested that the House Un-Amer- 
ican Activities Committee “conduct 
a thorough airing of the entire 
problem of blacklisting in show 
business.” Suggestion was made to- 


day ‘Tues.) during the questioning | 


of John Cogley, author of the two- 
volume report on blacklisting in 
the amusement industry sponsored 
by the Fund for the Republic. Cog- 
ley was the first witness of a three- 
day hearing on the report. 
Jackson implied that if there is 
a blacklist in the motion picture 
industry, “it has been imposed by 
the public,” since entertainment is 
dependent on “quality” and “pub- 
lic acceptance.” He accused the 
fund report of not being objective 
and said, “Why should any pro- 
ducer be required to employ or re- 
employ an individual who refused 
to say whether or not he is a mem- 
ber of the Communist party?” 
Questioning of Cogley centered 
on the section of his book referring 
to a system of clearances for peo- 
ple named leftwingers, Committee 


counsel Richard Arens pinged Cog- | 


ley down on the people he had 
named as clearence men. 
Cogley repeated the names of 
the men he mentioned in his book, 
(Continued on page 59) 


Barter Theatre Offers 
Most Ambitious Show 
With ‘Tempest’ Revival 


Abingdon, Va., July 10. 
Robert Porterfield’s Barter Thea- 
tre of Virginia has its most ambi- 
tious production in this revival of 
“The Tempest.” As directed by 





John Edward Friend, with music | 


arranged by Alexander Burke and 
choreography by Richard Allan, 
the imaginative Shakespeare com- 
edy proves an audience-satisfying 
season opener. 

Partially packaged in New York, 
the play was done with imported 
principals and rehearsed for two 
weeks with fill-outs from the regu- 
lar Barter company. From advance 
publicity, which pointedly omitted 
Shakespeare, this promised to be a 


whimsy merely paralleling. the | 


Board. However, it is the real 
“Tempest,” and good. 

Without the Shakespeare writ- 
ing, it could be just an over-gaudy 


spectacles Ag stager, Friend has | 


followed the original folio faith- 


fully, inserting song and dance | 


only when appropriate, and achiev- 
ing a “Tempest” that’s a real treat. 
It offers good light fun, with in- 
spired emphasis on dance, a plot 
that intrigues, yet puts no strain 
on emotions, and the Shakespear- 
ian profundity for intellectual 
challenge. 

Acting and direction are consist- 
ently excellent; and in the case 
ot Caliban, startling. Rocco Bu- 
fano, an accomplished dancer, pos- 
sesses a beautiful physique, but 
suggests deformity of body and 
spirit by dance and voice. The re- 
sult is stylized and real to the point 
of shock for one expecting a tra- 
ditional-looking Caliban. That it 


is an extremely effective method of | 


portraying a natural, vengeful low- 
ness free from vulgarity. 

Ariel is danced by choreographer 
Alexander Burke as a thoroughly 


° ° ee ! 
masculine, but believable — spirit 


who longs to go back to the ele- 
ments. Tom McDermott, featured 
in the role of Prospero, plays with 
authority and control. 

Mildred Trares is a lovely-look- 
ing, intelligent Miranda, only 
femme of consequence in the play. 
She succeeds in a difficult assign- 
ment, making the love affair a 
natural, though immediate, result 
of her meeting with Ferdinand. 
Richard Allan plays Ferdinand 
with sensitivity. 

Donald Marye, as the drunken 
butler Stephano, makes it clear 
that Caliban, however low, is yet 
his superior, Severn Darden, a 
Barter regular, is an equally fine 
comic. 

Costumes and sets are spectacu- 
lar, but in taste with the whole. 
Choreography is spirited and orig- 
inal, and is given the proper 
amount of playing time. Music for 
background, dancing and songs is 
effectively in Elizabethean tradi- 
tion. Ande. 





Susan Cabot in ‘Complex’ 


Opens S. Carolina Silo 
Myrtle Beacn, S. C., July 10. 
The Myrtle Beach Playhouse has 
opened its fourth season, but at a 
| new location in the center of town. 
The stock operation had previously 
been situated in the ballroom of 
the Ocean Forest Hotel, which is 

now being used for conventions. 

Opening ill at the Equity house 
was Susan Cabot in “Champagne 
Complex.” Resident director is 
John Marley, of the Theatre Guild 
staff, who succeeds James Wins- 
low, now stager at the Northland 
Playhouse, Detroit. 


Jet Base Theatre 


Portsmouth, N. H., July 10. 
A 1,000-seat theatre is included 
in the new $77,000,000 jet bomber 
base in the Portsmouth-Newington 
area. 


The house is equipped for both 




















It’s a Despicable Lie,’ 
Asserts Mike Kavanagh 


Boston. 
Editor, VARIETY: 
| The following statement was 
| printed in Varrery Jast week: 
“As reported in VARIETY some 
'weeks ago, Kavanagh, presumably 
'with the authority of the Shubert 
| office in New York, has continued 
ito pressure the managements of 
| touring shows playing Boston to 
‘cut ad space’ in the Boston Post 
ito a minimum. In some Cases, 
where the show’s pressagent has 
insisted on giving the same lineage 
as to the other Boston papers, 
Kavanagh has reportedly threat- 
ened Shubert reprisal. He has also, 
under such circumstances, refused 
to forward ad copy to the Post, 
as is normal procedure.” 

The above quote IS A DESPIC- 
ABLE LIE. I have documentary 
proot from the pressagents, the 
company managers and the pro- 
ducers of the attractions involved 
to prove that your statement is 
a lie. 

M. J. Kavanagh. 

(The writer is the local manager 
for the Shubert theatres in Boston. 
|The Variety story was based on 
reports from pressagents and man- 
agers of touring shows playing that 


| To Invest Equity Bonds 





} 





‘Voyage Ashore’ Finales 


Sherek’s Scot Legit Try 
Edinburgh, July 10. 
“Voyage Ashore,” new play by 


Alexander Reid, opened last week | 


as the 12th and-final production of 
the Henry Sherek legit season at 
the Lyceum Theatre here. The 
piece, devised in terms of Scot 
character and dialog, is based on 
the episode in Homer’s “Odyssey,” 
the return of Odysseus to Ithaca to 
find his wife courted by numerous 
suitors. 

Cast is headed by Stanley Bax- 
ter, Andrew Keir, Molly Urqu- 
hart and Jean Clark, with staging 
by Edward Burnham and decor by 
Joy Stanley. 

Scot, Irish and American plays 
have been featured in the Sherek 
season, which has had a spotty re- 
ception at Edinburgh and Glasgow. 
Costume pieces proved least popu- 
lar. “Festival Fever,” a new Rob- 
ert Kemp farce, was a b.o. winner, 
and “A Man Names Judas” proved 
least popular of the first eight plays 





stage and film presentations. city.—Ed.) 
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Soldier, Factory, High School 
Drama Greatly Enhanced 





New York. 
Editor, VARIETY: 

My compliments on the story which at last recog- 
nized the importance in the total picture of legit in 
America of the educational and community thea- 
tres. But the story still underestimated that im- 
portance. 

My Package Publicity Service has some 5,800-odd 
addressograph plates to cover the fleld. There may 
be some duplications in that list—sometimes we may 
have the president, paid director and even a pub- 
licity chairman listed all for one group. But on 
the other hand there are probably many hundreds 
of groups that we still have no line on. 

There are 65 community theatres in the Cleve- 
land area alone, 48 in the metropolitan area of 
Washington, over 150 in the state of New Jersey! 

Cyril Heiman, soldier-show director of the De- 
partment of the Army, recently told me that in the 
Army alone there are around 600 drama-producing 
groups, including civilian groups on post (wives of 
military personnel officers’ private clubs, ete.) as 
well as the producing groups sponsored by Army 
special services. 
| As for the civilian world: not only are there the 





| “little theatres” in the usual sense (though many 
lare now truly big theatres with their own play- 
| houses and sold-out subscription lists guaranteeing 
| capacity two-week runs) which on rough guess ac- 
!count for 3,000 otf my addresses, but there are aiso: 
. nearly 300 recreation directors in big indus- 
| trial plants like General Electric, Consolidated Vul- 
|tee Aircraft, ete., who put on plays and musicals 
| with employee-casts; 
. around 400 church-groups that put on not 
just an occasional entertainment but a rounded 
| program of four to ten plays each year; 

. . . 200 or more Rotary, Kiwanis and other serv- 
|ice clubs that do regularly scheduled play produc- 
| tions, two to five a year; 
| ... up to 400 Y.M.C.A., C.Y.O. and Jewish Com- 
| munity Center stage groups; 

... perhaps 50 municipalities with recreation pro- 
grams that include amateur theatricals. 

(Strangely enough, no labor unions that I know 
| of put on shows.) 

As for the educational theatre—around 1,200 col- 
leges and universities have highly developed drama 
activities, plus 300 teachers’ colleges and A. & M. 
| colleges. va" 

That’s for the adult lot—only a drop in the 
bucket to the high-schools. That’s where the hope 
lof the American theatre lies. What back-lot base- 
| ball is as a promoter of youthful interest in pro- 
| fessional baseball that continues as adult interest, 
|so the tremendously extended play-producing pro- 
| grams now in operation _in the high-schools can be- 
come a stimulant to later adult interest in profes- 
sional theatre. We now have over 11,000 of the 
larger, more theatrically-active high-schools (of the 


| 


*. | 24,000-odd in the country) on address-stencils. Since 


|/our mailings to them produce nice floods of orders 
during the regular school-year, they must be pro- 
'ducing plays like little beavers. 
| 
| Grossing Possibilities In 
_Moline-Davenport Area 
| 


Bernard Simon 





| 


| Moline, Ill. 
| Editor, VARIETY: 

I have noted with interest your story concerning 
“State of the Road Theatre.” This is to advise you 
that legitimate theatre attractions have been play- 
ing at the RKO Orpheum Theatre in Davenport, 
to some very substantial grosses on one and three 
day engagements. For your information, the road 
tcompany of “Tea and Sympathy” starring Maria 














presented. 
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Deepening Dimensions of The Road” 


+++ 


Riva, played to the largest one night gross on its 
current tour at RKO Orpheum, Davenport, Iowa. 

“Pajama Game” played for a three-day period 
in Davenport, grossing $19,600 net, on a Monday, 
Tuesday, and Wednesday, four performances. The 
road company of “Teahouse of the August Moon,” 
starring Larry Parks, appeared at the RKO Or- 
pheum Theatre for a Monday, Tuesday, and Wednes- 
day engagement, four performances for a gross of 
$20,400. 

These grosses substantially surpassed the grosses 
received for comparable time periods in the Min- 
neapolis area. Would you please -make a notation 
in your legitimate theatre columns calling attention 
to these excellent grosses in the Davenport area 
because I am attempting to establish legitimate 
theatre here in the Quad-Cities, which will offer an 
excellent jump for companies desiring playing time 
between Chicago-Minneapolis-St. Paul, Chicago-Des 
Moines or Omaha, Chicago or St. Louis. 

We have a very excellent 2,600 seat house and 
facilities. 

G. LaVerne Flambo 


96 Days of Road Tours, 


Attractions, and Their Take 
Hershey, Pa. 





Editor, VARIETY: 

I was very much interested to read your article 
relative to “The Road.” So much so that I delved 
a bit into our figures here after reading the break- 
down which you had made relative to the various 
places throughout the country, and this is what I 
find. 

Since 1950, including concerts by individual art- 
ists, also organizations such as that of Jose Greco, 
Fred Waring, Sigmund Romberg, bought independ- 
ently, etc., we played a total of 41 stage attractions 
covering a period of 96 days. Five of these 41 
attratcions included full week. Three of them were 
for a period of five days including “The King And 


I” which made its first off-Broadway appearance at | 


Hershey, and the ill-fated, “Alive and Kicking.” 

Those that have played for one week included, 
“South Pacific” twice; “Oklahoma” on its fourth 
appearance here; “Plain and Fancy”; “Victor Borge” 
and “Kismet.” The other shows appeared anywhere 
from one to three days. “Brigadoon,” a Cheryl 
Crawford Production, was presented for three days. 
These forty-one concerts and shows grossed approx- 
imately $450,000. With the total time elapsed being 
ninety-six days, the average daily gross was approx- 
imately $4,500. This, of course, included the 
Wednesday matinees which during the last several 
years have not been sell outs. 


The big time musical shows usually produce. on | 
eight performances, not including Sunday, a total | 


gross of very close to $50,000. This past spring 
with only a two-week period separating their ap- 
pearances Victor Borge, whose gross is second only 
to that of “South Pacific’ and then only by a few 
dollars, and “Plain and Fancy” grossed $95,000. 
“Oklahoma” appeared here for a total of three 
full weeks and two split weeks. 

Dr. Harry C. Chubb, Manager 

Hershey Community Theatre 





Overlooked Palm Springs 
Highland Park, Il. 
Editor, VARIETY: 

For your information the Palm Springs Play- 
house, Palm Springs, Calif., to our knowledge was 
the first—if not one of the first—Equity companies 
operating under Winter Stock Equity Contracts. 

It is not particularly gratifying to read my weekly 
VARIETY and see where theatres that have just 
opened Winter Stock listed in your paper and no 
mention of the Palm.Springs Playhouse that has 
been operating for seven years. 

Herb Rogers 
Producer 


Producers Arrange to Get Interest on $500,000 
Deposited With Union 


+ 


' 

| An arrangement to obtain inten 
est on cast payroll security bonds 
| has been worked out by the League 
‘of N. ¥. Theatres and Actors 
| Equity. It’s figured the revenue 
will amount to around $15,000 a 
year, to be distributed among the 
managements with money on de- 
posit with the union and ultimate- 
ly shared with backers of the shows 
involved. 


A League committee, headed by 
Monty Shaff, general manager for 
producers Cy Feuer & Ernest H. 
Martin, has evolved the plan, which 
has been approved by Equity, The 
Bankers Trust Co., of N. Y., will 
handle the investment of the spe- 
cial fund, which is expected to be 
around $500,000. 


Although the amount of coin on 
deposit with Equity varies accord- 
ing to the number of shows on the 
boards and in production, the fig- 
ure is said to average around $750,- 
000 over the season. It’s planned 
to leave about $150,000 of that with 
the union, as ready cash to cover 
possible defaulted cast payrolls. 
Another $100,000 will be banked in 
savings accounts, at interest. The 
$500,000 investment coin will be 
put into Government bonds and 
other such gilt-edge securities. 


Most managements put up money 
with Equity to cover specific con- 
tractual salary requirements. Cer- 
tain other firms such as Rodgers & 
Hammerstein and Feuer & Martin, 
which frequently sometimes have 
as many as six shows (including 
touring companies) on the boards 
at once, maintain blanket deposits 
of about $50,000 with the union. 


A few long-established manage- 
ments, formerly members of the 
old Broadway producers organiza- 
tion, have never been required to 
post bonds with Equity, but are per- 
mitted to sign letters guaranteeing 
the actor salaries. They include 
George Abbott, Gilbert Miller and 
the Theatre Guild. 





Canada’s ‘Jasper Story’ 
May Become an Annual 


Jasper, Canada, July 10. 

At the height of its tourist sea- 
son, almost the entire town of 
Jasper is finding itself hectically 
involved in the pruduction of a 
giant historical spectacle, “The 
Jasper Story,” which opens for a 
10-night run here on Wednesday 
(11). 

The spectacle, described as “the 
west’s great musical historama,” 
will be performed on a stage at the 
Palisades six miles east of Jasper, 
and involves a company of 60 
actors, 12 dancers, 40 singers, a 
| dozen horses and a 20-piece or- 
| chestra, 

Telling the fabulous story of the 
Athabasca Valley from the days of 
| the Voyageurs, through the his- 
| toric trek of the Overlanders to 





| the coming of the railway and the 
tourists, the show is set in two 
acts and features songs and dances 
that range from the old French- 
Canadian folk songs and eight- 
some reels to the modern rhythm 
numbers and conga lines of today. 

The script was written by Elsie 
Park Gowan and is being produced 
by Jack McCreath, drama director 
for the government of Alberta. 
Featured are six new songs with 
| lyrics by Mrs. Gowan and musi¢ 
| by McCreath. 
One of the more spectacular fea- 
| tures of the production will be a 
musical sequence in the second 
act when a replica of the town of 
Jasper starts to appear on the 
stage, climaxed by the appearance 
of a man-made 18-foot mountain. 

One of the more spectacular 
events of the rehearsal period was 
when almost half of the town of 
Jasper journeyed one recent week- 
end to Edmonton to record the en- 
tire show at Radio Station CFRN 
at a marathon non-stop 1712 hour 
recording session. 

It is expected that the spectacle 
will become an annual summer 
, event in this Alberta resort. 











Jose Duval is playing the male 
| lead in “King and I’ at Allentown, 
|Pa., July 16-28. He played the 
same part opposite Patricia Mori- 
| son at the U. of Utah’s Sait Lake 
| Drama Festival, closing last Satur- 
day night (7), 





ee en ee a hm) 


a ee ~*~ 


a at os = bt feel Oo OPS COM 








Wednesday, July 11, 1956 


VARIETY 


LEGITIMATE 57 





N. Orleans Yens Guild Subscription; — 


See It Adding 4 Weeks Tour Time 


+ 





New Orleans, July 10. 

An attempt is being made by the 
management of the local Civic 
Theatre to persuade the Theatre 
Guild to reestablish a subscription 
setup for New Orleans, and also In 
Atlanta, Dallas and Memphis, The 
suild is also considering extending 
its subscription setup to Louisville. 

With the five additional cities in 
the subscription hookup, it’s fig- 
ured that at least four more weeks 
of playing time would be available 
for touring shows. There was a 
subscription setup here and in At- 
lanta in 1949, but it fell through 
after a single season. 

The reason was not lack of mae | 
support, however, but the scarcity + ‘ : = 
oa toni productions. As a con-| of Art, and Hans-Peter Minetti, ac 


sequence, the Guild could not sup- | or at the Maxim Gorki Theatre, 


5 East German Actors 
On O.O. Visit to Britain 


London, July 10. 
Five members of the East Ger- 
{man Actors’ Trade Union are visit- 


tors’ Equity Assn. to get a compre- 
| hensive view of the arts and en- 
| tertainments. 

Delegation is headed by 
Heinrich Allmeroth, genera] man- 
_ager of the Dresden State Theatre. 
‘and includes Charlotte Kuter, ac- 
itress and film director; Gudrun 
Neumann, actress; Walter Maschke, 
vice-president of the Trade Union 


Dr. | 





- ‘lin, 
ply the promised six shows, so re- Berlin 
tunds had to be made and the sub- | 
scription setup was dropped. 





« elye 
Johnny Roberts, manager of the | Films \ Kil 
Civic, notes that during the 1954- | ’ 


55 season, New Orleans had only 
a single legit booking, “Seven Year | 
Itch,” and last season, the best in| 
many years, included only five 
touring shows, “Words and Music,” 
“Plain and Fancy,” “Teahouse of | 
the August Moon” (two weeks) and | 
“Tea and Sympathy.” That’s not 


(Continued on page 58) 


Pledge 4,000 Subscribers 
For Balto Legit Season; 
Get 20 Weeks’ Bookings 


Baltimore, July 10. 


In an effort to snare more local 
bookings for Ford's Theatre here, 
owner Morris Mechanic has made 
a unique agreement with the Thea- 
tre Guild-American Theatre So- 
ciety booking office. The deal 
makes him personally liable for | 
4.000 Baltimore subscriptions for 
the coming legit s@ason. In return, 
Guild-ATS will promote 20 weeks | 
of legit for Baltimore. 

Last season, the town had 2,500 | 
subscribers. Mechanic will havé to | 
get the necessary new subscribers | 
or pay for the extra tickets out of 
the revenue from the added play- 











ing weeks. In_ recent seasons, | 
Ford’s has averaged 13 playing | 
weeks. 


Formerly leased to the United 
Booking Office, Ford's will now be 
operated by Ford Claire Company, | 
Inc. Mechanic's wife and William 
Trippe, a former regional manager 
of Koppers Co., are officers of the 
new corporation. 

Structural changes in the thea- 
tre lobby and the dressing rooms 
are planned and a more personal 


managerial policy will be insti- 
tuted. A campaign for subscrip- 


tions was opened last week. 


Prospects for the coming sea- 
son look relatively bright, with 
“Pajama Game” pencilled in for 


Sept. 24, 
thus far for 
“Teahouse of 
“Inherit . the 
Sebastians.” 


tentative bookings ' 
“The Matchmaker,” 
the August Moon,” 
Wind” and “Great 


and 


Shumlin Wins Dismissal 
Case Vs. Terese Hayden 


Producer Herman Shumlin has | 
won an arbitration proceeding 
brought by actress Terese Hayden | 
over her dismissal from the Broad- 
way production of “Inherit the 
Wind.” The plaintiff given 
two weeks’ notice after refusing to 


was 


accept a change in assignments 


with the show. 

Miss Hayden, who has also pro- 
duced and directed shows on 
Broadway and in stock, was origi- 


nally employed as an understudy 
and assistant stage manager for 
“Wind.” Some time after the 


show’s Opening, however, Shumlin 


asked her to become an extra in' 
the Jerome Lawrence-Robert E. | 
Lee drama. on the ground that | 


her assistant stage manager duties 
were being handled by someone 
else. 

The actress refused, was given 
the dismissal notice and took her 
claim to Actors Equity. The union 
protested to the producer, arguing 
that Miss Hayden was being asked 
to perform additional work with- | 
out increased compensation, so the | 
case went to arbitration, with, 
Shumlin winning the verdict. i 


| Broadcasting Corp., 


British Tours? 


London, July 10. 

The provincial touring theatre, 
already half dead from the com- 
petition of films, with their inter- 
national stars, is being given the 
coup-de-grace by tv. That is the 
view of Felix Aylmer, president of 
British Actors Equity, as expressed 
at the recent annual -membership 
meeting. 

The cinema, the veteran actor 
went on, has also been hard hit by 
tv’s introduction of a practicable 
film theatre on every hearth, but 
is pulling in its horns and coming 
to terms with its rival. The com- 
munal cinema will always remain 
capable of providing bigger and 
fuller pictures with the infectious 
(in more ways than one) stimulus 


of the larger audience, he declared. | 
the | 
room will al- | 


For the laz¥Y man, 
cinema in the next 


however, 


| Wavs prove irresistible, he figures. | 
Aylmer reassured the gathering | 
that automation had not so far re- | 


duced their employment, but in- 


| evitably, it has changed the pat- 
| tern, while the form in which this 


seems likely to settle, is becoming 
gradually evident. “The metropol- 


|itan living theatre, as the fount 


and origin of dramatic entertain- 
ment, flourishes,”’ he asserted, add- 
ing that that applies also to the 
provincial repertory theatre. 

The arrival of commercial tv has 
changed the situation almost over- 
night and where, under the British 
a monopoly 
media have 
wider employ- 

The actor union 
that the proposed 


énce existed, the new 
brought new and 
ment prospects. 
prez also said 


amalgamation between Equity and | 


the Variety Artists Federation 
would be a happy marriage even 
though it would mean the end of 
Equity as a separate unit. 

A motion was unanimously 
passed calling for tv fees commen- 
surate with the size of the audience 
and the finances of the BBC. 
Gerald Croasdell, assistant general 
secretary of Equity, pointed out 
that the minimum paid by BBC to 
artists was still lower than the 
rates of Independent Television 
Authority with but one-tenth of 
the audience. 





MYERBERG TO HAWAII . 
TO CATCH ‘DAUGHTERS’: 


Honolulu, July 10. 

Possible entry for the upcoming 
Broadway season is “13 Daugh- 
ters,” a new musical by Eaton 
(Bob) Magoon Jr., which is sched- 
uled to bow Friday (13) at the 
Community Theatre here for a two- 
week run. Due to catch the initial 
performance is Broadway produce! 
Michael Myerberg who has _ ex- 
pressed interest in the property. 
He left New York last week for 
Hawaii and plans to remain over 
the weekend. 


Backed by the Hawaii Chinese 


| Civic Assn., the show is based on 
| the lives of Magoon’s great-grand- 


father, Chun Afong, a wealthy Chi- 
nese mandarin, and his Hawaiian 
princess-wife. Their problem of 
raising and marrving off 13 daugh- 


ters is touched upon in some 21, Commission, 


musical numbers. 


‘ing Britain as guests of British Ac- | 


‘New Faces’ Costs 195G, 
Breaks Even at $25,000 


“New Faces of 1956,” currently 
in its fifth week at the Ethel Bar- 
rymore Theatre, N. Y., cost $194,- 
950 to bring to Broadway. The 
Leonard Sillman-Jeohn Roberts (‘in 
association with Yvette Schumer) , 


| production was capitalized at $225,- 


000. There was no overcall. 

The weekly breakeven on the re- | 
vue, which has a $38,577 potential | 
capacity at the Barrymore, is 
about $25,000. 





British Equity 


In Furore Over 


Racial Proble 


Those N. Y. Visiting Drama Scribes 


Now Print More B way Legit News 





place. 
| Gypsy Hill Theatre, is one of the | 


Hunter’s Outdoor ‘Hour’ 
About Woodrow Wilson 


Kermit Hunter’s “The Eleventh 
Hour,” a new outdoor drama 
based on Woodrow Wilson’s life, is 
being presented for two weeks be- 
ginning Monday (9) in Staun- 
ton, Va., the late president’s birth- 
The production, at the 


events commemorating the 100th 
anniversary of Wilson’s birth. 
was born Dec. 28, 1856. 

M. David 
the cast of about 60. William 
Hooks is handling the choreogra- 
phy and Jack Frederick Kilpatrick 
has contributed the music. Dave 


7 


He ' 


Samples is directing | 


London, July 10. 

Race discrimination, a growing 
issue in Great Britain, stirred up 
a rumpus recently at the annual 
membership meeting of British Ac- 
tors Equity. The organization 
moved to urge members not to 
work in theatres where racial 
prejudice operates unless audi- 
ences consist of a specified propor- 
tion of non-Europeans or colored 
people. It was also agreed not 
to take action involving withdrawal 
of labor from overseas countries 
because of government 
there. 

A proposal to boycott offending 
countries was backed by 125 
Equity members. The proponent 
explained the African situation was 
not the point of the matter, but 
that a clear statement of prin- 


and any form of restriction were 
unacceptable, it was urged, as 
there is no place for the whole 
“wretched business” in either cul- 
ture or religion, 





Romeo at the Old Vic Theatre. 
said, “This is my first Equity meet- 
ing and I feel it will be my last. I 
am ashamed to be associated with 
| today’s hullaballoo. Many of us 
are not pleased that Equity is be- 
ing used as a political forum on 
| problems such as this. 

| “The deepest problems lie in 
| South Africa, a police state. Let’s 
(Continued on page 58) 


No ‘Official’ Picketing Vs. 
Gale Sondergaard, Philly, 
But ‘Unofficially’ Maybe 


Philadelphia, July 10. 

There will be no “official” pick- 
eting by veterans’ groups against 
the scheduled appearance of actress 
Gale Sondergaard in “Anastasia’”’ 
next week at the Playhouse in the 
Park here. That was decided at 
separate meetings last Thursday 
night (5) of the local chapters of 
the American Legion and the Vet- 
erans of Foreign Wars. 

The Legion had originally made 
an issue of the local appearance of 
the film-legit actress, charging that 





policies | 


ciples was needed. Discrimination 


John Neville, currently playing | 


| Wiley is set designer. 


See Ross Taking 
Equity Backseat 


Although Bill Ross presumably 
remains the dominant figure in the 
dissident faction within Actors 
Equity, he is apparently moving 
into a background spot. That's how 
Equity council members interpret 
the selection of Donald La Mon 
as chairman of the chorus advisory 
committee, succeeding Ross. 

La Mon, a member of the chorus 
faction that opposed the merger 
| with Equity, at least on the terms 
ultimately accepted, is regarded as 
a supporter of Ross. For that rea- 
son, it’s figured he will in effect 
be filling in for Ross as chorus 
advisory committee observer at 
Equity council meetings. 

Ross, a 








former 


vice-president 


and council member of Equity, was | 


; defeated last year for both posts, 
and was beaten again this year as 
a council candidate in the regular 
ticket. Since Ross’ dominance of 
the minority group was a key issue 
in the recent election, it’s figured 
that the group has decided that 


Ross himself is now too “hot,” and | 


so he is to remain in the back- 
ground, but presumably still wield- 
| ing his controlling influence with 
j his faction. 

La Mon, also the fifth vice-pres- 
ident of Equity, was chosen for 
the chorus advisory post at 
weekly council meeting, after being 
recommended by the chorus com- 
nrittee. It was previously agreed 
that the chorus committee should 
heve 24 members, as it had before 
the number was reduced to 23 
some time ago to avoid dual func- 
tion for the group’s recording 
secretary. Several committe re- 
placements were made, to serve 
until 1958. 

The Equity council also decided 
a the same meeting to raise the 
quorum for council sessions trom 
seven to 13, a compromise from the 


she had a record of association proposal to boost the requirement 
with allegedly subversive groups. to 20. The move is regarded as 
The VFW, at first reportedly op- aimed to prevent a minority fac- 
posing the Legion stand, later! tion from “nacking” a lightly 
joined in favoring action on the! attended meeting and railroading 
matter, controversial action. The Ross 
The two organizations agreed group has been charged with using 
| that their purpose to “alert” the cueh tactics. 
public to Miss Sondergaard’s al- —_—__-— 


leged ‘leftist affiliations has been 
accomplished and that, therefore, 
picketing is unnecessary. Both vet- 


the appearance of the actress here. 
They put the blame in the case on 
Samuel Handelsman, managing di- 
rector of the Playhouse. 

The VFW even went so far as to 


eran groups emphasized, however, | 
that they will continue to oppose | 


CLURMAN VISITS PARIS: 
HAS 5 STAGER STINTS 


Paris, July 10. 
Harold Clurman, visiting Paris 
during a two-month European va- 
cation with his wife, actress Stella 


Adler, revealed a full lineup of 


adopt a‘resolution calling for the directing as ignments in the U. S 
Fairmount Park Commission, | during the coming season. He'll be 
which sponsors the tent theatre, to S° busy, in fact, that although he 

request Handelsman’s resignation, catching numerous shows durin 
This motion wis passed after a his Continental stay, hes _ not 
stormy two-hour session. The same. scouting for additional properties 
night, the Legion's Philadelphia Listed by Clurman as tentatively 


County Council executive commit- 
tee unanimously adopted a report 
which “strongly” advised the Le- 
gion to “show its traditional re- 
spect for the law by allowing it to 
take its normal course.” 

This reference to the legal side 
stems from the fact that the Park 
after receiving the 


Latter are said; protest from the American Legion 


to range from romantic ballads to, two weeks ago, asked City Solicitor 


hulas and barefoot romps. 
Magoon, who studied play writ- 
ing at Columbia. U., 
(Continued on page 59) 


is also a com-. contract. 


| David Berger for a decision on the 
feasibility of cancelling the actress’ 
The municipal official 


(Continued on page 58) 


set for him to direct are the fol- 
lowing: 
A London production of Eugene 


O'Neill’s “Long § Journey Into 
Night” ‘(and probably a_ later 
Broadway edition). 

Another O'Neill drama, “A 


Touch of the Poet,’ in New York. 
A new play by Tennessee Wil- 
liams. 
The Broadway of 


edition the 


current London hit, Jean Anouihl’s , 


” 


“Waltz of the Toreadors. 
The film version of 
and Smoke.” 


“Summer 


the | 


At least partly as a result of the 
|}increased number of out-of-town 
\drama critics and editors who vis- 
|ited New York last season to catch 
| the Broadway shows, there is a 
|tendency to use more legit feature 
|}material in the amusement pages 
of key-city newspapers. Apparent- 
ily the sheets are making more fre- 
j}quent use of syndicated matter 
i\from New York, and also are re- 
|questing and using special feature 


varns and art from Broadway 
pressagents. 
Tied in with the greater num- 


iber of editers and critics visiting 
|New York last season, it appears, 
jis an intensified public interest in 
legit. That's evidenced by the 
|Stepped-up stage coverage by tele- 
|vision and radio commentators, the 
regular spotting of names from 
current Broadway shows on tv pro- 
| grams, the occasional transfer of a 
| legit show to video as a “spectacue 
jlar” and, of course, the growing 
market for original-cast albums of 
legit musicals, 

Typical rather than exceptional 
is the case of Corbin Patrick, 
'dramha editor of the Indianapolis 
| Star. Directly as a consequence of 
| his New York junket last spring, 
i/he has boosted the amount of fca- 
iture material he’s using in the 
|Sunday amusement page. That in- 
,cludes both syndicated stuff and 
Special layouts. 
| In fact, as Patrick indicated re- 


;cently to William Fields, press- 
,agent for the Playwrights Co., 


| hereafter when he plans visits to 
iNew York, he'll arrange in ad- 
ivance to get art layouts for the 
shows he’s scheduled to catch, so 
|\they can be printed with the by- 
lline stories he sent back. He men- 
tioned the plan to Fields, as the 
latter had made the arrangements 


'for theatre tickets, etc., for his 
|New York trip last spring. 
|} Although various other out-of- 


jtown editors and critics have sim- 
lilarly expressed the intention of 
}using more legit matter in their 
| amusement pages, other appear to 
|be doing so without making a defi- 
{nite policy of it, or perhaps even 
being aware of it. That could be 
merely a reflection of the seeming 
heightened public interest in legit 
The tact that publishers obviously 
Okayed the added expense of the 
numerous drama editor junkets to 
New York is apparently addition- 
al evidence of legit’s growing rep. 





Under-Capacity Roster 
For Columbus Citizen’s 
First Overseas Junket 


Columbus, July 10. 
The of 


Overseas 


first three 


proposed 
Parties spon- 
the Columbus Citizen left 
New York with a 
indicating that the 
junkets are not as popular as the 
Citizen had hoped. In announcing 
the tours last January, the Citizen 
said that only 30 persons would be 
taken on each tour. The first tour 
had only 20 paying tourists, and 
the second proposed tour already 
has been canceled 


Theatre 
sored by 
from 


June 25 


tourist roste) 


It's figured that the main reason 
for the tour’s lack of popularity 
is the price—$950 for two weeks in 


London, Paris and the French Ri- 
vfera. The Citizem theatre editor, 
Norman Nadel, is accompanying 
the tours 

The Citizen said that it was ac- 
ccepting no reservations for the 
next tour until the first left The 
final trip is to leave Aug. 9 and 
return Sept. 3. The present tout 
was due to return vesterday ‘Mon 

Among the 20 on the first trip 
are two Citizen executives and 


iheir wives. The Citizen pioneered 
the theatre party idea in 1952, 
when it escorted the first such ex- 
cursion to New York for a week. 





Austin Civic Burns 


Austin, July 10. 

The Austin Civic Theatre was 
recently damaged extensively when 
a fire gutted the auditorium and 
destroyed the stage. The theatre 
is near the U. of Texas. 

Direc’ors of the playhouse said 
the forthcoming production of “The 
,Gambler” will probably be staged 
j elsewhere, 
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Stratford (Conn.) Bard Okay $18,700, 
Oakdale’s 3-Week ‘King’ Regal 586 


Stratford, Conn., July 10. 

Continued good reviews and 
word-of-mouth for “Measure for 
Measure” upped business for the 
American Shakespeare Festival 
Theatre to $18,700 for the second 
week. “Measure” is outstanding 
“King John” about three to two. 

Gross represents four perform- 
ances each for the two shows. 
“Taming of Shrew,” with Nina 
Foch as Katherine, will round out 
the season repertory. 





‘King’ 58G for 3 Weeks, Oakdale 
Wallingford, Conn., July 10. 
Oakdale Musical Theatre wound 
up a three-week run last Saturday 
(7) of “King and I,” first triple- 
spanner in its history, with gross 
of about $58,000 on the engage- 
ment. Seating capacity has been 
increased this year to approxi- 
mately $15,000 weekly, with a po- 
tential gross of $34,000 weekly. 
On that basis, the complete run 
played to approximately 60% ca- 
pacity. 





‘Trap’ 13G (11), Opens Det. Tent 
Detroit, July 10. 

Two tent shows, Melody Circus, 
featuring musicals, and Northland 
Playhouse, presenting dramas, 
barely squeaked by the breakeven 
points last week. 

“Gentlemen Prefer Blondes,” 
the third show of the Melody Cir- 
cus’ second season, grossed $14,- 
500. Potential capacity at the 
1,500-seater is $41,982 at a $4 top 
scale weekend eves. Breakeven is 
about $12,000. Current production 
is “Annie Get Your Gun,” in for 
two weeks. 

“Tender Trap,” with Keefe Bras- 
selle, Betsy von Furstenberg and 
William Prince, grossed $13,000 in 
11 performances to open the ini- 
tial season at the Northland Play- 
house. Potential capacity at the 
1,400-seater is $24,000 at a $3.60 
top weekend eves, with 25% off 
to Kroger food store customers 
who purchase at least $2 worth of 
foodstuffs. Breakeven is around 
$11,000. 

Current bill is “Blithe Spirit,” 
starring Eva Gabor. 





Stifling $10,600, Philly 
Philadelphia, July 10. 

Despite unfavorable weather, 
with stifling heat and then cold 
and rain for three days, the Play- 
house in the Park turned in a com- 
paratively satisfactory $10,600 last 
week for “Summer and Smoke,” 
even though the lead, Kathleen 
Maguire, has little marquee draw. 

This week, assuming normal 
weather, figures to beat last week’s 
gross by a grand and a half or 
more and, judging by advance sale 
as of opening last night, might be 
the 1956 season’s high at around 
$12,500. 

This week the municipally oper- 
ated tent in Fairmount Park is of- 
fering Richard Arlen in ‘‘Anniver- 
sary Waltz.” 


‘Summer’ 





‘Tiger’ 16G for 2 Weeks, Olney 
Olney, Md. July 10. 
A two-week run of “Tiger At 


brought Olney Theatre its strong- 


est fortnight in 
years. 
comedy was 


the past four 
Take of the philosophical 
a fine $16,000, 


which $9,500 was done in the sec- | 0" tour. 


ond week. 
Prior record was held by Carol 


of | 20 lose a few film jobs. 
The actor’s job is to go|ors go to Max Brod as a peasant. 











Channing in “Pygmalion.” Olney 
What's | a8 
‘THE GIMMICK?’ 


See it next week at the 
; ry 


WESTPORT ‘ 














is operated by Players, Inc., the 
alumni professional group of Cath- 
olic U. school of speech and drama. 

Second offering of the Olney 
season, “You Can’t Take It With 
You,” starring Nydia Westman, 
opens tonight (Tues.). 





Nameless ‘Itch’ $6,300, Spa 
Saratoga, N. Y., July 10. 
“Seven Year Itch,” sans _ star, 
scratched out a good $6,300 gross 
last week at the 587-sea Spa Sum- 
mer Theatre, at $3.30 top. Featur- 
ing George Keane and Louise 
King, of the Broadway production, 
the George Axelrod comedy was 
well received. 
“Tea and Sympathy,” 
Mary Fickett, is current. 


starring 





Eva Gabor 3G, Ephrata, Pa. 
Ephrata, Pa., July 10. 
In spite of disappointing weath- 
er, Eva Gabor in “Blithe Spirit” 
grossed almost $3,000 in six per- 
formances at Ephrata Legion Start 
Playhouse ending Saturday (7). 
Opening night, Monday (2) the 
star was completely unnerved 
when a thunderclap shook the 
frame _ structure. She screamed, 
clapped her hands to her ears and 
threw herself on a settee. The per- 
formance was halted briefly, but 
resumed when the actress picked 
up her lines. The engagement was 
cut short one day by the schedul- 
ing of Louie Armstrong in the ad- 
joining outdoor grove Sunday (8). 
Sylvia Sidney in “Angel Street” 
opened last night (Mon.) and plays 
through Sunday (15). The 299- 
seater is scaled at $1.50 to $2.50. 





‘Mousetrap’ $5,300, Green Hills 
Reading, Pa., July 10. 

Having one of its best seasons, 
|the Green Hills Theatre near here 
| grossed almost $5,300 for five per- 
i'formances of “The Mousetrap,” 
closing last Saturday (7). 
| “Kings of Hearts,” with James 
|Coco and Dena Dietrich, opened 
last night (Mon.). 








Atlanta Arena Opening 
Atlanta, July 10. 

Still another legit group, At- 
|lanta Arena Playhouse, has an- 
nounced plans to open July 17 with 
| Enid Bagnold’s “Chalk Garden” in 
|the air-conditioned ballroom of 
Atlanta Woman’s Club. This spot 
is not to be confused with 800- 

seat playhouse at the club. 


Original announcement said that 
“Bus Stop” would be the intial 
play, but “Chalk Garden” subse- 
quently was substituted. Ed Lud- 
lum, Broadway director who ran a 
| stock company last summer in 
| Columbus, O., will stage arena pro- 
| ductions here. 














| British Equity 


| 
\—_—=s CONtinued from page 57 Se 














Shows Abroad 


The Long Echo 
Manchester, July 3. 


Laurier Lister Production Ltd. presen- 
tation of drama in three acts by Lesley 
Storm. Stars Joyce Redman, Moira Lis- 
ter, Denholm Elliott, Marjorie Fielding. 
Staged by Murray Macdonald; setting, 
Robert Weaver. At Opera House, Man- 
chester, Eng., June 25, °56; $1.20 Ln 
Sybil Edwards ........ Marjorie Fielding 
, SE. ce chs eneeees Philippa Gill 
Pay Bawaras ....cccccccs Joyce Redman 
Kate Waterhouse ....... Moira Lister 











Alex Shanklin ......... Denholm Elliott 
Clifton Ryan ......... David Hutcheson 
Topical melodrama by Lesley 


Storm, set for London presentation 
in August, is currently on a tune- 
up tour. Three-acter has strong 
theme, is given above-average per- 
formance, but holds suspense so 
long that the ending is an anti- 
climax. 

Action takes place over two-and- 
a-half weeks in a comfortable Lon- 
don flat of the present day. The 
story apparently is based on the 
recent case of British Foreign Of- 
fice staffers who disappeared be- 
hind the Iron Curtain. An official, 
an admitted Communist, has gone 
over to the other side. His wife, 
shattered but recovering, waits at 
home. She is watched carefully by 
her mother-in-law and sister. A 
mysterious male visitor calls to es- 
tablish a link, and suspense is in- 
creased through suspicion that the 
flat is being watched from outside. 

The husband’s friend finds him- 


-self falling in love with the wife, 


and on a message from abroad, 
they disappear together to make a 
Paris liaison with the Communist 
husband, and third-act suspense 


hinges on outcome of this trip, 





which turns out to be a clever trick 
by the foreign agents in hi-jacking 
the English wife to her spouse. 
Joyce Redman conveys cleverly 
the torn affection of the wife in a 
dilemma. Moira Lister is coldly 
practical as her anxious sister, and 
Marjorie Fielding scores as the 
typically English mother. As the 
husband’s friend, Denholm Elliott 
contrasts effectively with the other 


| male family friend played by David 
' Hutcheson. 


rray Mac Id has directed ! 
Murray Macdonald has directe | Shirley Booth as star, and her hus- 


'tautly, and the Robert Weaver set- 


|ting is appropriate. 


| Show Director 





Gord. 


Dichter und Bauer 
(POET AND PEASANT) 
Vienna, June 19. 


Rudolf Marik production of operetta 
in six scenes, with music by Franz von 
Suppe; book and lyrics by Gustav Que- 
denfeldt and Eugen Rex. Stars Rolf 
Hobiger, Olly Thamar. Staged by Hans 
Fretzer; settings, Ferry Windberger; or- 
chestra direction, Franz Werther and 
Oswald Unterhauser; choreography, Mi- 
chaela Heid; costumes, Hill Reihs-Gromes. 
At Raimund Theatre, Vienna, June 19, ’56; 
$2 top. 

Peasant Lugosch .........-. Max Brod 
Bogdanowitsch .........:. Hans Fretzer 
Jelka Olly Thamar 
Peter Werschitz ....... Rolf Hobiger 
Emmerich Arleth 
Gretl Tonnsdorff 


Gitta von Valera ... 





Although Franz von _ Suppe’s 
“Poet and Peasant” has been a 
concert standard since 1854, it has 
been an orphan “Overture,” with- 
out a parent dramatic piece. At 
last, after nearly a century, it has 
been used by Viennese producer 
Rudolf Marik as the basis for a 
traditional-style operetta. 

The show has libretto and lyrics 


| by Gustav Quedenfeldt and Eugen 


|not sit on our backsides, but make | 


|a gesture and do something about 
| it.” 


the course of a high-voltage speech 
| She demanded, “Don’t mind if you 

Get out 
|e every blooming country and 
| preach the gospel of the theatre.” 
| She said Equity would be taking 
|a backward step if it were to deny 
members admission into other 
countries. 

A South African member said 
that the most effective way to get 
South Africa to toe the line was 
@ deprive it of British films. That 
would be difficult, however, in the 
light of American interests, it is 
| conceded. 





‘COUNTRY PLAYHOUSE 
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THE MOST COMPLETE 


and independent film producers, 
Phone or visit 





REHEARSAL STUDIOS 


NOW AVAILABLE FOR THEATRE 
AUDITIONS AND REHEARSALS 


same professional equipment and studios Convenient locction* — low 
now being used by advertising agencies 


CAMBRIDGE REHEARSAL CENTER 
1481 B'way (*Times Square) New York 36 


IN N.Y.C.* 


rates — “extras” included 
with rehearsals. 


BR 9-9295 
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2ex, and score adapted by conduc- 


James O’Rear will play the Dau- 
phin in the touring production of 
“The Lark,” opening Aug. 4 at the 
Central City Col.) Festival. 

Bruce Savan, of the William 
Morris Agency’s legit department, 
left Friday (6) for a two-week 
Mexican vacation. 


Norman Mackaye, N. Y. presi-| 


dent of the Screen Actors Guild, 
has succeeded Robert Caesar in 
— at the Tempo Playhouse, 


Alexander Clark has succeeded 
Clarence Derwent in “Uncle Van- 


|ya” at the 4th Street Theatre, N.Y. 


Staats Cotsworth and Muriel 
Kirkland will not return to the 
Broadway cast of “Inherit the 
Wind” when it resumes its Broad- 
way run next September. 

Playwright Michael Gazzo, actor 
Ben Gazzara and director Frank 
Corsaro, have formed Trio Produc- 
tions, Inc., for film, tv and legit 
production. 

Glynis Johns will have the title 
role in the Robert L. Joseph-Roger 
L. Stevens revival of ‘Major Bara- 
bara,” with Burgess Meredith, Eli 
Wallach and Charles Laughton set 
for other major roles. Laughton 
will also direct. 

Walt Anderson’s ‘Mr, Candido,” 
previously produced at the West- 
port (Conn.) Country Playhouse in 
1951 under the title, “The Little 
Screwball” and subsequently pre- 
sented on tv three times, is sched- 
uled for October production at the 
Greenwich Mews Theatre, N. Y. 

“Hotel Excelsior,” a new play by 
Han Holzer, is slated for a July 17 
preem at the Provincetown Play- 
house, N. Y., by TSR Theatre Co. 

Plans for a six-story center in 
the Times Square area, which will 
include a performing arts work- 
shop, are announced by Maestro 
William Beare Enterprises, Inc. 

The cast of “Desk Set” was 
feted at two parties in connection 





| 


| 
| 


with the comedy’s Broadway wind- | 


up last Saturday (7), One was 
tossed last Friday (6) by Audrey 
Christie, who recently succeeded 


band, Don Briggs, also in the cast, 
at their Chappaqua, N. Y., home. 
The other, thrown by the play’s 
pressagent, Maxine Keith, was at 
Sardi’s inbetween the closing day’s 
matinee and evening performance. 

David Ross, producer-director at 
the off-Broadway 4th Street Thea- 
tre, is planning an uptown move. 
While on a two-month European 
trip, he acquired the American 
rights to “The Quare Fellow,” by 
Irish author Brendan Behan. Ross, 
who plans a fall Broadway produc- 
tion, which he’ll also direct, will 
co-produce a London presentation 
with Scripts Plays Ltd. 

Jimmie Komack has been set for 
the leading role in “Sixth Finger 





| 


tor-composer Franz Werther from | 
the original “Dichter and Bauer” | 
er . | classic and other von Suppe works. 
| Sybil Thorndike, grand dame of |The story is about a peasant boy 
the Gates,” concluded Sunday (8), | the English stage, has just returned who leaves the soil for the glamor 
: |from a South African tour and in | of Budapest. 


Rolf Hobiger as the rustic-poet 
and Olly Thamar as costar, sing 
and act excellently. Comedy hon- 


Emmerich Arleth as a theatrical 
director, and Hans Fretzler, Mimi 
Stelzer and Gret] Tonndorff in sup- 
porting principal roles. 

Stress is put, of course, on the 


| music, now classical (and there is 


| 


heightened local interest because 
of the composer’s Viennese back- 
ground). Among the songs, ‘“Mar- 
riage Proposal,” “Go to Budapest,” 
“Remember the First Kiss” and the 
grand waltz, “Come Girl,” have 
been well received. 

Direction, settings and choreog- 


|raphy are of high order, as are 
ithe musical direction and costumes. 
|The show is a big opener for the 


Vienna festival season. Maas. 





Patricia Jenkins is taking a 


| breather from television to appear 
|in support of Chico Marx in “Fifth 


Season” next week at the Pocono 


| Playhouse, Mountainhome, Pa., and 
/in support of Gertrude Berg in 
“Solid Gold Cadillac” the respec- 
tive weeks of July 30 and Aug. 6 
!at Philly’s Playhouse in the Park 


and the Somerset (Mass.) Summer 


| Theatre. 


‘role 


| 


Sandra Deel will play’ the title 
in the St. Louis Municipal 
Opera production of “Peter Pan” 
the week of Aug. 13. 





in a Five-Finger Glove,” slated for 
an Oct. 3 preem at the Longacre 
Theatre, N, Y. 


“Orchids To Murder,” a comedy 
by Lou Lawrence, is scheduled for 
Broadway next fall by Jack Born. 


Carmen Capalbo and Stanley 
Chase, co-producers of “Three- 
penny Opera” at the Theatre de 
Lys, N. Y., have leased the Bijou 
Theatre, N. Y., for one year for a 
series of productions. 


Jack Donahue will direct the 
forthcoming Broadway production 
of “Danny Mendoza.” 


Jerry Boxhorn will design the 
costumes for “Best House in Na- 
ples,” set for a Nov. 8 Broadway 
preem, 


Actor Richard Ney plans making 
his Broadway bow as a producer- 
playwright next winter with “Too 
Little Time for Love,” his own 
comedy, to have music by drum- 
mer Louis Bellson. Ney also wrote 
the lyrics for the show, which is 
capitalized at $200,000, and will be 


| directed by Felix Brenatano. Paul 


Vroom will be general manager 
and David Lipsky pressagent. 

Actress-producer Haila Stoddard 
and producer George Brandt, who 
were partnered last season in the 
road production of “Lunatics and 
Lovers,” have teamed up again to 
present Leonard Kaufman’s novel, 
“An Apple a Day,” the first item 
on their agenda. 

Nate Shenker, “Boy Friend” 
pressagent, planed to New York 
from Frisco for a six-week vaca- 
tion. 

David Wayne and Robert Doug- 
las, who recently dropped plans to 
produce “So Few for Love” in or- 
der to do “Under the Sycamore 


} 
| 
| 
| 
} 
| 











—— 


Legit Bits 


Tree,” have switched again and are 
now readying a Broadway presen. 
tation of “The Loud Red Patrick,” 
in association with Richard Kra. 
keur, Wayne will costar with Ar- 
thur Kennedy, and Douglas will 
stage the John Boruff dramatiza- 
tion of Ruth McKenney’s story. 
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No Picketing 


=—aa__ Continued from page 57 =e 


ruled that such an action would 
amount to “blacklisting” and sub- 


ject the Commission to ‘“financia 
liabilities” and perhaps jeopardize 
the continuance of the Playhouse. 

Although official picketing was 
voted down by both Veteran 
groups, the Legion and VFW both 
left the door open for “unofficial” 
pickets as a “cemonstration against 
the hiring by the City of an actress 
who pleaded the Fifth Amendment 
when questioned by the House 
on Un-American Activities about 
alleged Communist-front affilia- 
tions.” 

Walter E. Alessandroni, spokes- 
man for the Legion, assailed Han- 
delsman for signing of Miss Son- 
dergaard, saying, “It appears to be 
more than stupidity that caused 
the Playhouse manager to hire 
her.” That apparently referred to 
a previous statement by the man- 
ager, at a general press conference, 
that he had not been aware of 
Miss Sondergaard’s status and had 
therefore made a blunder in en- 
gaging her. 

















New Orleans 


=e Continued from page 57 Qa 


enough to pay the theatre’s ex- 
penses, he says. 

The former Shubert house, built 
in 1906, has managed to survive by 
playing art films, but cannot hang 
on much longer without at least 
six or eight legit bookings, for a 
minimum of 10 weeks’ playing 
time, per season. Roberts says the 
United Booking Office in New 
York has offered little encourage- 
ment, on the explanation that the 





| routing of touring shows is decided 


mostly by the producers. 


The manager asserts that Her- 
man Bernstein, as general manager 
for such producers as Lindsay & 
Crouse and Leland Hayward, 
usually books his shows into New 
Orleans, and has done good busi- 
ness here. But the Playwrights Co., 
for example, rarely sends its pro- 
ductions here, Roberts claims. 

Thus far, the only touring show 
scheduled to play New Orleans 
during 1956-57 is “Pajama Game,” 
tentatively set for next February, 
Even if it’s too late to organize a 
subscription here for this season, 
Roberts is trying to persuade the 
managements of other touring pro- 
ductions to route them here, pre- 
sumably from Cincinnati via At- 
lanta and then on through Dallas, 
Memphis and St. Louis, or in the 
reverse direction. 





—_ 








TALENTLESS 
TELEVISION 
ATTACKED 


George Jean Nathan, dean of 
drama critics, says that the com- 
petition offered the stage by tele- 
vision is about as fierce as that 
offered the New York Philhar- 
monic by a Trinidad Calypso band. 
But he doesn’t stop at this. Writ- 
ing in the current issue of Esquire, 
Nathan claws through the guts of 
TV and bares its very soul. His 
outspoken report on_ talentless 
television, its “gook” and its wri- 
ters will draw nods of apprecia- 
tion from some quarters and stern 
condemnation from others. No 
matter which side of the fence you 
stand on, don’t be unprepared for 
an explosion from Video Land. 
Be sure to get your copy of 


Aug. ESQUIRE now on sale 



































56 West 45th St., New York City 36, Suite 1703. 
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HOWARD ERSKINE and JOSEPH HAYES 


Announce the opening of new offices at 


OXford 7-9620. 


Now in Production: “THE HAPPIEST MILLIONAIRE" 
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L. A. Legit Perky: ‘Yankees’ $62,900, 


‘Witness’ 10146 (4), Peach Sour 126 


+ 





Los Angeles, July 10. + 


Local legit continued on the 
bright side last week, with the 
Civic Light Opera hitting its big- 
gest opening week of the season 
with “Damn Yankees.” Town cur- 
rently has four houses alight. 

Estimates for Last Week 


Damn Yankees, Philharmonic 


Aud (MC) (1st wk) ($4,195; 2,670) | 


(Bobby Clark). Great $62,900. 

Flowering Peach, Carthay Circle 
(D) (2d wk) ($3.85; 1,518) (Jacob 
Ben-Ami). Disappointing $12,000; 
previous week, $14,500. 

Anastasia, Huntington Hartford 
(6th wk) ($4.95; $1,032) (Viveca 
Lindfors, Eugenie Leontovich). 
Poor $10,200; previous week, over- 
quoted, was actually $10,500. 

Witness for the Prosecution, 
Biltmore (Ist four days) ($4.40; 
1,635) (Francis L. Sullivan, Patri- 
cia Jessel). Fair $10,500. 
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No ‘Clearance’ 


Continued from page 46 jee 





including Hearst columnist George 


Sokolsky, World Telegram & Sun | 


writer Fred Woltman (not a clear- 
ance man, but consulted from time 
to time), James O'Neill, director 
of publications for the American 
Legion, and Jack Wren (if one 
wants to work for BBD&O, clear- 
ance from Wren is required). 


Cogley stated that Broadway 
(legit theatre) had no system of 
clearance. “Do you mean to Say 
that people who conspired against 
the government are still employed 
on Broadway?” asked Arens. “That 
is merely stating a fact and not ex- 
plaining Broadway's action,” re- 
plied Cogley. 

Chairman Francis Walter, reply- 
ing to Cogley’s inquiry of why_he 
had been summoned to the com- 
mittee, said the group was disap- 
pointed that Cogley did not discuss 
the failure to find employment of 
people who had cooperated with 
the committee. Walter said the 
committee had a file of informa- 


tion on people who had lost jobs” 


in show business because they had 
been friendly with the committee. 

During course of hearings, many 
show business names were dropped, 
most of whom were already men- 
tioned in Cegleys’ book. However, 
actor Luther Adler and tv director 
Sidney Lumet were noted as two 
individuals who had returned to 
the good graces via the clearance 
system. He said Alder, who had 
been blacklisted by the American 


Legion, was also cleared by the} 


same group, but that it took him 
four years to accomplish it. He did 
not disclose what sources cleared 
Lumet. 

Hearings resume tomorrow, with 
Woltman, O’Neill, Vincent Harnett, 
a consultant to tv leftwing affilia- 
tions, and Arnold Forster, general 
counsel of the Anti-Defamation 
League, scheduled to testify. For- 
ster was listed as being instrumental 
in clearing a dozen figures who 
had been cited for leftwing activ- 
ities, 








Michael Myerberg 


Continued from page 57 








poser and lyricist. Son of a prom- 
inent Honolulu realtor, he first 
authored a musical comedy in 1953 
under the tag of “49th Star.” Co- 
producer and director of “13 
Daughters,” 
ture, is Ed Mangum. He previous- 
ly was a consultant for ANTA’s In- 


Dcmatieniineenall 


ternational Exchange Program. 
William Allison, on leave from 
Stanford U.’s drama dept., de- 


signed the sets while choreography | 


is by Jo Taylor. 





Myerbere’s Production List 

First on Michael Myerberg’s pro- 
duction list for Broadway this sea- 
son is “Minotaur,” a drama by 
Robert Thoms. He’s also planning 
a Broadway presentation of a folk- 
opera, “The Ballad of Baby 
Doe,” with music by Douglas 
Moore and book and lyrics by John 
Latouche. The producer attended 
a performance of the musical last 
Saturday (7) at the Opera House, 
Central City, Col. 

Myerberg plans an annual fall 
revival of “Waiting for Godot,” the 
controversial play by Samuel Beck- 
ett, which he recently presented on 
Broadway, with Bert Lahr as star. 


Magoon’s second ven- | 


‘HAPPIEST MILLIONAIRE’ 
(WITH M-G PIC COIN) 


Backers of the Howard Erskine- 
Joseph Hayes upcoming Broadway 
production, “Happiest Millionaire,” 
may be sitting pretty. A pre-pro- 
duction film deal, being negotiated 
with Metro, would involve a return 
of their entire $90,000 investment 
providing the show, which will star 
Walter Pigeon, has a lengthy run. 

The deal calls for a $100,000 
down payment, plus weekly pay- 
ments of 10% of the gross to a 
$250,000 ceiling. That means the 
production would be guaranteed 
$36,000 as its 40% (less 10% com- 
missions) share of the initial rev- 
‘enue. If the show should run long 
| enough to get the $150,000 balance, 
‘the company’s share of that would 
| be $54,000 on the same percentage 
| breakdown. 

The play, written by Kyle Crich- 
'ton, was suggested by the book, 
“My Philadelphia Father,” written 
| by him and Cordelia Drexel Biddle. 
| It will be staged by H. C. Putter, 
| opening on Broadway in mid-Octo- 
ber. A theatre still hasn’t been 
| Set. The pic isn’t due for release 
‘until three years after the New 
| York preem. 


| Parks-“Teahouse’ $28,800; 
Ends 4-Week Stay, Det. 


Detroit, July 10. 
“Teahouse of the August Moon,” 
| Starring Larry Parks, grossed a 
good total of $129,000 in four 
weeks at the Shubert, with nearly 
$28,800 of the sum coming on the 
final week. Indications were that 
it might have profitably stayed at 
the 2,050-seat house for at least 
|another round. Potential capacity 
|for the run was $184,000 with the 


| top scale at $4. 











| Cass in a summer hiatus. 


‘Stockings’ Slick $19200 


For 2 Shows at Denver 


Denver, July 10. 
“Silk Stockings,” starring Don 
Ameche, grossed nearly $19,200 in 
two performances last Wednesday- 
Thursday (4-5) at the Red Rocks 
Bowl near here. That was the mu- 
sical’s only booking for the week. 


Tuner is current at the State 
Fair Musicals, Dallas, with Alan 
Jones as successor to Ameche, 


British Shows 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-53). 
Caine Mutiny, Lon. Hipp. (6-13-56). 
Chalk Garden, Haymarket (4-11-56), 
Dry Rot, Whitehall (8-31-54). 
Family Reunion, Phoenix (6-7-56), 


For Amusement Only, Apolle (6-5-56), 
Gigi, New (5-23-56). 

Motel Paradiso, Wint. Gard. (5-2-56), 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 

Likely Tale, Globe (3-22-56). 

Love Affair, Lyric Hamm. (6-1-56). 
Malice Domestic, New Lind (6-20-56). 
Man Alive, Aldwych (6-14-56). 
Mousetrap, Ambassadors (11-25-52), 
Night of 4th, Westminster (6-29-56), 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55), 
Piain & Fancy, Drury Lane (1-25-56). 
Piume de ma Tante, Garrick (11-3-55), 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 

Rivals, Saville (2-23-56). 

Romanoff & Juliet, Piccadilly (5-17-56). 
Ruth Draper, St. James’s (7-2-56), 
Sailer Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 

South Sea Bubble, Lyric (4-25-56). 
Spider’s Web. Savoy (12-14-54). 

Such Is Life, Adelphi (12-14-55), 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
*3 Penny Opera, Comedy (6-19-56), 

To My Love, Fortune (6-6-56). 

Trip to Bountiful, Arts (7-4-56). 
Waltz of Toreadors, Criterion (3-27-56). 
*Interrupted Run. 


SCHEDULED OPENINGS 


Someone Talk Te, Duchess (7-18-56), 
OSED LAST WEEK 
Off Mainiand, Arts (5-30-56). 





| 








TOURING 
Bad Girl 
Call Girl 
Can-Can 
Daughter of Desire 
Dead on Nine 
Free Love 
Fresh Airs 
Gay Deceiver 
Girl Called Sadie 
King and I 
Lady Be Good 
Long Echo 
Love on the Never Never 
Night Must Fall 
Reefer Girl 
Sight Unseen 
Teahouse of the August Moon 
Teddy Boy 
Women of the Streets 








| Shubert now joins the 1,482-seat | 





‘Hit the Deck’ OK $37,800, 
With 1 Rainout, St. Loo 


St. Louis, July 10. 

With the Tuesday (3) perform- 
ance washed away by rain, “Hit 
The Deck” played up six shows 
last week in the Municipal Thea- 
tre Assn. 10,000-seat alfresco thea- 
tre in Forest Park with a fair $37,- 
800 gross at $3 top. Lead roles 
were played by Betty Kean, Paula 
Stewart, Loui Wills, Jr., Joseph 
Cusanelli and Mark Dawson. 





| 
“Great Waltz,” revived for the) 


fifth time, opened  seven-night 
stand last night (Mon.)~ with 
George Gaynes, Claramate Turner, 
Theodor Uppman and Peggy Bon- 
ini in the top roles. Patricia Bow- 
man is the ballerina. 


‘Teahouse’ $30,300; 
Ist Co. Folds, D.C. 


Washington, July 10. 

The seven-week run of “Tea- 
house of the August Moon” at the 
National Theatre here grossed 
$257,982 ‘exclusive of the _ tax). 
Take for the final week, with Rob- 
ert Casper subbing for Eli Wallach, 
was over $30,300. 

The 1,677-seat theatre was scaled 
to a $4.95 top for the play. Na- 
tional is dark this week, but re- 
opens Monday (16) with the tour- 
ing “Pajama Game.” 

The “Teahouse” company which 
wound up here was the original 
New York production with various 
substitutions. The troupe had run 
since Oct. 20, 1953, including its 
New York engagement. 


‘BOY’ UNFRIENDLY 2736; 
WORST DALLAS TUNER 


Dallas, July 10. 

Touring company of “Boy 
Friend” tallied a fair $27,500 for 
seven shows in its closed second 
week through Sunday (8) at State 
Fair Auditorium. It was the sec- 
ond show of State Fair Musicals’ 
15th season, and featured Jo Ann 
Bayless and John Hewer, and 
ranked with the lower b.o. shows 
for a fortnight in the last five 
years here, 

National company of “Silk 
Stockings,” with Allan Jones, Jan 
Sherwood and Gretchen Wyler, 


opened a two-week run last night 
(Mon.), 











Weather Dampens ‘Foot’ 
For Poor $28,000 in K.C. 


Kansas City, July 10. 


Rain and the threat of it played 
havoc with the Starlight Theatre's 
third show of the outdoor season, 
“Best Foot Forward.” The tuner 
closed out a seven day stand Sun- 
day (8) at $28,000, one of the light- 
est weeks in the six yéars of the 
Swope Park operation. Tuesday 
night’s (3) performance was can- 
celled in the face of a light but 
persistent rain, and _ pre-curtain 
rains or threatening forecasts pre- 
vailed for every other perform- 
ance. 

Show had Penny Singleton and 
Barbara Cook in the leads. Heavy 
take is dependent on window sale, 
so the stormy weather precluded 
any real money. Management ran 
in a family night (children ad- 
mitted half-price with adult ticket 
purchase) for the closing perform- 
ance Sunday for some, help. 

“Desert Song” opened last night 
(Mon.), to one of the better ad- 
vance sales of the season. Cast in- 
cludes Janet Medlin, Jim Haw- 


thorne, Michael Kermoyan, Helen | 


Wood, Dorothy Keller, Donn 
Driver and Joseph Macaulay, 





Touring Shows 


(July 9-21) 


Anastasia (Viveca Lindfors, Eugenie 
Leontovich)—Huntington Hartford, L.A. 
(9-14) (closing). 

Anniversary Waltz (Richard 
Marjorie Lord)—Alcazar, S:.F. (9-21). 

Boy Friend—Capitol, Salt Lake City 
(11-14); Curran, S.F. (16-21). 

Damn Yankees (2d Co.) (Bobby Clark)— 
Philharmonic Aud., L.A. (9-21). 

Flowering Peach (Jacob Ben-Ami)— 
Carthay Circle, L.A. (9-21). 

Inherit the Wind (2d Co.) (Melvyn 
Douglas)—Geary, S.F. (9-14); Huntington 
Hartford, L. A. (16-21). 

Pajama Game (2d Co.) (Larry Bengies. 
Buster West, Betty O’Neil)—Shubert, Bos 
ton (9-14); National, Washington (16-21). 

Silk Stockings (Allan Jones, Gretchen 
Wyler, Karen Shepard)—State Fair, Dal- 
las (9-21). 

Teahouse of the August Moon (Larry 
Parks)—Tabor-Grand, Denver (10-14); Cap- 
= oy We Lake City (16-18); Geary, S.F. 
Will Success Spoil Rock Hunter (Gene 
Raymond, Jesse White, Merry Anders)— 
Curran, S.F. (9-14). 

Witness for the Prosecution—Biltmore. 
L.A. (@-21). 


Eastham, 
21) 


B way Continues Summer Cave-In; 
Faces’ 306, Fanny’ 246, ‘Cat’ $20,600 
‘Wonderful’ $41,300, ‘Diary’ $25,100 


+ 








‘Pajama’ Brutal $17,800 
4th Tough Week, Hub 


Boston, July 10. 
With a reduced scale in effect 
last week, “Pajama Game” is taking 
a severe b.o. beating here as it) 
waits for a Washington house to be | 
available. The musical exits town 
this week, leaving the Hub dark | 
for the summer for regular | 
Estimate for Last Week 


Shubert 
(4th wk) ($3.50; 1,717); (Larry | 
Douglas, Betty O'Neil, Buster | 
West). Skidded again to a mur- 
derous $17,800; previous week, | 
$18,500; vacates town next Satur- 
day (14). 


Inherit’ 256, SF; 
‘Success $14,000 


an Francisco, July 10. 

“Inherit the Wind,” in its fifth 
round at the Geary, dipped last 
week, and the combination of bad 
reviews and bad business brought 
the cancellation of the third week 
ot “Will Success Spoil Rock Hun- 
ter” at the Curran. 

“Anniversary Waltz” will close 
Aug. 4 at the Alcazar, after a rec- 
ord-setting 38-week run. 

Estimates for Last Week 

Will Success Spoil Rock Hunter, 
Curran (2d wk) ($3.85; 1,752; $35,- 
000) (Merry Anders, Gene Ray- 
mond). Sober $14,000; previous 
week, same. 

Inherit the Wind, Geary (5th wk) 
($4.40; 1,550; $37,000) (Melvyn 
Douglas). Passable $25,000; previ- 
ous week, $29,000. 

Anniversary Waltz, Alcazar (34th 
wk) ($3.85; 1,147; $27,341) (Richard 
Eastham, Marjorie Lord). Okay 
$11,200; previous week, $10,700; 
folds in four more weeks, 


Nylon Shed Impractical, 
Montreal Using Theatre 


Montreal, July 10. 

After buying a nylon “shed” for 
the audience in case of rain at 
Montreal Festival’s performances 
in Lafontaine Park, it was found 
the terrain wouldn’t support the 
structure. So the concerts have 
been moved downtown to St. Denis 
Theatre. 

Stage was to have been an arti- 
ficial island in an artificial lake 
(both already there), with listeners 
seated on the (natural) bank. 


Stock Tryouts 


(July 9-22) 


Pajama Game, (MC) 














Beasop’s Fables, revue (Beatrice Lillie) 
—Theatre-by-the-Sea, Matunuck, R.I. (9 
14); New England Mutual Hall, Boston 


—_ (Reviewed in VARIETY, July 4, 
56) 


Eleventh Hour, by Kermit Hunter— 
Gypsy Hill Theatre, Staunton, Va. (9-21). 
reat Gesture, by Rodolfo Usigli— 
Tufts Arena Theatre, Medford, Mass. (17- 
21) (Previously reviewed in VARIETY, 
Feb. 25, ’53). 
Jacaranda Tree, by Alejandro Casona— 


fiw M Arena Theatre, Medford, Mass. 
(10-14). 
Lentil, by Rose Caylor (Fay Bainter, 


Glenda Ferrell, Joan Tetzell)—New Eng- 
land Mutual Hall, Boston (9-14) (Reviewed 
in VARIETY this week). 

No Rest for the Weary, by Adrian Gor- 
don—White Barn Theatre, Westport, 
Conn. (14-15). 

Sticks & Stones, revue (Hermione Gin- 
gold)—Ivy Tower Playhouse, Spring Lake, 





N.J. (9-14) (Reviewed in VARIETY this | 
week). | 
Weicome Derlings, revue (Tallulah | 
Bankhead)—Somerset (Mass.) Playhouse 
(9-14); Westport (Conn.) Country Play- | 
house (16-21). 

What’s the Rush, revue (Robert Q. | 
Lewis)—Hinsdale fll.) Summer Theatre 
(9-14); Springfield dll.) Theatre Guild 


(16-21) Reviewed in VARIETY this week). 





SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Sixth Finger, Longacre (10-3). 
Reluctant Debutante, Miller (10-10). 
Too Late Phalarope, Broadhurst (10-11). 
Happiest Millionaire (wk. 10-15). 
Apple Cart, Plymouth (10-18). 

Li‘l Abner, St. James (Wk. 10-22). 
Separate Tables, Music Box (10-22). 
Olid Vie (10-23). 

Separate Rooms (10-25). 

Major Barbara (10-30). 

Auntie Mame, Broadhurst (10-31). 
Sleeping Prince, Coronet (Wk. 10-28). 
Best House in Naples (11-8). 

Very Special Baby, Belasco (11-14). 
Candide, Beck (11-22). 

Bells Are Ringing, Shubert (11-29). 
Happy Hunting, Majestic (Wk. 12-2). 


OFF-BROADWAY 


i 
Hotel Excelsior, Provincetown (7-7). ' 





| $5,000 


| $50,000 


Broadway continued its summer 
toboggan last week. Business 
dropped substantially for practi- 
caily all shows, with the capacity 
lineup dwindling to two entries, 
“My Fair Lady” and “No Time for 


| Sergeants.” 


Twofers are helping a couple of 
productions, and others may switch 
soon to the bargain come-on. There 
was only one closing, “Desk Set,” 
leaving 14 shows current. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama, R (Revie), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
ere ta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10° Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax 

Cat on a Hot Tin Roof, Morosco 
(D) (68th wk; 540; $6.90; 946; $31,- 
000) (Thomas Gomez, Marjorie 
Steele). Previous week, $23,000; 
last week, over $20,600. 

Damn Yankees, 46th St. (MC) 
(62d wk; 492; $8.05; 1.297; $50,573) 
(Gwen Verdon). Previous week, 
$50,700; last week, over $46,100. 

Diary of Anne Frank, Cort ‘(D) 
(40th wk; 317; $5.75; 1,036; $28,- 
854) (Joseph Schildkraut, Susan 
Strasberg). Previous week, $27,- 
900; last week, almost $25,100. 

Fallen Angels, Playhouse ‘C) 
(25th wk; 199; $5.75-$4.60; 994; 
$27,251) (Nancy Walker, Margaret 
Phillips). Previous week, $13,000 
on twofers; last week, almost $13,- 
200 on twofers, Mary McCarty suc- 
ceeds Miss Walker July 30. 

Fanny, Majestic (MD) (88th wk; 
700; $7.50; 1,625; $62,968) (Law- 
rence Tibbett, Billy Gilbert). Pre- 
vious week, $19,000; last week, 
almost $24,000 on twofers. 

Hatful of Rain, Lyceum (D) (35th 
wk; 277; $5.75-$4.60; 995; $23,339) 
(Vivian Blaine). Previous week, 
$14,800; last week, over $10,300. 

Matchmaker, Koyale (‘(C) (3ist 
wk; 248; $5.75; 1,050; $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Previous week, $14,000; 
last week, almost $13,700. 

Mr. Wonderful, Broadway (MC) 
(16th wk; 124; $7.50-$6.90; 1,900; 
$71,000). Previous week, $48,300; 
last week, almost $41,300. 


Most Happy Fella, Imperial 
(MD) (10th wk; 76; $7.50; 1,427; 
$57,875). Previous week, $58,400; 


last week, almost $57,600. 

My Fair Lady, Hellinger (MC) 
(17th wk; 132; $7.50; 1,551; $64,240) 
(Rex Harrison, Julie Andrews). 
Previous week, almost $65,200; last 
week, same. 

New Faces of 1956, Barrymore 
(R) (4th wk; 28; $7.50-$6.90; 999; 
$38,577). Previous week, $36,000; 
last week, rearly $30,000. 


No Time for Sergeants, Alvin 
(C) (38th wk; 300; $5.75-$4.60; 
1,331; $38,500). Previous week, 
$38,900; last week, almost $39,000. 

Pajama Game, St. James (MC) 
(113th wk; 900; $6.90; 1,615; $52,- 
118) (John Raitt, Eddie Foy, Jr., 


Julie Wilson). Previous week, $32,- 
500; last week, over $28,700. 
Will Success Spoil Rock Hunter, 


Belasco (C) (39th wk; 308; $5.75; 
1,037; $31,582). Moved last Mon- 
day (9) to the Shubert. Previous 
week, $13,400; last week, almost 
$11,200. 
Closed Last Week 
Desk Set, Broadhurst (C) (37th 


wk; 296; $5.75-$4.60; 1,182; $31,500) 
(Audrey Christie). Previous week, 
on twofers; last week, 
around $4,700 on twofers; closed 
last Saturday (7) at an approximate 
profit ‘including revenue 
from the sale of the film rights to 
20th-Fox for a $75,000 down pay- 
ment, plus additional weekly pay- 
ments) on a $75,000 investment. 





OFF-BROADWAY 

By Hex, Tempo (6-18-56). 

Call of Duty, Provincetown (6-19- 
56); closes next Sunday (15). 

Comrades, Actors Playhouse (6- 
5-56); closes July 22. 

Iceman Cometh, Circle in Square 
(5-8-56). 

Maids, Tempo (5-18-56). 

Man of Destiny, Downtown 
21-56). 

Man With Golden Arm, Cherry 
Lane (5-1-56). 

Threepenny (g- 
20-55). 

Unele Vanya, 4th St. (1-31-56), 


(5- 


Opera, de Lys 








a 
4. 
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Johannesburg Shoots the Bankroll 


Imports La Scala sind ($220, 000), London Symph 
($105,000) and Other Costly Items for Festival 


Johannesburg, July 10. 
For months the fate of the 





Reviews 





Johannesburg Festival, to coincide 
with the 70th anniversary of the 
city, has hung in the balance. Di- 
rectors and committees have come 
and gone and at one time there was 
a danger that there would be no 
festival at all. But now the details 
of the entertainment (designed 
originally to make Johannesburg 
the “Edinburgh or Salzburg of the 
South” were finally ironed out. 


This is it: 


Sept. 17 to 21, City Hall: A stiak 
Symphony Orchestra, conducted 
by Joseph Krips; 

Sept. 22 to Oct. 13: His Majesty’s 
Theatre: La Scala, Milan, opera; 
conductor Guido Cantelli. Two 
special concerts Oct. 7 and 14; 


Sept. 22 to 26; Plaza Theatre: 
Mantovani, twice nightly; 


Sept. 25, Oct. 2, 9, 16, City Hall: 
South African Broadcasting Co. | 
Symphony Orchestra conducted by 
Sir Malcolm Sargent; 


Sept. 26 to 28, Selborne Hall and 
Oct. 3 and 4, University Great Hall: 
J. Musici Chamber Orchestra from 
Rome; 

Sept. 27, Oct. 1 and 2, City Hall: 
Cellist Pierre Fournier; 


Oct. 8 to 13, University Great 
Hall: Anna Russell, comedienne of 
longhair music; 

Oct. 15 to 19, His Majesty’s Thea- 
tre: Ballet, Margot Fonteyn and 
Michael Somes; 


Oct. 17, 19, 22, 24, University 
Great Hall: Guitarist Segovia; 

Oct. 20, University Great Hall, 
and Oct. 21, 23, 25, 26, City Hall: 
Yehudi Menulin. 


Although detailed costs are not | 
known these are educated guesses: 

Ballet (Fonteyn and Somes): 
$24,000; 

Anna Russell: $6,000; 

La Scala: $220,000; 

Menuhin: $45,000; 

London Symphony Orchestra, 
Mantovani, Fournier: $105,000; 

Segovia: $3,600; 

Most of these fees and expenses 
are way above what could ever be 
met under commercial aegis in 
South Africa.’ Even on the most | 
optimistic expectation of attend-| 
ances a loss of over $60,000 is | 
estimated and when other costs are | 
added it may well exceed a six 
figure dollar loss. Johannesburg 
City Council has taken over from 
one original festival committee, 
however, and the loss will come 
out of the ciyic coffers. 

In addition to the above artists 
Claudio Arrau will play for Johan- 
nesburg’s Festival as African Con- 
solidated Theatres’ contribution to 
the entertainment side of the 
festival. 

The same management will 
thereabouts present ballerina Alex- 
andra Danilova supported by two} 
American ballet performers Robert | 
Lindgren and Sonia Tyven and the | 
South Africa dancer Michael | 
Maule. 











London Viewing Ballet 
Devised for Monaco | 
With Stan Kenton Score 


London, July 10. | 

In the lineup of soloists for the | 
nineweek season by the London 
Festival Ballet, opening (Julian | 
Braunsweg) at the Royal Festival | 
Hall tomorrow (11), will be artistic | 
director Anton  Dolin, 


back frem Continental tour includ- 
ing a visit to Monaco for the 
Rainier-Kelly wedding, and Israel. 
This fall it marks the sixth year 
of foundation. 

First night will unveil “Homage 
to the Princess,”’ commissioned for 
staging at the Monte Carlo gala set 
to music by Stan Kenton with 
choreography by Michael Charn- 
ley. Later this month, “Les Deux 
Errants,” gets its local preem. Rep- 
ertoire also introes new presenta- 
tions and revised versions of es- 
tablished works. 





Madelaine Chambers has been 
added to the 1956 San Francisco 
Opera roster, and will sing leads 
in “Francesca da: Rimini,” ‘‘Fal- 
staff’ and “La Boheme.” 


Belinda | 
Wright, Toni Lander, John Gilpin | 
and Anita Landa. The company is | 





Ballad of Baby Doe 
Central City, Col., July 8. 
Opera by John Latouche, with music 
by Douglas Moore. Commissioned by 
Koussevitsky Foundation. Staged by 
Hanya Holm and Edwin Levy; costumes, 
settings by Donald Oenslager; musical 
director, Emerson Buckley. At Central 
City Opera House, Central City, Col., 
July 7, °56. é 


OS Raererer rrr ere Dolores Wilson 
a Me ice cseneseess Leyna Gabliele 
Te, Mie We RE cceeceese Walter Cassel 
ee Ff ae Clifford Harvuct 


Augusta Tabor .......... Martha Lipton 
RE THO. 6oscctcteas Frances Bible 
ree Beatrice Krebs 
Other singers: Joseph Folmer, Howard 
Fried, Alan Smith, Richard Wentworth, 
James Duffin, John Miller, Edward 
Reamss, Neil Webster, Marilyn Winters, 
Patricia Kaven, Joyce Maiselsen, Sylvia 
Anderson, Claire Jones, Cecelia Lomo, 
Judy Volkowitz, Eldem Braford, John 
Heiden, Harrison Broughton, Stanley 
Burk, Michael Livingston, Donovan Wold, 
Lawrence Davidson, Norman Tréigle. 





Here in Colorado’s most famous 
ghost town, which comes alive 
every summer during a time of 
heavy entertaining and drinking in 
in the bracing mountain air, the 
new John LaTouche-Douglas Moore 


opera in two acts and 10 scenes 
a natural offering. Loaded with 
chorus and fancy production values 
which a Broadway’ impresario 
probably couldn’t afford, “The 
Ballad of Baby Doe” told a tale 
which has deep roots in the folk- 
lore of this gulch (and Leadville). 


Baby Doe was a real gal, the big 
love and pathetic widow of H. A. 
W. Tabor, who was a silver mil- 
lionaire, a U.S. senator for 30 days 
and a bankrupt in the crash of 
1893. Baby Doe was found frozen 
to death in a shack close to the 
worthless Matchless Mine in 1912. 
LaTouche’s libretto follows reality, 
and results in a number of meaty 
scenes. 

At rise Tabor’s wealth and power 
are established and his romance 
with Baby Doe begins. By the 
fifth scene, a gem in conception 
and staging, four friends in a tin 


|type setting needle Tabor’s wife 


about Baby Doe. Another dramatic 
scene is at Tabor’s wedding to 
Baby Doe when a malicious woman 
tips the priest that there’s been a 
divorce and the priest stalks off 
scandalized. This is in Washington 
and the decorum of the party is 


restored — by __the arrival of the | 


Remote Wisconsin Fete 


Premiering 6 Moderns; 
Music Clubs Junket Due 


Fish Creek, Wis., July 10. 





Four‘h Annual Peninsula Music 


Festival to be held at Gibraltar | stated. 


| Auditorium here August 11-26 will 


be highlighted by six premiere per- | 


_formances of works by various con- 
| temporary composers. Scheduled to 
be done by an orchestra under di- 
rection of Thor Johnson are 
“Acquarium” by Belgian composer 
Rene Defossez and “Little Suite” 
by Sweden’s Dag Wiren. Four 
pieces by American composers are 
also slated for presentation. 
Heading the fest’s soloists will 
be Canadian soprano Lois Marshall 
and Donald Gramm, bass-baritone 
with the N. Y. City Opera Co. 
Among others are violinist Isidore 
Cohen, ’cellist John Ehrlich and 
violinist Erik Kahlson. Four con- 
certs a week are given during the 
fortnight-long festival, which has 
been chosen by the National Fed- 
eration of Music Clubs for its an- 
nual pilgrimmage, Aug. 17-19. 
Founded in 1953 by Thor John- 
son, music director of the Cincin- 
nnati Symphony Orch, and the Pen- 
;insula Arts Assn. of Door County, 
Wis., the fest was first thought of 
by the late Dr. Frederick Stock, 
Chicago Symphony conductor and 
a summer resident. Musicale is 
held on the Door County peninsula, 
a thin finger of land which sep- 
arates Lake Michigan from Green 
Bay. Area has long been favored 
as an arts and vacation mecca. 





President of the United States 
(Chester K. Arthur). 

Grief dogs the lovers upon their 
return to Colorado. They are 
snubbed. The first wife warns Baby 
Doe to convince Tabor to sell his 
holdings. Tabor won't and is wiped 
out with the collpase of silver. 
He has a big nostalgic scene when 
he visits the Tabor Opera House 
in Denver, unrecognized. 

For Broadway the _ property 
would need lots of tightening. 
‘Smaller orchestra (35 here) and 
chorus (22 here} might he _ indi- 
cated. Good deal of Bryan-era 
political allusion can readily be 
deleted as show is over-long. 

Martha Lipton, long a soprano 
with the Metropolitan Opera who 
has never had a really smash role 
may have it in this instance as the 
emotion-gripped first wife. The 
singing leads are quite taxing and 
in this altitude all were substi- 
tuted. (Alternating with “Tosca” 
this will run a month.) _John. 





Much Is New Under The Stars 


Summer is again. booming musical innovation and novelty. 
Current festivals around the land vie to raise eyebrows or par- 
lay culture and swimming with women. Opera under the stars, 
balletmania under the elms, chowder and chamber music in 


small-boat harbors: name the 
impresario has got it. 


al fresco combination and some 





Check the programs. Surprise is the piccolo obligato of the 
great outdoors. For example, Robert Russell Bennett will step 
before the Goldman brasses at New York’s Central Park later 
this week to conduct his (commissioned) work ‘“Mademoiselle- 


Ballet for Band”—which would 
try for novelty. 


seem like a sufficiently desperate 


The Berkshire Festival meanwhile evidenced, 


along with the Supreme Court, that it follows the headlines by 
rolling in a composition entitled “The Dead Sea Scrolls.” 





The infiltration of jazz into supposedly longhair summer music 


festivals is, by now, thoroughly 


commonplace although publicists 


continue to try to make something of Benny Goodman blowing 


the clarinet with symphonies. 
“revival” of Mozart. 


That’s as standard in 1956 as a 





Management’s search for “popular” appeal is observable all 
over the United States. Note the Wednesday night old-fashioned 


Bohemian Band Concerts at 


Clutier, Iowa. Or the accordion 
band competitions at the Chicagoland festival. 


Folk angles are 


also to be noted, per the Mountain Festival at Asheville, N. C. 


of sacred music. 


seems to enjoy enhanced fresh 


in America. 


When people go dashing off by 


mixed in with chorale, ballet 


business.” 





and the general dance festival at Duluth. Benton, Ky.,.offered 
an Old South Harmony Festival in late May and the Barrington 
Bible College of Rhode Island came up with its own “festival”— 





Other impressions of 1956: there seems to be a trend toward 
speech interpolations, readings, use of libretto; chamber music 


air popularity which, if factually 


supported on the final data, would fit in with last issue’s story 
here that chamber music has matured into a $500,000 “business” 





Meanwhile the spread of festivals—longhair of crewcut, pear- 
shaped, square or folksy—fits in with a culture full of busy-ness. 


motor in all directions they gotta 


have places to arrive at. If it cannot be claimed that grand opera 
has held its own in the good old summertime, all other music, 


and the Gettysburg Address, is 


surely becoming an increasingly vital branch of American “show 





Now if the weather only cooperates, e -» Land. 


Inside Stuff—Concerts 


Carlton Smith, Director-General of the National Arts Foundation in 
Manhattan had his president shot out from under him this week. Mil. 
lard J. Bloomer Jr. resigned that post. He was also a founder mem. 
ber and on the Foundation’s Board of Trustees. 

Other than general dissatisfaction, Bloomer’s motivations are un. 
Carlton Smith is the same whose cable news-making from 
Russia some months ago were detailed in the late Arthur Bronson’s 
much-quoted Variety story, “Mr. Smith Goes to Moscow.” 


Toscy Not Philharmonic’s Babe Ruth 


‘Analysis of ‘% of Capacity’ Refurbishes Barbirolii— 
Higher Tales UnknoWn Influence on Mitropoulas 











By ROBERT J. LANDRY | John Barbirolli, let the Carnegie 
Season-by-season figures back to Hall attendance down badly. His 
1928-29 reveal that the New York! record is comparable on the sales 
Philharmonic Orchestra has oscil-| data with Toscanini. Nor did Bar- 
lated in terms of “percentage of birolli’s five-year tenure ever dip 
capacity” at subscription perform- | under 80% 
ances from just-above 90% to just Rodzinski’s years were well up, 
below 80%. The figures need, for! twice over 90% of capacity. The 


N.Y. PHILHARMONIC BOXOFFICE DATA | 











Number of 
Regular Percentage 

Number of Subscription of 
Season Conductors Concerts Capacity 
1928-29 105. 93 81 
1929-30 5 104 80 
1930-31 5 104 a 
1931-32 9 104 87 
1932-33 5 Toscanini 104 8214 
1933-34 4 114 84 
1934-35 7 115 83 
1935-36 §- 115 82 
1936-37 6 89 84 
1937-38 3 103 83 
1938-39 3 > Barbirolli 103 80 
1939-40 4 103 80 
1940-41 6 103 83 
1941-42 10 Centennial Year 103 87 
1942-43 9 Guest Conductors 103 78 
1943-44 6 103 83 
1944-45 7 102 88 
1945-46 q { Rodzinski 103 92 
1946-47 9 | 103 93 
1947-48 7 Stokowski and 103 93245 
1948-49 6 Mitropoulos 103 911% 
1949-50 8 103 86245 
1950-51 9 103 8436 
1951-52 6 103 82 
1952-53 9 } Mitropoulos 105 81 
1953-54 6 105 78 
1954-55 8 105 77.4 
1955-56 9 105 ° 76.6 

Single Sale Price Range 
(Tax, when effective, not included) 

Season Parquet Balcony 
1926-20 (Toscanini) .....0¢s¢- oe ere ee ee $3.00 to $1.00 
NEN ca enh e al Bee Oo A aha’ 6 WA Ree he ewauae 3.25 to 1.00 
1936-37 (B RE Bi 5 580 sss ig a Ge id 94s wala SS 3.00 to 1.00 
I se, iid eee i ke eianeie ed ced wih Oe coobhee Bee 36 1.00 
TOEGEE (ROGUE) ooccicccacacdwvieses Sie eahelete 3.00 to 1.00 
ar eee Terre a, << 1.00 
1947-48 (Stokowski and Mitropoulos) . vie hee ee ee 3.25 to 1.00 
ES, ete ea es ike a yg eek e hiarkeae oe cckew ee 3.50 to 1.25 
Pere CURIEPOMOUIOR) 66.5.5:465.00540%0% 00858 608 eC 3.50 to 1.20 


SE bs 504 65.0005 640500 4595540806008 80005 5.00 to 1.75 





full realism, to be correlated withftwo seasons of the joint Stokow- 
established ticket scales, $3 in ’28 | ski-Mitropoulos primacy also rated, 
and $5 today. There is also the fac- | though the “‘war boom” may have 





tor of number of scheduled con-| been a factor. 
|certs to be considered. | No survey is known to have been 
| Contrary to the mythology of | made with respect to the public 
| the concert world, the top attend-| resistance factor inherent in up- 
ance figures for the Philharmonic | ping the Philharmonic scale to $5 
were not racked up during the reign | for parquet in 1955. That seem- 
of Arturo Toscanini, although his | ingly was significant as an influ- 
Sunday matinees typically went|ence, although music critics, not- 
clean. Toscanini‘s ‘“‘percentage of | | ably Howard Taubman, of the N.Y. 
capacity” tended to the low 80’s| Times, have attempted to put the 
rather than the highs. | burden of the “slump” (i.e., under 
Another myth exploded by the | 80%) on Mitropoulous’ claimed 
figures, here revealed for the first | vagaries of taste as a program- 
time, is that the British conductor, maker. 


—————— _ — 


_ KUBELIK QUITS MOMENTARILY | Full-Length ‘Swan Lake’ 
a aot Conch af Covent Gerace |. cts 50 Performances 
At Stadtheatre, Basle 


After a public statement by out- Basle, July 10. 
spoken Sir Thomas Beecham ques- An unprecedented click has been 
tioning whether a foreign musical |yegistered by the revived full- 
director was the most suitable per-|jength “Swan Lake” at the Stadthe- 
son to get the most out of “small-| atre here. From last October until 
voiced” British singers, Rafael| now there have been 50 perform- 
Kubelik, 42, Czech-born musical | ances, nearly all to standing room 
director, promptly put in his resig-| and a total attendance of 45,000, 


nation at Covent Garden Opera | unhead of for a ballet in this Swiss 
House. But during a meeting of | burg. 


the board, Kubelik withdrew his; t's expected to be repeated next 
decision to resign and was rein-| season, too. Already the Stadthe- 
stated backed by a vote of con- atre in Zurich has picked up the 
fidence. cue, staging its own full-length ver- 
His contract has another two|sion of the same work. 
years to run. He said he had ten- Waslaw Orlikowsky chore- 
dered his resignation because he} graphed the Tchaikovsky piece, 
did not want to feel he was an ob-; usually given in excerpt from as his 
stacle against the development of | first job for the ¢* “~wetemes bal- 
British national opera. let group here at Basle. 











———— 








London, July 10. 
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Paul Molloy to Chi Sun-Times 
Paul Molloy, w.k. Memphis re- 
porter, columnist and feature 
writer, moves to Chicago next 
week (July 23) to join Marshall 
Field’s Chicago Sun-Times. Molloy, 
35, came to Memphis three years 
ago from Time Magazine in New 
York, and was the most widely 
read scribbler in this area. 


Among other things Molloy orig- 
inated and —— the daily tv- 
radio pillar, “Dixie Dialing,” in 
Scripps-Howard’s ayem Commer- 
cial Appeal. The Canadian-born 
newsman teed off the St. Jude’s 
Hospital project sponsored by 
Danny Thomas, a close friend. He 
has also produced and starred in 
his own radio and tv news-inter- 
view productions and has played 
the knife-and-fork circuit in Mem- 
phis and Mid-South area. Molloy 
has also written for magazines, in- 
cluding the Satevepost. 





RH’s Show Biz Books 

Maritta Wolff's new novel for 
Random House next October, “The 
Big Nickelodeon,” is Hollywood- 
themed as the title might suggest. 

RH is also bringing out Truman 
Capote’s closeup of the “Porgy 
and Bess” invasion into Russia last 
fall, “The Muses Are Heard,” and 
is publishing John Chapman's 
annual “Theatre '56."”. Same pub’s 
“It’s Always Four O'Clock,” by 
James Updyke, has a jazz combo 
as its theme; a trio with a femme 
singer and how the world looks to 
a 24-year-old sideman. 





UNESCO’s World Book Report 

According to UNESCO 10 coun- 
tries supply 715% of the world’s 
books. About 250,000 titles appear 
yearly from the U.S., USSR, China, 
France, West Germany, India, 
Italy, Japan, Netherlands and 
Great Britain. In all, about 5,000,- 
000 copies of books are produced 
annually, with a statistic of two 
books per person, and most are 
used primarily for schools and 
libraries. 


There is also a great importance 
and interchange setup via transla- 
tions, and the lead lingos are Eng- 
lish, Russian, French and German. 
Holding up book printing and dif- 
fusion are the dearth of publishing 
facilities in many countries, plus 
the maze of tariff, transport and 
copyright obstacles. An expanded 
world literacy, it was felt, would 
come from greater book produc- 
tion, easing of the red tape aspects, 
and the provisioning of libraries in 
the less advanced countries. 

Above is from a book published 
by UNESCO, “Books For All,” of 
Rk. E. Barker, Deputy Secretary of 
the Publication Assn. of Great 
Britain. 





Seldes’ ‘Public Arts’ 
“The Public Arts’ by 
Seldes (Simon & Schuster; $3.95), 
continues examination of popular 
entertainment begun by the author 
in 1924 with “The 7 Lively Arts” 
(Harper). Earlier tome contem- 
plated films, jazz, Ziegfeld, paint- 
ing, comics, the dance, burlesque 
and circuses, among various sub- 
jects. “Public Arts” is confined 
mainly to films and television, as 
latter has developed from radio. 
Seldes, director of tv program- 
Ming for CBS (1937-45), has plenty 
to say about video. Sections of 
his book on “Rights and Duties” of 
broadcasters, stressing problems of 
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freedom of the air, power to r- 
suade, and limitations of freedom 
are prepared with special thought- 
fulness. 

Seldes analyzes the “politics of 
color” and pay-as-you-go tv. Of 
the latter, he takes a dim view, 
foreseeing a type of broadcasting 
“as mercenary as our present Ssys- 
tem, with the stakes higher than 
ever and the tendency to lower 
standards correspondingly more 
marked.” 

Seldes’ savvy cannot be under- 
estimated, but certain eyebrows 
may jiggle at his theory that in the 
Edward R. Murrow-Senator Joseph 
McCarthy video exchange, there 
was a “demonstration of the use- 
lessness of the equal-time formu- 
la” as applied to the Senator’s 
riposte. Author dedicates his book 
to Murrow and Jimmy Durante; 
and his assessment of the come- 
dian is the one section of his book 
that seems over-written; too lush 
with praise. 

“Public Arts is a valuable con- 
tribution to the critical literature 
of contemporary entertainment. It 
is a pity that such an important 
reference work should be issued 
without an index. Down. 





Keith Prowse’s Guide 


Keith Prowse Ltd., leading Brit- 
ish ticket brokers and music pub- 
lishers, have sponsored and pub- 
lished a new magazine labelied 
“Theatre, Music and Travel Fare,” 
with a circulation of 15,000. It’s 
aimed to cover “the chief pastimes, 
entertainments and amusements 
that the average member of the 
public might like to enjoy in 
leisure.” 

First issue appeared this month 
and it is eventually hoped to pub- 
lish it on a monthly basis. Copies 
are free to account customers but 
will be available for purchase at 
all 30 KP branches. 





Roll Call’s First Anni 


First anniversary of Roll Call, a 
unique weekly newspaper pub- 
lished on Washington's Capitol Hill 
was celebrated last week. Tabloid- 
sized paper is the baby of Sidney 
Yudain, assistant to Rep. Albert 
P. Morano (D., Conn.). 

Yudain, ex-Connecticut news- 
paperman, started the paper a year 
ago aS a part-time project and 
today it is self-supporting. It con- 
tains news about members of 
Congress and their staffs, occa- 
sional articles by members of the 
House and Senate. 





GH’s Huckster Pitch 


Short story contest limited ex- 
clusively to persons regularly em- 
ployed in advertising agencies in 
any capacity was launched last 
week by Good Housekeeping mag. 
Prize for the best yarn will bring 
the winner $2,500, Runnerup gets 
$1,500 while third rates $1,000. 

Winning stories will be published 
in Good Housekeeping, whose 
editors will serve as judges. Con- 
test closes Nov. 9, with winners 
gg announced no later than 

ec. 31. Pieces may be of any 
length and on any subject accord- 
ing to GH editor Herbert R. Mayes. 





CHATTER 
_ P. J. Kenedy & Sons now repped 
in Canada by Alvernia Publishing 
Co., Montreal. 
Paper Editions Corp. authorized 








ee 


to conduct a printing and publish- 
ing business in New York. Capital 
stock is $50,000, $1 par value. 
Gould & Wilkie, 1 Wall St., filing 
attorneys. 

Al Hirshberg, former Boston 
Post sports writer, inked by Cow- 
ard-McCann to author “High as 
My Heart,” biog on ex-fighter 
Sammy Aaronson, for January, 
1957, publication. 


Joseph Johnston has joined 
Pines Publications as assistant cir- 
culation director, under Frank P. 
Lualdi, v.p. and circulation direc- 
tor. Johnston has been circulation 
manager of Macfadden since 1953, 
before that with Cowles (Look). 


Roland Gammon, religious writ- 


president of the National Assn. of 
Universalist Men. The liberal Prot- 
estant organization, comprising 
500 men’s clubs in 48 states, held 
its annual convention in Portland, 
Me. 

Barbara Yuncker, on the news 
staff of the N. Y. Post for 11 years 
and previously a writer for the 
Wall St. Journal, appointed as- 
sistant deputy commissioner in the 
N. Y. State Commerce Dept., at an 
annual salary of $8,820. She will 
assist in the department's program 
for women. 

Barbara Yuncker, who had 
served as a copyreader and makeup 
editor for the N. Y. Post 11 years 
and who previously edited busi- 
ness news for the Wall Street 
Journal, appointed assistant deputy 
commissioner of the N.Y. State 
Commerce Dept.’s women’s pro- 
gram, at $8,820 annually. 

Richard Eberhart, American 
poet, named to the faculty of Dart- 
mouth College professor of Eng- 
lish and will teach a poetry semi- 
nar. A 1926 graduate of Dart- 
mouth, Eberhart is the author of 
more than a dozen books of poetry. 
He was twice winner of the Harriet 
Monroe Memorial Prize and has 
also been awarded the Shelley 
Memorial Prize by the National 
Institute of Arts and Letters. He 
resides in Cambridge, Mass. 











Post Resumes 


Continued from page 2 








The purchase agreement covers 
only newspaper assets and proper- 
ties of the Post and does not rep- 
resent purchase of the stock of 
The Boston Post Publishing Co. 


A new corporation will be formed 
to publish the paper and be re- 
sponsible for all future salaries. 
Meanwhile, Fox is responsible for 
nine days’ pay owed some union 
members. 


The brief demise of the Post saw 
;a scramble among the three mor- 
ning papers, Boston Herald, Boston 
Globe and Boston Daily Record to 
grab readers. Each “welcomed” 
thousands of new readers on the 
morning after the Post ‘‘died.” 


Editors and reporters, tense for 
months during the Post’s financial 
difficulties, seemed stunned by the 
closing announcement. They were 
ordered out of the building and 
security guards were stationed 
around the plant. 


The supposedly last telegraph 
copy from the Post said, “This is 
Post. We have suspended publica- 
tion. Cut us from your wire.” 

The reply was, “Deeply sorry to 
hear it. What happened?” 

Answer, “I wish I knew.” 

Final message, “Will cut you off. 
Just shut off power on machine.” 

















Ae. 2 
NEES 


RRS 





$3.95 








Out of the terror and 
lawlessness that gripped the 
South after Lee’s surrender, 

comes this memorable navel 
of the War of Reconstruction 


The story of a young Confederate cavalry officer who returns to 
his home in Kentucky, to find that his estates and his beloved 
sacehorses have been confiscated. Tired of war, wanting only 
peace and the chance to race his thoroughbreds to new glory, 
he is forced to fight a new war against the carpetbaggers, to 
bring back peace and law and order to his homeland.. 
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SCULLY’S SCRAPBOOK 


By Frank Scully 


Desert Springs, Calif., July 10. 


There’s an old gag about a painter who explained a newly painted 

i'nude to his bride. “I painted it from memory,” he explained. 
| Charles Angoff may find it useful in explaining his portrait from 
|! memory of H. L. Mencken. Between his “nude” of Menck and a sheaf 
/of papers collected after Menck’s death called “Minority Report,” I 
| suppose we can now close the file on the Bad Boy From Balto. 
As conservative as Coolidge in many ways, Mencken was not enough 
of an individualist to stand alone. He had to have a cult and his 
| followers had to move through a bottleneck as narrow as the idiocies 
they railed against. He edited almost everything in the American Mer- 
cury to read as if he had written the whole issue and stuck words like 
pooboisie, polizei and politico into practically every writer's contribu- 
tion. Everybody’s idols could be smashed but Menck’s. 

Nevertheless, he needed an acolyte in the bull sessions between edi- 
tions and no high priest of the Bible belt ever got such a well-in- 
formed one as he got in young Charlie Angoff. To many readers, 
however, Angoff’s portrait from memory will read like a latter-day 
autopsy exposing the perfidies woven into the brain of the late 
J. Stalin. 

Fairly fresh from Harvard on joining the Mercury, Angoff learned 
fast what was in Mencken's mind. In a number of directions Mencken 
had more prejudices than knowledge. In fact his prejudices were 
repeated so often that it’s surprising Angoff didn’t tell him now and 
then to “use not vain repetitions as the gentiles do.” 

The Infinitive Splits 

The Damon and Pythias friendship between Mencken and George 
Jean Nathan and its ultimate dissolution are faithfully told by Angoff. 
Mencken couldn’t understand how Nathan could sit night after night 
at anything that opened on Broadway, and Nathan couldn't understand 
how Mencken could escape from an interest in modern American litera- 
ture, a consuming interest in itself, to sleazy politicians. 

Nathan worked hard to get the primary publishing rights for the 
American Mercury from Eugene O'Neill for “All God’s Chillun Got 
Wings.” But Mencken brushed off the work as having no literary 
value, at least not for the Mercury. The play was published but the 
wound between Nathan and Mencken was never healed and within a 
year Nathan was out as an editor of the Mercury. 

Angoff presents Philip Goodman as Mencken’s best and longest 
friend and even he fell off before the end. Mencken’s unwillingness 
to take a positive side against Hitler and the Germans left Goodman 
feeling before he too died that there was no point in carrying on this 
illusion of friendship any longer. They believed Menck had always 
been pro-German, never a neutral, certainly never pro-American. 

Goodman was a sort of catalytic agent among this hard-drinking 
blasphemic set. I remember him as having a small office off Broadway, 
which his girth amply filled. In a back cubby-hole John Held Jr. 
worked on his drawings of the flappers and college boys of the era, 
Nathan was small and slender enough to squeeze into Goodman's office. 
He used to use Goodman as a sounding board and was surprised to 
find, thanks to Goodman’s erudition, that the tunes came out better 
than Nathan played them. 

Before he became a Broadway producer Goodman was an advertising 
man. He had Sam Goldwyn’s account before the first World War. 
| Howard Dietz handled it as Goodman’s assistant. His other accounts 
were obscure, though they must have paid off because he lived well 
in the set which shuttled between the Algonquin and Luchow’s. 

Rotgut Got Most of Them 

It may not prove much but all these heavy-drinking characters were 
outlived by the water-drinking Upton Sinclair and cocoa-drinking Her- 
bert Hoover. Mencken, Tully and O'Neill lived for years immobolized 
| with practically dead bodies, and Red Lewis, Dreiser, Fitzgerald, Logan 
Glendenning, and in fact most of that set, barring Nathan, found their 
numbers up before they reached 70. They may have got rid of pro- 
hibition but the gallons of rotgut they drank while trying to annul the 
Volstead Act demanded its pay and got it from the lowly planter of 
the dead. 

All of the unexpurgated conversations between Mencken and Angoff 
and indeed any which Angoff overheard are faithfully presented in 
this portrait from memory. How Angoff could have found time to 
take notes of these conversations, or even one note, amazes me. Con- 
trary to most magazines of the period the Mercury had a small staff— 
Mencken, Angoff and a secretary. 

The secretary’s ears must have been soaked in tannic acid to make 
them tough enough to stand the dialog that went on continually around 
that office, and she must have been bored stiff with the half-dozen 
prejudices that Mencken played on day after day. 

To those of us who knew him ever so slightly or confined the ac- 
' quaintance to correspendence, he wasn’t a hard guy to take, but on 
la grind policy he must have sounded mighty dull. 

Rarely did Mencken go out and fight for what he believed in, or even 
what he didn’t believe in. In fact his zeal in this respect was so rare 
| that his fight to keep his magazine going through the mails when the 
| Boston Watch & Ward Society banned the issue of the Mercury carry- 
ing Herbert Asbury’s ‘‘Hatrack” a story of a small town floozy, stands 
out as unique. 

Neither he nor Angoff thought it was a great story. Mencken thought 
that it would have to be translated into English but Angoff said he 
could get the rough spots out of it overnight. 

When Boston barred the issue, Mencken felt he had to go out and 
fight for it or he’d find the finger of his second class mailing privi- 
leges. So he hopped to Boston, peddled the publication on the Com- 
mons and got himself clinked. It brought him a world of publicity, in- 
vitations to speak at the St. Botolph Club and even the students at the 
Harvard Union. He bragged that the Transcript even gave him five 
columns. 

Technically there is still a ban on sending that April, 1926 issue 
through the mails, because the Federal courts refused to review the 
case on the grounds that by the time the case reached them the issue 
was a matter of history. As it had been on sale everywhere else in the 
country the arguments for “freedom of the press’ were far-fetched. 

Fight for Quality Freedom 

Mencken’s final feeling on the issue was that if you were going to 

fight censors fight them with something that has high literary value 
in itself. “Fighting for a principle with a piece of inferior goods is 
sheer foolishness.” 
Mencken’s opinion of women was never a secret either in print or his 
private conversations but when he was 50 he married Sara Haardt. 
After that of course there were two kinds of women, the others and 
Sara, arid whatever ribald remarks he might address to his friends 
about their spouses it was not a two-way street, for they could not 
toss of equally ribald ripostes about his in return. She lived only eight 
years after their marriage and half of that as a mighty sick woman. 

Between doing much of Mencken's work on the Mercury and for a 
while after Mencken resigned being its editor, Angoff wrote 14 books 
on his own, two plays, and collaborated on several other works. He 
balked on accepting editorial credit on Menck’s “Dictionary of Quo- 
tations” because the research was most superficial and the scholarship 
mostly filchings. ‘“‘The American Language” too seemed to him pretty 
shoddy in spots. In all respects Angoff reads like a hard but honest 
Boswell to his own particular Dr. Johnson. 

Published by Thomas Yoseloff, New York ($3.95), the book, as both 
Mencken and Angoff would have been the first to say about such a 
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work by others, lacks an index. 





62 | CHATTER LARIETY Wednesday, July 11, 1956 











ranger and radio producer, is re- be an Italo-German-Austrian co- 
Broadway ——. — hg poh R h London Production. Hollywood 
i oncert violinist, ecord distri arry Rosen has (Temple Bar 5041/9952) Walter Chiari, Italo comic recent- ; 
‘aan ope on the Andrea | lost the Mercury and Wing labels.| — witiiam Wyler planed in from’ ly signed by Wm. Morris office. is | pessice Tandy in from N. y. to 
Doria Mercury is setting up its own! US. on holiday trip. | to be the fourth actor in upcoming “— ~~ husband, Hume Cronyn, 
Vet agent Bernard Burke re-| branch here. ' Elsa and Waldo fuesting on the “The Little Hut,” along with Ava | rs Row nd will hold its an- 
cuperating at Doctors’ Hospital| _, Walter Slezak, Celeste Holm and 'Ted Ray video program, | Gardner, David Niven and Stewart | bar, Picnic July 21 in Griffith 
Eleanor Holm will be among those | "Stewart Granger in to star with | Granger: | Park. 


lowing a heart attack. : P 
—— Balaban, accompanied by| Who will entertain at Welcome | aya Gardner in film version of 





| Broderick Crawford, John Ire. 









































is wife, j m Europe yesterday | House’s charity ball slated for “The Little Hut.” | . . ‘land, Hume Cronyn and Fred As. 
fuer) tee tee tens Elizabeth, ” | New Hope teed 14. oP | Jeanne Moreau, British-born ac-| Mexico City | taire planed in from N. Y. 

Chadwick Animation Ine. has h — ~~ 7 i take tress, arrived from Paris for By Pete Mayer |, ¥. Frank Freeman hosted Vic. 
been authorized to conduct a mo- — tt = — destlot in Sen | Preem of her latest picture, “The (Tel 08-Tlalpan-264) tor A. Khoury, Lebanese ambas. 
tion pictures business in New| time off from her duties in P- | Parasites, Valentin Gascon, just back from S4dor to the U.S. at Paramount. 





tember to sing the lead in “Dear | Marilyn Monroe planes in Sat- 


York via attorneys McKay & Gree- Charles” at Bucks County Play-| urday (14) to begin filming “The | Shooting in Nicaragua, 


is forming| National Theatres’ board of dj. 
ley. 


| rectors declared the usual quar. 


house. : ‘ gael “ a4 new production outfit. < ‘ 
; der Karen crutber of band- "hones a pita renee ng prince, with Sir Lau- Mexico's top song scribe. Agus- | Ser oiividend of 1214¢ Payable 
eader Xav , : rw : : : . : i i Bo: 
Barcelona Saturday (7) on the|@nd producer’s rep in Philadel. Fifth longest-running play, “The | ‘i Lara, recording an LP ‘os “| Kenneth F. Drake appointed 


: : ee 5 = ro f his > its, - 
phia, appointed representative of Mousetrap,” by Agatha Christie, ® Emilio rt mat —_ direct | Production manager of UPA Pic, 


and. Pittsburg outing for rion d notched its 1,500th Performance at | pot), English and Spanish versions | tures, the company’s new British 
tories. Arpoaasedors Theati at or of the|°! “Flower of May” from the Blas. corporation. | 
Howard Minsky, Paramount mid- b d — t “Th Ww 2 “| co Ibanez novel, Visitors from 52 foreign coun. 
; east division manager who is mov. | 20°K and script 'o onth wuve|.. Raquel Tavera (La India Bon-| tries, numbering 489, were enter. 
cally ill in his native Barceiona, | ‘ ee ters to Pittsburch, Horse,” off on a three month auto | ita ) whose private life got her cen- | tained by Hollywood Studios dur. 
which caused both to rush to Spain’ hee “ by 200 ind -" tberg| tour through Iron Curtain coun-| <oyaq off the air, is back at her | ing the first six months of 1956. 
There have been two biopix on ith teatie ae tai ustry ieee tries, lold stand on }EW 
The “hin and 2, third is cooking, | with en in " Bellevue | yo, 1Teepenny Seterday That _itt|— Engilsh-dubied 'ceint of al Bost 
The “highhatted tragedian of jazz” oOndon run on Saturday (14) an ” : Y 
wants Tony Martin to play him—| Stratford Hotel. 80es on provincial tour. Irish play | Manda ‘The Vow), Lilia Prado osion 


“what's more, he also knows his of prison life, “The Quare Fellow,” | jaime surnames Raveena N. Y.,- By Guy Livingston 


Conte Biancamano accompanied by 
his wife. 

Father of Mrs. Jack Sadowsky 
(Trini, a name Spanish dancer in 
yorteryear Shubert revues) crit- 








Way around a clarinet like I do.” ° takes over at the Comedy Theatre, ‘ ‘ wa Al Capp back from Hollywood. 
Somale Otis Skinner is in Paris July 24. ting’ $800,000 fe a eae arias eo Sena & Gyle current at Al 

Tokyo for a three-month visit to By Gene Moskowitz Zachar Scott, Co-starring with sion of Vicki Baum's “The Head- | Taxier’s Bradford Roof. 

gather material for a Reader's Di- (28 Rue Huchette; Odeon 4944) tot Pies astle in “The Counter- less Angel,” with a still unnamed Storyville shuttered for week of 





Planes back to N. Y,| 


8est article on Nippon, and to visit Sacha Guitry well enough to] Friday 113) to attend his dvagh| Hollywood personality to star. 


with her son, a Navy lieutenant 
stationed at Yokosuka Naval Base. 


the jazz bash in Newport. 
| Four Coins opened for a week 





at the Frolic in Revere Sunday (8). 
































start his new pic, , eseasing Et ters wedding: due back at the stu- : 
Al Kingston, former agent. lat.| Voleurs (Killer and Robbers), a dio the following Monday 16), | Madrid Pat Boone opened for a week at 
terly associated with Morton Min. | Parody gangster pic. | Shooting schedule rearranged to/| Salisbury Beach  Frolics Sun- 
sky in the commercial tieup busi-| Jacques Flaud, head of the gov- allow for his short absence By Ramsay Ames day (8). 
ness, has gone into business for Seer wa auaaee pg ty - —_———_ (Castellana Hilton; 37-22-00) | Billy Rose _in for preem of 
himself in the oo a Hengesy Suery Getse wat th... F kf t oc Altrea Hitcheock guest of ne | on" it ae Falk's Boston 
ments, sponsors 1p hookups anc t it pic h to buy two tah ran ur /Cary Grants. , ummer neatre. 
the like. - a a hit pic roy Uy two tabs Jacqueline Francois had a big} Majestic Theatre, long dark, to 
Just revealed marriage of Sylvia ~*~ less (Fee hie ieee By Hazel Guild opening at Villa Rosa. © Opened as a film house by Ben I 
Scully, daughter of Alice and = hot ae . ie ioe (24 Rheinstrasse; 776751) | ‘The Xavier Cugats (Abbe Lane) Sack of Beacon Hill Theatre. ( 
Frank Scully (VaRIETY), last Feb. Walt nel 's “The Littlost Out-| City Theatre of Stuttgart to pre-| back again. Madrid seems to be; Elinor Hughes, drama and film t 
4 in Cambridge, Mass., to Harvord ate ain” ie Mexico, and best | Sent Noel Coward’s “Quadrille.” | their favorite spot, | Cric of the Boston Herald, takes t 
Law student (now graduate) New- ll oe award to the moppet| “Carmen Jones” (20th) piling up| _Rossana_ Podesta will star in| off for Europe Saturday (14). r 
ton Frishberg. It was an inter- f the ae p Ae me Valosmeon records for a musical as it goes/ Jean Negulesco’s “The Boy and! __ Casino Theatre, sole surviving v 
campus romance, when — Sylvia | ® A Pe of a. ne. its top| into its 11th week at the Alem-| the Dolphin” in Greece. | Hub buxlesque house, running 4] (\ 
Scully was at Smith, Frishberg - th ee, disk a 7s Ror 4 /mania here. Paquita Rico off to Paris to Star Summer with new traveling shows t] 
plans to hang out his shingle in he ti nee yee Quartet | German film actress Marianne in French-Spanish coproduction, each week, ti 
hoenix or Tucson, Ariz, for tua released by Barclay | Hoppe to do a stage role as lead | “Jamaica,” opposite Luis Mariano. | ere 
here, and the Django Reinhardt | 9 “Requiem for a Nun,” ypcoming | _ Vittorio Gassman will a aoe | P tl d 
Minneapolis prize to Gallic arranger-orch lead. | at ~~ gre City bie nage eed sis eee aeenes een or an ’ Ore. > 
| are : 4 riestley come 7, “Music | before € emDarks on a fu season 
By Les Rees any Be five pix | by Night,” +aving its first’ German )Of legit. sO oan ad »! Loui Pres Ray Feves , oe 
Justin Tubb of “Grand Old|as producer via Warwick Films in | sowing this fall at the Wuppertal | — ee Peman’s anmeene | Stars. inked sro", ~ bo All. Pt 
Opry” headlining at Flame nitery.} London. First one will be from lou headed by no | soraee ee Gonesien Verner mee’ | oe 3 or e Auditorium . 
Shane nd ee ea — man In Las Vegas tog nglish- German actress Marianne Cook,| tro de Arte. | pa George and Nick Alexander in at th 
ne-nighters , comic Norman | Wisdom with | Who just finished two Universal/ Frank Sinatra tossed a dinner | Tod McClosky’s Frontier Room in Tr 
. Wi A M. rth Wright soloist, | screen os robably being done by | films in Hollywood, now filming at | party for Otto Preminger to intro- | Vancouver, Wash. th 
snitial Minneapetic Ae ll = Cy pm y y | Bavaria Film Studios in Geisel- | duce him to the Flamenco spots | Holiday On Ice of 1956” is set pa 
der the stars” concen foie aoe Robert Velaise Swiss producer, | —— Ned Munich. few: — highlights of Madrid | vanes nae nm nl 20-29. Ad- are 
: in to make two Gallic play prop- ritish comedian Norman Wis- | nightlife. 7 esp tae ae ar isK. P ee the 
gn .. al rae gps . -o-| 40m __ touring Germany to ply Ana Mariscal, after a year and Alexander The Great with Vel. ; 
lesque pest cae back at Frolics sin pieces oy es Oeufs De L’Autr-| Rank film, “Ich und der Herr Min- | gentina, has returned to Madrid to lin at aed the Dancing SParklettes a 
nitery " bi uche” (The Ostrich Egs) and “Le | ster” (The Minister and I), i 7 nyt gy wecaaets “Delito “Town is. cache Club. . 
Minneapolis Civic Opera pre-|Mari, La Femme Ft La Mort” | €n ta Isla de las Cabras, - , an, @ or com- one 
sented “Pirates of ey (Husband, Wife and Death). For- | ~ etn Ny By attest weeks 8 
Edyth Bush Little Theatre under-}mer will be made with Pierre | Amsterdam 0) ha years Nearly all were big "wie - 
lining “Stage Door.” Fresnay and latter with Fernande! By Hans Saaltink ma several complete selloute g, ‘ clu 
Cartoonist Charles Schulz, “Pea-| next year ate. Saattinh By Glenn Trum ; s. an 
ts” ic strip creator, inked — Hh msterdam 56316) ! Bob inn f WB's De fer of se atiy 
> “ehenal’ bees, lis St. Trib | French chanteuse Catherine | Sng Quinn of B caret _Ot- W t t ( tom 
Pols Star-Trib- ° of" | Sauvage performed on tv recently, | fice in town ahead of Moby Dick. es por onn. 
ee Peel Aquatennial show Atlantic City and jh and a a radio spenans’ | Robert S. Bohrer, formerly of By Suaihees Doulens ren 
uly <i, "he 3se Comedie will put in | Pocatello, Idaho, named local sales | ' ele 
Olympic champion Hayes Alan By Joe W. Walker wager ;omedie Ne put be manager for KOIL,. |, Alan Bunce to Maine on fishing A 
Jenkins and former team member | Bob Hope in town for weekend. | $s I < sindsay anc rOUuSE § | Jack Sandler, KOWH Official, Junket, 


Sonja Kaye to join “Holiday on}; Georgia Sothern heads Globe | tuced be peep aauians, bec be yo defeated in his bid for election to | Edna Ferber here now for the 

Ice” for local open air engagement | burlesque cast. ; At tl “4 F cine ye teenber een. ithe Omaha Schoot Board. summer, 

at baseball stadium. Neupauer Accordion Orchestra | | / ‘} 1€ 4 estiva International De | Lawrence and Beverly Orch! Mrs. William Anthony McGuire 

Mary Seibel, daughter of Evy. | of Philadelphia played Garden Pier | will . pega Bass vensee, Holland from L. A. booked into Al Green's | Visiting here. 

Seibel, United Paramount circuit | concert Friday (6). —_— woos we aa re Sag gg by Jos Cleb-| poof Garden at the Top of the} The John Chapmans to Denver 

advertising and publicity head} The Mariners cue in Steel Pier’s aera : Bates e org with) 10 Center here. and Central City. 

here, returned to the Stage to play| vaudeville theatre Sunday (15) pate. yg Ueen and six by foreign | John Savage, World-Herald pho- Eva Gabor inked to play revival 

femme lead in Old Log “strawhat.| Richard Maltby playing in Marine Py - . _ mweer tographer. named prexy of Omaha | °f Moliere’s “Doctor in Spite of 

ter” production of “He Was Born| Hall on pier’s end. ’ Televisic - ~ set lati oo “em Press Club, With Dick Trembath, | Himself” at Country Playhouse 
Gay.” John Nolan, former Convention $10 Oundation —reportec KMTV, veepee. | July 30th. 


" =j > Cc 7 

bureau staff member named gen-/|that since 1954 the number of | rer 2 > Marty Clarke, now . in 
c ’ | hot ies ‘ 2 j » > N > , a c a 4 el ( lg 

pe’ manager of Ambassador Hotel, | hours television is on the air went Meyer Stern, Hollywood Pic- | é performing 





i : : ss od 94 | tures distrib here, honored by a- | at Stonehenge. is the son of Ara 

Vienna | succeeding Robert Del Peso. Latter | UP from 302 to 577. Cost of 324 riety Club at a field — i pA |Gerald, Broadway leading lady, 

| becomes general Operations man- | Programs was $1,343,000. here long tenure on Film Row "| now retired. j 

: By Emil W. Maass | ager of the Tisch Hotels’ northern | are about 65,000 tv sets in Holland | Leo Overland’s Trans-World | Fred Keating booked for a chil- 
(Grosse Schiffgasse 1A; A45045) | division. with headquarters at ee . Auto Dare Devils troupe slated to| dren's magic matinee during his 
Hans Lengsfelder visiting old- | l'raymore. utch soprano Gre Brouwen- | <i for U.S. from England July 13,|€Ngagement with Beatrice Lillie 


timers and on business in the capi- Stijn has reached no agreement | 





booked into Abe Slusky’s Playland | at Country Playhouse. 














tal. with Viennese Staatsopera, and | | ; : 3 —___ 

Cosmopol Films inked director | Cleveland | will continue her association with | Fark ea ee Chie “he. "| 

Cosmopol d direct the Netherlany — , _| July 20 date in Chicago, ] 
Max Nosseck for next feature, As | . Ison. She ands Opera next at ee arcesona 
Good as Engaged.” By Glenn C. Pullen son. She has gone to Bayreuth . 

Violinist Nathan Milstein’s con- | Gene Krupa unit back at Loop | where she sings in Wagner’s “Die § F . By Joaquina C. Vidal-Gomis 
cert in Grosse Konzerthaus one of | aeaae Gu visit. ee Meistersinger Von Neurenberg.” an rancisco (Angil, 43; 240018) 
highlights of local festival w ks. | Chah eesple, current at Cot- é ‘ic rw Itali lazzar 1a- 

Eduard Strauss ond a ton Club, getting ready for South Banal ogee Hollywood sweeter, colata = Eeeeamare ~ ee 
of Johann Strauss will procede to | America trek. Rome Hospital” a eae — Comedians Kin & Kiko b; ‘k to 
Japan for “series ’ of “waltz con- Johnny  Singer’s reorganized | ee Dick Reinhardt j ‘ov- | Spain after th ‘1 ‘A i an to 
parts,” = | orch teed off seventh date at Hotel By Robert F, Hawkins jf 4 “ S Shot ne ne tt Secey- x Italian pic ct ; Adringe imoid! 
"Atcha Feather award by Aus-/ Cleveland’s Bronze Room. ‘Archimede 145; tel 800211) at ‘0: ore Mer it i _ | in town but doing ae” y 
trian film journalists handed to! Cy Coleman trio and Hamish p “War and Peace” screened for | “ Sussakenk gt ie aul | eae production. — 

Bs. ‘nzies hatilinc ; same | Parz »xec >laza | : : : i ; 
to deliver to Ella Resse” £0" him | Menzies ating a out lon same on July4, “ees at London Plaza| moving downtown ey af pple | with Charles ive pat, the Comedia 

Joseph Marx reelected head of | Grill . | Anna Magnani, Silvana Pam- aan sega Te oll pie ponnia | legit play, “Frets: ott i eo 
Austrian Society of Authors, Com-/__ William Boehm, song director of | Panini, Kerima, Rossana Podesta santhe that hall ‘panned t bi; | hit. a “a a 
posers and Publishers. Viktor | Musicarnival tent theatre, formed | and Antonella Lualdi among stars | 5). Forman Brown's intimate sh 4 The Greek nature theatre in 
iruby, Joseph Hochmuth and | his own recording studio and dis-| Participating jn American Legion | : — oe Montjuich Park has “Medea ”” pro- 
Friedrich Schreyvogl wore seemnd | tributing his first extended-play | dance here, - ‘ duced by Dolly Latz and her com- 
veepees, disk under label of Musicarnival’ | U.S. thesper Vince Barbi, who Washin ton pany, — { 

usually plays heavies, bicyling g The infanta I l i any 
° ‘ ® Rome-to-Siena for his stint in St By Flor S. Low ith fret onset ot ey ne 
Philadelnh Fi ] hi Ch name a t . ?y Florence S. Lowe with first actress Isabelita Garces 
lla elp a Icago »atherine | lopic shooting there, Louis Armstrong and Benny |in “La Canasta” by Mihura at the 
a ) _| "To Caterina. Goodman share split week at Car- Comedia 
By Jerry Gaghan Chez Paree nifery is closing for Robert Alda to U.S. after finish- | ter Barron P ig 

The San Souci preeming gir] | two weeks Starting July 28. line local musical show Tun. Does} Film star G Nad ee on ta eyo 

Policy with a Lee Henderson line Phil Regan in today (Tues.) for | serj f “aor Pics ar weorge Nader, a for- summer night club, also at same 
; . ) s. | Series of summer ty shows in| mer Navy officer himself, here to Spot is Pacita Tomas with her 





Emma_ Feldman inked Elaine fundraising luncheon of Harry § America; then heads back her i i 
r 1 6 S. | 4 2a; ere to| hypo interest in “Away All Boats” i 
Eon for her iso" AOE | an Memory brag * |e Gltsnann” Bent et | MN reeling POMS | Sega paey, Ne whe 
i " Ma e arnett assmann, Ben Berk Edward _R. Murrow and Nan-/} b ic i e- 
a a emi rte noe [Ga are gai ade eae sett ie ian xn toe ned te, ee, 
: 6 : “ -— ; on for “John Pau ones,” | came from me Ws 0, : ces 
end jazz policy ro fulltime at his| date at Las Vegas Thunderbird. Which starts in Palermo Sept. 10 Kaye’s Carter Bishan ps ang is frame te ec daaaial 


Jersey Red Hiil | Lewis Gomovitz, director of | yj i i , , : : : 
Kendrick Parker, owner of the | ABC-Ty"s “Kukla, Fran & Ollie,” is | weer "odd in the lead. It's tre show. shea peut: Fadio and pie actor, 


i. ; ; Many capitalites trekked ini is w i rench-Span- 
now ‘Manager’ of "Pathe's neat | spending’ the. suinme 5 tae j eg Salzman and Mike Wash- Staunton, Va, for preem of “The ish conan Delite 
; s . at0- specie . ard /inski heading for Berlin to look Eleventh Hour,” the Kermit Hun-| H wil > r two 
“hae , th + re | etnseh Pre ll of aes! into reported pic Production of ter’ drama commemorating Wood- pix after workin int ss for, tH 

’ ‘ row Wilson centenary, ening” already shooting here. 


“< 








life of Adoipf Hitler, It -would 












yn, 
an-~ 


ith 


re. 
As- 


‘ite 
/ASe 
it, 
di- 
ars 
ble 
ted 
its 
ish 
in- 


eT. 
ur- 


ces 


ng 
all 
WS 


l]- 
im 


in 


(0 














| Wednesday, July 11, 1956 


VARIETY 


63 





| Hifties and wisecracks, rather than 


Nudes, Tubes & Feuds 


————— ees Continued from page 2 


which seems to be enjoying the 
same hot vogue that Bad Gastein 
in Austria did two or three years 
ago with the show biz bunch). The | 
Browns are extending their stay. | 


So much tourism, incidentally, | 
that the Yank film toppers who | 
must gravitate among the capitals | 
on business, contacting distribu- | 
tion branches, theatres, etc., are | 
complaining that frequently their | 
familiar haunts, where they are | 
favored guests, find themselves em- | 
parrassed because’ they’re’ so} 
jammed up, overbooked, and the | 
like. 

One of the biggest hypos to the 
French economy must come from 
the 50 and 100-frane coins just 
minted. Eventually the 50-100 
paper money will be eliminated. 
Somehow a bill “‘feels’’ like more 
value, so those 50-frane (15c) and 
100-frane (30c) handouts really 
start to add up. The 1,000-franc 
($3) bills, incidentally, 
smaller. 








European TV Makes 


With Growing Pains 
Berlin, July 5. 

Leonard H. Goldenson, president 
of American  Broadcasting-Para- 
mount Theatres, when he came 
back to Paris following a British, 
German, Italian and French o.o. of 
the European video picture, had 
bullish horizons on their tv ex- 
pansion potentials. It is already 
worrying exhibitors in Britain 
(see last week’s story), but for 
the nonce programming is pretty 
tired. 

Paul Gordon (U. S.) and his as- 
sociate, Hans H. Faden, in the 
European Television Corp., is more 
concerned with the Yank telepix 
potential. Britain, of course, has 
more UK counterparts of U. S. top 
shows but the “Sunday Night at 
the Palladium” caught with Tommy 
Trinder as emcee, is no threat to 
the Ed Sullivan brand. As for the 
panel shows, those British babes 
are always “on”’—but “on” with 
the wrong image orthicon ap- 
proach, at least from the advanced 
U. S. looker’s viewpoint. 

SFB (Sender Freies Berlin) is 
one of the slickest tv studio setups 
anywhere, Madison Ave., Rockefel- 
ler Center or Sunset & Vine in- 
cluded. The local execs have done 
an extraordinary job with compar- 
atively lesser loot and it’s an au- 
tomatic lure for anybody who has 
anything to do with American 
television, 

A tv receiver in the VARIETY 
man’s Kempinski suite was almost 
a total loss. The big Saturday 
night variety show from 8:30-9:30, 
originating from Hamburg, showed 
a road company Ethel Smith on a 
Hammond organ, and the rest was 
cryptic—and dull. 

East Berlin shows old movies 
and these can be seen but not heard 
on Berlin receivers, although a 
little gimmick will also get you 
the sound. 

The eight key cities which con- 
stitute the loosely held German 
network share their time on the 
“big” shows but it takes 5-10 min- 
utes to make inter-city contact for 
some reason, which is strange in a 
country which has always been in 
advance electronically, viz., Sie- 
mens-Halske, Telefunken, Tobis 
Klangfilm and its Philips (Dutch) 
affiliated facilities. But whether 
a slow or fast hookup of the cir- 
cuit it wouldn’t matter judging by 
the programs. 


Vidpix Packages 


Erwin Fuchs, assistant g.m. of 
the Hamburg station (NWDR Fern- 
sehen), whose family owned vari- 
ety theatres in Lubeck (now in the 
Soviet zone) is eyeing vidpix pack- 
ages which the Lew & Leslie 
Grade agency, Leslie Macdonnell 
and Harry Foster (William Morris 
agency) have been sending him. 
But these are still three-minute 
singing shorts. (Around Munich it 
is not unknown for any one of 
three-minute shorts’ to be split in 
two or three, and _ interspliced 
with the endless commercials. Mun- 
ich and Frankfort-am-Main alone 
have any pretext towards spot 
commercials, and all done crudely). 
Hamburg’s accent is on the dra- 
matic shows, when variety isn’t 
attempted. Best pickup is the 
“futbol” (rugby), bike races, tennis 
and kindred sports. Whereas 
SFB, Berlin, has a sleek mobile 
truck, Fuchs borrowed a circus 
truck from the Hagenbeck people 


are also} 











and contrived a pretty good mo- 
bile unit. 


Fuchs, with his show biz back- | 


ground, recognizes the importance 
of a “compere,” as an emcee is 
called in Europe, but there are no 
such personalities in Germany. If 
one happens he'll be the biggest 
thing since Berle apparently. 
Fuchs is assistant g.m. of the 
Deutsches Fernsehen (TV) of which 
Dr. Werner Pleister is the g.m.; 
latter was away on holiday. 


Fuchs says that German tv is 
run by the Post Office Dept. which, 
as a state monopoly, takes the po- 
sition that telephones and mails 
are more important, so the tv com- 
munications phase is behind times. 


Radio news comes from a central 
newsroom in Hamburg but the so- 
called “big” shows, variety and 
dramatic, are shared with eight 
other cities (Dusseldorf, Hannover, 
Berlin, Munich, Frankfort, etc.) 
and takes 5-10 minutes to complete 
the circuit. While this is happen- 
ing there is a projected legend 
about “brief pause” and music i 
played in the background, .‘ 


That German Beer 


Not only each region, but each 
city has its local beer, and in fact 
there are competitive brewmasters 
in most cities, with result they also 
have beerhall establishments, (1) to 
effect a readymade retail outlet; 
(2), propagate their sundry braus; 
(3), also establish themselves as 
dispensaries of solid German gro- 
ceries and, if possibie or the where 
the suds entrepreneur can afford 
it, also some gemuetlichkeit via 
cabaret-restaurant adjuncts. This 
has created a limitless “circuit” of 
dubious entertainment of the 
schuhplatte and Tyrolean yodeling 
school, of which there is a pleni- 
tude all over Germany. 


MPEA German chieftain Fred 
Gronich cables that only 200 U. S. 
films of the 450 foreign pictures 
shown in Germany are of U.S. vin- 


VARIETY, in the German pix biz 
roundup of two weeks ago. 


British Pix Problems 


Getting Closer to Ours 


London, July 3. 

At the trade luncheon which 
Fayette W. Allport, head of the 
Motion Picture Export Assn. in 
Great Britain, had set up for the 
VARIETY man, the British toppers 
for the American companies were 
curious not only about tv’s inroads 
on the American boxoffice “but 
what other distractions are there 
in the U. S. which may affect us 
in time?” 

The drive-ins’ solution for the 
babysitting problem is not anal- 
ogous in England because the 
weather militatesagainst the 
ozoners, along with other economic 
factors. The rock ’n’ roll impact 
on the kids, the “disk jockey hops,” 
the greater demands on leisure 
hours via other factors (motoring, 
do-it-yourself, hooferies, etc.), only 
see a minute analogy with the 
“teddy boys” in Britain. These are 
the sharpies, a modified zoot set, 
aping the Edwardian fashions 
(hence, “Teddy boys”) with their 
predilections for rock ’n’ roll, the 
| diskeries, and the like. 

Present were Montague C. Mor- 
ton (UA), James F. Pattinson 
(20th), Charles Goldsmith (Metro), 
Mike Frankovich (Col), Douglas 
Granville (UI), Dickie Dickinson 
and Ed Smith (Allied), Lew Lewis 
(WB), Robert S. Wolff (RKO), Vic 








|Green (Republic), Fred Hutchinson 
| (Paramount) and Allport and Ro- 
{land Thornton for the MPEA. 

Their major concern appears to 
| be the curbing of U. S. product on 
| British tv as one means not to mili- 
| tate against the boxoffice, regard- 
less of the age of the films.- John 
Ford’s “Stage Coach” had just been 
telecast over BBC and, while a pre- 
1948 film, it was regarded as con- 
siderably better than the lesser 
British films released for video. 

Legit a Bargain 

London legit is jumping. Once 
again it’s evident that the price 
structure—comparable to a Times 
Sq. admission for a prerelease film 
—makes the live theatre a bargain. 
No. 2, it’s not as challenging. With 
result that they'll accept. things 
wtih a less jaundiced eye because 
the price is half ours. Which 
means they don’t have to be twice 
as good to satisfy. Peter Ustinov’s 
“Romanoff and Juliet” is a tour- 
de-force and remindful of a suc- 
cession of tv toppers—one-liners, 





tage, not 250 as was erratumed in | 


a solid play structure. Its topical 
value, of course, is the prime ap- 
peal, as is the “plot” of vodka boy 
meets un-Volga girl. Some years 
| ago Anne Nichols didn’t do bad by 
the same idea under the same um- 
brella pattern and called it “Abie’s 
‘Irish Rose.” David Merrick report- 
edly has first call on the Broadway 
rights. 

“La Plume de ma Tante” is 
Jack Hylton’s gay Gallic revue 
which has some brilliant moments, 
and one particularly “nervous” 
scene, the hilarious bit which re- 
volves around that familiar and ro- 
tund structure to be encountered 
on the Paris boulevards. How the 
press (and perhaps the keepers of 
Gotham morals) will cotton to the 
earthy pantomime will determine 
its acceptance with the more prud- 
ish American audiences. Hylton 
plans making this his first Broad- 
way production, possibly in associ- 
ation with Joseph Kipness. 





MARRIAGES 


Beryl Hopkin to John Dorsey, 
Yonkers, N. Y., July 4. He's with 
the Tex & Jinx McCrary staff. 

Bonnie West te Cy Young, Bos- 
ton, June 29. Bride, the daughter 
of Buster West ‘& Lucille Page), 
and groom are both members of 
the national company of “Pajama 
Game.” 

Ilsa Orlov to Bill Gross, Brook- 
line, Mass., July 5. Bride is with 
CBS’_ Radio network program 
dept. in New York. 

Antoinette (Toni) Spitzer to Jack 
Viseltear, Miami Beach, July 7. 
Bride is publicity director for 
Eden Rg: Hotel; he’s former INS 
staffer now with Carl Erbe Asso- 
clates. 

Gina Valente to Eddie Jacobs, 
Miami Beach, July 2. Bride is a 
nitery performer; he’s an organist. 

Norma Faye Simes to Robert D. 
Taatjes, Kingston, N. H., recently. 
Bride is an acrobatic dancer. 

Virginia Poppele to Lieut. Wil- 
liam Endres, Maplewood, N. J., 
July 7. Bride is daughter of Jack 
Poppele, former WOR (N. Y.) chief 
engineer and now assistant direc- 
tor of the U.S. Information Agency 
for radio and tv. 


director and v.p. of Radio & TV 
Roundup Productions. 





Deanne Rowland to Edward 
Miller, Buffalo, recently. Bride is 
daughter of theatrical costumer 


Frederick J. Howland. 


Betty Ann Goldstone to Paul H. 
Pumpian, Baltimore, June 24. He’s 
a comedy writer. 


Barbara MacKenzie to Myron 
McCormick, New York, July 18. 
He’s a legit actor. 

Lynn Novak to Richard Kerr, 
New York, July 7. Bride is assist- 
|ant to ABC radio cost supervisor; 
he’s an ABC cameraman. 


BIRTHS 


Mr. and Mrs, Vic Rowland, son, 
Hollywood, June 30. ‘Father is 
head of Capitol Records’ flackery. 

Mr. and Mrs. Joseph Sikorski, 
daughter, Burbank, Cal., July 2. 
Father is a sound editor. 

Mr. and Mrs. Ray Robinson, son, 
New York, June 24. Father is edi- 
tor of Real and See mags. 

Mr. and Mrs. Fredric H. von 
Stange, son, New York, July 4 
Father is a tv producer-writer for 
the U.S. Information Agency, 
Voice of America. 

Mr. and Mrs. Ralph Pielow Jr., 
daughter, July 1, 





ager in Pittsburgh. 


kamp, daughter, Hollywood, July 
4. Father is associated with MCA. 

Mr. and Mrs. Leon Mirell, son, 
Hollywood, July 1. Mother is a 
secretary fot - Formosa 
tions; father is a business exec for 
CBS-TV. 

Mr. and. Mrs. Bud Ford, daugh- 
ter, New York, July 3. 
a radio director at WRCA,_N. Y. 

Mr. and Mrs. Carl] Prince, daugh- 
ter, North Tarrytown, N. Y., July 


man. ; 

Mr. and~ Mrs. Brian 
daughter, London, July 4. Father 
is an actor. 

Mr. and Mrs. Mel Turoff, daugh- 
ter, New York, July 2. Father is 
a song and disk-plugger; grand- 
father is Lester Sims, general pro- 
fessional manager of Miller Music. 

Mr. and Mrs. Hugh McDonald, 

son, Far Rockaway, N. Y., July 7. 
Father is business and production 
manager of ABC’s ad-promotion 
dept. 
. and Mrs. Robert Morgan, 
son, Hollywood, July 7. Mother is 
film actress Yvonne de Carlo; 
father is a film stuntman. 

Mr. and Mrs. Sam_ Greller, 
daughter, New York, July 7. He's 
sales manager of Fortune Films. 





Betty Jane Blenn to Bill Berten- | 
.| Shaw, New York, July 7. He's radio | 


Minneapolis. | 
Father is the son of Metro man- | 


Mr. and Mrs. Richard Hecken- |} 


Produc- | 
Father is | 


4. Father is a CBS-TV camera- | 


Reece, | 


HARRY LINK 

Harry Link, 60, 

plugger and tunesmith, died July 

6 in New York after a long illness. 
Details in Music. 





JOHN A. BARRY 

John A. (Jack) Barry, 48, one- 
time owner of Dutch Henry’s res- 
taurant in Pittsburgh, a favorite 
haunt of show people, was among 
the 127 persons killed in the mid- 
air collision of two planes over the 
Grand Canyon on June 30. He sold 
the eating place a couple of years 
ago. 

Barry's wife is a niece of Henry 
Boosman, founder of Dutch Hen- 
ry’s, which had been virtually a 
Pitt landmark since the turn of the 
century. After being mustered out 
of the service a major, Barry took 
over the management of the res- 
taurant until 1953 when he dis- 
posed of it. 

Surviving are his wife, a son and 
daughter, his mother, two brothers 
and a sister. 


JACK BEATTIE 

Jack Beattie, dancer and vaude 
producer, died July 3 in Leven, 
Scotland. He collapsed at a mid- 
day rehearsal of the “Revels of 
1956” revue, which he was produc- 
ing. 

A native of Aberdeen, Beattie 
appeared as a dancer in top resi- 
dent shows at Glasgow, Aberdeen, 
| Edinburgh and Dundee, and had 
taken a prominent part in Tommy 
| Morgan and Robert Wilson shows 
}in Scotland. Some years ago he 








| and daughter of Scot vaude artiste 
Tommy Yorke, and had teamed 
with her in a dancing double act. 


| 
| 
| 





RAYMOND E. MOON 
Raymond E. Moon, 59, assistant 
| general sales manager of Universal 
| Pictures since 1952, died July 7 in 


| Westport, Conn., after a brief ill- | 


|ness. A veteran of more than 35 
years in the film industry, he 


| 
| 


(Jan. 31, 1883 
| 
| 


started with U 35 years ago as a 
salesman in Detroit and later be- 
came branch manager there. 

In 1930 Moon left Universal and 








Michigan which he _ headed for 
years. For some 10 years prior to 
rejoining in 1952, he was a dis- 
tribution executive for 20th-Fox. 
His wife and three sons survive. 





P. A. VAN DUSEN 


P. A. Van Dusen, 63, former sec- 
| retary of the board of directors of 
the California State Fair at Sacra- 
mento, and senior exhibits techni- 
cian at the fair, died June 30 in 
Oakland, Calif. 

In 1910 he joined Paramount 
Pictures, and for many years was 
the company’s production man- 
ager. More recently he was pro- 
duction manager for Phillips H. 
Lord TV Productions in Holly- 
wood, retiring in 1953. 

Two sons and a brother survive. 


CHRISTINA TREVI 





Christina Benitez Trevino, 
operatic soprano known _ profes- 
sionally as Christina Trevi, died 


July 1 after an operation in Mex- 
|ico City. Daughter of violinist 
| Cecilia Trevino, she had appeared 
|in numerous Mexican films and 


itv programs in that country, plus | 


being a member of the Bellas 
Artes Opera Co. 

Her ex-husband, orchestra direc- 
(tor Adolfo Giron, and two sons 


survive. 





ELLY BONTEMPO 

Elly Bontempo, 47, head of the 
piano and chamber music depart- 
ments of the Greenwich 


pianist, died July 5 in New York. 
Born in N. Y., she made her 
piano debut at.13 with the Vienna 
Symphony Orchestra. She _ also 
toured Europe with other sym- 
cater d orchestras, including the 
erlin Philharmonic. 


Her husband and mother survive. 





MICHAEL FIVEISKY 

Michael Fiveisky, 76, Russian- 
born conductor and composer, died 
July 6 in New York. He launched 
his career as a conductor of the 
Moscow Grand Opera. With the 
opera company, he came to the 
U.S. in 1921. 


His wife survives. 





veteran song- | 


married Chrissie Yorke, a dancer, | 


organized Cooperative Theatres of | 


26. | 


House | 
Music School, and -former concert | 


OBITUARIES 


CLARENCE L. FERNBERG 

Clarence L. Fernberg, 65, a 
script writer for Metro and the 
, Old Fox Film Co. in the late ’20s, 
| died July 3 in Cincinnati. He was 
|a faculty member of U. of Cin- 
'cinnati before going to Hollywood. 

Unmarried, his closest survivors 
| are two nieces. 





CHARLES GRANVILLE 

Charles Granville, 80, vocal in- 
structor and former operatic and 
concert baritone, died July 6 in 
,New York. He made his concert 
'debut in 1912 and toured the U. S. 
|} from 1913-29. 
| His wife and two sons survive, 





JACK MACY 

Jack Macy, 70, character actor 
|; On stage, screen and tv, died of a 
heart attack July 2 while driving 
|across Wyoming on his way from 
| Hollywood to Chicago. His last 
| film role was in “Tammy” at UI. 
| His wife and four children sur- 
| vive. 


} 
| 





Clara Sanchez-Telle de Fernan- 
|dez, 40, Mexican costume de- 
| signer, died in Mexico City June 
| 23 after a short illness. She is 
| survived by her husband, set de- 
| signer Jorge Fernandez; two broth- 
| ers, producer Alfonso Sanchez- 
|Tello and production manager 
| Luis Sanchez-Tello, and one sister. 
| 
| Lulu von Strauss und Torney, 
| 83, noted German poet and novel- 
| ist whose writings provided much 
material for pre-World War Il 
| films, died June 24 in Jena, East 
| Germany. 





| 

| Mother, 75, of Jose Maria Lo- 

'zano, Mexican radio programs pro- 
ducer, died in Amecameca, State of 

| Mexico, Mexico, June 10. 





| Hanns Beck-Gaden, 66, German 
‘film pioneer, died June 20 in 





JACK (IBEE) PULASKI 


- July 16, 1948) 


LIL 


Berchtesgaden, West Germany. 
Prior to World War II, he was 
known as an actor in folk com- 
|edies, and also was an author- 
director. 





Felipe Bojalil Gil, 45, Mexican 
songwriter-singer who was billed 
as “Charro Gil,” was asphyxiated 
recently in a Mexico City fire which 
resulted when he fell asleep while 
smoking. His wife and two daugh- 
ters survive. 





| 





Nathaniel Buchwald, 65, drama 
‘critic of the Morning Freiheit, a 
| Yiddish daily, died July 7 in New 
York. He was an authority upon 
ithe Yiddish theatre. Surviving are 
| his wife, sister and four brothers. 
| Father, 75, of J. Leonard 
| Reinsch, managing director of the 
| Cox radio-tv stations and current- 
ly manager of the Democrat’s up- 
coming political convention, died 
July 3 in Chicago. 





Frank R. Reidelberger, 62, band- 
leader at the Grand Theatre, St. 
Louis, for 40 years, died of a cere- 
| bral hemorrhage July 3 in Granite 





| City, Ill. His wife and two sons 
| survive. 

| 

| Mrs. Alice M. Poole, 65, free- 


lance theatrical agent who at one 
|time was associated with the 
Florenz Ziegfeld office, died July 
4 im Huntington, L. I. 





| Isa Kremer, 69, former concert 
'singer and vaude performer, died 
July 7 in Cordoba, Argentina. Her 
| husband and daughter survive. 
Jennie Glennon, who was secre- 
|}tary to the late Broadway produ- 
|cer-theatre owner Charles Froh- 
man, died July 2 in N. Y. 





| 





H. V. Leonard, 66, former legit 
and radio-tv actor, died July 9 in 
White Plains, N. Y. 





Mother, 89, of legit director and 
playwright Tyrone Guthrie, died 
July 6 in London. 





Mother, 81, of screen producer 
Car] Krueger, died July 5 in Holly- 
wood. 





William H. Stevens, 81, retired 
scenic designer, died June 28 in 
New London, N 
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